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“POLYPHONY” — PLURALITY, OPENNESS AND SYNERGY
IN THE STUDY OF FYODOR DOSTOEVSKY’S WORK

Imagine an educated reader of Fyodor Dostoevsky’s works who, while lack-
ing the ambition to delve into analytical and theoretical treatments of the writ-
er’s texts, is nevertheless familiar with Mikhail Bakhtin’s interpretation of Dos-
toevsky. If we ask this reader to characterise Dostoevsky’s artistic thinking, in
particular his novelistic poetics, can we guess what will be the first expression
to come to mind? We are probably not mistaken in assuming that our interloc-
utor will answer: ‘polyphony’ — thus invoking a concept that also figures promi-
nently in this 2025 issue of Dostoevsky Studies.

The frequent use of this term, which could undermine the complex mean-
ing of the concept itself, should not distract the researcher from its multifacet-
ed significance and its changing relevance over time. In the 1990s, the distin-
guished scholar Caryl Emerson wrote in detail about the controversial history
of the reception of Bakhtin’s concept of polyphony.' This reception draws on
a broad context of concepts such as dialogism, double-voiced discourse, heter-
oglossia, and the openness of Dostoevsky’s novels. The idea of polyphony was
further developed in such theoretical achievements® as the conceptualisation of
the semiosphere by Yuri Lotman and the Tartu-Moscow School’ It has become
even clearer to us how to approach a ‘polyglot’ system based on the plurality of
subsystems and micro-dialogues.

The question of the polyphony has not disappeared from studies of Dostoev-
sky’s poetics. On the contrary, our diverse and methodologically divergent ac-
ademic discourses on this rich body of work have contributed to a keener un-
derstanding of the need for polyphony in research. The manifold opinions and
positions, methods, and ways of interpretation that differ so sharply across the
international field of Dostoevsky studies are features that productively mobi-
lise our scholarly thinking and help to refine and improve the culture of our
own argumentation. Giving space to diversity of research in Dostoevsky Stud-
ies is a conscious principle adopted by the journal’s editors, who select material

1 Caryl EMERSON, The First Hundred Years of Mikhail Bakhtin (Princeton NJ: Princeton
University Press, 1997), esp. pp. 127-161L.

2 Juri M. LoTMAN, “On the semiosphere”, trans. W. Clark, Sign Systems Studies, 33, N¢ 1,
2005 [1984], pp. 205-229.

3 Peeter TOROP, “Semiosphere”, in Marek TAMM and Peeter TorOP (eds.), The Companion
to Juri Lotman. A Semiotic Theory of Culture (London: Bloomsbury Academic, 2022). pp.
296-307.



not according to their own taste or tableau of positions, but knowing that every
scholar has the right to create their own evaluative position in relation to the
formulation of a problem, its presentation, and the overall conceptual design of
an individual article.

Micro- and macro-dialogues in a polyphonic system require active recipients
who cannot work without a ‘dialogical situation’, which, in light of the concept
of the semiosphere, can be identified as the zecessity of dialogue. Lotman argues
that this situation precedes not only the dialogue itself, but even the language
(i-c., the creation of language) in which the dialogue is conducted.* For Lot-
man’s assessment of Bakhtin in a personal dialogical life situation, we can quote
a passage made available by Caryl Emerson, who published part of the lost Rus-
sian original text as translated from Estonian into English:

Bakhtin was a fabulous interlocutor. And I mean interlocutor, not narrator. In
conversation he would frequently stay silent and for long periods. But he had a
talent for sympathetic silence, creating thereby a benevolent and confidential at-
mosphere without which conversation is impossible. His ability to divine anoth-
er person’s thoughts was astounding. Occasionally it could even embarrass his
interlocutor. Nowadays we are losing the art of conversation; we hurry to set out
our own ideas and hardly ever listen to what is being said to us. Our conversa-
tions have become arbitrarily linked up monologues, resembling absurdist thea-
tre. This is due to our outsized self-admiration and lack of interest in other per-
sons. Mikhail Bakhtin, although seemingly lost in deep thought, was brimming
with interest in the other person. He grasped others’ ideas with such case that
one could think he had thought it all over himself long ago, knew it all, and was
interested not in bare authorless thoughts but in the thinking interlocutor - in

the person who created the thought and the thought that expressed the person.®

As editors and readers, to respond to Lotman’s idea of “listen[ing] to what is
being said to us”, means opening ourselves to numerous micro-dialogues, which

4 Juri M. LOTMAN, Universe of the Mind: A Semiotic Theory of Culture, trans. A. Shukman
(Bloomington IN: Indiana University Press, 1990), pp. 143-144. Cf. commented in TOROP,
p- 30L

s Caryl EMERSON, “Lotman and Bakhtin”, in Marek TaMM and Pecter TorOP (eds.), Zhe
Companion to Juri Lotman..., pp. 78-90: 86. The English translation from Estonian was
made by Triina Pakk.

6 Sce the excerpt in Estonian, translated from Russian of a lost text by Malla Salupere: Juri
M. LotMmAN, “Kutse dialoogile” [Invitation to Dialogue], in Mihail BAHTIN, Valitud tood
[Selected Works], ed. Pecter TOROP (Tallinn: Eesti Raamat, 1987), pp. 5-14: 5-6. This Eng-
lish version is a back translation from Estonian.



manifest themselves in the form of explicit and implicit, afhrmative and nega-
tive exchanges between different works, ultimately constituting a special kind
of holistic polyphonic space. This polyphonic universe itself, with its dialogi-
cal relationships discovered by the reader, ‘invites’ us to creatively continue our
open scholarly discourse. In this creative space, on the one hand, articles are
grouped into thematic clusters, within which different perspectives on a par-
ticular problem or research direction emerge; on the other hand, there are many
details in common running throughout the issue. We will only point out the
general lines of orientation, since it is up to the reader-scholar to discover the
full spectrum of dialogue and polyphony as they emerge.

The first section presents two contexts of philosophical discourse linked
to Dostoevsky’s work. In his article “Reflections on Dostoevsky as a Philoso-
pher and Theologian”, Jordi MORILLAS (Liibeck) extensively explores the gen-
esis and history of philosophy and theology in Greece and their development
in the context of European Christianity (Pythagoras, Plato, Aristotle, Tertul-
lian, Saint Augustine of Hippo, Schopenhauer), while also examining bibli-
cal texts in order to probe the dilemma of whether Dostoevsky can be called
a philosopher or a theologian within the framework of the taxonomic catego-
ries identified. This question also touches upon the problem of the writer’s “pro-
phetic” position or personality, which is also highlighted against the backdrop
of Christian thought. Romilo Aleksandar KNEZEVIC (NiS) in his work, “Free-
dom Before Being: Berdyaev, Dostoevsky, and the Ontology of the Ungrund.
Reconsidering Divine Antinomy and Uncreated Freedom in Russian Reli-
gious Thought”, examines Nikolai Berdyaev’s interpretation of Dostoevsky in
light of the idea of uncreated freedom (Ungrund), which originated with Jacob
Bohme. The author traces a philosophical genealogy from Heraclitus to Hegel,
ultimately pointing to the ontology of the principle of Coincidentia Opposito-
rum, which represents contradiction as the basis of life. In Berdyaev’s metaphys-
ics, the author explores a move towards a dynamic ontology in which, under the
conditions of Ungrund, human and divine creativity are able to coexist and co-
operate. The author places the illustrative character of Kirillov, from Zhe Pos-
sessed, into this philosophical context.

Both of these articles from the first section, which interprets philosophi-
cal discourses surrounding Dostoevsky’s thought, can be read in micro-dia-
logical relation to Laura Salmon’s papers on Dostoevsky’s artistic and non-ar-
tistic texts (representing two different types of cultural discursivity, such as
poetics and philosophy). In a similar way, the reader is encouraged to think
further about the coexistence of divine and human creativity in the ontology
of life, as interpreted in the articles of the second thematic cluster of the jour-
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nal issue, including from the perspective of the possibility of simultaneity or
synthesis.

The works in the second thematic cluster — Polyphony, Dialogism, Simul-
taneity — highlight the concept of polyphony from four different perspectives,
although not all authors set themselves this explicit goal. In his article “The
Wisdom of Rejecting Synthesis: Intercultural Dialogue between Fyodor Dos-
toevsky’s Polyphonic Novel and Taoist Dialectics”, Wang ZONGHU (Beijing)
employs a comparative methodology, juxtaposing Dostoevsky’s polyphonic
world and Taoist philosophy as represented in texts attributed to the Chinese
philosophers Laozi and Zhuangzi. The central semantic focus of the compar-
ison is the determination and description of the absence of a stage of synthe-
sis in the dialectical relationship between opposing elements — in Dostoevsky,
these elements are irreducible to reconciliation in a higher unity as the high-
est truth. Taoist dialectics focuses not on a teleological process, but on mutual
transitions and temporary equilibrium. Both in Dostoevsky’s literary practice
and in Taoism, the polyphony of reality turns out to be an evaluative catego-
ry, considered from an ethical point of view. Ivan EsauLov (Moscow), in his
work “Hierarchy and Polyphony as the Divine and the Human in Dostoevsky’s
World”, keenly raises the question of the compatibility of hierarchy and polyph-
ony both as phenomena and as concepts. He rejects both the position of ideo-
logical relativism in Dostoevsky’s world and the identification of hierarchy with
what he describes as religious “legalism”, which sacrifices the value of the indi-
vidual, who is not called upon merely to preserve the consciousness of others
and be a bearer of ready-made ideas and positions. Esaulov emphasises the Or-
thodox conciliar basis of Dostoevsky’s polyphony. Against the backdrop of the
writer’s Christocentrism, this basis provides an opportunity to place the indi-
vidual above any ideological beliefs. Conciliar personalised communication as
an eventful act manifests itself in the movement of an open person from T’ to
“You’. The concept of conciliar polyphony highlights a shift in attention from
ideological to poetic formulations of the truth of the image of the human per-
sonality and its connection to the divine world. It is not difficult for the read-
er to relate this idea to the emergence of a micro-dialogue on the need to distin-
guish between different discourses — including the philosophical and the poetic
- both in Dostoevsky’s work itself and in scholarship. This theme is presented
with distinct foci in the articles by Jordi Morillas and Laura Salmon.

Zhou QicHAO (Hangzhou) interprets Dostoevsky’s polyphonic novel,
bringing the figure of Ivan Karamazov to the fore by emphasising the issue of
polyphony in the multi-voiced nature of the literary character himself. The arti-
cle “The Energy of the ‘Symbiosis’ of Consciousness: Notes on the Multidirec-
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tionality of Ivan Karamazov’s Ideas and Impulses” lists well-known elements of
the hero’s consciousness and emotional world from a new perspective, with the
aim of showing the coexistence of the most diverse components of the literary
character’s thoughts and emotions. The article’s author is interested in the pos-
sibility of interpreting the synchrony and symbiotic presence of these thoughts
and emotion — in the sense of a joint existence — as personality initiatives and
impulses. Like factors motivating an action, “symbiosis” means the coexistence,
interpenetration and interaction of multiple self-awarenesses with different ori-
entations at a specific moment in time. This gives rise to multiple possibilities in
the character’s words and actions. “Symbiotic consciousness” is thus interpreted
primarily from the point of view of synchronicity, and its study stems from the
question of the aesthetic effect it has on Dostoevsky’s readers. The article also
launches into a comparative analysis of the poetics of Dostoevsky and Tolstoy
in this context. In her article “On Some Further Semantic Aspects of the Expe-
rience of Fullness/Completeness in F. M. Dostoevsky’s Poetics”, Katalin KrRoO
(Budapest) adds several new considerations to the interpretation, already be-
gun in another of her works, of Dostoevsky’s poetic modelling of the person-
al experience and world perception of fullness/completeness. The author focuses
on the artistic development of the semantic definition of fillness/comprehen-
siveness/inclusiveness as it is shaped in the sense of entering connections and ex-
periencing the convergence of various elements of the world in a single tempo-
ral or/and spatial sphere, into which the subject of perception penetrates with
great intensity. This requires studying the chronotope of fullness/completeness
with a distinction between horizontality and verticality, as well as the uncer-
tainty, abstractness, and degrees of concreteness (metaphorisation and symboli-
sation) of the chronotope. The forms of experiencing and comprehending com-
pleteness bring together diverse and opposing elements of everyday realities and
their emotional or intellectual interpretations. In this sense, this topic is insep-
arable from such traditional aspects of the study of Dostoevsky’s poetics as po-
lyphony, the event in the understanding of M. M. Bakhtin, monodualistic an-
tinomy, or the problem of simultaneity. Illustrative examples are taken from the
novels The Brothers Karamazov and The Idiot.

The third section of the issue, Dostoevsky in the Context of Reading Experi-
ence: Life, Literature, Research, is devoted to a wide range of vectors of reading ex-
perience, both in relation to the books that are represented in Dostoevsky’s ceu-
vre and in relation to reading the writer’s own works. In “Books in The Idiot”,
Tatyana KASATKINA (Moscow) summarises the approach of the research pro-
ject (20232024, IMLI RAN, RSF Foundation) that she led and whose results are
published in a collective monograph (Tarssna A. KacaTkuuA, Karepuna Kop-
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BEAAA, Tarpsina I. MATAPHA-VIABSEBA, Huxoaait H. ITOAOCOKOPCKHH,
Knueu 6 xnuze. Poav u 06pas xuuzu 6 pomane D. M. Aocmoesckozo «Houom>,
otB. pea. Tarpsna A. KACATKHMHA [Mocksa: UMAMU PAH, 2024]). Dostoev-
sky’s characters, as she points out, “read, discuss, translate, interpret and analyse,
buy and sell, give away, borrow, lend, and write a wide variety of books” — these
books are important in their subject matter and as a semantic space for their con-
tent. They play a similar role in terms of their genre embodiment, “ranging from
the everyday and historical anecdote, the feuilleton, the magazine and newspaper
article, to the evangelical parable and the apocalyptic prophecy”. The study focus-
es on the novel 7he Idiot and examines the multifaceted functionality of books re-
lating to various levels of textual comprehension.

Pavel FOKIN (Moscow), referring to the research principles and achieve-
ments of the collective monograph described above, continues to examine the
role of books in Dostoevsky’s works (“Books in the Artistic Space of Dostoev-
sky’s Works”), arguing that books, having both spiritual and material value in
the writer’s artistic world, “are at the top of the hierarchy of objects”. They ap-
pear in a wide variety of hypostases — as “part of a still life, an element of interi-
or design, a detail in a portrait, part of a genre scene”. They also often have sym-
bolic meaning and can become not only a participant in the action, but also
the embodiment of personality traits. The article interprets the poetic power of
books through an analysis of certain episodes from the novels Crime and Pun-
ishment, The Idiot, The Adolescent, and The Brothers Karamazov.

Boris LANIN (Poznan), in “Dostoevsky in Friedrich Gorenstein’s Debates
about Dostoevsky”, provides an interesting example of how Dostoevsky — a well-
known figure in a given intellectual milieu, in this case, the editorial board of
a Soviet publishing house — can become a protagonist, whose figure and work
are the subject of various interpretations, discussions, and polemics in the con-
text of a secondary text: the manuscript Dostoevsky and Atheism by the author
Roman Edemsky. The discussion concerns the question of how Dostoevsky is
‘read” from an ideological perspective (atheist and rationalist, religious writer,
prophet of the Russian idea, etc.) by representatives of “the real struggle for the
interpretation of the writer in Soviet culture”, which also raises the question of
antisemitism, understood against the backdrop of relations with Western and
nationalist orientations, and in the context of the question of national identi-
ty. The author of the article attributes the principle of the drama’s construction
(1973) — a play of ideas, according to its genre— to Bakhtin’s principle of open
dialogue, carnivalism, and polyphony.

Enrique F. QUERO GERVILLA and Natalia ARSENTIEVA (Granada) in
their work “The Phenomenology of Modal Indeterminacy in Crime and Pun-
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ishment by F. M. Dostoevsky: Analysis of Language and Translation Solutions”,
raise the question of translating Dostoevsky’s works into Spanish on the ba-
sis of reading and interpreting the peculiarities of expressions of modal uncer-
tainty. The authors provide a typology of modal indeterminacy and not only
illustrate the examined phenomenon, but also analyse in detail textual exam-
ples from the novel selected for discussion. Epistemic, emotional-psychological,
and behavioural modal indicators are considered from functional-semantic and
phenomenological perspectives. The rich linguistic material reveals how, in the
semantic world of the novel - at different levels of consciousness with regard to
the characters, the narrator and the author -, the oscillation “between percep-
tion and imagination, knowledge and conjecture, emotion and action” mani-
fests itself especially at the moment of thought formation. These dynamics con-
vey information about the vision of the world presented in the work and draw
attention to the problem of the possibility of the metamorphosis of speech. The
article thus combines the areas of linguistics, literary heremenecutics, and the
study of translation. Numerous examples in Spanish are provided to address the
problem of preserving or compensating for important semantic nuances and
their effectiveness.

The article by Konstantin BARSHT (St. Petersburg), “Ways and Means of
Exploring Dostoevsky’s Creative Legacy in the 21st Century”, attempts to
outline a range of possibilities — with advantages and difficulties — available
to contemporary researchers of Dostoevsky when working with manuscripts
and academic texts in the form of traditional publications and their appear-
ance on digital platforms. Among other things, the author reflects on such
textological aspects — entering a polemic discussion — as the translation of ar-
chaic 19th-century grammar and punctuation into modern Russian, the dat-
ing of notes, and the access to the writer’s ideographic notes and drawings. He
calls the attention to the important role of internet resources created in recent
years, which play a significant role in integrating and strengthening the inter-
national scholarly base.

In his paper “Dostoevsky and Artificial Intelligence”, Blaz PODLESNIK
(Ljubljana) places Dostoevsky’s work in the context of the pressing issue of
transhumanism from the perspective of artificial intelligence technology. He
draws attention to the ability and potential of large language models to gener-
ate works of art that can be recognised by their stylistic properties as original
texts by different authors. The issue is discussed within the broader context of
the “digitised Dostoevsky”, underscoring the emergence of new opportunities
and methodologies for reading, which, “alongside traditional reading, provide
a completely different access to the texts”, including special digital corpora. The
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space of generative Al contains pseudo-Dostoevsky material, the evaluation of
which is put into the context of the concepts of subject and subjectivity in Dos-
toevsky’s works and with regard to the author himself. This complex phenome-
non includes readerly subjectivity and the dynamic interaction with the text as
it unfolds. The paper considers Bakhtin’s dialogism, the subject—word/text rela-
tionship (cf. in 7The Brothers Karamazov), the open word, the multiple forms of
represented ideas, and the stages of the very formation of the author’s and read-
er’s subjects — as remaining unreflected in the achievements of generative Al

In the Translations section, we find three important works by the Italian
scholar Laura SALMON, which are linked, in many ways, to the thematic ramifi-
cations of the subjects discussed in the above-mentioned articles. Three papers:
“The Anti-Romantic Rebellion of Dostoevsky the Artist and the Disturbing
Substrate of White Nights”, “On the Coherence of Dostoevsky’s ‘Polyphon-
ic Monologues™ Typology, Namelessness, and Antonomasia of Ridiculous Un-
derground ‘Dreamers’™; “The Significance of the ‘Unnamed’ Name of the ‘Pris-
oner’ in Dostoevsky’s Story of the Grand Inquisitor” represent a unique and, in
many ways, innovative approach to the above-mentioned topics, offering new
perspectives on familiar works and their interpretation, and presenting a signif-
icant research achievement in understanding Dostoevsky’s poetics, which until
now has only been known in Italian. This section is also noteworthy from the
point of view of the work of translation itself, which is raised as a problem by
the translator Daria FARAFONOVA in her “Introductory Words” to these three
articles. We also receive, here, an interpretation of the research achievements in
the translated articles.

The Reviews section further expands the geographical boundaries of inter-
national research on Dostoevsky. Stefano ALOE (Verona) reviews a book by
the Japanese scholar Tetsuo Mochizuki, Muxpoxocme: docmoescxozo [Dosto-
evsky’s Microcosms] (Aaasuuit Boctok, 6auskas Poccust; soin. 7) (Bearpaa:
I'panuyap, 2025); Raffaclla VAssENa (Milan) reviews an American monograph
by Lindsay Ceballos, Reading Faithfully: Russian Modernist Criticism and the
Making of Dostoevsky, 1881-1917 (Ithaca: Northern Illinois University Press, an
imprint of Cornell University Press, 2025) (NIU Series in Slavic, East Euro-
pean, and Eurasian Studies); Angelika REICHMANN (Eger, Hungary) reviews
the special issue of Studies in East European Thought (vol. 77, special issue, no.
5, Oct. 2025, pp. 783-1138), edited by the Australian scholar Slobodanka Vlad-
iv-Glover; Zséfia MAKADI and Dmitry A. MAZALEVSKY (Debrecen, Hunga-
ry) introduce readers to the book 7he Language I Spoke and Framed: Linguistic
Presence: Collection of Academic Papers in Honour of Arpdd Kovdcs's Soth Jubi-
lee, compiled and edited by Marton Hovényi and Angelika Molnar (Budapest:
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ELTE Eotvos Jozsef Collegium, 2024). Of particular value to readers are sur-
veys of the current year that provide an overview of research, events, and pro-
jects related to Dostoevsky that have been undertaken by research groups, in-
stitutes or countries. In this context, we receive information about the activities
in 2025 of the Research Centre of the Institute of World Literature of the Rus-
sian Academy of Sciences “F. M. Dostoevsky and World Culture”, in a review
by Nikolai PODOSOKORSKY (Moscow). We are grateful to Jordi MORILLAS for
his chronicle of the international conference held in Athens, as well as to Ale-
jandro Ariel GONZALEZ for his report on the upcoming XIX IDS Symposium
in Buenos Aires in June 2026.

With heavy hearts, in three necrologies, we remember our friends, distin-
guished scholars of Dostoevsky studies who were dear to many of us, mem-
bers of IDS, Boris Nikolaevich Tikhomirov, Kinoshita Toyofusu, and Arpéd
Kovécs. The authors of these writings are: Vladimir ZAKXHAROV and Irina
ADRIANOVA; Naohito Sa1su; Katalin Kroo).

This introductory article began with a reminder of Bakhtin’s dialogism and po-
lyphony, pointing out how the thematic, argumentative, and interpretive com-
ponents of individual articles can help readers discover micro-dialogues between
articles in the open and pluralistic space of academic thought. Dostoevsky Stud-
ies involves its readers in a synergetic contribution to Dostoevsky research. The
concluding words of Daria Farafonova’s introduction to her own translations
can be extended to the evaluation of many other papers in the issue: “Consist-
ently relying on the artistic word, these writings allow us to identify and study
the textual mechanisms that give rise to multiple readings. This, in turn, opens
up space for scholarly discussion”. Our fruitful discussions in the pages of DS
can continue in any direction in the subsequent articles of future issues.

But let us not forget about the important forum announced in last year’s is-
sue of our journal, the ECHOES section. This section will include any feedback
on writings published in previous issues of DS. Comments, pieces of addition-
al information, disputes or affirmations with regard to any formerly present-
ed theoretical, interpretive, methodological, or textual problems are welcome
here. As we seck to nurture further dialogues, moreover, this issue’s section of
articles in translation reminds us of how many other writings we might not
be aware of in the incredibly rich store of valuable Dostoevsky studies. This al-
so means that we must get started, without delay, on creating a common digital
database of works in Dostoevsky scholarship by current and former members of
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the IDS, to which each member of our society can contribute yearly data from
their research, with references to available digital links. First and foremost, we
need a thematic database of academic writings, classified according to the titles
of Dostoevsky’s works, supplemented with annotations, on the basis of which it
will be possible to discover a multitude of thematic cross-references.

The practical implementation of such an internet resource from year to year
requires careful consideration (initiatives and specific ideas have already been
put forward on more than one occasion). Our further productive synergetic
processes should be able to rely to a large extent on mutual knowledge of valua-
ble works that have accumulated over many decades of scholarly activity by the
International Dostoevsky Society.*

Katalin KrRoOO
Managing Editor

«  On behalf of the Editors I would like to express my sincere gratitude to our colleagues,
native speakers of Russian and English, who selflessly and generously assisted in the lin-
guistic editing of this issue of our journal: Daniil ALOE, Carol APOLLONIO, Aleksandra
BANCHENKO, Yuri CORRIGAN (the language editor of the present paper as well), Nyina
MAcGocst, Nina NIKOLAEVNA, Sarah HUDSPITH.



“nonne®oHmMYHOCTL” — NMNIOPANIBHOCTb, OTKPLITOCTb
W CUHEPIUA B UCCJIEQOBAHNN TBOPYECTBA
®. M. JOCTOEBCKOIO

Haunewm ¢ toro, uto B HacrosimeM Homepe Dostoevsky Studies 3a 2025 1. B Ha-
3BAHUU BTOPOIO Pa3ACAd CTATEH MBI HATAAKHBAEMCS HA TEMY ‘HOAUPOHHUY-
HoctH . Aasee 0OpaTHMCs K IMIIOTETHYECKON CUTyaluu. B Heil Mbl 3apaem
BOIpoc 00pasoBaHHOMY unTaTeAl0 npousseacHuiit O. M. Aocroesckoro, ko-
TOPBIH XOTSI U He UMEET aMOMIIUHU YTAYOASTBCS B AHAAUTHYCCKHE U TEOPETH-
YecKue paboThl, HHTEPIPETUPYIOLIHUE TEKCTHI IUCATEA S, BCE 5KE 3HAKOM C TOA-
koBanueM AocroeBckoro M. M. BaxtunbiMm. MOXKXHO AM AOrapaThCs, KAKUM
OyAET mepBOE BBIPAXKEHUE, KOTOPOE MPOMU3HECET HAll COOECEAHHK, KOTOPO-
ro MPOCUM OXapPaKTEPH30BATh XYAOKECTBEHHOE MbIIIACHHE AOCTOEBCKOrO, B
YaCTHOCTH €r0 pOMaHHYI0 oatuky? HaBepHoe MbI He omubaemcst B mpeato-
AOXKEHUH, YTO OH OTBETUT: HOAUPOHHYCCKHUII POMaH .

Yacroe ymoMuHaHHE OAHOTO U TOTO K€ TEPMHHA YPEBATOE YTPATOH KOM-
IIACKCHOTO CMBICAQ CaMOTO IOHSTHS, NPUBOAUT HCCACAOBATCACH K HEOO-
XOAUMOCTH HE 3a0bIBaTh 00 MCTOPUU IPUMEHCHUS U OCMBICACHUS AQHHO-
ro TEPMHHA U O €ro BaXXHOCTH. Beiparomuiics yuensiit Kapua Omepcon eme
1990-¢ TOABI IOAPOOHO Hamucasa O MPOTHBOPCYUBON MCTOPUH PELCILIUU
6axTHHCKOrO NOHATHs noandponnyHocTn.! OHO mpuBAeKaeT K cebe pacuiu-
PEHHBIH HAEHHBIN KOHTEKCT TAKMMHU ITIOHATUSIMH, KaK, IOMUMO IIPOYEro, AU-
AAOTHYHOCTB, ABYTOAOCOE CAOBO, TE€TEPOTAOCCHUSI HAHM OTKPBITOCTH POMaHa
Aocroesckoro. PassuBasach pasbiue HAest MOAUPOHUIHOCTH U B TAKUX HAy4-
HBIX AOCTHIKECHUSX,” IPUMEPOM KOTOPBIX ABASETCS KOHIIEMIIUS CEMHOC(EPHI,
paspaborannas FO. M. AormanoM 1 TapTycKo-MOCKOBCKOM LIKOAOH CEMMO-
UK. AAsI HAC CTAAO elie sICHEE, KaK MOXKHO IIOAOHTH K ITAIOPaABHOM, “IO-
AMTAOTHYECKOH CHCTEME, OCHOBAHHOM Ha MHOXECTBE ITOACHCTEM H MUKPO-
AHAAOTOB.

Bonpoc o noan$poHndHOCTH MOITHKH AOCTOEBCKOTO COBCEM HE OTIAA B
HCCACAOBAHUH TBOpYecTBa mucareas. Haobopor, Hamu pasHoobpasHbie u

1 Caryl EMERSON, The First Hundred Years of Mikhail Bakhtin (Princeton, NJ: Princeton
University Press, 1997), esp. pp. 127-161L.

2 Juri M. LoTMAN, “On the semiosphere”, transl. W. Clark, Sign Systems Studies, 33, N° 1,
2005 [1984], pp. 205-229.

3 Peeter TOROP, “Semiosphere”, in Marek TAMM and Peeter TorOP (eds.), The Companion
to Juri Lotman. A Semiotic Theory of Culture (London: Bloomsbury Academic, 2022), pp.

296-307.
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METOAOAOTHYCCKH PasHOHAIPABACHHbBIC HAyYHbIE AMCKYPCHI O TakoM Gora-
TOM TBOPYECTBE COACHCTBOBAAU TOMY, YTOOBI OCTPEE MOHSTh HEOOXOAUMOCTD
HAyYHOH NOAUPOHUYHOCTH B CMBICAC ITAIOPAAMCTHYECKOTO IIOAXOAQ K TIPEA-
Mety usydenus. CocyiecTBOBaHHE B MEXXAYHAPOAHOM AOCTOCBUCTHKE, KAK U
Ha Hay4HOI maatrdopme xypHara Mexaynapoanoro Obmecra AocToeBcko-
ro Dosz‘oew/ey Studies, camprx PacXOASAIMXCS MHEHUH U MO3ULUH, PE3KO OT-
AMYAIOIUXCS APYT OT APyra MHTCPIPETALMI KOHKPETHBIX IPOU3BEACHHIH U
METOAOAOTMYECKUX OCHOB TOAKOBaHHU S, IPOTHBOIIOAOXKHBIX IICPCIICKTHB, 3a-
AO>KCHHBIX B BBIABHHYTHIX HAYYHBIX BOIIPOCAX, — 3TO YEPTa IIPOPECCHOHAAD-
HOH ACSTECABHOCTH AOCTOCBCKOBEAOB, KOTOPasi IPOAYKTUBHO MOOMAM3yeT
Hallle HAyYHOE MBILIACHHE U IOMOTaeT OOOCTPSITh AUYHBIC MHTEPECH! U KYAb-
TYPYy COOCTBEHHOI apryMEHTALIMH.

Aatb npoctop HaydHOMY pasHorosocuio B Dostoevsky Studies — ato co-
3HATCABHO IPHHSTHIA NPUHLUI PEAAKTOPOB KYPHAAQ, KOTOPBIEC IIPEAAAra-
IOT YUTATCABCKOU ayAUTOPHHU ONYOAMKOBAHHBIC B >KypHaAC PabOThI, BbIOHpast
UX He I10 COOCTBEHHOMY BKYCY MAU COBIIAACHUIO ITO3ULUIL, 2 HCXOAS U3 TOTO,
YTO 32 KQKABIM YYCHBIM OCTACTCS NMPAaBO CPOPMHPOBATH CBOIO OLICHOYHYIO
MO3ULUIO 10 OTHOLICHUIO K IOCTAHOBKE IIPOOACMBL, €€ H3A0XKCHHIO H LI€AOCT-
HOMY KOHIICIITYaABHOMY 3aMbICAY, BOIIAOLACMbIM B OTACABHBIX CTAaThsIX.

AAsL MUKPO- B MaKPOAHAAOTOB B NMOAU(POHHYECKOH CHCTEME HY>KHBI aK-
TUBHBIC PCLIUIIUCHTBHI, KOTOPbIC He OOXOAATCS 0e3 “AMaAOrHMYecKoil CHUTya-
LUK , KOTOPYIO B CBETE KOHLIENTA CEMUOCHEPhI MOKHO OTOXKACCTBUTD KAK #He-
06x00umocms pnansora. O Heil AOTMAaH yTBEPKAACT, YTO OHA IIPEALICCTBYET
HE TOABKO CAMOMY AMAAOTY, HO U SI3BIKY (T.c. HOPOKACHHIO SI3BIKA), HA KOTO-
pom aunasor nposoputcs.t O Tom, kak baxTun npeacraBasier coboit appecara
B AMAAOTHYECKON CUTYaLiUH, IPOLUTHPYEM TO OIIUCAHUE, BOSMOXKXHOCTBIO 03~
HAKOMACHHSI C KOTOPBIM MbI BHOBB 00s13aHbI Kapua Omepcon. Ona coobuyuaa
B AHTAHICKOM IIEPEBOAE € ICTOHCKOTO YaCTh YTPAYCHHOTO PYCCKOIO OPUTHHA-
A2 TEKCTa, ToBopsiiero o6 onenke Aormanom baxruna B poau cobecepnunka:’

BaxTun 6b1a mpekpacHbIM cobecepnnkoM. Fimenuno cobeceAHUKOM, a He pac-
ckaszuukoM. Bo Bpems Geceabr oH wacTo u poaro moadas. Ho y Hero 6bia aap

MOAYaTb COYYBCTBCHHO, CO3AaBasl TCM CaMbIM AO6PO)KCA9.TCA]>HYIO H AOBCpHU-

4 Juri M. LOTMAN, Universe of the Mind: A Semiotic Theory of Culture, transl. A. Shukman
(Bloomington IN: Indiana University Press, 1990), pp. 143-144. Cp. xommenTapuil in
ToRrop, p. 301

s Caryl EMERSON, “Lotman and Bakhtin”, in Marek TaMM and Peeter TorOP (eds.), Zhe
Companion to Juri Lotman, pp. 78-90: 86. AHIAMNCKHIT IIEPEBOA C ICTOHCKOTO CACAAAA
Tpuiiny ITakk.
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TeAbHyI0 aTMocdepy, Ges KoTopoil 6Gecepa HEBOSMOXKHA. YAMBHUTEABHOH Obl-
AQ €TO CIOCOGHOCTD yraabIBaTh Yyxxue Mbicau. IHOrAQ 910 A2XKe cTaBuAo cobe-
CCAHHKA B HEAOBKOE IoAoKeHHe. CEeroAHs MBI TEpsAEM HCKYCCTBO 0GeceAbl: MBI
CICLIMM BBICKA3aTh CBOM MBICAM M IIOYTH HMKOTAA HE CAYIUAEM, YTO HaM IOBO-
par. Hamwm pasroBopst npeBpaTtHANCch B HACHABCTBEHHO COCAMHCHHBIC MOHOAO-
I'H, KOTOPBIE CO CTOPOHBI HAIIOMUHAIOT abCYPAHYIO TIbeCY. DTO IIPOUCXOAUT U3-
3a YPE3MEPHOTO caMOAKGOBAHUS U OTCYTCTBHUSI HHTEPECA K ADYTOMY YCAOBCKY.
M. BaxrtuH, ka3aa0ch 6bl, IOrPY>KCHHDBIA B CBOU TAyOOKHE MbICAH, ObIA MOAOH
JKHBOTO HHTepeca K Apyroi andHoctr. OH ¢ TakOIl ACTKOCTBIO YAQBAUBAA dy-
JKHE MBICAH, YTO CO3AABAAOCH BIICYATACHHE, OYATO OH caM AABHO 00 3TOM AyMaa,
3HAA BCE U €IO HHTEPECYET HE TOAAsl, ABTOPUTAPHASL MBICAB, 2 MBICASIMIL cObe-
CEAHHK — YCAOBEK, KOTOPBII CO3AACT MBICAB, © MBICAB, KOTOPAsl BBIPAXKACT YEAO-

Beka. OH He IIPOBO3rAAlllaA UCTHHBI, a IIPUTAAIIIAA K AI/IaAOI‘y.G

Maest Aormana, nmpoenupoBaHHasi Ha XapaKTEPUCTHKY OaXTHHCKOTO TH-
na “cobeceaOBaHUS", «CAYIIA[Th), YTO HAM TOBOPAT>», AASL YUTATCASI B POAU
AKTHBHOIO PELMIIMEHTA KaK HAYYHOIO MapTHEPA B AMAAOIE C aBTOPAMH CTa-
Teil )KypHAAa O3HAYACT IPUCAYIIUBATHCS K IIPU3BIBY K MHOTOYHCACHHBIM MH-
KPOAMAAOTaM, KOTOPBIE IIPOSIBASIIOTCS B OPME SBHBIX M CKPBITBIX, YTBEPAH-
TECABHBIX M OTPULIATCABHBIX IIEPEKAMYCK MEXAY PasHBIMU paboTaMu, B UTOTE
COCTaBASIOLIMME 0COOOI0O PoA LICAOCTHOE ITOAUPOHUYECKOE IIPOCTPAHCTBO.
Camo 310 1OAMPOHHYECKOE NPOCTPAHCTBO, CO CBOUMU OOHAPY>KEHHBIMU
YUTATCACM AHAAOTHYECKUMH COOTHOIICHUSIMU ' TIPUTAAIIACT HAC K Kpe-
ATMBHOMY IIPOAOAXKCHMIO HALIMX OTKPBITBIX HAYYHBIX AMCKYpPCOB. B arom
TBOPYECKOM IIPOCTPAHCTBE, € OAHOI CTOPOHBI, OOBEAUHSIOTCS CTaTbH B Te-
MaTHYeCKUX OAOKAX, B PAMKaX KOTOPBIX BBIPUCOBBIBAIOTCS PasHbIE NIEPCIICK-
THUBBI AASL OOCY)KACHHS KaKOH-AH00 IPOOAECMBI HAY HAIIPABACHUH HCCACAO-
BAHUsI; C APYIOH CTOPOHBI, HAHAYTCS B HOMEPE MHOTHE CO3BYYHBIC ACTAAM.
YKakeM AUILIb Ha OPUCHTALMH HCCACAOBATEABCKUX IIOMCKOB, BEAb OOHapy-
JKUTD IIOAHBIH CIICKTP BOSHUKHOBECHUS AHAAOTHYHOCTH U IOAMPOHUIHOCTH
IPEACTOUT YUTATCAIO-YYCHOMY LICAOCTHOTO HOMEPA.

IlepBriii paspes IPEACTABASET ABA KOHTEKCTA PUAOCOPCKHUX AMCKYPCOB,
coueTaeMbIx ¢ TBopaectBoM Aoctoesckoro. JKopan MoPHABSC (Awbek) B
crarbe “PasmpimraeHus 0 AOCTOEBCKOM Kak pruAOCOPE U TEOAOTE” IKCTCHCUB-
HO BYMTBIBAETCSA B IE€HE3HC U UCTOPUIO puAaocoPuu u Teosoruu B [penuu u

6 CM. OTPBIBOK Ha 3CTOHCKOM, B IIEPEBOAE C PYCCKOTO SI3BIKA YTPAYCHHOTO TEKCTA, CACAAH-
HoM Maase Caaynepe: Juri M. LoTMAN, “Kutse dialoogile”, in Mihail BAHTIN, Valitud
t56d, ed. Peeter Torop (Tallinn: Eesti Raamat, 1987), pp. 5-14: 5-6. Hacrosmuii pycckuit Ba-
PUAHT ABASIETCSL OOPATHBIM IIEPEBOAOM C 3CTOHCKOTO.
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UX PasBUTHE B KOHTEKCTE €BPOINEHCKOrO XPUCTHAHCTBA (anparop, ITaaron,
Apuctoteap, Tepryaanan, Asrycrun Mnnounuiickuii, Illonenrayep), paccma-
TpuBasi U OUOACHCKUI TEKCT, AASL POPMYAHPOBKH B KaYeCTBE BOIPOCA U pas-
pabOTKM OTBETA HA AMAEMMY, MOXKHO AU HasBaTb AOCTOECBCKOrO $ruAOCOPOM
HAU TCOAOTOM B pPaMKaX OOHapy>XCHHBIX TaKCOHOMHYECKHX Kareropuil. K
AQHHOMY BOIIPOCY NIPUHAAACKHT U IPOGACMA “TIPOPOYCCKON” MOZULIMU HAH
AMYHOCTH ITHCATEAS, OCBELICHHAS TAaKXKe Ha (OHE XPUCTHAHCKOIO HCCACAO-
Banus. Pomuno Asekcanpap KHEXXEBUY (Hum) B cBoeit pabore “Cso6o-
Aa mpeskae ObiTus: bepasie, Aocroeckuii u onrosorust Ungrund. Ilepeoc-
MBICACHHE 0OXXECTBCHHOM aHTHHOMHUH U HECO3AAHHON CBOOOABI B PYCCKOM
peaurnosnoit mpican” [Freedom Before Being: Berdyaev, Dostoevsky, and the
Ontology of the Ungrund. Reconsidering Divine Antinomy and Uncreated
Freedom in Russian Religious Thought] usyuaer nnrepnperanuio Aocroes-
ckoro Hukxoaaem BepasieBbiM B cBeTe TOAKOBaHMSI UACH HECO30AHHOU C8000-
doe (Ungrund), Bocxopsmeit k SIko6y Béme, koTopsiii BBeA AaHHOE OHATHE B
3amapHyIo ¢uaocoPuio. ABTOP CACAUT 3a $uAOCOPCKOI reHeasorueit ot le-
pakauTa A0 I'ereas, BHIACASIA 3HAYMMOCTD MOCTABACHHON HMAEH C MEPCIEK-
THBBI COOTHOLICHH S HOXKECTBEHHOTO U 9€AOBEYECKOTO HAYaA, B HTOTE YKA3bI-
Bas HA OHTOAOTHIO IPUHIIUIIA Coincidentia Oppositorum, npeACTaBASIOLIETO
IPOTHUBOPEYHBOCTh KaK OCHOBY KM3HH. B meradusnuxe beppsesa asrop Bu-
AWT TIPOABHIKEHHE K AMHAMHYCCKOH OHTOAOTHMH, B KOTOPOH IIPHU YCAOBH-
ax Ungrund desroBedeckast 1 60XKeCTBEHHAs! KPEATHBHOCTh YMEIOT COCYILIE-
CTBOBAaTh U COACHCTBOBATh. MIAAIOCTPATHBHBIM AHTEPATYPHBIM MEPCOHAKEM
B TBOpuecTBE AOCTOECBCKOrO, OOBICHEHHE KOTOPOTO IIOCTABACHO B AAHHYIO
$UAOCOPCKYI0O KOHTEKCTYAABHYIO ONPEACACHHOCTD, SABASETCA IEpOH poma-
Ha becor Kupuasos. Obe craTbu B IepBOM pasdaeAe, MOCBSILICHHOM TOAKOBA-
HHUIO $UAOCOPCKUX AUCKYPCOB, OKPY>KAIOIIUX PadbsiCHEHUE MbIIIAcHUS AoO-
CTOEBCKOTO, MO>KHO COOTHECTH — B KA4€CTBE BHYTPEHHUX MHKPOAHAAOIOB,
OCO3HABAEMBIX AMIIDb YUMAIMEAIMY CTATEH — C PE3KOU IMOCTAaHOBKOH B CTa-
Tbsax Aaypbl CaAMOH IPOOAEMBI H3YYaEMOCTH XYAOKECTBECHHOTO U HEXYAO-
JKECTBEHHOTO TEKCTOB AOCTOEBCKOTO (OHHM MPEACTABASIOT cOGOI TaKUM Xe
00pa3soM ABa PasAMYHBIX TUIIA KYABTYPHOIN AMCKYPCHBHOCTH KaK ITO3THKA
dunocodus). [Toa06HBIM 06pa3oM MOTHBUPYETCS YUTATEAD AyMATh AAABILE O
COCYIECTBOBAHUU OOXECTBEHHON M YCAOBCYECKON KPEATUBHOCTH B OHTOAO-
IUH XKU3HH, KAK OHA OCMBICASICTCS CTAThSIMU BTOPOI'O TEMATUYECKOrO OAOKa
AQHHOTO HOMEpPA, B TOM YHCAC U C IEPCIIEKTHBBI BO3SMOXXHOCTH CUMYABTAHHO-
CTU UAU CHUHTE3A.

Bean Pa6OTLI BO BTOPOM TEMAaTHYECKOM 6AOKE — Hoaugponuunocme, oua-
AO2UHHOCTIN, CUMYALIAHHOCS — C YETHIPEX Pa3HBIX TOYEK 3PEHUS OTTEHS-
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IOT IIOHSITHE CAMOM MOAUPOHUYHOCTH, XOTsI U BOBCE HE BCE ABTOPBI CTABST II¢-
peA co000 MMEHHO TaKyIo sIBHYIO LieAb. B cBoeit ctatbe “MyapocTs 0TKasa ot
CHHTE3a: MEXKYABTYPHBIH AHAAOT MEXAY moanponndeckum pomanom . M.
Aocroesckoro u paocckoit pAnasektukoir” Ban LI3VHXY (ITexun) paboraer
METOAOAOTHEH KOMITAPATUBUCTUKH, CPaBHUBAsI MoAuPOHHYecKUN Mup Ao-
CTOEBCKOI'O C AAOCCKOM cloncoq)HeI?I, HNPEACTABASIEMOM 110 TEKCTaM, IPUIIHU-
ChIBaeMbIM KHTalickuM ¢urocopam Aao-ussl u Pxyan-nzer. LenTpaspusim
CMBICAOBBIM OPHEHTHPOM COIIOCTABACHHUSI SIBASICTCSI YCTAHOBKA Ha OIPEAC-
ACHHUE U OIMCAHUE OTCYTCTBUS 3TAlla CHHTE3a B AMAACKTHYECCKOM COOTHOLIE-
HHUH ACMEHTOB [IPOTHBOIOAOKHOCTEH — y AOCTOEBCKOTO 3TO HECBOAUMOCTD
K IIPUMHUPCHUIO 3TUX JIACMECHTOB B 60ACE BHICOKOM CAUHCTBE B KA4CCTBE BBIC-
el UCTHHBL. B AQ0CCKON AMaACKTHKE BMECTO TEACOAOTHYECKOTO IPOLiEC-
Ca COCPEAOTOYUBAIOTCS HA B3AUMHBIX IIEPEXOAAX U BPEMEHHOM PaBHOBECHH.
Kak B anreparypHoii npaxtuke AOCTOEBCKOro, Tak U B AAOU3ME MHOIOTO-
AOCHE PEAABHOCTH OKa3bIBAETCS OLICHOYHOM KAaTErOpHMEH, pacCMaTpUBAEMOM
U ¢ aTHYccKoi Touku 3peHus. Visan ECAyAOB (Mocksa) B pabore “epap-
XU ¥ TOAUQOHHS KaK OOXKECTBEHHOE M YE€AOBEYECKOE B MUPe AOCTOEBCKO-
ro” [Hierarchy and Polyphony as the Divine and the Human in Dostoevsky’s
World] octpo craBut Bompoc o coBMecTUMOCTH PEHOMEHOB U MOHSTHUI He-
papxuu u noaudporru. OH OTKA3BIBAECTCS KAK OT MO3ULIMH HACHHOIO PEAs-
THBU3Ma B MUpPE AOCTOEBCKOTO, TAK M OT OTOXACCTBACHUS HECPAPXHU3ALIUH,
CBOAMMOI, KaK BBIPA)KACTCS ABTOP, K PEAUTHO3HOMY «ACTAAU3MY >, KOTOPBII
JKEPTBYET LICHHOCTHIO AUYHOCTH YCAOBEKA, HE IPU3BAHHOTO AUIIb COXPAHUTD
CO3HAHUE APYTHX U OBITh HOCUTEACM TOTOBBIX HACH U nosunuil. Ecayaos moa-
YEPKUBACT IPABOCAABHYI0 COOOPHYIO OCHOBY NOAMPOHHU AOCTOEBCKOTO.
Omna Ha $poHE XPUCTOLICHTPU3MA NTUCATEAS 0OCCIICYMBACT BO3MOKHOCTD I10-
CTaBUTb CAMOTIO YE€AOBEKA BBIIIE AKOOBIX HACOAOTHYECKUX YycTaHOBOK. Cobop-
HOE IIEPCOHAAUZUPOBAHHOE OOLICHHE KaK COOBITUIHBIN IIOCTYIIOK MPOSIBAS-
eTCsl B ABMDKCHHUU OTKPBITOrO 4eAaoBeka oT s K “Tb”. B monsituu cobopHoit
HOAM(OHUYHOCTH BBIACASICTCS CABUI BHUMAaHMSI OT HACOAOTHYECKHX K I103-
TUYECKUM GOPMYAHPOBKAM HUCTHHBI H300PaXKCHUS YCAOBEYCCKOH AUYHOCTH
U ce cBs3u ¢ GoxecTBeHHBIM MUpOM. HeTpyaHO unTaTeAo 3pech moaBecTu
AQHHYIO MACI0 K BO3HHKHOBCHHIO MHUKPOAHAAOT2 C TEMON HEOOXOAMMOCTH
PAa3AHYCHUSI PA3HBIX AUCKYPCOB — B TOM YHCAC U pUAOCOPCKHUX M IOITHYE-
CKHX — KaK B CAMOM TBOpYecTBE AOCTOEBCKOTO, TAK U €I0 HCCACAOBAHHUH. Ta-
Kasl TeMa IIOAYYaeT APYTYIO creuduKy usaoxeHus B cratbsax XKopau Mopu-
Absca u Aaypsr CaApMOH.

Yoy Llmuao (Xanwkoy) ToakyeT moaudoHudeckuii poman Aocroes-
CKOTO, BBIABUIAsl Ha NepeaHUi maaH obpas MBana Kapamasosa u moauep-
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KHBasi NPOOACMATUKY MHOTOTOAOCHSI B CMBICAC IMOAHM(POHHYHOCTH CAMOTO
AMTEpATypHOro nepcoHaxa. B cratoe “Oneprust «cumbuosa» cosxHanus. 3a-
METKH K PasHOHAIIPABACHHOCTHU HACH U uMnyabcoB FBana Kapamasosa” me-
PEUUCASIIOTCS. XOPOIIO H3BECTHBIC SACMEHTBI CO3HAHUS U 3MOILJMOHAABHOTO
MHpPa Ieposi ¢ HOBOM IEPCHCKTUBbI, B LIEASX [TOKA3a COCYIIECTBOBAHUS Ca-
MBIX PasHBIX KOMIIOHCHTOB MBICACH M dMOLIMH Ieposi. ABTOpa paboThl UH-
TEepecyeT BO3MOXKHOCTb TOAKOBAHHS UX CHHXPOHHUH, CUMOHOTHYECKOTO — B
CMBICAE COBMECTHOTO — HAAMYMSI AUYHOCTHBIX Hadaa U uMnyabcoB. Cpeau
MOTHBHUPYIOIIUX K HOCTYNKY GaKTOPOB «‘cHMOMO03” 03HAYaCT COCYIECTBO-
BaHME, B3AUMOIPOHHKHOBCHUE M B3aHMMOACHCTBHE MHOXECTBEHHBIX CAMO-
OCO3HAHHH C Pa3AMYHOH HAIIPABACHHOCTBIO B KOHKPETHBIH MOMEHT BpeMe-
HH. DTO MOPOXAAET MHOXECTBCHHBIC BOBMOXKHOCTH B CAOBAX M IOCTYIIKAX
nepcoHaxa». «CuMOHOTHYECKOE CO3HAHUE», TAKUM 00pasoM, TOAKYETCS B
HEPBYIO OYEPEAD C TOYKH 3PCHUS CHHXPOHHUH H €rO H3Y4YCHUE HCXOAUT U3 BO-
IIPOCa 3CTETHYECKOTO 3¢¢PeKTa, OKA3pIBAEMOrO Ha YUTATEAS /\OCTOEBCKOTO.
B cTaTbe OTKpPBIBACTCS M HAYAAO COIIOCTABUTEABHOIO AHAAM32, B U3y4AEMOM
acnekte, noatuku Aocrtoesckoro u Toactoro. Karaaun Kroo (Byaanenir)
B crarbe ‘O HEKOTOPBIX AAABHCHIIMX CEMAHTHYECKUX ACIECKTAX OIBITA 720.1-
nomot B noatuke O. M. AocToeBckoro” A06aBASIET HECKOABKO HOBBIX aCIIEK-
TOB K HA4aTOMY y>X¢ B APYTOH CBOCH pabOTE TOAKOBAHHIO IO3THYECKOTO MO-
ACAHpOBaHUS AOCTOCBCKUM NPUOOPETCHUS ONBITA TOAHOTO MEPEKUBAHUS
U MHUPOOIIyIIeHUs. BHHMaHHEe aBTOpa COCPEAOTOYECHO HAa CEMAHTHYECKOM
OIPEACACHUH MOTUBA IIOAHOTBI B CMBICAC COCOUHEHUS, CIMECHEHUS PABAHY-
HBIX 3ACMCHTOB MHpPa B OAHOU BPEMCHHOM HMAHU NPOCTPAHCTBCHHOMU cc1>e—
pe, KOTOpasi MapKHPOBaHA MHTCHCUBHBIM BOCIPUATHEM CybbekTa. ITO Tpe-
OyeT M3y4eHHs] XPOHOTOIA IIOAHOTHI C PAa3AHYCHHEM TOPU3OHTAABHOCTH U
BEPTHKAABHOCTH, TaKXe HCONPEACACHHOCTH, aOCTPaKTHOCTH U CTCICHEH
KOHKpeTHOCTH (MeTadopusaliuu u cuMBoAu3anuu) xpororona. Gopmal me-
PEKMBAHUS U OCMBICACHHS ITOAHOTBI CBOASIT BMECTE Pa3HOPOAHBIC U IIPO-
THBOIIOAO)KHBIC SACMCHTBI OBITOBBIX PEAAMH U UX SMOLIMOHAABHBIC HAM MH-
TEAACKTYaABHBIC TOAKOBAHUSI, — B 9TOM CMBICAC AAHHASI TEMa HEOTPBIBHA OT
TAKUX TPAAUILJHOHHBIX ACIICKTOB M3YYCHHS MOITHKU AOCTOEBCKOrO Kak II0-
AUPOHUYHOCTD, coObITHe B moHuManuu M. M. Baxtuna, MoHOAyasucTHYC-
CKasl aHTMHOMMUS HAM IpobAeMa cUMyAbTaHHOCTH. VlAArocTpaTuBHBIE IpH-
Mepbl B35Thl U3 poMaHOB bpames Kapamasosv: u Honom.

Tpetuit paspea B Homepe (Jocmoesckuii 6 xowmexcmax onvima 4menus
— WU3HB, AUEPAMYPA, UCCA008AHNKS) TIOCBSIACTCS M3YYCHHUIO IIHPOKOTO
CIIEKTPa BEKTOPOB YUTATEABCKOTO OIBITA, — KAK CB3aHHOTO C KHUTAMH, I10-
AYYAIOIUMHU pa3Hble OPMBI PENPE3CHTALUN U CEMAHTH3ALUU B IPOU3BEAC-
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HHUSAX AOCTOEBCKOrO, TaK U C YTCHHUEM MPOU3BEACHHH camoro mucareast. Kax
Tarpsina KACATKMHA (MockBa) pesloMUpYET MOAXOA HAy4HOTO MPOEKTa
(20232024, UMAW PAH, ponp PH®), KOTOPBIM OHAa PYKOBOAHAQ, U PE3YAB-
TaThl KOTOPOTO OMybAHMKOBaHBI B KOAACKTHBHOH MoHorpaduu (Taresna A.
KacaTtkuna, Karepuna KOPBEAAA, Tarsstna I. MATAPUA-MIABAEBA, Hu-
xoaait H. ITopocokorckuil, Kuueu 6 xuuze. Poav u 05pa3 KHu2u 6 pomare
D. M. Aocmoescxozo «Houom», ors. pea. Tarbsna A. Kacarkuna [Mocksa:
HMUMAMU PAH, 2024)]), repon AOCTOEBCKOTO «YHUTAIOT, 06CYXKAAIOT, IIEPEBO-
AAT, HHTECPIIPETUPYIOT, IIOKYIIAIOT, IPOAAIOT, AAPAT, OepyT B 6ubAHOTEKE, ITe-
PEAAIOT Ha BPEMsI APYT APYTY M IIHLIYT CaMble Pa3HbIC KHUTH» — OHHU BaX-
HBI B CBOCH IIPEAMETHOCTH U KaK CMBICAOBOE IIPOCTPAHCTBO HX COACPXKAHUS
Y UTPAIOT POAb MOAOOHBIM O0PasOM M B PaKypce MX SKaHPOBOTO BOIIAOLLC-
HUSl «OT )KUTEHCKOTO U HUCTOPHYECKOTO AaHEKAOTA, pEABETOHA, KYPHAABHOM
CTaThbU M Ia3€THOM 3AMETKH AO €BAHTEABCKOM NPHUTYM U ANOKAAMIITHYCCKO-
ro npopodectBa». FccaeaoBanne opueHTHpOBaHO Ha poMaH Houom u pac-
CMATPUBACT B HEM MHOTOCTOPOHHIO QYHKIJHOHAABHOCTb KHHT, KACAIOIIHX-
CsI CAMBIX PasHbBIX yPOBHEH IOHMMAaHM I TEKCTA.

[TaBea ®OKMH (MockBa), cChIAASCH U HAa HCCACAOBATEABCKUE MPHHIIHIIBI
U AOCTHDKCHHSI OIHUCAHHOH BbILIE KOAACKTHBHOM MOHOTpadUH, IPOAOAKA-
€T pacCMaTPUBATh POAb KHUT B IIPOU3BEACHUAX AOCTOEBCKOrO, yTBEPXKAAS,
YTO KHHIA, 00AAQI0IIAsl KAK AYXOBHOM, TaK M MAaTCPHAABHON LICHHOCTHIO B
XYAOXKECTBEHHOM MHpPe AOCTOEBCKOrO, «PaCIIOAATAETCsl HA BEPLIMHE MPEA-
MeTHOM nepapxun>». OHa IOSBASIETCSI B CAMBIX Pa3HOOOPA3HBIX HUIIOCTACSX,
CYLIECTBYSI KAK «YaCTh HATIOPMOPTA, KAK IACMEHT HHTEPbEPA, KAK ACTAAb
HOPTPETA, KaK YaCTh KAHPOBOM CLICHBI», HO HEPEAKO MMEET U CHMBOAHYE-
CKOE 3HAYCHHUE H MOXKET CTaTh HE TOABKO YYACTHUKOM ACHCTBHSI, HO H BOIIAO-
IAET CBOUCTBA AUYHOCTH. TOAKYETCS B CTaThe IIOITHYECKAS CHAA KHUT B Pas-
60pax HEKOTOPBIX MU30A0B poMaHOB [lpecmynienne u naxasanue, Houwom,
Ilodpocmox v Bpamvs KapamasosoL.

Bopuc AaHuH ([Tosnanp), obpamasice k Teme ‘Aocroesckuii B Cropax o
Aocmoesckom Ppuppuxa TopeHmreiiHa’, MoKa3bIBaeT HHTEPECHBIH HPUMEP
TOrO, KaK MOXCET CTaTh I€POEM H3BECTHBIH AAS BCEX B IPEACTABASIEMON HH-
TEAACKTYaABHOH CPEAC — HA 3aCCAAHUU PEAAKIMOHHON KOAACTHH B COBET-
CKOM H3AATEAbCTBE — AOCTOEBCKUIL, pUTypa U TBOPYECTBO KOTOPOTO CTAHO-
BSITCS IPEAMETOM Pa3HBIX TOAKOBAHUM, AUCKYCCHI U IOACMHK B KOHTEKCTE
BTOPUYHOTO TEKCTA: pyKomucu aBropa Pomana Dpemckoro Jocmoesckuii u
ameusm. OBCYKACHUE KAcAETCs BONPOCA, KaK “auTaercss AOCTOCBCKUIL B
HACOAOTHYECKOM PaKypce (aTEHCT M PaljHOHAAMCT, PEAUTHO3HBIH [THCATEAD,
IPOPOK PYCCKOH HACH U T.A.) IPEACTABUTCASIMH «PEaAbHON 6OpbOBI 32 HH-
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TEPIIPETALUIO IIUCATECAS] B COBETCKOH KYABTYPE>, B KOTOPOI CTOUT U BOIIPOC
AHTHCEMHUTH3MA, OCMBICASIEMOTO TaK)Ke Ha QOHE OTHOIICHUH K 3alapHHYE-
CKOMY U IOYBEHHHYECKOMY OPUEHTHPAM H B PyCA€ BOIPOCA HAIJMOHAABHOM
HACHTHYHOCTH. ABTOP CTATbH IPUITUCHIBACT MPHHIJUIT IOCTPOCHUS APAMBbI
(1973) — 1O ee XKaHPy: Ibechl UACH — 6AXTUHCKOMY NTPUHIIUITY OTKPBITOTO AH-
aAOTa, KAPHABAABHOCTH U MTOAMPOHHYHOCTH.

Oupuke KEPo XEPBHABS u Hataasss APCEHTBEBA (I'panasa) B cBoeit
pabore “DeHOMEHOAOIMSI MOAAABHON HEONPEACACHHOCTH B [lpecmyniennu
u naxasanuu O. M. AocToeBckoro: aHaAu3 s3bIKA U NEPEBOAYECKHE pellie-
HUS CTaBsIT BOIIPOC MEPEBOAA IPOU3BEACHHH AOCTOEBCKOTO Ha MCIAHCKUN
SI3BIK HA OCHOBE YTCHUS U TOAKOBAHMUSI CBOCOOPA3HsI BBIPAKCHUH MOAAABHON
HEOIIPEACACHHOCTH B IIPOU3BEACHHUAX ITHCATEASl. ABTOPBI AQAIOT THIIOAOTHIO
MOAAABHOH HEONPEAECACHHOCTH U HE IIPOCTO HAAIOCTPUPYIOT H3y4YaeMbIH
¢eHOMEH, HO U HIOAHCHPOBAaHHO aHAAMSHPYIOT TEKCTOBBIC IIPHMEPDI U3 BbI-
OPaHHOTO AASL OOCYXKACHUS pOMaHa. DIMUCTEMUYCCKHE, IMOLIHOHAABHO-TICH-
XOAOTHYECKHE U OBEACHYECKHE MOAAABHBIE HHAMKATOPBI PACCMATPUBAIOTCS
¢ QYHKIJMOHAABHO-CEMAHTUYECKOH M PEHOMEHOAOTMYECKOM TOYEK 3PEHHS.
DoraTelit AMHIBUCTHYECKHI MaTepHaA OOHAPY>KUBAET, KAK B CMBICAOBOM MU-
pe pOMaHa — Ha Pa3HBIX YPOBHAX CO3HAHU E€POEB, IOBECTBOBATEAS U ABTO-
pa, — crelUPUYIECKH «B MOMEHT CTAHOBACHHUS MBICAHM>, IIPOSBASETCS AU-
HaMUKa «KOACOAHMS MEXKAY BOCHPUATHEM H BOOOpaXCHHEM, SHAaHHMEM U
IPEAIIOAOXKEHUEM, YYBCTBOM U ACHCTBHEM>. TaKasi AMHAMHKA [ICPEAACT HH-
dopMaruo 0 NPEACTABACHHOM B IIPOM3BEACHUU BHACHUU MHpa U obpaia-
€T BHUMaHHE Ha IPOOAEMY BO3MOXXHOCTH IIEPEBOIAOICHU S BHICKA3bIBAHMU L.
CraTbsi, TakuM 00PasoM, COCAUHSIET UCCACAOBATEAbCKUE OOAACTH AMHIBU-
CTHYECKOTO MOAXOAQ, AUTECPATYPHOTO TOAKOBAHMS TEKCTA M H3YYEHUS BO-
npoca nepeBoaa. [IpuBoasiTCS MHOroYHMCACHHBIE NMPHMEPHI HA HCIIAHCKOM
SI3BIKE AASL PELICHUSI IPOOAECMBI COXPAHECHHS MAM KOMIICHCALIUH BOKHBIX Ce-
MaHTHYECKUX OTTEHKOB U UX 3P PEKTHOCTH.

Crarps Koncrantuna barmta (Canxr-Ilerep6ypr) “Ilytn u BosmoxxHo-
CTH HAayYHOTO OCBOCHUs TBOpYeckoro Hacaeausi Aocroeckoro B X XI Bexe”
NPEAIIPUHUMACT 32Aa9y OOPHCOBATh AMANA30H PasHbIX BO3MOXHOCTEH — C
UX NPEUMYIIECTBAMU H TPYAHOCTAMH — AOCTYITHBIX AASL COBPEMEHHOIO HC-
caepoBareast TBopuectBa O. M. AocTOEBCKOro AAsl pabOTHI ¢ PYKOIHUCAMH U
AKAACMMYCCKMMU TEKCTAaMH B pOpPME TPAAMLIHOHHON NyOAMKALIUH TEKCTOB
U UX ITOSIBACHHSA Ha UPPOBHIX aaTGopMax. ABTOpP CTATbU, IOMUMO IpOYe-
ro, pasMBIIIASIET HaA TAKMMHU ACIIEKTAMHU TEKCTOAOTHH, KaK IIEPEBOA apXaHy-
HOU rpaMMaTuKH U nyHKTyanuu XIX Beka Ha COBpeMEHHBIH PYCCKUM A3BIK,
AAQTHPOBKA 3aMETOK, AOCTYIIHOCTb K HACOTPadHYECKUM 3aMETKAM U PUCYH-
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kaM nucareas. OH IpUBACKACT BHUMAHUE AOCTOCBCKOBEAOB K BaXKHOI POAU
HHTEPHET-PECYPCOB, CO3AAHHBIX B IIOCACAHHE TOABL M HTPAIOLINX 3HAYUTEAD-
HYIO POAb B «MHTEIPALIUH U YKPEIIACHHH MEKAYHAPOAHON HayYHOH 6a3bI>».

Baax ITOAAECHHK (Aw6astHa) B cBoci paboTe “AOCTOCBCKHI U HCKyC-
CTBEHHBIH MHTEAACKT CTaBHUT TBOPYECTBO AOCTOEBCKOrO B KOHTEKCT 3AO-
OOAHCBHON IPOOACMATHKHM TPAHCTYMAHU3MA C HEPCIICKTHBBI TEXHOAOTHU
HCKYCCTBEHHOTo uHTeAAekta. OOpaljaeTcss BHUMAaHHE Ha CIHOCOOHOCTH U
BO3MO)XHOCTb KPYIIHBIX SI3BIKOBBIX MOACACH IMOPOXAATh XYAOXKCCTBEHHBIE
IPOU3BEACHHU I, KOTOPbIE MOTYT PACIIO3HABATHCS 110 CBOMM CTHAHUCTHYECCKUM
CBOMCTBAM KaK IIPEACTABASIOIUE COOOI0 OPUTHHAABHBIC TEKCTHI Pa3HbIX aB-
TopoB. Bonpoc obcyxaaercs B pamkax 6oaee MHMPOKOH TeMbl LUPPOBOrO
IPEACTABACHHS TBOPYECTBA ITUCATCAS. B XOA€ TOAKOBAHUS YIIOMHUHACTCS U
peroMeH “ondppoBaHHOrO  AOCTOEBCKOrO, C yKa3aHUEM Ha BOSHHKHOBEHHUE
HOBBIX BO3MOXKHOCTECH U METOAOAOTHH YTCHHS: OH AACT <HAPSIAY C TPaAH-
LIMOHHBIM YTCHUEM M COBEPIICHHO MHOM AOCTYII K TEKCTAM>; CIICI{HAABHBIC
1udpoBbie KOPIYCa; a TAKXKE MPOCTpaHCcTBO reHeparusuoro MU, copeprka-
uiee B cebe MaTepuas nceBpo-Aocroesckoro. ITopaxoa K Ha3BAHHOMY CAOXKHO-
My SIBACHHUIO OIIMPACTCSI HA KOHLIENT CyOBEKTA U CyOBEKTHOCTH XYAOKECTBCH-
HBIX IPOU3BEACHUN AOCTOEBCKOTO M CAMOTO aBTOPA, — HEIPOCTOTO SIBACHHSI.
OHo BkAIOYaeT B ce0s1 CyOBEKTHOCTD YUTATEASI C €O AMHAMHUYECKOH MHTe-
paKLMell C TEKCTOM IIO XOAY €ro pas3BEPTHIBAIOLIMXCS IpoleccoB. baxTuH-
CKHII AMAAOTH3M TOXKE TIOAYYaCT OCMbBICACHHE (3TUM M BOSHHKACT HOBBIH MU-
KPOAHAAOT MEXKAY CTAaThSIMH HACTOSIIETO HOMEPA), KaK M CTABUTCS BOIIPOC
OTHOLICHUS CyOBEeKTa K CAOBY (Ha4MHAsl ¢ OOpaIeHHsI CAMUX T€POCB K pas-
HBIM TEKCTaM — IIPUMEPDI B3AThl U3 Bpamves Kapamasoevix) n xapaxktepa ero
OTKPBITOCTH, a TAKXE — MPOOAEMA MHOXKECTBA MIIOCTACCH HACH CYODbEKTa U
3TAIIOB CAMOTO CTAHOBACHUS CYO'BEKTOB aBTOPA U YUTATEAS, HE OTPaskalole-
rocsi AOCTH>XeHHeM reHeparuHoi M.

B pasaeae I1epesods: Mbl HaliaeM TPH BaskKHBIC pabOTHI HTAABSIHCKOTO yUe-
Horo Aaypst CAABMOH, KOTOpPbIC MHOTHMMH HUTSIMH CBS3aHBI C PasBETBAC-
HUSMH O0CY>KAQEMBIX TeM cTaTeil. 1pu crarbu “AHTHPOMAHTHYECKHI OYHT
AOCTOEBCKOTO-XYAOXKHUKA U TPEBOXKHBIA cybcTpar beavix Houen”; “O cBsis-
HOCTH ‘TIOAMPOHHYIECKUX MOHOAOIOB AOCTOECBCKOrO: THIIOAOTHUSI, OE3bIMSIH-
HOCTh U aHTOHOMAa3Us CMEIIHBIX IOAIIOABHBIX «Me4TaTeAei» ; “3HaueHUE
‘HEHa3BAHHOTO HMMCHHU <«IIACHHHKa» B pacckasde o Beankom Muxsusurope
AOCTOEBCKOrO” NPEACTABASIIOT cOO0 HHAUBHAYAABHBIH, BO MHOTHUX aCIICK-
TaxX MHHOBAILJMOHHBIH IOAXOA K HA3BAHHBIM TEMAM, COOOIIas O HOBOM B3TAS-
A€ Ha 3HAKOMBIC IPOU3BEACHUS U UX HHTECPIPETALHUIO, U ACMOHCTPUPYIOT
3HAYUTEABHOE, AO CHX [OP AHIIb HA HTAABSIHCKOM 5I3bIKE H3BECTHOE HAYYHOE
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AOCTYDKCHHE II0 OHMMAHUIO NMOdTUKU AocToeBckoro. toT 6A0K obparna-
eT Ha ce0s1 BHUMaHHE U C TOYKH 3PCHUS IPOOACMATHKH [IEPEBOAA, C KOTOPOH
3HAKOMUT YUTATCAs B CBOUX 3aMETKax mepeBoAIUK Aapbsi DAPAGOHOBA, B
KadecTBe aBTOpa “BBOAHBIX cAOB” K TpeM cTathsiM (9TMM M oboramaeTcs me-
peBopOBeAdecKas mpobaeMaTiKa B HacTosmeM HoMepe DS, B LIEHTp CTaBUT-
Cs1 IPOLIECC MEPEBOAA HAYIHBIX paboT). 3aTeM MOAyYaeM TOAKOBAHUE HAYIHO-
IO COACPKAHHSI ICPEBEACHHBIX CTATCH.

B paspeae Peyensuti eme 6oaee paciiupsiorTcsi reorpadpudeckue rpaHu-
LIl MEXAYHAPOAHOTO NIPOCTPAHCTBA HAYYHOIO UCCACAOBAHMS IO AOCTOCB-
ckomy. Crepano AA03 (BepoHa) nuimer peneHsHIo Ha KHUTY SIIOHCKOTO y4e-
noro Tauyo Motupsykn, Muxpoxocme: Aocmoesckozo (Aaspuuii Bocrox,
6amskast Poccusy; Boin. 7) (Bearpaa: I'panmuap, 2025); Padpdasasa BAcCE-
HA (Muaan) — Ha amepukanckyo moHorpaduo Lindsay Ceballos, Reading
Faithfully: Russian Modernist Criticism and the Making of Dostoevsky, 1881-1917
(Ithaca: Northern Illinois University Press, an imprint of Cornell University
Press, 2025) (NIU Series in Slavic, East European, and Eurasian Studies); An-
reauka PEMXMAHH (Orep, Benrpus) aaer o6sop cneyuassHOro Homepa
Studies in East European Thought (vol. 77, special issue, N¢ 5, Oct. 2025, pp. 783-
1138), TAC IOA PEAAKIIUCH ABCTPAAMHCKOTO yYeHOro, AocToeBckoBeaa Caobo-
Aanka Baagus-Taosep Boimea nHomep Dostoevsky in the World Today; YKodus
MAKAAM n Amutpuit MASAAEBCKHUH (Acbpenen, Benrpus) sHakoMAT 4n-
TaTeAS] C KHUTOU « 301K, K0mopviil £ ucnoiv308as u deiar». Asvicosoe npu-
cymemeue: cO0pruux HayuHvx mpyodos 8 wecmy So-remus Apnada Kosaua, coct.
u pea. Mapron Xosauu, Aureanxa Moanap (Byasanemr: ELTE E6tvos Jozsef
Collegium, 2024). Oco6cHHO LiCHHBI AASL YUTATCABCKON ayAHTOpUH 0630-
PBI 32 AQHHBIH TOA 110 HCCACAOBATEABCKOH PaboTe, MEPOIPUSATHUSIM U IIPO-
eKkTaM 10 AOCTOEBCKOMY OIPEACACHHOIO HAyYHOTO KOAACKTHBA, HHCTUTYTA
uAu crpabl. B Taknx pamxax moaysaem nndpopmanuio o aesiteabHoctun Ha-
y4HO-HCCAeAOBaTeAbCKOTO HeHTpa «P. M. AocroeBckuil u MUpPOBasi KyAb-
typa» VIMAM PAH B 2025 roay, B 0630ope Huxoaass [IoAOCOKOPCKOTO
(Mocksa). Mnt 6aaropapust JKopau MOPHABSICY 32 XpOHHUKY O IPeyYecKoii
koHpepeHuuu 2025 . B Apunax [Chronicle of the International Conference
“Humanness, Godness, and the Universe in Dostoevsky’s Work”, Athens, 16-
18 October 2025], xak u 3a coobmenune Aarexanapo Apusas TOHCAAECA o
npepcrosmeM XIX cumnosnyme MOA B Bysnoce Ajipece B mioHe 2026 T.

CxkopOHOI1 AyLION BCIOMHHAEM B HEKPOAOIaX HAIIUX APYy3eil, OAUSKHX
K CEpPALly MHOTHM M3 HAC BBIAAIOLIMXCS YYCHBIX AOCTOCBUCTUKH, YACHOB Ha-
mero Mexaynapopnoro O6mecrta Aocrtoesckoro, bopuca Huxoaaesu-
ya Tuxomuposa (aBropst — Baapumup 3AXAPOB u Mpuna AHAPHAHOBA),
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Toiodycy Kunocury (aBrop — Haoxuro CAHnCY) u Apnasa Kosaua (pyxoit
Kataaun Kroo).

Hacrosimas BBoAHast cTaThsi Ha4aAach ¢ HAIOMUHAHHS O OaXTHHCKON AHa-
AOTMYHOCTH M MOAMPOHHYHOCTH, YKA3bIBasl Ha TO, KAK TEMATHYECCKUE, METO-
AOAOTHUYECKHE M MHTEPIPETALJMOHHbIE KOMIIOHEHTHI OTACABHBIX CTaTeH MO-
I'yT ObITh HIPUBACYCHBI K OOHAPY)XCHHIO YUTATCASIMU MUKPOAUAAOTOB MEXKAY
CTaThsIMH B OTKPBITOM U ITAIOPAABHOM IIPOCTPAHCTBE HAYYHOTO MBILIACHHSI.
Dostoevsky Studies obecrieauBacT AASL BCEX YMTATCACH CHHEPrETHYECKOE CO-
ACHCTBHE MCCACAOBAHMIO TBOpYecTBa AocToeBckoro. Takas cuHeprus oc-
HOBBIBACTCSI MMEHHO Ha IAIOPaAU3ME IMOAXO0AOB. CMBICA IOCACAHHX CAOB
Aapsu PapadoHOBOI BO BBEACHHH K COOCTBEHHBIM IepeBoAaM pabor Aay-
pot CaABMOH MOXXHO PacIPOCTPAHUTH HA OLICHKH U APYTHX CTaTel HOMepa:
«HeunsmenHo onmupasick Ha XYAOKECTBEHHOE CAOBO, 3TH Pa0OTHI II03BOASIIOT
BBIABUTh U M3YYUTh TCKCTOBBIC MEXAaHU3MBI, OPOXKAAIOIIHE BO3MOKHOCTb
MHOJXECTBEHHBIX IPOYTECHUH. DTO, B CBOIO OYEPEAb, OTKPBIBACT NMPOCTPAH-
CTBO AASI HAyYHOH AMCKyccum». Hamm HayuHBIE AMCKYCCHH Ha CTPaHHI[AX
DS MOTyT IPOAOAXKATHCS B AIOOBIX HAIPABACHUSIX B OYEPEAHBIX CTAThSIX CAC-
Aytomux HoMmepoB. Ho mycts He 3abyaeM u 0 BaxHOM $popyMme, 0OBsIBACH-
HOM B IIPOIIAOTOAHEM HOMEpE XypHaAa, o pazaeae X0, B KOTOPBIN peaak-
TOPBI TOTOBBI BKAIOYUTh HE TOABKO CTAThH, HO M KOPOTKHE 3aMETKH, OT3bIBbI,
KOMMCHTAPUH, AOIIOAHEHUsI K IIPOOAEMAM, IIOCTABACHHBIM B paboTax, omy-
OAUKOBAHHBIX B IpPeABIAyIHX HoMepax DS. Aw6oil M3A0KEHHBIH BOIPOC
— HHTEPIPETAJMOHHOIO, TECOPETUYECKOrO, METOAOAOTMYECKOTO, TEKCTOAO-
TMYECKOTO H T.A. XapaKTepa — OKMAACT OCMBICACHUS B OOPATHOI, [IPOABHUTa-
IOLICH HAIHM AMCKYCCHHU BIIEPEA PeaKIUuU. A yPOK, KOTOPOMY MbI PELUIHTEAD-
HO MOXXEM YYHTBCS, AOTAABIBASICH [0 PABAEAY NEPEBEACHHBIX CTATEH O TOM,
CKOABKHX paboT MbI He 3HaeM BOOOIIE U3 HEUMOBEPHO HOraToro CKAaAa IeH-
HBIX HayYHBIX AOCTHXKCHUH 10 TBOPYECTBY AOCTOECBCKOTO, 0E3yCAOBHO HMEET
IPaKTHYECKYIO PEACBAHTHOCTH. BBIBOA 3aKAIOYAETCSA B TOM, YTO HaM, HaKO-
HELl, ACHCTBUTEABHO HY)KHO IIPUCTYIIUTD, 0€3 IPOMEAACHH S, K CO3AAHHIO 00-
weit BudpoBoil 6a3bl AAHHBIX HAYYHBIX PAOOT HACTOAIIUX U OBIBIINX YACHOB
MOA, 1o tBOpuccTBY AOCTOEBCKOrO, B KOTOPYI YACHBI HAIIEro o0OIjecTBa
MOTYT BHOCHTb AQHHBIC O CBOEM HCCACAOBAHHH KAXKABIH roA C yKa3aHHEM
Ha AOCTyNHBbIC LUpPOBBIE CCBIAKH. B 1epByo ouepeab HEOOXOANMA TeMaTH-
yeckas 0asa AQHHBIX HAyYHBIX paboOT, KAACCHPUIMPOBAHHBIX [0 Ha3BaHU-
SIM OTACABHBIX IIPOU3BEACHHI AOCTOEBCKOTO, AOIIOAHEHHBIX AHHOTALIUSIMH,
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HAa OCHOBE KOTOPBIX MO>KHO BBISIBUTH MHOXECTBO TEMATHYECKUX IEPEKPECT-
HBIX cChIAOK. OOCTOSTEABCTBA IPAKTUYICCKON PEAAM3ALIUU COCTABACHUS Ta-
KOTO HUHTEPHET-pecypca U 00ecIedeHUs HEIPEPbIBHOCTH PACIIUPECHUS €ro
AQHHBIX M3 TOAQ B TOA HY)KHO OCHOBAaTEABHO 00AYMaTh (MHUIIMATHBBI U KOH-
KPETHBIE UAEH YK€ MOSABUAMCH HE OAUH pas). Hamu npoaykTuBHbIe cHEpTe-
THUYECKUE MPOIIECCH B 3HAYUTEABHOM MEpPE CMOTYT OIHUPAThCSA HA B3AaUMHOE
3HAHHE LICHHBIX PabOT, KOTOPbIC HAKOIMAUCH B TCYCHHE MHOTHX ACCSTHAC-
THI Hay9HOU AesTeabHOCTH MexayHapoaroro Obmecta AocToeBckoro.”

Kamarun Kroo
Lasuiii pedaxmop

3ACCI> BbpIPpa’XKacM UCKPCHHIOIO 6AaI‘0AapHOCTL HaIllKM KOAACTaM, HOCHUTCASM PYCCKOI'O U
AHTAHUIICKOTO S3BIKOB, KOTOPbIC 6ECKOPBICTHO IIOMOTAAH B SI3bIKOBOH PEAAKLIHM CTATCH,
BOLICALINX B AAHHBIN HOMep XypHasa — Aanuna AA03, Kapoa ATIOAAOHMO, Anek-
canapa BAHYEHKO, IOpuit Korruras, Huna MArouu, Huna HUKOAAEBA, Capa
XAACIIHUT.
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Kopau MoruabsC
Yuusepcurer Arobeka

Pa3mbiwneHnsa o JocToeBCKOM Kak ¢hunocogbe n Teosore’

Ilocmanosxa npobaesms.

B nccacpoBanusax o @. M. AocTOEBCKOM €ro 9acTO Ha3bIBAIOT HE TOABKO ITH-
CaTEAEM MAH IIOITOM, HO H IICHXOAOTOM, TIOAUTHKOM U IPOPOKOM HUTHAHU3MA
U pycckoil peBoaronuu. Takum oOpasom, ¢ konna XIX Beka mosBuAOCH He-
MaAO HAayYHbBIX IyOAHUKALHI, B KOTOPBIX ABTOP 347UC0K U3 1007104b5 AHAAU-
3UpOBaACs C PUAOCOPCKON MAM AQXKE TEOAOTMYCCKON/OOrOCAOBCKON TOUKH
3penus. Ho Hackoabko onpaBpan Takoit moaxoa? IlpaBuapHO AN HasbBaTh
Aocroesckoro “pusocopom” nau “reororom/6orocaorom™?

Durocopus u meorozus 6 I peyun

HMcroxu ¢uarocodpuu HaXOAATCA B APEBHETPEUECKOM KYABTYPE, a €€ IEpBbIE
IpPOSIBACHUSA B IpedecKuX KoaoHHAX Manaoit Asun. M3 ropopa-rocysapcrsa
(méhg) Muaer npoucxopus Pasec, 3a KOTOpbIM B CBOUX PUAOCOPCKUX pas-
MBILIACHHUAX IIOCACAOBAAU €TI0 COOTEYECTBEHHUKN AHAKCUMAHAP U AHaKCH-
MEH, a TaK)Ke, cpeau npounx, [epakaut us Odeca, IMIeAOKA U3 ArpUreHra,
ITaaTon u Apucroreas.

1 IlepepaGoTaHHBII TEKCT AOKAAAA IIOA HasBaHUeM ‘AocToeBckuil Kak dpuaocod? Aocroes-
ckuil Kak 6orocaos? Konen HepopasymeHus!”, IPEACTABACHHOTO Ha MEKAYHAPOAHON KOH-
¢epentm mo AocToeBckoMy, KOTOpast cocTosAach B ApuHax 16-18 oszGpﬂ 2025 I.

2 B pycckom s3bike pasAHYarOT ‘TeOAOrHI0 U ‘GOrocAOBHE, IpHYEM IEPBOE 0003HAYACT Ad-
THHCKYIO TPAAHLIHIO, 4 BTOPOE — IIPaBOCAABHYIO AOKTPHHY. B HacTosiiieii cTaThe MBI HE CO-
fupaeMcst BCTYIATh B 9TU YUCTO KOHPECCHMOHAABHBIE AMCKYCCHH. Mbl HAMEPEHbI PeLIUTH
BOIIPOC O IIPOUCXOXKACHUU TepMHHA Bgohoyle’ B rpedeckoM Mupe, YTOOBI IOHATH, 9TO OH
O3HAYaA B CBOUX HCTOKAX. TOABKO TOTAQ MbI CMOXEM CYAUTH O IPABUABHOCTH UCIIOAB30BA-
HUS TAaKOTO MOHSTHUS B OTHOLICHUHU AOCTOEBCKOTO.

3 Cwm. AMOTEH AASPTCKUHN, O musnu, Y4eHusx u upeuenusx 3HamMeHumslx Huiocogos,
“Ilpepucaosue’, I, §§1-4: «M Taxum obpasom ¢puaocodus 3apoAHAACH Y TPEKOB, O YeM
CBHACTCABCTBYET €€ Ha3BAHHUE, HCKAIOYAIOLICE BCSIKYIO MBICAb O BAPBAPCKOM IIPOHUCXOXKAC-
uun>». [Tepesoa [usmenennpit namu] M. A. Tacnaposa (Mocksa: Msicab, 1979), ¢. 64.
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Ora HayKa,* 3apPOAMBIIASCA U3 YAUBACHHUS U BOCXHMIIECHUS GUTIG (‘npnpo—

ABL) CTaBHAA CBOCH LICABIO €€ IOHUMAHHUE YePe3 UCCACAOBAHHE NEPBOIPH-
uH.® B aToM cMbicae Ppuaocodust Bckope npuobpesa ABOHHOI OOXeCTBEH-
HBII XapaKTep, HOCKOABKY DOXKeCTBEHHOCTH Ka3aAach HE TOABKO OAHOM M3

3THUX NEPBONPHUYHH,' HO U 00AAAATCABHULICH TOTO 3HAHUS (Zocl)ioc), Yero >a-
KAAAM ITH NEPBBIE «PUIUKH > O6 9TOM CBUACTEABCTBYET ITudarop us Ca-
MOCa, KOTOPBIH yKa3aA, YTO AHIIb DOXKECTBEHHOCTD ObIAQ MYAPOI'®, HA3bIBASI

TOTO, KTO CTPEMHACS K HEH, «PUAOCOPOM>», TO €CTh “A0OUTEAEM MYAPOCTH "

4

I0

II

O sHaYeHUSX, KOTOPbIC CAOBO ‘GPUAOCO(HS MMEAO Ha IPOTSKEHUU BCEH CBOCH HCTOPUH B
Ipeuun, cm. Werner JAEGER: Paideia: The Ideals of Greek Culture, Vol. 111: The Conflict of
Cultural Ideals in the Age of Plato. Transl. from the German Manuscript by Gilbert Highet
(Oxford: Basil Blackwell, 1947); Bernard WiLLiams: “Philosophy”, in Moses I. FINLEY
(Ed.), The Legacy of Greece. A New Appraisal (Oxford: Clarendon Press, 1981), pp. 202-2ss.
Cwm. ITAATOH, Teamem, 155d 1 APUCTOTEAD, Memagpusuxa, 1, 2, 982br2-13.

Koraa AHakcaropa cripocuAn, AAsL 9€r0 OH ObIA POXXACH, OH OTBETHA: «AAsL HAGAIOACHUS
coanua, aynbr u Heba» (Elg Bewplav fliov xal oeljyng xal odpavol) — AUOTEH AADPT-
ckui, II, §10, c. 106. TTouTn Bce TPyABI, HAIIMCAHHbBIE STUMU PAaHHUMHU QUAOCOPAMU HAH,
Ay4ILE cKasaTh, ‘Gpusnukamu’, 6s1au osaraaBacusl O npupode. Tax, Hamp., Taaen ckasaa o Tun-
HOKpAare, YTO TOT $aKT, YTO OH «AAA Ha3BaHHUE CBOeMy mpousBeacHuio He 06 ssemenmax,
KaK 9T0 caeaan Bpad Ackaenmap [a O npupode], He MOXKET GBITh IIOBOAOM AAS KAKHX-AH-
60 pasMBIIIACHHUIL, IOTOMY 4TO BCE IPOUSBEACHHS APEBHUX o3araaBacHbl O npupode, o yeM
CBHAETEABCTBYIOT TpyAbl Meanccsl, ITapmennaa, OMmnepoKkAa, AAKMEOHa, Toprus, Ilpoau-
Ka U BCEX OCTAABHBIX, B TO BpEMs KaK APHCTOTEAb UBAATACT CBOH UACH 00 3ACMEHTAX B CBO-
ux npoussepcHusix O nebe, O 803HUKHOBEH U 11 YHUYIMONEHUH, TOTHO TAK XKe, KaK XPHCUIII
B cBoeM O cybemanyuus — TAAEH, O6 anemenmax, xu. 1, 9.26-9.27 (487).

B oramdue oT TOro, 4TO OOBIMHO ACAACTCS B TAKUX CAYYAsIX, Mbl C4UTAEM, YTO IIHCATD UMsI
Boxectsa nuan boxxecTs ¢ MaAeHBKOI HYKBBI — 3TO IPOSIBACHUE HEYBKCHHS K ADYTUM Ha-
poaam. I'lo aroii npudnne B aT0i1 cTaThe caoBa bor, boxxectBennocTs nan boxxecrBennoe
BcerAa OYAYT HAITHCAHBI 3aTAQBHBIMU OyKBaMH.

DBoyeCTBEHHOCTD HE TOABKO Ka3aAach MEPBOIPHYMHON BCETO, HO U AASL TPEKOB $pUOIG Kak
LIeAOE, B CBOIO OYEPEAD, CIUTAACS DOXKECTBEHHBIM, O YeM CBUACTCABCTBYIOT AAKMEOH HAU
®asec u3 Muaera. Cm. APUCTOTEAB, O dyute, 405a32-405b1, 411a8; u Memagpusuxa, 1,
1-2, 980a20-983a23 u XII, 8-9, 1073a14-1075a10.

Cwu. I[TAATOH, ©edp, 239b; APUCTOTEAD, Esdemosa smuxa, VIIL, 3, 1249b16 u pance; u
Huxomaxosa smuxa, V1, 7, 1141b1 1 pasee.

Cwm. taoke [TAATOH, [Tup, 203¢. IToa “BoxecTBeHHOCTBIO, KOHEUHO, HE CACAYET IOHUMATD
nyaeo-xpucruanckoro bora.

Coraacno AMOTEHY AA3PTCKOMY (I, §12, . 66), umenno ITudarop BBea TepMunbl «du-
A0coPusa» U «PUAOCOD>, YTBEPXKAAS, UTO < MYAPELIOM e [...] Moxer 6biTH TOABKO Bor, a
He yeaoBek. 1160 npexaeBpeMeHHO 6b1A0 651 $UAOCOPHIO HABBIBATD “MYAPOCTBIO’, A YIIPAXK-
HSIOIETOCS B HEll — “MyApeLioM’;, KaK eCAH Obl OH M3OCTPHA YXKE CBOH AYX AO IIPEACAR; &
duarocod [“a060MyAp”] — 3TO IPOCTO TOT, KTO UCIIBITHL BACT BACICHUE K MYAPOCTH . T04-
HO Tak ¢ UMeHHO [TAATOH B QPedpe, 278d, moptepKHya 6OKeCTBEHHBLH XapakTep $UAO-
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B camom aceae, ecan BoxecTtBennoCTD ONPEACASACTCS KaK vVolg (‘Hyc, pas-

yM’)IZ HAH 1] vc'w]mg VONTEWS (‘MbImAeHHe o MbILLIACHI/II/I’), 4TO, B CBOIO OUEPEAD,

SABASICTCS Zwv'] (‘)Knsﬂb’),“ TO YEAOBEK, €EAMHCTBEHHOE >KHBOTHOE, 00AaAAIOIIEE

A6yog (‘aorocom’)'* u voUc,” MOAB3YACH TEM, 9TO y HETo ecTh obmero ¢ Boxe-

CTBEHHOCTBIO, AOCTHUT OBl 60>KECTBEHHOTO CTaTyca,‘6 10, uTo I Iepunareruk Ha-

3Ban 6 Blog BewpnTicds (‘cosepuareapHas xusHp).”” Baaropaps aToit HoaTHYC-

CKOU ACATCABHOCTH, LICABIO KOTOPOH OBIAO «YBCKOBCYHTD ceba u HOPUAOKHTD

BCE YCHAMSL, YTOOBI >KUTh COTAACHO CAMOMY AY4LIEMY, 9TO €CTb B Hac»," ¢pu-
Aocod cranoButcs Arbumbim boros (Beodikéotatog dpat).”

12

13

14

15

16

17

18
19

coda, B TO BpeMst Kak B [0cydapcmae OH MPEAAOKUA KAACCHYECKOE OLIPEACACHHE KaK PUAO-
coduu KaK Hayk, Tak U ¢uAOCOPa KaK MPABUTEAS U 3aKOHOAATeAs. B xavectBe mpumepa
MO’XHO YIIOMSIHYTb 475C, 491a-b, 495d nau 497a-b.

APHUCTOTEAD, O mosumese, parMeHT 1.

Cwm. APMCTOTEAD, Memagpusuxa, X11, 7, 1072b25-30, a Taxoke X1, 9, 1074b3 4.

Cwm. APUCTOTEAB, [loaumuxka, 1, 125329-10. Hapsiay co ciocobHOCTBIO TOBOPUTD, O4€BHA-
HO, CBSI3aH T'OAOC, KOTOPBIHA 0bACIYaeT caMOBBIPaXXeHUE, AODABASSL, TAKUM OOpasoM, ele
OAHO COBEPIICHCTBO YCAOBEKY, KOTOPOIO APHCTOTEAb CAM CYHTACT CAMbIM BBIAAIOLIUMCSI
JKHBOTHBIM, 00AAAQIOIIMM AUCKYPCUBHBIME crIocoOHOCTsIMU U uHTeAAekTOM. CM. O dyue,
IL, 8, 420bs-421a6, a Taxoxe 11, 3, 414b18-19.

OTuM vol¢ UAM HHTEAACKTOM 00AAAQIOT HE BCE: «OT HHTCAACKTA [y4acTByIOT] ToABKO Boru
U o4cHb HeGoAbIIast IpyIma AlAci» (vob 0% Heovg, avBpwmwy 8t yévog Bpayd Tt) — ITAATOH,
Tumeis, s1e. Cum. Taoke APUCTOTEAB, O dymse, 1, 2, 404bs-7,11, 3, 41527-8 u 111, 3, 427b8.
Cum. APUCTOTEAB, O dyme, 1, 4, 408b29-30 u O sosnuxnosenun scusomuwvix, 11, 3, 736b28.
U 3aech, Kak 1 BO MHOTHX APYTHX BOIpocax, CTarupur pasBUBaA MBICAb CBOCTO YIUTEAS,
KaK 9T0 BUAHO U3 [TAATOH, Pedp, 249c¢-d.

«Hrax, ecan yMm 6OKeCTBEHEH II0 OTHOLICHHIO K YCAOBEKY, TO )KH3Hb B COOTBETCTBHU C
HUM GYAET Takxe GOXECTBEHHOH IO OTHOIICHHIO K 4eAoBedeckol sxusnu» (Huxomaxo-
sa smuxa, X, 7, 1177b30-31; cm. Taroke I, 1098a1-20, TAC YTBEPKAACTCS, YTO 3TO HAUAYYIIAS
BO3MO’KHAsI 5KM3HB). MBI IEPEBOAMM BCE LJUTAThI U3 3TOTO COYMHEHUS] APHCTOTEAS HENO-
CPEACTBEHHO C IPEYECKOTO sI3bIKA 10 usAanuto Aristotelis Ethica Nicomachea. Recognovit
brevique adnotatione critica instruxit I. Bywater (Oxford: Oxford UP, 1962).
APUCTOTEAD, Huxomaxosa smuxa, X, 7, 1178a1-2.

«DBoaee Toro, TOT, KTO ACHCTBYET B CBOCH ACSTCABHOCTH B COOTBETCTBHHU CO CBOMM HHTEA-
ACKTOM M Pa3BHBACT €I0, KAXKCTCSA CaMbIM >KCAAHHBIM U CaMbIM AKOuMbIM Boramm. Aeii-
CTBUTEABHO, ecAl boru nposBasioT Kakyio-An60 3a60Ty 0 YEAOBEUCCKHX ACAAX, KAK CUH-
TAETCs, TAKoKe OYACT pasyMHO, eCAM OHH OYAYT [TOTaKaTh TOMY, YTO Aydule U OAMKE BCEro
k HUM (2 2TO 6blA GBI HHTEAACKT), H YTO OHH BOZHATPAXKAAIOT TEX, KTO AIOOHT H MOYMTA-
eT ux 6oAbIIE BCETO, KaK €CAH Obl OHU 3a60THAHUCH O CBOMX APY3bSIX M OHU OYAYT ACHCTBO-
BaTb IpsIMO U GaaropoaHo. OUYEBUAHO, 9TO BCE ITU ACHCTBHS IIPHHAAACKAT B IICPBYIO Ode-
PeAb MYAPOMY YEAOBEKY; H, TAKHUM 06pasoM, oH GyAeT caMbiM A0OHUMbIM 6OraMu, 1 BIIOAHE
BEPOSTHO, YTO OH TaKKe OYACT CaMbIM CYACTAUBBIM. 12K 4TO, ecAM paccMaTpuBath €ro Ta-
KUM 00pa3oM, MyApel OyACT CYaCTAMBEHIINM U3 BCEX AIOACH». APUCTOTEAD, Huxomaxo-
8a smuxa, X, 8, 1179a23-33. Cm. Taroke [TAATOH, 3axonst, 716¢-d.
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Atot Piog eewpmmég OAHAKO HE O3HAYAET OTAAACHHUA OT PEAABHOTO MH-

pa, ckopee Ha060poT — TpebyeT cBOEro rocnoAcTBa.* ACHCTBUTEABHO, B TO

BpeMsi kak ITAaTOH yTBepKAaA, 9TO TOABKO «OOXKECTBEHHDBIH YCAOBEK»’'

crIocobeH ObITh ACMHYPrOM AU 3aKOHOAATEAEM O0lecTBa** GAaropaps mo-

3HAaHHUIO I/IACI/I Ao6pa, <HPCAMCTA BBICHICTO M3YYCHHU S, HA OCHOBC KOTOPOIo

CIPaBEAAUBBIC M BCC ADYTHC BCIIU CTAHOBATCA IOAC3HBIMHU U LICHHBIMH >,

Apucroreab A06aBASIA, YTO PHAOCOP SIBASIETCS «aPXUTCKTOPOM AYXOBHO-

Tro

U COOHMAABHOIO MI/IP21>>7'4 H, CACAOBATCABHO, I'apaHTOM HAHAYYIICTO BO3-

MO>KHOTO MOAUTHYECKOTO MPABUTEABCTBA.™ Takum o6pa30M, OCYIIECTBASS

6 Plog mohtikds (‘moAnTHYECKAS KUSHD ), AIOOUTCAH MYAPOCTH CTAHOBHAHCD

20

21
22

23

24
25

Tesuc, xotopetii Tak ycepaHO oTcramBasu IlaaTon u Apucroreas, o ToM, uto ®uaoco-
ust — 3TO CAMHCTBEHHOE 3HAHUE, HE MMCIOLICE “TIPAKTUYCCKON LICAU, CACAYET IIOHHMATH
KaK PEaKLHIO HA COPUCTHUKY M MECPKAHTHABHBIA MCHTAAUTET TOTO BPEMCHH, KOTOPHIC pac-
CMaTPHUBAAM BCE B [IOAC3HOCTH U B HEITOCPEACTBECHHOI MAaTEPHAABHOI BBITOAC. Taroke Bax-
HO He 3abbiBath, uro «Greek science and philosophy were “aristocratic” in the sense that
they developed among the leisured classes, for whom the only acceptable practical pursuits
were war and statecraft, poetry and oratory» — Moses 1. FINLEY, The Ancient Grecks. An
Introduction to their Life and Thought (New York: The Viking Press, 1963), p. 105. Cu. Tax-
xe Arthur H. ARMSTRONG, “Greek Philosophy and Christianity”, in FINLEY (Ed.), Zhe
Legacy of Greece, pp. 347-375.

Cwm. I[TAATOH, 3axonss, 645b.

«By his work in making laws, the legislator becomes the demiurge of human society, which
must be made a part of the greater cosmos; and the rule of God perfects itself in conscious
accomplishment of the divine logos, by man as a rational being» — JAEGER, p. 242. Kak
ycranoBua ITaaron B Tak HassiBaemoM “‘Mude o memepe’, ¢purocod Take obs3aH mpa-
suth (locydapemeo, s39¢-540c; a Tarxe 473d, 474b-c, 484b, 486b, 487a-¢, 489a-b, 494a-b,
496b-c, 499b-c, s19b-5213, 540d U 3akousL, 709-7122).

ITAATOH, Ibfyﬁapfmsa, s0s5a. Aaree PUAOCOD YTOUHSIET, YTO «ITOCAE TOTO, KK [Maes Ao-
6pa] ocosHaHa, HCOOXOAMMO MPUSHAT, YTO OHA SBASCTCS IPUIUHOM BCETO MPABHABHOTO
U IIPEKPACHOTO, YTO €CTh BO BCEX BEIAX; 9TO, XOTS B BAAUMOU cepe OHA IOPOAMAA CBET U
BAACTHTEAS €ro, B cpepe pasyMHOM OHA SIBASETCS BAACTUTCABHHLICH M IPOU3BOAUTECABHH-
LIeH HCTHHBI M 3HAHMS, KOTOPYIO O0S3aTCABHO AOAXKCH YBHAETH TOT, KTO XOUET ACHCTBOBATH
MYAPO KaK B 9aCTHOM, TaK U B 0OIeCTBeHHOM IaaHe» — [ocydapcmeo, s17¢, cM. Takke J6-
mudem, 218b. Mbl IepeBOAMM BCe LIUTATHI U3 9TOTO COYMHEHUS ] [AATOHA HEMOCPEACTBEHHO
C TPEUEeCcKOro s3bIKa 0 u3panuio Plaro’s Republic. The Greek Text. Edited, with Notes and
Essays by the late B. Jowett and Lewis Campbell (Oxford: Clarendon Press, 1894).
APUCTOTEAD, [loaumuxa, V11, 3, 1325b23.

Ioantnyeckas cucTeMa, KOTOPYIO AOASKCH YCTAHOBHUTH PHAOCOP, KOACOACTCS MEXKAY MO-
Hapxueii u apucrokparucii. B cBonx 3axonax T1aaToH HamuuIeT OTHOCHTCABHO Ha3BaHUS,
KOTOPOE AOAXKHO OBITB y TOPOAQ, KOTOPBIM IPaBAT PUAOCOPHL, UTO «ECAH HEOOXOAMMO
HMETb TOPOAY TaKOE Ha3BaHUE, TO AyHILE 3aMMCTBOBATh €r0 OT UCTHHHOTO Bora, ynpasastio-
LIEro CyIIeCTBAMH PasyMHBIMH (TOV voiv)» (713a). Mbr nutupyem us nepesoaa B. M. O6o-
aerckoro (Mocksa: Tumn. C. CeanBanosckaro, 1827), c. 150.
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BABOIHE AI0OMMBIME boXkecTBaMM, HOCKOABKY «HET HHUYETO, B 4eM A0Opoae-
TeAb OAVDKE BCEro IMPUOAMKACTCS K MOTYIecTBY Boros, yeM ocHOBaHHE HO-
BBIX TOPOAOB HAM COXPAHEHHE YKE CYLIECTBYOMIMX>.>

B sTom xoHTekcTe, KOraa BeAMKHH crenuasuct no I'penuu, Bepuep Ue-
rep, XOTEA 3aHATHCS TEM, YTO OOBIYHO HAa3bIBAIOT ‘AOCOKPATHYECKOH PHAOCO-
¢ueii”, OH TOBOPHA O TEOAOTHH PAHHHUX I'PEYECCKUX MBICAUTEACH, IOCKOABKY
«BEAHKHE HOBBIC MACH APCBHEHIIMX MBICAUTEACH O “IPUPOAC” U “BCEACH-
HOH” ObIAU AASI HUX HEIIOCPEACTBCHHO CBSI3AHBI C HOBBIM IIPEACTABACHHEM O
boxecrBennoM. B aTom epnHCTBe AyxoBHOro boromosHaHus U MBICAMTEAD-
HOTO OCMBICACHHUS CYILIETO A€KHT HCTOK BCEH MOCACAYIOIeH Pprua0cOPCKO
TCOAOTHU IPEKOB>».”

OO6paruM BHUMaHUE Ha BRIPAXKEHUE: «PUAOCOPCKASI TEOAOTHSI>». DTO 03-
HAYaeT, HHBIMU cAOBaMH, 4To B I'penjun ¢uaocodus u teosorus He ObIAU
Pa3ACACHBI, a TECHO cBsidaHbl. AeicTBUTeAbHO, [TAaTOH OBIA Ha3BaH «TeO-
AOTOM KAACCHYECKOTO MHpa»,™ 6e3 KOTOpOro He CyIeCTBOBAaAO Obl HU Hay-
KU, HU [OHSTHUS, U AOCTATOYHO IPOYUTATD €10 1 0cydapcmeo u 3axors. 4T0ObI
yOCAUTBCS B OTPOMHOM 3HAYCHUM pa3MbllIAcHUI 0 bore B ero ¢puaocoduu.
ApuctoTeas, BepHBIH ydyeHUK [1aaToHa, Ha3pIBaA TEOAOTHIO «IIEpBOH PHAO-
codueii>», IOCKOAbKY ObIAA ITOCBAIEHA CAMOMY 6AArOPOAHOMY BOIIPOCY, TO
ectb boxxecTBeHHOCTH,> 16O OHA IIPUCYTCTBYET B IPUPOAL.*©

26 LnueroH, O zocydapemse, V1, 12 («Neque enim est ulla res, in qua propius ad deorum
numen uirtus accedat humana, quam ciuitatis aut condere nouas aut conseruare iam condi-
tas»).

27 Bepuep UETEP, Teosozus pannux 2peveckux Puiocopos. luggopockue sexyun 1936 200a.
Iep. c anra. A. C. Mepaenesoi (CaHKT—HeTep6ypr: Baapumup Aaas, zou), c. 58. Msame-
HEHHBIH HAMM IIEPEBOA,.

28 Tak OKPECTHA €ro ¥ HECKOABKO Pa3 HasbIBaA I;Ierep B [lazideiis.

29 «Ecan Her kakoi1-au60 APyroii CyUHOCTH, KpOME CO3AAHHBIX IIPUPOAOH, TO IIEPBBIM yue-
HueM 0b1A0 651 yuenue o npupoase. Ho ecau ects HeKOTOpasi HEMOABUXKHAS CYILHOCTb, TO
ona ITepBee u yueHne o Heil cocTaBasier nepByl0 PHAOCOPUIO, IIPUTOM OHO obmiee [3Ha-
HHE] B TOM CMBICAC, YTO OHO mepBoe. VIMCHHO mepBoi PUAOCOPUN HAAACKUT HCCACAO-
BATh CYIIee KaK CyIee — YTO OHO TAKOE U KAKOBO BCE IPHCYILEE €My KaK cyuemy» — Me-
magusuxa, V1, 1, 10262, 27-32. Llurara nepeBeacHa HAMM M3 CACAYIOILETO KPUTHYECKOTO
UBAQHUS TPEYecKOro TekcTa: Aristotle’s Metaphysics. A Revised Text with Introduction and
Commentary by W. D. Ross (Oxford: Clarendon Press, 1924).

30 APUCTOTEAD, Memagusuxa, V1, 1, 1026a19.



36 SKOPAM MOPHABAC
Konyenyus snanus (¢urocopus u meonrozns) 6 bubrun

CpsmleHHast KHUTa KaK HYACEB, TAK M XPUCTHAH HAYMHACTCA C SIBHOTO OCY-
KAE€HHA 3HaHMA. lak, Merosa, cospaB ApaMa U IOMECTUB €ro B DAEMCKHUH
CaA, AAET €MY CACAYIOLIYIO 3aIIOBEAb: <« Bl MOXEILIb €CTh OT BCEX ACPEBb-
CB B CaAy, HO OT ACpEBa IO3HAHUS A0DOpa U 3Aa HE elub, 0O B ACHB, KOTAQ Th
CbEIIb OT HETO, Thl YMPEUIb>» (BBIT 2:16-17)."

B moanom coorBeTcTBHM ¢ 3TUM 3anpeToM COAOMOH CYHTAET, YTO 3HAHUE
BAcUCT 3a co60it 6oab u crpasanus (Exk 1:18) n HuKOMM 06pasoM He BeaeT K
«3EMHOMY CYACTBIO>», IIOCKOABKY <«ITOA COAHLIEM>» HEBO3MOXKHO AOCTHYB 0
Blog paxdpiog (‘6aaxxeHHas XXU3HD ), IPOBOSrAALICHHOTO s3braHuKamu.”* Kpo-
M€ TOTO, UYACHCKHI MYAPEL] Ha3bIBAET HHTEAACKTYAABHBIE YCUAUS «HAIpac-
HBIMH» U «0OCCIIOAC3HBIMU>», HOO YCAOBEK HECIIOCOOCH IO3HATH TBOPCHHE
Bora (Exx 3 u 8:16-17). DTa HeBoaMoxkHOCTH npoBosraamena Merosoit (Exk
2:26, 3 U 7:14.), KOTOPBIH, KaK MO3KE MOSCHUT ITaBea Tapcnﬁcxnﬁ, BBICTYIIA-
€T KaTerOPUYECKU NPOTUB «drrocodpuu 1 06pa3oB, OCHOBAHHBIX Ha IIPEAQ-
HUSIX YeAoBedeckux».” [To aToil mpudnHe HyAeH, TO €CTb TOCACAOBATCABHBII
XPUCTHAHHUH, AOAXEH IIEPECTaTh YHUTATh U NUCATh «KHUIH>, IOTOMY YTO
«AOATOE 3aHSATHE — YTOMUTEABHO AAsi Teaa» (Exk 12:12).

OTa KOHLENIIMSA, B CBOIO OYEPEAb, HAXOAUT CBOEC ONpaBAAHHE B TOM dak-
T€, 4TO MYAPOCTh pUHAAACKUT Merose,’* KOTOpBIIT CHaYaAd XOTEA AAPOBATh
ee uckAuuTeABHO Hapoay Mspanas (Cup 3, 32-38), a 3aTeM mpeAAOXKHUTH ce
BCEMY OCTaABHOMY 4eAaoBedecTBy” yepes Csitoro Ayxa.’® Ota MyApocTb, KO-
TOpYI0 3TOT bor AapyeT 4eA0BeKy U KOTOPYIO TOT AOAXKCH KaKHM-TO 00pasoM

31 B cBoeii samedateabHolt cTatbe “Preséncia del cristianisme en la filosofia’, Qiiestions de vida
cristiana, 207, 2002, pp. $3-72, ucnanckuit puaocod Caassu Typpo (Salvi TURRO) yxassi-
BAET HA CYLIECCTBCHHBIC PA3AHYMUS, KOTOPBIE 3TA IPUTYA BHOCUT B MHPOBO33pCHUE 3aI1aAl,
U ee BAUSHHUE Ha TaKUX OAarouecTuBbix MbicauTeAel, kak Kant, ®uxre uau lerean, B yact-
HOCTH, Ha C. §9-60.

32 Hanp., APUCTOTEAS, Huxomaxosa smuxa, X, 8, 1178b26.

33 ITocaanue xk Koaoccsnam, 2:8. Cwm. Taioke E¢ 5:6 n 2Tum 6:20. Mucyc ucroaszosaa Bbipa-
JKEHHE «IIPEAAHNE YEAOBEUECKOE» KaK CHHOHHM «4€AOBEYECKOH MyApocTH» (Hamp., Mk
7:8).

34 Cwm. Mcanm 11:2, 28:29; 40:14; Hep 10:12, 51:15, 54:15; Ipur 21:30; I1caa 104:24, 147:5; Hos
12:13,16; 21:22; 36:5, 37:16; AaH 5:14; Ak 21:15 1 Pum 16:27.

35 Cwm. Brop 1:17; 2:21-225 Cup 1:1-10; Icaa 94:10, 119:66; Ilpur 2:6-7; Hos 32:8 u E 1:8.

36 Cwm. ITpem 9:1-17; 1Kop 12:8, a Take Koa 1:9. Otcropa rexoropoie otust Llepksu 6yayt
YTBEPXKAATD, 9TO BCE, YTO OBIAO HCTHHHOTIO B A3bI9ECKOI GPHAOCOPUM, IIPOUCXOAHAO UMCH-
HO U3 3TOTO YY€HUs Cssaroro Ayxa. Cwm., Harp., Kaaccudeckoe npoussepenue Ecesus Ke-
capuiickoro Edayyelixns) mpomapacxevs, HSBECTHOE MOA AATMHCKUM HasBaHUeM Praeparatio
evangelica.



Pasmvtmnenus o docmoesckom xax gpurocope u meosoze 37

CTPEMUTHCS o6pecn/1,37 HMMCET CBOCU OTIPABHOU TOYKOM CTPaX MEPEA Hero-
BOI,® B y6C>KACHI/II/I, 9TO HE CYLIECTBYET HUKAKOIO 3HAHM:A, KOTOPOE MOTAO
651 OBITP aBTOHOMHBIM® HAU IPOTHBOPEYHUTH 3TOMy boxkecTBy (HpHT 21:30),
IIOCKOABKY €TO IJ€EAb COCTOUT UCKAIOYUTEABHO B Pa3MBIIIACHUH HaA 3aIOBeE-
AsIMH, ToAydeHHBbIMU oT Hero:

He umum Bemert, kotopsle Tebe He IO CHAAM, HE HCCACAYH TO, YTO MPEBBIIIACT
TBOM BO3MOXXHOCTHU. PasMBIIIASI HaA 3aITOBEASIMH, KOTOPbIE Tl ITOAYYHA, IIO-
TOMy 9TO Tebe He HYXKHBI CKPBIThIC AOKTpHHbL. He saHnmarics HanpacHsiMu pas-
MBIIIACHHSIMU O TOM, 49TO Te6s1 IPEBOCXOAUT; Tebe yke Hayunan GOAbLIEMY, YeM
4eA0BeK MOKeT MOHsITh. CIIeKYASIIMU IIOIyOHAU MHOTHX AIOACH; AOXKHBIC IIPEA-

noAoxkeHUs c6uan nx ¢ nytd uctunuoro (Cup 3:21-24).%°

CaepoBareabHO, Myapen Berxoro 3aBera orpaHMYMBAETCS «pPasMblL-
ACHHEM Hap 3aIoBeAsiMU [0cropa ¥ HenmpepsIBHBIM BbloAHeHHeM Ero mo-
BeaeHui. OH cam [Toraa)] ykpenuT TBoe cepplie U AacT Tebe SKEAAEMYI0 My-
apocts» (Cup 6:37).# To ecTh 6ubaciickoe 3HaHHE, <OTPa’KCHUE BEIHOTO
CBETa, HEMOPOYHOE 3epKaro AciictBus bora, o6pas Ero 6aaroctu» (IIpem
7:26), MPOABASETCS B «KHHUIE 3aIIOBCACH bora, 3akone, KOTOPBIH 6y,A,eT cy-
LIECTBOBATh BeYHO. Bee, KTo cobaopaeT ero, 6yAyT XUTb, a T€, KTO OTBEPraioT
cro, ympyt» (Cup 4:1).#* Takum o6pasom, «cobaroacHUE 3aKOHA» CYUTACT-

37 Bes xuura Tlpumuei Conomono8vix HAIIOAHECHA IPHU3BIBAMH K IOHCKY MYAPOCTH, KOTO-
past CI4UTACTCs BBICIIMM GAArOM, IIPEBOCXOASIIMM AQXKE 30A0TO U Bce GOraTcTsa 3TOro Mu-
pa (cMm., Hanp., 3:13, 4:5-7 U T.A.). OAHAKO TO, YTO MOXKET I1OKA3ATHCS YUTATEASM HA TIEPBbIit
B3IASIA KK “TIPUSBIB K MyAPOCTH , IIO CYTH, SIBASICTCS HE 9€M MHBIM, KaK IPU3BIBOM K CACIIO-
My nocaymanuio Merose: «Her myapocrn, u Her pasyma, u Her coBera nepep Herosoii>»,
— TOBOPHTCA B 3TO# e KHHTE (21:30).

38 Cm. Ilcaa 1r:ro, Mos 28:28, Ilpur 117, 9:10, 15:33, mopobuo HMc 33:6. Daxruuecky,
YTBEPIKAAETCSL HE TOABKO, YTO «DBaaskeH yeaoBek, KoToOpbIit Beeraa 6outcst Bora» (ITpur
28:14), HO U TO, 9TO JTOT CTPAX «IPoascBaeT xH3Hb» (IIpuT 10:27), TO ecTh ABAAETCA
«ucroanuxom xusuu» (Ipur 14:27).

39 Cwm., Hamp. [Ipur 20:24.

40 ITopobuEIE MIPOSBACHUS MOXXHO HAaUTHU B 3TOM K€ CBAIIEHHON KHMIE — 4:11-19; I5:1-10;
19:20-24 U 2I:11.

41 Cp. Ilpem 6:12-20. B arom cmbicae ¢purypa CoaoMoHa siBasseTcst 06pasLoBOi: €ro My-
APOCTb IIPHXOAUT HE B PE3YABTATE COOCTBCHHDIX YCUAMIL ITO TOMCKY HCTHHDL MAM 3HAHUS, A
HOTOMy, 4TO OHa ObIaa AaHa eMy Borom, kax cxaszano B 1L]ap 4:29 [5:9], 5:12 [5:26] m 10124,
a tawke Bo 2I1ap 1:10-12 U 9:23. AHasOrMuHBIE cAyYau npeacTaBacHbl Takoke Fosom (Mos
39:17), Aanuuasom (Aan 2:23, 9:22) nau Eappoit (Esg 7:25).

42 DTa BETXO03aBETHASI KOHLICILIUSI MYAPOCTH TAKOKE OIPEACASIETCS B APYTHX OTPBIBKAX KaK:
«Crpax TocrioaeHp ecTh MCTHHHAS IPEMYAPOCTb, M YAAACHHE OT 3aa — pasym» (Mos
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Cs1 €AUHCTBEHHOI MYAPOCTBIO, KOTOpPasi FapaHTHPYET OeccMepTHE, <II03BO-
asteT HaMm ynopobutbcs Bory» (Ilpem 6:18-19; cm. IIpem 8:13) u BhIsBIBacT
Ero aw608b (ITpem 7:28).

Hosbsiit 3aBeT AOMOAHSIET 3Ty €BPEIHCKYIO KOHIIEIIIHIO, IIPOTHBOCTOSIYIO
purocoduu, uspeuenuem passuna Mucyca: «baaxeHHsl Humue aAyxom, 60
ux ectb Laperso Hebecnoes» (Mg 5:3). AciicTBUTEABHO, ONIpeacAnB cebs Kak
«Sl ecmp myTh U uctuHa u xu3Hb. Hukro He mpuxoaut x OTiy, Kak TOAB-
KO 4epe3 MeHsi»,* Terepb HCTHHHBIMH «ACTBMU MYAPOCTH>» CYHTAIOTCS T€,
kro BepuT B Hero, kro npusnaer Ero Meccueii, nocaannsim borom, n «npu-
HHMMacT BoXecTBEeHHBIIH 3aMbIceA, CIPABEAAUBBIH U MOAHBIH MyapocTH» (AK
7:35), TO €cTh Bo3aaraeT Ha Hero cBoo HapeXkAy Kak Ha BBICIIYI0 HOPMaTHB-
Hy0 nHcTaHuw.** F60 «B HeM coxkpbiThl BCce COKpOBHILA MYyAPOCTH U 3Ha-
uuss» (Koa 2:3), u ¢ Tex nop Mucyc sIBAsSIETCS ¢ AMHCTBEHHBIM, KTO CIOCO6CH
AApOBaTh MYAPOCTb BCEM AIOASIM, ecaH oHH BepatT B Hero (Ax 21:15 u 1Kop
1:24-31): «EcAm e KOMy 13 Bac HEAOCTaET MYAPOCTH, NycTh NPOCHT y Bora,
KOTOPBII BCEM AQET IiEAPO U 6e3 yrpeka, u oHa 6yaeT emy pana» (Max 1:s).

ITocaeacTBUS 3TOH AOKTPUHBL, nponoBepyeMoit Mucycom, usaaraer Ila-
BeA u3 Tapca B mmepBOM mocAaHMM K KOPUHQSIHAM, B KOTOPOM OH Ha3bIBACT
«6e3yMHOI MyApocTb aToro mupa» (1Kop 1:20 1 3:19) 1 OTKpBITO 0OBABASIET
eit BoiiHy: «/60 10, 4TO KaXKETCSI HepasyMHBIM B boxkbeM Aeae, Myapee My-
APOCTH 4EAOBEYECKOM, U TO, YTO KAXKETCA HEMOIIHBIM B BoxxbeM Acae, crab-
Hee yeaoBedeckoro» (1Kop 1:25). AelcTBUTEABHO, HCTHHHASI MYAPOCTD — 3TO
«ckpbITast B 3ambicae boxxbem» (1Kop 2:7), koTopas 6biaa OTKpbITa XpUCTH-
anam uepes Cpsartoro Ayxa (1Kop 2:10), koTopas HO3HAETCSA HCKAIOYHTEABHO
gepes Bepy (1Kop 2:11-16) 1 KOTOpasi, B OTAMYME OT MYAPOCTH «KHS3€H 3TOTO
BeKa», BEYHa, TOTOMY YTO HCXOAUT OT «cHAbl Boxbeit» (1IKop 2:5).%

B 3TOM KOHTEKCTE HE MEHEE PEMIAIONUM SBASICTCS AHTPOIMOAOTHYECKAS U
THOCEOAOTHYECKAsI IIEPEOLIEHKA, KOTOPAsi XPUCTUAHCTBO BHOCHT B €BPOIICH-
ckoe cosHaHue.** B To Bpemst kak ¢puaocodpus BUAcAa HCTOK MYApPOCTH B bo-

18:28) UAU: «qume CAa6oyMan“4, ArobOsamuii Tocrmoaa, 4eM o4eHb YMHBIH, HapyIIAOMUH
3akon» (Cup 19:24). Cm. Tarke HMep 8:9, 9:23; ITcaa 11r:10; Ipur 1:7, 1:29, 9:10, 15:33 1
Cup 1:11-21, 27, 25:11

43 Mu 14:6 (<Eye el 7} 6856 ol 7 aMnBewer kel ¥ {oon- 03¢l Epyetou Tpde TV mottépo, €l wiy OU
&uot»); cp. M 18:37.

44 M 11:19; 13:54; Mk 6:2, a Taroke 1Kop 1:18:31.

45 Dro mpeacTaBAcHUE OOBICHACTCA caoBaMu XpucTa, obpaumenusivu K [lerpy: «Baaxen
b1, CuMoH, cbirt FoHDI, IOTOMY 4TO He IAOTb U KPOBb OTKpbIAM TeGe 310, Ho Otery Mo,
cymuii Ha Hebecax» (M 16:17).

46 Heobxopumo npountars caosa us [lepsozo nocranus x Kopunganam 1:26-31, Hanboaee sic-
HBIM U3 KOTOPBIX siBAsieTCA: «Dbor nsbpaa Tex, K10 HeGaaropoaeH u npesupaeM mupom; OH
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rax,"” 4TO HALIAO CBOE BOIIAOIICHHUE B 3amOBeAsX Aeabduiickoro xpama,**

OHAa OTAMYAaAACh KAAKOHUYHOCThIO»* U YTBCPIKAAAQ, IYTO TOABKO 4CPE3 pa3-

yM (I/IHTCAACKT) YCAOBCK CHOCO6CH ITO3HAThb MCTHUHY H, HACKOABKO 3TO BO3-

MO>XHO, yrIOAO6I/ITI>C5{ BO)KCCTBy, 9TO, B CBOIO OYCPCAD, OBIAO TECHO CBSI3aHO

C CHABDHBIM 3AUTHU3MOM, ITIPCAIIOAATABIINM, YTO MACChI ITO CBOCH IIPUPOAC HC

Purocodckne’® («raasa Aymu GOABIIMHCTBA AIOACH HECIOCOGHBI YCHAUTBCS,

4TOOBI YBUACTD BosxxectBennoe»s).

HaHpOTI/IB, XPHUCTHAHCTBO OGPamaCTCﬂ KO BCCM AIOASM 6C3 paSAI/I‘II/IH,Sz

npceaAarass CIIaCCHHC (I/I, CACAOBATCABHO, O60>KCCTBA€HI/IC) 663 KaKHux-

47

48

49
50

SI
52

u36paa Tex, KTO HUYTOXKCH, 9TOOBI YHUMTOXHUTD TEX, KTO YTO-TO U3 O3l MPEACTABASLCT>»
(1:28).

3A€ch cACAYET YIOMSIHYTh He TOAbKO TOT daxt, uro Cokpar yreepxpan (Anoroens Coxpa-
ma, zSc), yro boxxecTBO (950’;) BEAEAO EMY <« KHTb, PUAOCOPCTBYS U UCCACAYS cebs u ApY-
rux» (ncxops us makcumsl «ITosnaii camoro ce6s>» ), Ho u [ Tapmennaa, npousseacHue Ko-
Toporo [lep! pvoews (‘O npupoac’) BOSHUKAO U3 OTKPOBEHHS, KoTopoc Borums pasa emy
06 MCTHHHOM IyTH HCCACAOBAHHS, TO €CTh 0 PUAOCOPHH (CTHXH 20 U A2Ace).

Yro6b1 n36exaTh HEAOPA3yMEHMUIH, CACAYCT IIOMHUTD O BBILIECKA3AHHOMN TECHOI CBSI3U MEX-
Ay dusocodueit u peaurneit B kaaccuueckoi Ipernn, coios, KOTOPBII TaKoKe GYACT UMETh
MecTo B PuMe, Kak cBHACTEABCTBYIOT, cpean npounx, Lunepon, Ceneka uan paxe “arencr”
Ayxpenuii, 4b HepBbIE CTUXH €TO CTUXOTBOPeHUs De rerum natura NpeaCTaBAsIOT co60i
MOAAMHHELI THMH IPeKO-puMcKkuM boxecTsam.

ITAATOH, [Ipomazop, 342d-c.

Cwm. [TAATOH, Tocydapemso, 494a. B dncae aBTOpOB, IOAYCPKHYBILHX SAUTAPHOCTb GHAO-
codum, moxxHo HasBats Aprypa ILIONIEHTAY3PA, Arthur Schopenbhauer’s handschriftlicher
NachlafS. Aus den auf der Koniglichen Bibliothek in Berlin verwabrten Manuskripthiichern
brsg. v. E. Grisebach. IV Bd.: Neue Paralipomena (Leipzig: Philipp Reclam, 1892), S. 303-
304.

I1aaTOH, Cogucm, 254a-b.

C npeAoYTeHHEM, KaK YKE YKA3bIBAAOCH BBILIC, «HHIIUX AYXOM>, TO €CTb IIPOCTOAIAU-
HOB. B 3TOM cMBIcAC CTOUT IPUBECTH OAMH U3 apIyMEHTOB, KOTOPBII NEPBBIC S3BIMECKHE
KPHUTHUKH IIPUBOAUAH IIPOTUB 3TOH 0COGEHHOCTH XpHucTHaHCTBa: «Boaee GaaropasymHst Te
XPUCTHaHE, KOTOPBIE AAIOT cacAyomee peanucanue: “Hukro, kto obaapaer maiipciiei, e
AOMKCH HPUOAKATBCS, HUKTO, KTO MYAP, HUKTO, KTO 6AaropasyMeH, H60 TaKHe BEIM CIH-
Tal0TCs cpear Hac 3A0M. Ho KTo HeBeskecTBEHEH, HEPasyMeH, AMIICH NafACHH, HULY AyXOM,
TOT IIyCTb NIPHXOAUT CO BCeH yBepeHHOCTBIO . 160 kakme Atopm AocTOMHBL cBoero bora,
OHH IIPUBHAIOT, KOTAA XOTAT U MOT'YT OOPATHTb TOABKO IAYIILIOB, HEOAQTOPOAHBIX, HEPa3yM-
HBIX, paboB, xeHmuUH U AcTei [...]. Kak MOKHO cuuTath 3a0M 06aapaTh maiseiieil u 6bITh
3KCIIEPTOM B AYYINHX YYCHUSIX, OBITh U KasaTbest yMHbIM? [ToueMy a10 MemaeT nosHars bo-
ra? [ToueMy 3TO He AOAKHO OBITb, HAIIPOTHB, IIPEUMYLICCTBOM U CPEACTBOM, C IIOMOLIBIO
KOTOPOTO MOXKHO AyYILIE AOCTHYb UCTHHBI?» — LIEADBC, [Ipasdusoe cro60, pparments: 111,
44 u 111, 49a. Cm. Jordi MORILLAS, “La primera critica filoséfica al Cristianismo: Celso y
el Alethes Logos”, Daimon. Revista de Filosofia, 34, 2005, pp. 19-36.
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Anbo UHTCAACKTYaABHBIX YCHMAMH, TOABKO 4YE€PE3 BEPY,’ CAUHCTBCHHBIN
BO3MOXXHBIH AOCTYH K BEYHOU UCTUHE, 07KPbLINOLL CBsTBIM A,yXOM.S4 To ecTp
YEAOBEK HE AOAYKECH HUCKATh UCTHHY CaM, IOCKOABKY OHa yoKe Ob1Aa 70AHOCTR B0
OTKpPBITA €My B YYCHUU XpI/ICTa,SS KOTOprﬁ AACT €My BCC orBeTnl® OHU
CHUMBOAUSUPYIOTCA B TAK Ha3bIBAEMOMU “MYAPOCTI/I ercm”, TO €CTh B YYCHUH
00 HCKYIIACHUH U CIIACCHUU B XKCPTBE XPI/ICTa:

Kaxkue geprsr cxoAcTBa ecTh MeXAY PHAOCOPOM M XPUCTHAHHHOM, YUCHHKOM
I'penun u yaenuxom Hebec, Tem, KTO TOpryeT cAaBOH, B TeM, CTPEMHTCS K CAa-
BE, H TEM, KTO CTPEMUTCA K CIIACEHHIO, TEM, KTO ACHCTBYET CAOBAMH, H TEM, KTO
AEHCTBYET A€AAMH, TEM, KTO CO3HAQACET, U TEM, KTO Pa3pPYLIAET, TEM, KTO 3aI{IIla-

er 3a6Ay)KACHI/IC, U TEM, KTO 3aIUILAET UCTHUHY, TEM, KTO KPAA€ET €€, H TEM, KTO

53 Ilo Bompocy Beppt B Eanreamsx cm. Jordi MORILLAS, “Contra Christianos: la critica
filolégica de Porfirio al Cristianismo’, Daimon. Revista de Filosofia, 40, 2007, pp. 145-164:
151-152. B Ipasdusom caose (1, 9) Lleabc BbickasbiBascs caepyiomum obpasom: «Iro6sr
NPHHATH YYCHUE, MBI AOAKHBI CACAOBATb PasyMy U PALIHOHAABHOMY PYKOBOACTBY, 0O TOT,
KTO 6€3 3TOIl OCTOPOXXHOCTH IPHCOCAUHSCTCS K MBICAU APYIOLO, IIOABEPIACTCS BEPHO-
My obmany. [XpucTuane] HppaLMOHaABHO BEpAT, Kak HUmUE U xpeusl Knubeast u rapare-
Au, Kak >xpertst Mutpst u Cabauust u kak Bce, KOO MOXHO BCTPETHTD, B IBACHHs [exaTsl
HAH APYIOTO AGMOHA UAU A¢MOHOB. [ToTOMYy 4TO, IOAOGHO TOMY, KaK CPEAH AOACH Tako-
IO POAQ 3ABIC AIOAU 3AOYIIOTPEOASIOT TAYIIOCTHIO ACTKOBEPHBIX H BEAYT HX, KYAQ XOTST, TaK
Ke IIPOUCXOAUT U cpear xpuctuad. HekoTopsle, He 5KeAasi HU AABaTh, HY IIPUHUMATD 00b-
SICHEHUI TOTO, BO YTO OHU BEPSIT, IPUOEraloT K TaKUM HpHHLHIAM, Kak: “He cipammsaii, a
Beps” [Mxk 5:36; 9:23] u “Bepa tBos cacet Te6st” [M¢ 8:13; 9:225 MK 5:34; 101525 AK 7:503
8:48; 17:19]. V1 “MyapocTs B 5U3HHU — 340, a TAyIIOcTb — A06po” [1Kop 1:20-25; 2:1-6; 3:18-
20; 4:10; 8, EQ 4:17 1 panee; 1Tum 6:20-21; Esp 13:9]».

s4 Cwm. 1Kop 2:4 u 5. Asrycrun Mnnonuiickuil, HOXKaAyH, Ay4lIe BCEX BBIPA3HA 3TY MBICAD,
KOTAa B cBoeM KomMmeHTtapuu k Epanreamio or Moanna (29:6) ormerua: «Xouwews mo-
uate? Bepyii. 160 Bor ckasaa 4epes npopoka: “Ecan He mosepure, ne noitmere” [He 7:9].
C atum cBA3aHo To, 4To lTocmoab A06aBuA 3aech panee: “Ecan KTO XO4€T UCOAHUTH BO-
a0 Ero, Tor ysnaer, ot Bora au ono uan S Cam or Ce6s rosopw” [Mu 7:17]. Yro osnaua-
er: “Ecau kr0 x04er ncnoanuts Boaw Ero”? Ho s ckasaa: “Ecau BbI Bepure”, u Aaa Takoi
COBET: €CAU THI HE IIOHSIA, FOBOPIO 51, Bepb. 1160 nHTEAACKT — 3TO Harpaaa 3a Bepy. [ToaTomy
HE UIIY NOHUMAHUS, YTOObI BEPUTH, HO BEPb, YTOOBI IOHSATH, [IOTOMY 4TO, €CAU He OyAcib
BEPUTH, He MONMEWb>. TO eCTh AASL XPUCTHAHUHA vera philosophia — 910 MoHMMaHUE Be-
psi. Boace moppo6uo 06 atoM cm. Juan PEGUEROLES, San Agustin. Un platonismo cristiano
(Barcelona: Promociones y publicaciones Universitarias, 198s), Pp- 13-30.

ss Pemaromum B oToM KoHTeKCTE siBasieTcs [locaanue x EBpesim 1:2, rae yTBepkaaeTcs, 410 B
autie Coina Bor Bbickasascst oxonyareaso («&hdnoev» ), To ects OTKpoBeHUE ABAsETCS
MOAHBIM U K cA0BaM XPUCTa a0COAIOTHO HUYETO 6OABIIE AOGABUTD HEADBSSL.

56 160 Huxro He Moxer 6b1Th MyapbIM, Kpome Xpucta (1Kop. 3:23). Tak ke Bbickasasucs Ho-
ann B ceoeM Epanreanu (14:6), [Tasea B 1Kop. 2:14 u Myaa B cBoem nocaanuy, 3.



Pasmvtmnenus o docmoesckom xax gpurocope u meosoze 41

ee xpanut?’’ [...] Yro ke obumero mexxay Apunamu u Hepycasumom? Yro 06-
wero Mexay Axasemueii u Lepkosso? Yro obmiero Mexay epeTukaMu U Xpu-
cruanamu? Hama poxrpuna mpoucxoaut us mopruka CoAoMOHa, HayduBIIe-
ro Hac uckatb locmopa npsiMbiM 1 aucTbIM cepanieM. [Tycts Tam pasbupatorcs
Te, KTO U300PEA CTOMYECKOE, IIAATOHUYECKOE U AUAACKTUYECKOE XPUCTUAHCTBO.
Ham ne my)HO aro6onbrrcrBo nocae Mucyca Xpucra, Hu noucku nocae Epan-
reanst. Koraa Mbl BepuM, MBI He XOTUM BEPHTb HU B 4TO Apyroe. F6o aTo mep-

BOC, BO YTO MbI BCPUM, YTO HCT HUYCTO APYIOIo, BO YTO Mbl AOAJKHBI BCPI/IT]J.S'8

Lpomusocmosnue mencdy gpurocopuess u Xpucmuancmeom

Takum ITIOCACAOBATCABHBIM O6P330M XPHUCTHAHCTBO 3aTKHYAO POT pa3yMmy, U

C TeX mop 3apaded PuAOCOPOB CTAAO IPOCTO NMPENOAABATh KEBPEHCKYIO MH-

ponoruio» > PakTHyecky, NOsIBACHHE BEPhl B XPUCTA HA €BPOIICIHCKOM 3eM-

AC U 663>KaAOCTHbIC MHPOBO33PCHYICCKHUC 60pb6bl, BCACHHBIC HaTPI/ICTI/IKOf/i )5

CXOAaCTHKOfI, IIOAHOCTbIO HBMCHHAH I'PCKO-PHUMCKOC ITPCACTABACHHC O (l)I/IAO-

57

58

59

TEPTYAAMAH, Anosoens, uin 3amumerne xpucmuan npomus 33or4nuxos, ra. XLVI (nam
epeBoa ).

TEPTYAAUAH, Ipewjenns npomus epemuxos, VII, 9-12 (Ham HCPCBOA). Kaxk nokassiBaer
urenue bubauu u Bompeku ToMy, 4TO OOBIYHO yTBEpXKAACTCS, TepTyAanan He mpeAcTaBAs-
eT co60Il IKCTPEMU3M, KOTOPOMY HE CACAYET CACAOBATb, 4, HATIPOTHB, U3AATACT AOTHYHOE U
ocAcAOBaTeAbHOE XpucTHaHcTBO. HeaapoM B ToM ke Ayxe BbickaspiBacTcst ABryctun M-
MMOHMMCKUH, KOTOPBIH, MO3HAKOMMBLIMChH C cloncocl)Hcﬁ, CMOTI HANMCaTh TaKOE IPOM3-
BeaeHue, xak De civitate Dei, 8 X1V, 28 kHure KOTOpOro oH AOKa3bIBaeT, 4TO B rpase bo-
xbeM «nulla est hominis sapientia, nisi pietas, qua recte colitur verus Deus, id exspectans
praemium in societate sanctorum, non solum hominum, verum etiam Angelorum, ut sit
Deus Omnia in omnibus» (“B atom xe rpaAe HET MHOH MYAPOCTH, KpoMe GAarodecTs, Ko-
TOpOE IIPABHABHO [OYUTACT UCTUHHOTO Bora, 0xuaas B 061eCTBe CBATHIX, HE TOABKO AKO-
ACi, HO M aHTeAOB, TOI HarpaAbl, Koraa 6ydem Boz sce 6o 6cen”). Llut. no: Baaskennstit AB-
TYCTHH, Teopeﬂuﬂ, cocT. u moaroT. tekcra C. M. Epemeesa (CaHKT—HeTep6ypr: Anereiis;
Kues: YLIVIMM-npecc, 1998), T. 4: O 2pade Boxcuem.

Arthur Schopenhaner’s handschrifilicher Nachlafs, S. 262 (§452): «Die Religion hat 1800
Jahre lang der Vernunft einen Maulkorb angelegt. — Die Aufgabe der Philosophieprofessoren
ist Judenmythologie als Philosophie einzuschwirzen». Cu. Taxoke A06aBAcHHE K IPEAHCAO-
BUIO K TPETEMY M3AAHUIO IIPEAUCAOBUS K Bose 6 npupode, rae Ilonenraysp yrsepkaacr,
410 «KaHT ACIICTBUTEABHO OTKPBIA YXKACHYIO HCTHHY O TOM, YTO PUAOCOPUS AOAXKHA OBITH
YEM-TO COBEPLICHHO OTAHYHBIM OT eBpeiickoit Mudosorun» (c. XIV), a raxxe O6 yuusepcu-
memcxoti urocodun (c. 179), Eis eauton, $69s u Senilia, 135, 4, TAC OH HasbiBacT mpodecco-
poB PpuAOCOPHH «HAEMHHKAMHU EBPEHCKOI MHUPOAOTHH 110 HAKMY> .
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co¢pun.® OHa OTPHIBACTCS OT PEAUTHH," KOTOPAs C TEX IIOP OTOXKACCTBASICT-
Csl HCKAIOYUTEABHO C XPUCTHAHCTBOM (MHTEAACKTYaAbHas abeppaiusi, Ipo-
AOA’KAIOIIASCS AO HAIIUX AHEH) U craHoBuTCA pocto «ancilla theologiae».®

60 XOTs ATEUCTHYECKAS TPAAULINS, HE HMEIOIAsi HUKAKOTO IPEACTABACHHS O TOM, O Y€M OHa
FOBOPHT, cAcAdAa [MIIaTHIO CHMBOAOM 3TOr0O IPOTUBOCTOSIHHS, AACKCAHAPHUIICKAST MyApE-
L IpeAcTaBAsiaa cOOOI ropaspo Goablie, 9eM “aTeHCTHYECKOe” CONPOTUBACHUE YYCHUIO
Xpucra: [umarus oAuneTBOpsiAa TPEYECKUIl HACAA MYAPELA, TOCBSTHUBIIETO ceOs KaK Ha-
YYHBIM HCCACAOBAHMSIM, TAK U IIOAHTHKE, & TaKKe Oopble ¢ cyeBepHeM, IPOsIBUBIINMCS B
€ 3MOXy B 3apokaaolieMcsi XxpucTuaHcTse U B Aune Kupuasa Asexcanppuiickoro. Cm.
John TorLaND, “Hypatia: or, The History of Most beautiful, most virtuous, most learned,
and every way accomplish'd Lady; who was torn to pieces by the Clergy of Alexandria, to
gratify the pride, emulation, and cruelty of the Archbishop, commonly but undeservedly
stil'd St. Cyrill”, in John ToLAND, Tetradymus (London, 1720), pp. 101-136.

61 M1 ewe pas noeropsieM, uto B Ipennu, kak u B Pume, duaocodus Huxoraa He Obiaa oTAc-
aeHa o1 peaurnd. PakTHdecku, Mbl MOKEM TOBOPHUTh O HENPepbIBHOCTH (cp. UETEP), ec-
AM HE O PEAUTHO3HOM npuHIune ¢pusocopun uau myapoctu. Hanp., B xpame Anoasona B
Aeabdax Gb1A0 HAYEPTAHO 147 U3PEUCHHUN, TPU U3 KOTOPIX GbIAM BHIIPABUPOBAHbI Ha IIPO-
Haoce («HOBHaﬁ camoro cebs»; «Huuero CBEPX MEPBI» M « YBEPEHHOCTb BEAET K rube-
AHM> ), IPOUCXOKACHHE KOTOPBIX NPHUIHCHIBAAOCH Bory AnoasoHy u KoTopble moaxe 6bl-
An cobpanbl mepBbIMU IpedeckuMu Myapenamu. O6 3TOM CBHACTEABCTBYET AKAACMUK:
«Hexoropple 13 HBIHEIIHUX U IIPEKHUX Y)XKE TIOHSAAH, YTO AAKOHH3M — 3TO CKOPEE CTPEM-
ACHHE K MYAPOCTH, YeM K THMHACTHKE, 3Has, YTO CIIOCOOHOCTD IIPOU3HOCUTD Takue Gpassl
CBOMCTBEHHA YEAOBEKY ¢ IpekpacHbiM obpasosanueM. Cpean Hux 6p1an Pasec us Muae-
ta, [Tudarop us Muruaensi, buac us I'lpuensi, Ham CoaoH, KAeo6yA u3 Aunpoca u Mu-
coH us Kenen, a ceAbMBIM B IpyIIe HasblBAIOT AaKCACMOHsHUHA XuAoHA. Bce onu GObI-
AU TIOKAOHHUKAMM M CTPACTHBIMH YYCHHKAMH AAQKCACMOHCKOIO 00pasoBaHus. MoxHo
HOHSATH, YTO €r0 MYAPOCTb OblAQ HMEHHO TAaKOIl, BCIOMHUB KOPOTKHE (pasbl, CKa3aHHbIC
KOKABIM M3 HHX, KOTOPBIC, I10 O0LIeMy MHEHUIO, CTAAM IPHHILUIIOM MYAPOCTH, KOTOPBII
OHH IIOCBATHUAM B HAATIUCH AIOAAOHY B ero xpame B Aeabdax, 3amucas TO, YTO MMOBTOPSI-
toT Bee: “TloaHait camoro ce6s’, “Huuero ceepx mepor”». [TAATOH, [pomazop, 342¢-343b.
MBI epeBOANM CO CACAYIOILETO rpedeckoro uspanus: Platonis Opera. Recognovit brevique
adnotatione critica instruxit I. Burnet (Oxford: Clarendon Press, 1905), T. 3. Cp. [TAATOH,
Xapmud, 164d-165b; KCEHO ©OH, Bocnomunanus o Coxpame, IV, 2, 2.4; TTABCAHUM, Onu-
canue Ipeyuu, X, 24, 1; AMOTEH AASPTCKUH, I, §§40-41; TTAYTAPX, Ecmecmsennas
ucmopus, V1L, 32 u Dcrobeir. C APyroil CTOpOHDI, CACAYET YIOMSIHYTb, KAK APUCTOTEAD LjH-
TUPYeT HAAIUCH B XpaMe AeTo Ha AeAOce B CBOUX ABYX COMMHEHHSIX IO ITUKE, YTOODI Hc-
[PAaBUTb CBOE BBICKA3BIBAHHE, YTBEPKAASL, YTO CYACTbE <«SIBASCTCS AYYILHM, CAMBIM IIpe-
KPACHBIM U caMbIM IPpHATHBIM». CM. APUCTOTEAD, Omuxa J80ema, 1214a1-10, a TAKKe
Omuxa Huxomaxosa, 1099a24-32.

62 DTO KpaTKOe UCTOPUYECKOE H3AOKCHHE HEU3OEKHO HOCHT O4eHb OOLIMI U IOBEPXHOCT-
HbIH XapaKTep U HE YYUTHIBACT KAK ITONBITKH FAPMOHU3ALMU AHTUIHON PUAOCOPUH U XPU-
CTHAHCTBA, TaK M IIOINBITKH, IPECATIPUHSTHIEC B IIPOTHBOMOAOXKHOM HAINPABACHUH. 3aHH-
TEPECOBAHHOMY YHTATCAI0 PEKOMCHAYETCS CAMOCTOSTCABHO O3HAKOMHUTBCSI C OAHHM U3
MHOTOYUCACHHBIX CYLIECTBYIOLMX MATEPHAAOB, B KOTOPBIX PACCMATPHBACTCS ITOT, be3 co-
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OTa cUTyalusl COXPaHAAACH 6oaee 1500 A€T, MOKa ¢uaocopus He Havasa
0CBOOOXAATBCS OT XPUCTHAHCKOTO ura. [IpuMepom 21O aMaHCUIIALMY SIB-
ASIIOTCS TaKHe aBTOpPHI, kak Ppancuc Bakon® uau Apryp Illonenrayap, ko-
TOpbIE OTCTAMBAAHM TE3UC O TOM, 4TO PpUAOCOPHS — ITO HE MOHCK «causa
efficiens» mau «causa finalis», a ee 3apaya — ONMUCHIBATD, TOHATH U IIO3HABATD
MHP HACTOABKO, HACKOABKO 3TO BO3MOXHO.* Kpowme Toro, o aroit npuanse
TOT, KTO 00Aap2€T “BEYHOM UCTUHOM , PUAOCOPCTBOBAA TAK JKE MAAO, KaK U
TOT, KTO HUKOTAQ €€ HE UCKaA,” 00 «TOT, KTO AIOOUT UCTHHY, HeHaBUAUT bo-
rOB, KaK B EAUHCTBEHHOM, TaK U BO MHO>KECTBEHHOM 4HCA€E> .

®usocopus He Beput (M6O B KAACCHYECCKOM Pa3ACACHMM 3HaHHUI, ycTa-
HOBACHHOM [1aaToHOM, Bepa [7/07i5] ABAsCTCS HUBLIECH CTENCHBIO 3HAHUAY)
¥ HE CTPEMHTCSI ONIPABAATh KaKUE-AH0O BEPOBAHUS, A €€ LIEAb 3AKAKYACTCA B
AOCTHKeHHH 3HaHUS (¢moTiiuy): «Purocodus, Kak HayKa, He UMEECT HUYETO
0011ero ¢ TeM, BO YTO CACAYET HAU BO YTO MOXKHO 8¢p/1nb, & TOABKO C TEM, YTO
MOXKHO 3Hamp» %

ITouctune, pusrocodus He UMEET HUYETO o011ero «c YYEHUAMH, KOTOPbIE
YaCTUYHO OBIAM OTKPBITHI ADEBHEMY HAPOAY €BPECB, 2 YACTUYHO IIOSIBUAUCH B
Mepycaaume Thics9a BOCEMBCOT ACT Ha3aA», U HET HUKAKOH COBMECTHMO-

MHEHHSI, HHTEPECHBIH NMEPHOA HCTOPHH 3alAAHOI MBICAU OT MOSABACHMS MEPBBIX OTLOB
LlepxBHU AO HCIC3HOBEHHUS CXOAACTHKH € POXKACHHUEM TOTO, 9TO OOBIMHO HAa3BIBAIOT “COBpE-
MEHHOU cl)nAococl)Heﬁ”, c Tuaremom Oxxamom uau Pene AexapToM B Ka4ecTBE €€ TAABHBIX
PEABECTHUKOB.

63 Francis BACON, De Dignitate et Augmentis Scientiarum (1720): «Ea enim demum vera
est philosophia, quac mundi ipsius voces fidelissime reddit, et veluti dictante mundo
conscripta est, et nihil aliud est, quam ¢jusdem simulacrum et reflectio, neque addit
quicquam de proprio, sed tantum iterat et resonat>» (KH 11, ra. 13).

64 Cm. Arthur SCHOPENHAUER, Simtliche Werke. Nach der ersten, v. Julius Frauenstidt
besorgten Gesamtausgabe neu bearb. und hrsg. v. Arthur Hiibscher, 2. Bd.: Die Welr als
Wille und Vorstellung, Erster Band, (Wiesbaden: E A. Brockhaus, 1965), S. 98-99, 323.

6s Cwm. Arthur Schopenhauer’s handschrifilicher Nachlaf. Aus den auf der Koniglichen
Bibliothek in Berlin verwahrten Manuskriptbiichern hrsg. v. Eduard Grisebach. Dritter
Bd.: Philosophische Anmerkungen (Leipzig: Philipp Reclam, 1895), S. 141.

66 Aus Arthur Schopenhauers handschriftlichem Nachlass. Abbandlungen, Anmerkungen und
Fragmente, S. 440: «Wer die Wahrheit liebt, hasst die Gotter, im Singular, wie im Plural».

67 T1AATOH, locydapcmeo, s10a-s1te.

68 Arthur SCHOPENHAUER: Simtliche Werke, 6. Bd.: Parerga und Paralipomena. Zweiter
Band (Wiesbaden: Eberhard Brockhaus Verlag, 1947), “Uber die Religion”, §175, S. 303
(383): «Die Philosophie hat, als eine Wissenschaft, es durchaus nicht damit zu tun, was
geglanbt werden soll, oder darf; sondern bloss damit, was man wissen kann>.

69 Arthur SCHOPENHAUER: Samtliche Werke, 5. Bd.: Parerga und Paralipomena. Erster Band
(Wiesbaden: F. A. Brockhaus, 1960), S. 134 (153).
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CTH MeXAY Ppuaocoduers U XPUCTHAHCTBOM, HE TOBOPS YXKE O «XPUCTUAHCKOH
purocoduu>, 4T0 OHIA0 OBI CTOAD XK€ AOCYPAHO, KAK YTBEPKACHHE O CyLIe-
CTBOBAaHMU <«XPUCTHAHCKOH apudpmeruku»’° Kax ob6bscaua Illonenraysp:
«Bepa u 3HaHME TAOXO Y)KHBAIOTCSI B OAHOM TOAOBE: OHH TaM KaK BOAK H OB-
IJa B OAHOH KAETKE; NPUYEM 3HAHHE SIBASICTCS BOAKOM, KOTOPBIH yIpoXKaeT
ChECTD cOcepa»."

VIMeHHO 1MOITOMY «HEAB3SI CAYXKHTb ABYM TOCIOAAM: HAHM PasyMy HAH
ITucanwuso. Juste milien 3pech 0O3HAYACT YCTPOUTHCS MEKAY ABYMS CTYABSIMU.
Aubo Beputs, A160 GPrAOCOPCTBOBATD!>»,”* HO 00€ ITH ACSATCABHOCTH OAHO-
BPCMCHHO HECOBMECTHUMBIL: 9eM 0OABIIEC HAayKH, TCM MCHbIIE Bepbl (MCTHHA
dunocodun), u yeM GOAbLIC BEphbl, TEM MCHBIIC HAYyKU (MCTMHA XPUCTHAH-
ctBa). «HM6o B ¢uaocoPuM OTKPOBEHU A HUYETO HE AAIOT; HOITOMY $pHAOCOP,
MIPEXAC BCCTO, AOAXKCH OBITH HEBCPYIOIIUM>».”?

Ho xmo sce maxod Aocmoesckuii?

Bepremcst Tenepb K rAaBHOMY BOIPOCY: MOXKHO AU AOCTOCBCKOTO Ha3Bath ‘GUAO-
copom” uan “6orocaoBoM”? ACHCTBUTEABHO AU €rO IPOM3BEACHHS IIOCBSILCHBI
punocopckum u borocaosckum temam? Ecan Mbl xoTuUM ObITH TOYHBIMY C GHAO-
COPCKOIL, TEOAOTHYECKOH U AAXKE PHAOAOTHYECKOH TOUKH 3PCHHSI M HE ACAATD Ta-
KHX YTBEPXKACHHUH, KaK AOCTOCBCKHI — AY4ILMI PyccKuil $raocod u 60rocaos’,

70 Ibid., S. 134-135 (153).

71 SCHOPENHAUER, Parerga und Paralipomena 11, §181, S. 325 (417): «Glauben und Wissen
vertragen sich nicht wohl im selben Kopfe: sie sind darin wie Wolf und Schaaf in Einen
Kifig; und zwar ist das Wissen der Wolf, der den Nachbar aufzufressen droht».

72 SCHOPENHAUER, Parerga und Paralipomena 11, “Uber die Religion”, §182, “Rationalismus’,
S. 40s.

73 Arthur SCHOPENHAUER: Uber den Willen in der Natur, Vorwort, S. XV: «Denn auf
Offenbarungen wird, in der Philosophie, nichts gegeben; daher ein Philosoph, vor allen
Dingen, ein Ungliiubiger sein muss>». I'lo muenuio Ilonenrayspa, ¢pusocopus He sABAS-
€TCSl «HH LCPKOBBIO, HU PEAUTHEI » (em. “O YHHUBEPCUTETCKOMH (l)I/IAOCOCl)I/II/I”). Takoe xa-
TETOPHYHOE YTBEPKACHHE MOXET OBITh CACAQHO TOABKO B XPUCTHAHCKOM KOHTEKCTE. YoKe
OTMeYaA0Ch, 4To B ApesHeii Ipenuu ¢purocodus He ObIAa OTACAEHA OT peAMruu, u, Kak Ha-
IIOMHHA BEAHKHII CICLIHAAKCT ITO APEBHEH KyAbType AHTOHHO ToBap, $ruaocodst He yHHY-
TOXAKT PEAMTHIO, 4 OYUINAIOT ee: «Mbl AOAKHBI TOMHUTH 06 ykacax Boros Xanaana u
Mexkcuku, 4TOOB! OLICHUTD, HACKOABKO MBI AOAXHBI OBITh GAaropapHbl BceM TeM Gaarode-
CTHBBIM AIOASIM, 00AQAQBIIMM HOBBIM, 0OACE BBICOKUM 4yBCTBOM (OXXECTBEHHOTO U A0Opa,
KOTOpBIE TAKUM 00pPasoM OCBOGOAMAH YEAOBEYCCTBO OT YXKACHOTO bpeMeHu» — Antonio
TOVAR, Un libro sobre Platén (Madrid: Espasa-Calpe, 1973), p. 15.
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a3aTeM Ha3bIBaTh CIO “TIHCATECACM U II09TOM , HCOOXOAUMO FOBOPHUTH IPABUABHO.*

Ecau ¢unrocodust ssBASIETCSI «OCO3HAHHBIM BBIPRKCHUEM BHYTPEHHEH OC-
HOBHOM CTPYKTYPbI I'PEYECKOrO YEAOBEKA, KOTOPAS IPOCAEKHUBACTCS HA IIPO-
TSDKCHHM BEKOB B BBICIIUX IPEACTABUTEASIX ITOTO POAA>,” TO B KAKOH CTEIIE-
HH OIPAaBAAHO HA3bIBATh XPUCTHAHUHA PHAOCOPOM ?

C Apyroi CTOpPOHBI, TCOAOTHS SIBASIETCS HAYKOH O BBICUIMX SIBACHHSIX,
KYABMMHAIIMEH U BEHIIOM BCETO YCAOBEYECKOTO 3HAHUS, TO €CTh, OHOrocao-
BHC KaK M3y4YCHHE BBICIIUX NPOOAEM PUAOCOPCKUM MHTEAACKTOM SIBASICTCS
crenuUUIecKH rpedeckuM TBopeHueM (ApHcToTeas). ACHCTBUTEABHO, TCO-
AOTHUsL SIBASIETCS CIELIUPUIECKUM TBOPEHUEM IPEYECKOTO AyXa, CBS3aHHBIM
¢ 6OABIINM 3HAYCHHUEM, «KOTOPOE IPEYECKHE MBICAUTCAH IPHAABAAU AOTO-
Cy, TaK Kak cA0BO theologia osnavaer npubamxkenue x bory u 6oram (theoi)
nocpeAcTBoM aoroca»’® M aror moaxoa, kak ycranoBua ITaaron, poax-
HO BCEIA2 BOCIIPOU3BOAHUTH DOXECTBO TaKUM, KAKHM OHO €CTh, TO €CTh IIPH-
OAMDKATBCsL K HEMY €CTCCTBCHHBIM 00pa3oM, a HMCHHO 4epe3 paljHOHAABHOE
npeacTaBacHHE 0 BoxecTBeHHOM M B mporuBoBec ommbkam noatos (Locy-
dapcmso, 379a U AAACE) UAH, KaK Mbl CKa3aAH Obl CETOAHS, CBPEHCKUX MPO-
POKOB M XPHUCTHAHCKHX CBSICHHUKOB. Kpome TOro, aro muccaepoBaHHE
DoXecTBEHHOCTH HMEET SIBHBIII MMMaHCHTHBII, CCTECTBCHHBII XapakTep
(Memagusuxa, X11, 7-8). Ecan 910 ACHCTBUTEABHO TaK, TO KAaKOH CMBICA Ha-
3bIBaTh XPUCTHAHHHA “0Or0CAOBOM 2

Y AOCTOEBCKOro BCE €ro “UHTEAACKTYaABHBIC PA3MBILIACHHS BPAILIAIOTCS
BOKPYT Cyryb0o XpUCTHaHCKUX BOIPOCOB — « S| My4YHACs co3HaTeAbHO u Oec-
CO3HATEABHO BCIO MOIO JKHM3Hb, — CYLICCTBOBaHHE Doxue» (ricc 295 117).77

74 «BeAb OTIPaBHOM TOYKOI BCIKOTIO MOCACAOBATCABHOTO H3YYCHUS AI0OOIO BOIIPOCA AOAXK-
HO GbITh OIIpeAcACHHE, AAObI MOXKHO OBIAO IOHSITb, O YeM UMEHHO PacCyXAalT» — LIUIIE-
POH, 06 obs3annocmax, 1, 7. Cm. Mapk Tyaaunit LIULEPOH, O cmapocmu. O dpywcbe. O6
o6s3annocmax. Iep. ¢ aarunckoro u kommenr. B. O. Topenurreiina (Mocksa: Hayxka, 1993).

75 Werner JAEGER, Paideia. Die Formung des griechischen Menschen (Berlin, New York: de
Gruyter, 1973), S. 607 (II/91). I'To HensBecTHO! HaM NPUYMHE 3TO ONMpeAcAcHHE PHAOCO-
UM OTCYTCTBYET B aHTAMHCKOI BEPCHH LIUTHPYEMOTO HAMHU IPOM3BEACHHS (P. 43), 103TO-
MY MBI IIPUBOANM €TI0 U3 HEMELIKOTO OPUTHHAAA.

76 HIETEP, c. 65.

77 XOTs 3TO HE MECTO AASL IIOAPOOHOIO PacCMOTPEHUsS ITOTO BOIIPOCA, HEOOXOAUMO OTMe-
TUTS, YTO, I10 CYTH, Bce “purocodckue” U “Teorormueckue” AUCKYCCHH, KOTOPbIE BEAUCH HA
3amape ¢ MOMEHTA IOSBACHUS XPUCTHAHCTBA, KACAIOTCS CyljecTBoBaHus Bora. Dra epnn-
CTBCHHAS U YyTOMHTEABHAS TEMA 3allAAHON “Puaocoduu” u “Teororun’ yxe AOAXKHA IIPH-
BACYb BHUMAHHC K TOMY, YTO 3AECh PEYb MACT O YEM-TO HCHOPMAABHOM: XOTs U B Ipenun,
u B Pume Gb1aM AI0OAH, KOTOpBIC He BepuaU B Boros, puckyccus o6 ux cymjecTBoBaHnu He
uMeAa cMbIcAa. Bee sHaam, uro Boru cymecTByIoT, 1 AOCTaTOMHO BCIIOMHUTD 3HAMCHUTbIC
caoBa [EPAKAUTA (cl)par. A9), 4To6HI y6eputbest B a1oil uctuHe. [Tosromy Tepmun ‘Bepa’
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He Hy>»HO cA€AOBaTE€ABHO HUKAKOTO ‘AOCTYIIA , HH KAKOTO ‘(PpUAOAOTHYECKO-
ro aHaAu3a , YTOOBI IOHSATH HE TOABKO TO, YTO, KaK roBopua Beankuil Kapen
CrenassiH, «KaXABIH POMaH IPEACTABASECT KPEAO AOCTOEBCKOrO MOAHO U
(AASI TOHMMAIOLIETO YUTATEAS) ICHO®,”® HO H TO, 4TO 3TO KPEAO COCTOUT B OT-
KPOBCHHOM IIPOIOBEAOBaHUY EBaHIeANs — ¢ MOMECHTA BBIXOAQ U3 KaTOPTU U
[I0O3HAHUS HE TOABKO DHOAMH, HO U PycCKOro Hapoaa 3apada AOCTOEBCKOro
3aKAKOYaAACh HU B YeM HHOM, KaK B [IPOIIOBEAU XPHCTHAHCTBA. Tak Karero-
pHUYHO BbICKasbiBaeTCsi HanpuMep Pefinxapp AayT, KOTOPBII IONBITAACS CH-
CTEMaTH3UPOBATh MBICAH AOCTOEBCKOTO, KaK €CAH ObI TOT Ob1A PprAOCOPOM:

B xpucruancTBe AOCTOECBCKOrO U €10 6€3yCAOBHOM OTHOIICHUH K XPUCTY HEAB-
3 comHeBarbCst. CACAYET CEphE3HO 3aAATHCS BOIIPOCOM: CAYKHA AM AocToes-
CKHIT BO BCEX CBOHMX IIPOM3BEACHMSX 3AY, MAHM )K€ KaXAOE€ U3 €ro COYMHEHHI,
HMCIOLIUX ONPCACACHHOE 3HAYCHHE, SBASCTCS CBUACTCABCTBOM €ro IAyboKo-
rO PEAHUTHO3HOTO OIBITA, OCHOBAHHOTO Ha CTPEMACHUH IPUBECTH UUTATEAS Ha

myTh cBeta Xpucrosa.”’

K aromy caeayer A06aBUTH TO, YTO YKa3bIBaCT OAHA HCCACAOBATCABHULIA:
«/\OCTOEBCKHI HE TOABKO HCIIOAB3YET OUOAEHCKUI TEKCT AASL CO3AAHUA U
[POSIBACHU S 3HAYCHUH COOCTBEHHOTO XYAOKECTBEHHOT'O TEKCTA — OH TAKXKE U
OAHOBPEMEHHO HCIIOAB3YET CBOM TEKCT AASI 9K3€resbl TeKcTa 61baciickoro».

I 510 AOAKHO HasbIBaTbCsE “$pruaocodueil” A “Teororueii ? ITo ckopee
3apaya MyapenjoB Berxoro 3aBera uau yuenukos Mucyca, a He ¢puaocodpos
HAU TeOAOTOB: «B ¢puaocodpun He AOAXKHO OBITH MeCTa CKA30YHBIM BbIMbIC-
AaM>», kak Llunepon npeaynpesxaan.”

6b1A A0CYPAHBIM AASL TPEKO-PUMASIH: OHU HE BEPUAH, 2 3HAAH, 4T0 boru cymecrsyior. Toab-
KO BBEACHME KOHLEMIUH, TY)KAOH €BPOIEHCKOMY YEAOBEKY, ABASETCS IPUIMHON CTOABKUX
HEAOPasyMEHHI, AUCKYCCHIT U a6CYPAHBIX IPOOAEM, KOTOPBIE 3ACTABHAU BEAUKUE MBI Tpa-
TUTb BPEMsL M CHABL, KOTOPBIE OHU MOTAHU ObI IIOCBSITUTD FOPa3A0 GOAce TOAC3HBIM AASL BCE-
I'O YEAOBEYECTBA ACAAM.

78 Omua AMMHUTPOB, ‘AocroeBckuii: poman u Esanreane. Becepaa Goarapckoro pycucra
Omuaa Aumutposa ¢ Bue-npesuseHToM Poccuiickoro obmecrsa Aocroesckoro Kapenom
Crenausnom’, Aumepamypen secmuux, 16.8 (1-7.03.2006 I.), €. 9, 12-13: 12.

79 Reinhard LauTH, “Der methodische Zugang zu Dostojewskijs philosophischer Weltan-
schauung’, Orientalia Christiana Periodica, XVIII, 1952, S. 5-37: 36-37.

80 Tarbsina A. KACATKMHA, Jocmoesckuii xax gurocod u 6020c108: xydoncecmsennviii cnocod
soickasvieanus (Mocksa: Boaoaeit, 2019), c. 103.

81 LIuMUEPOH, De divinatione, 11, 38. Texcr npuBoputcs no usp.: Mapk Tyaauit LIUIIEPOH,
Dunocogcxue mpaxmamot, OTB. PeA., COCT. u aprop Bcrynur. cr. I. I Maiiopos. Iep. ¢ aa-
tuHCcKOro U KomMent. M. W Prskckoro (Mocksa: Hayxa, 198s).
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M3 sTux pasmMblIACHUI BBIBOAUTCS CACAYIONIMI NPHHIIHII, KOTOPBIH AOA-
XKEH OBITb YCTAHOBACH B UCCACAOBaHUHU AOCTOEBCKOro: AOCTOEBCKOTO HEAb-
351 Ha3BaTh PUAOCOPOM HAH TEOAOrOM/60rocA0BoM. AOH AOKK yoKe IpeAy-
npexaaa 06 OnacHOCTH YIOTpeOACHMU S CAOB €3 ICHOTO PEACTABACHUS U 00
ux HemocaepoBaTeabHOCTH.” HepocTaTok GHAOCOPCKOro U TEOAOrHUECKO-
ro o6pa30BaHn;1 HNPOSABASAETCSA B TOU HEOOBIYaiHOH IIEAPOCTH, C KOTOPOH
HEKOTOPBIC Y4YCHbIC YHOTPEOASIIOT TAKHE CCPhE3HBIC IIOHSTHUS, KaK GHAOCO-
usi HAM TeOAOTUs1/OOrOCAOBHE, Y IUCATEAS, KOTOPBIH OBIA — B 9TOM HE MO-
XKET OBITh HUKAKMX COMHCHHUH — BHIAQIOLUMCS XPUCTHAHCKUM MBICAUTCACM.
B aToM cMBIcA€, ecAM CACAOBATH APTYMEHTAIIUMH, H3AOXKEHHOH AO 3TOTO MO-
MeHTa, «Hu 0AUH peAnrnosHslil 4eA0Bek® He IPUXOAUT K pruAOCcOPUH, OH B
HEll He HY)KAQETCS; HET AIOAEH, KOTOPhIE ACHCTBUTEABHO 3aHMMAIOTCSA PUAO-
codueit, KOTOpble ObIAM OBl pEAUTHOSHBIMH: OHU HAYT 6€3 OBOAKA, OIACHO,
HO CBOOOAHO» .5+

B saxaroucHue, ecAU MBI XOTHM OBITD cliie 00ACE TOYHBIMHU U, IIPEXKAE BCC-
ro, CIIPaBEAAMBBIMH I10 OTHOIIECHHUIO K )KU3HEHHOH 3apade AOCTOEBCKOTO Kak
IIMCATEAS U XKYPHAAUCTA, MBI AOAXKHBI IIPU3HATD, YTO HAMOOACE TOAXOASILIUM
OIPEACACHUEM AASL HETO OBIAO OBl «IIPOPOYECKUI MBICAUTEAD>.

OaHako, 4To Takoe nmpopok? Bee, 4To mporusonosoxHo prusocody: ucTo-
PHYECKH IPOPOKU HUKOTAQ HE 3AHUMAAMCh MHTCAACKTYaABHBIMH IIPOOACMa-

82 John LOCKE, An Essay Concerning Human Understanding, Book 3, Ch. 10: “Of the Abuse
of Words”.

83 3acco [loneHrayap uMeeT B BUAY XPUCTHAH.

84 «Keiner, der religids ist, gelangt zur Philosophie, er braucht sie nicht; keiner, der wirklich
philosophiert, ist religios: er geht ohne Gingelband, gefihrlich, aber frei» — Arthur
SCHOPENHAUER, Der handschrifiliche Nachlass. Band 2: Kritische Auseinandersetzungen
(1809-1818), hrsg. v. Arthur Hiibscher (Frankfurt a. M.: Kramer, 1967), S. 226.

8s Ilop atum HasBanueM ero usydact Walter NIGG, Prophetische Denker. Lischet den Geist
nicht ans (Rottweil: Verlag Das Wort, 1986). B 9ToM KOHTEKCTe CTOUT IPOLIUTHPOBATH CBU-
AcTeAbCTBO PeifHxapaa AayTa, KOTOPBIH YTBEPXKAACT, 9TO « AOCTOCBCKHUIA, KOHEYHO, HH-
KOIAA HE COKAACA 06 OTCYTCTBHH IIPOPOYECTB B IIPABOCAABHMH, HO OH CACA2A HEYTO IO-
pasao Goaee BasKHOE: CBOMMH CAOBAMH OH CTaA GOABIIE, 4eM MHCATEAb H IIO3T, 2 UMCHHO
npopokoM, noaobHo Mcaite nau Cookay B APEBHOCTH>: CM. €TI0 AOKAAA «c‘QLlé nos
dice Dostoievski hoy?» [Uro AocroeBckuii roBopur Ham ceroars?], in Reinhard LAUTH,
Dostoievski, su siglo y el nuestro, trad. de Alberto Ciria (Barcelona: Prohoms Edicions i
Serveis Culturals, 2005), p. 261. Kpome Toro, crout BcnomuuTs, Kak AocToeBckuil B 1o-
CACAHHE TOABI CBOEH! SKU3HHU GblA MPOBO3IAALIEH «IPOpokoM» (ocobenno nocae ero “Pe-
YU O I_IymKHHe”), 0 4eM TOBOPHUTCS B IOCACAHEM TOMe 0OmmpHO 6uorpaduu pycckoro
nucareast, HanucanHoi Ax. Pparxom: Joseph FRANK, The Mantle of the Prophet 1871-1881
(Princeton and Oxford: Princeton UP, 2002).
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Mn,* a mocesimaau cebs pacnpocrpaneHuio caosa Veross (Berxuit 3aser)
uau Mucyca (Hosbiit 3aBet),"” NOCKOABKY «HX TPOTacT He IIOAHOTA XHU3HU,
a TO, YTO MOAACP)KUBACT BCE CYICCTBOBAHHE U 0€3 4€ro HEBO3MOXHO 000ii-
THCH»,” TO ecTh Bepa B bora.

OTH NPOPOKU TAKXKE SIBASIOTCS IMOAUTHKAMU,” AHAAUBHUPYIOIIUE TEKY-
VIO CUTYALIHIO U NIPEAYIIPEKAAIOIHE CBOMX COBPEMEHHHKOB O TOM, 4TO MO-
XKET IIPOUBOUTH, ecas (M 3TO KAIOYEBOE CAOBO) OHHU HE IIPUMYT HEOOXOAMMBIX
Mep IepeA AMLIOM YIPOXKAIOLICH MM ONACHOCTH,® «4TOOBI HCKOPEHSTD, I10-
pakaTb U NMOTy6AST, PABHO Kak cTPOUTh U HacaxAaTh» (Cup 49:9). B uem
3aKAIOYAIOTCS 3TH MEPBI — 3TO 3aAa4a, KOTOPOH MBI, HCCACAOBATCAH, TIOCBS-
waeM cebst, 160 «TO, YTO FOBOPSIT IPOPOKHU, OCTACTCS AKTYAABHBIM H CETOA-
H31, KaK OYATO OBIAO HAIIMCAHO CAOBO B CAOBO AASL HACTOSILICTO BPEMEHU ».”!

86 B caMoM AcAe, «IIPOPOUECKUI AYX HE BEPUT, 9TO 06AaAACT, MOAOGHO IIAATOHOBCKOMY Ay-
Xy, o6lLIell M KOHLIENTyaABHON BEYHOM HCTHHOM» — Martin BUBER, “Die Forderung des
Geistes und die geschichtliche Wirklichkeit” [Muayrypanmonnas aexkuns B Mepycaaum-
ckoM yH-Te B 1938 I.], in Martin BUBER, Hinweise. Gesammelte Essays (Ziirich: Manesse
Verlag, 1953), S. 121-141: 139). I'lo 3Toii IpUduHE TO, YTO IIPOMOBEAYET IPOPOK, HUKOIAA HE
MOXKET PaCCMATPUBATHCSA HU KAaK AOKTPHHA [(l)I/IAOCOCI)I/IH], HH Kak Teoaorus, cM. NIGG, S.
13.

87 Esp 19:10.

88 NIGG, S. 11.

89 BaXHOCTb MOAUTHKH B TBOPYECTBE AOCTOCBCKOTO ABASCTCSI HEOCIIOPUMBIM (PaKTOM B Ha-
yuHbIX HccaepoBanusx. Cwm., Hanp., Jordi MORILLAS, “El valor de la politica en la vida y en
la obra de F. M. Dostoievski’, La Torre del Virrey, 3, 2009, pp. 1-14.

90 Cwm. Martin BUBER, Der Glaube der Propheten (Ziirich: Manesse Verlag, 1950), S. 12-14, a
taoke NIGG, S. 25.

91 NIGG, S. 74. Boace oApOGHOE UBAOKEHHUE TEMBI, IPEACTABACHHON B AAHHOM CTaTbe, 3a-
MHTEPECOBaHHBIH YuTaTeAb MoxkeT Haiitu B Jordi MORILLAS, “;Dostoievski fildsofo? Re-
flexiones acerca de un malentendido”, Estudios Dostoievski, 11, enero-diciembre 2025, pp.
4-24 (htep://agonfilosofia.es/EstudiosDostoievski/ed1ipdf/morillasoo402.4.pdf).
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Freedom Before Being: Berdyaev, Dostoevsky,
and the Ontology of the Ungrund.

Reconsidering Divine Antinomy and

Uncreated Freedom in Russian Religious Thought

At the very centre of his book on Dostoevsky, Nikolai Berdyaev makes the fol-
lowing remark:

If he [Dostoevsky] had developed his teaching about God and the Absolute 70
its necessary conclusion he would have to acknowledge an antinomy in the nature
even of God, to have found in him also a chasm of darkness, thusapproximating
to Jacob Boehme’s theory of the Ungrund. The human heart is in essence anti-

nomian, but it dwells in a fathomless abyss of being."

Why is the theory of the Ungrund or the bottomless so important for
Berdyaev? Why does he set it as the crucial criterion of Dostoevsky’s philosoph-
ical consistency? I would like to argue from the very outset that this is because
Berdyaev believed that without the Ungrund freedom, divine or human, is im-
possible. In other words, freedom is impossible if God is imagined as the Aristo-
telian Absolute or actus purus [coincidence of opposites], i.c., an esse [essential na-
ture or essence| without posse [possibility, potency], a full actualisation without
potency. Freedom is conceivable only if we posit an antinomy in God, if we de-

1 Nicolas BERDYAEV, Dostoievsky: An Interpretation, transl. by Donald Attwater (San Rafael,
CA: Semantron Press, 2009), p. 59 (emphasis mine — R. K.). Further in the text, the page
numbers will figure in the main body of the essay. In the 2009 edition from which I am
quoting both in the title and in the text the translator uses the “Dostoievsky” form of the
surname. This is reshaped in the paper in the form of “Dostoevsky”. For a critical approach
to Berdyaev’s reading of Dostoevsky see, for ex.: Vladimir K. KANTOR, “Berdyaev on Dos-
toevsky: Theodicy and Freedom”, Russian Studies in Philosophy, 53 (4), 2015, pp. 324-337,
doi:10.1080/10611967.2015.1123060; Tatbsana I. MATAPHUA-HIABSEBA, “Borocaosue O. M.
Aocroescxoro B monumanuu bepasiesa’, docmoescxuii u muposas xysvmypa. Quaonozuxe-
ckuts wcypran, 2020, N0 3 (11), c. 117-139, doi:10.22455/2619-0311-2020-3-117-139; David PaT-
TERSON, “Dostoevsky’s Poetics of Spirit: Bakhtin and Berdyaev’, Dostoevsky Studies, vol. 8,
1987, pp. 187-197.
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pict God as a special kind of possest,* to use Nicolas of Cusa’s term, a unity of esse
and posse in which the latter is completely autonomous.* From what has been said
we can probably guess that, when he talks about freedom, Berdyaev does not have
in mind freedom of will. For Berdyaev, freedom is the question of ontology.

To properly address this complex issue, we need to outline the context in
which Dostoevsky develops his worldview.

Dostoevsky’s worldview

Dostoevsky was not only a great artist, but also an ingenious dialectician and
Russia’s greatest metaphysician (p. 11). This is how Dostoevsky was described by
Nikolai Berdyaev (1874-1948). Tolstoy was probably a finer artist than Dosto-
evsky, argues Berdyaev. Nevertheless, Dostoevsky is the greater thinker of the
two, because he was aware of the “eternal human contradiction” (p. 23). By the
“eternal human contradiction” Berdyaev implies a Heraclitan war between an-
tinomic principles of light and darkness, of good and evil.

Berdyaev suggests — and this is crucial for his theory — that this antinomy in
Dostoevsky does not only concern human nature, but also the essence of God.
The contradiction is “eternal”, which means that for Dostoevsky evil is not just
a moment in the evolution of good (p. 94). “Evil is evil: its nature is interior and
metaphysical, not exterior or social”, stresses Berdyaev (p. 92).

Dostoevsky’s dialectic holds a prominent place in his outstanding psychol-
ogy (p. 11). Moreover, this dialectic makes the very quintessence of his art. For
Dostoevsky, ideas are living beings and their existence is highly dynamic. He
is close to Heraclitus because everything in his world is in motion, opposition,

and struggle.

The world of ideas conceived by Dostoevsky is entirely original and has nothing
in common with that of Plato. Ideas are not prototypes of being, primary enti-
ties, much less norms; they are the destiny of living being... Dostoevsky no less
than Plato recognized that ideas as such have a value of their own. And, in spite
of the present tendency to deny this autonomous value and to be blind to their

worth in any writer, Dostoevsky cannot be understood — indeed, his books

2 “Possest” or “to be able to be” is Nicolas Cusa’s key term that unites esse and posse, actualiry
and potency.

3 Nicholas of Cusa, Trialogus de Possest, in Jasper HOPKINS, A concise introduction to the
philosophy of Nicholas of Cusa: introduction, text, and English translation of Trialogus de Pos-
sest (1460) (Minneapolis: University of Minnesota Press, 1973), p. 69.
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had better be left alone — unless the reader is prepared to be immersed in a vast

strange universe of ideas (p. 12).

What is a writer’s worldview, asks Berdyaev, if not his intuitive probing of
its ontological essence? Dostoevsky’s thinking is as remote as possible from an
abstract system, it is more of an intuition of a genius about universal destiny.
His intuition is not only artistic but also intellectual and philosophical - a true
gnosis. Berdyaev believes that Dostoevsky, in a special sense, was a gnostic (p.
13). His understanding of the world is in the highest degree dynamic and when
we accept it is as such, what seemed to be internal contradiction will prove to
be the principle of Coincidentia Oppositorum (ibid.).

For Berdyaev, the “eternal human contradiction” is a cleavage in the spiri,
and this dédoublement is the most important theme of Dostoevsky’s novels. Dos-
toevsky is not a realist in the common sense of this word. His art was altogether
occupied with realities of the spirit. True, his plots resemble realistic novels, de-
scribing a tale of crime, but one feels a presence of different, inner reality. Dos-
toevsky believes that the fundamental realities are related to the human spirit
— “reality is the relations of man with God and Satan” (pp. 25-26). The relation-
ship between Ivan Karamazov and Smerdyakov, which is the most obvious exam-
ple of dédoublement, cannot be described as realistic. Beneath the consciousness
there is always a world of the unconscious. Human beings create their relation-
ships not only by conscious means, but more by invisible and unconscious capaci-
ties. Berdyaev here has in mind the invisible bonds between Myshkin and Nasta-
sya Filippovna and to Rogozhin, between Raskolnikov and Svidrigailov, as well
as Ivan Karamazov, and Smerdyakov, Stavrogin, Khromonozhka, and Shatov.

They are bound together by links that are not of this world’s forging; there is
nothing contingent in their relationship, no place for the accidents of an empir-
ical realism; it seems as though the meeting of these beings were ordained from
all eternity by a higher will [...]. In them is truly expressed the great “idea” of the

universe which answers the riddle of man and the road he threads (pp. 26-27).

In the human person Berdyaev detects the same binary structure as in God.
Just like God is the unity of esse and posse, so the human being is a dynamic un-
ion of consciousness and the unconscious. There is a parallel between the au-
tonomy of the unconscious vis-a-vis consciousness and the liberty of uncreated
freedom in God.

The Aristotelian Absolute is akin to a monolith being whose consciousness
has completely exhausted his unconsciousness. God with binary structure, on
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the other hand, is capable of creating absolute surplus in being, absolute new-
ness feeding upon the endless potentiality of the Ungrund.
The Russians have never had a “Renaissance”, claims Berdyaev. An unhappy

faith has withheld from them this “good fortune” of other peoples.

Russia has remained on the side-lines of the great humanistic movement of
modern history. Within it has occurred the Renaissance, the spirit of the Re-
naissance is foreign to Russian people. Russia, to a significant degree, has re-
mained the East and remains the East even in our day. Within it has always
been insufficiently revealed the personal principle. In it has not been the splen-

did blossoming forth of the creative human individuality.*

What the Russians experienced from the spirit of the Renaissance were on-
ly the late fruits of European humanism in the period of its self-destruction,
when it was openly fighting against the human image. Berdyaev believes that
no other people has gone to such extremes and the destruction of the human
visage, as well as human rights and human freedom.

No other people has displayed such hostility towards creative exuberance, such
malicious jealousy towards every flourishing of human individuality. In this is
something terrible for us, as Russians. We are living through in a very extreme
a form the end of the Renaissance, not having experienced the Renaissance it-
self, not having the great remembrance of past creative profusion. The whole
entirety of Russian great literature has not been Renaissance-like in its spirit;
in it is not sensed a profuseness of powers, but rather the strain of sick a spirit, a
tortuous search for salvation from ruin. In Pushkin alone has been something

Renaissance-like, but his spirit has not prevailed within Russian literature.’

Berdyaev’s verdict about the destiny of the Russian people is everything but
casy to digest. He argues, “to us has not been given to experience the joyousness
of a free humanity. In this is a peculiarity of the bitter Russian faith”¢ At the
very summit of the Russian literature, in the works of Tolstoy and Dostoevsky,
there is hardly anything similar to the spirit of the Renaissance. Both writers are
undergoing religious anguish, they reveal all the characteristics of Russian litera-

4 Huxkonait A. BEPASEB, “Koney peneccanca (x COBPEMECHHOMY KPHUBHCY KyALTypr)”, in
Huxonait A. BEPASIEB (nop pea.), Cofus: npobuemvr dyxo6rosi Kyssmypos u peanznosnoi
punocogun (Bepann: Obeanck, 1923) c. 38.

s 1bid., c.38-39.

6 1bid., c.39.
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ture. They seck salvation and are ready to suffer for the entire world (p. 30).

Dostoevsky’s lifetime, therefore, coincides with the period of the self-disso-
lution of the late European Humanism. And yet, Berdyaev believes that due to
his pronounced anthropocentric position, Dostoevsky was a Renaissance man.
There was a ray of light in Dostoevsky’s novels, coming from the world of the
Renaissance. His portrayal of the human being was not only tragic; he also re-
newed the faith in humanity and its spiritual depth, which Humanism did not
have. Dostoevsky understood that Humanism destroys man, but it cannot de-
stroy the divine likeness in him if he turns to God (ibid.).

But, Dostoevsky was aware of the complexity of the Renaissance. For him,
this movement was not simply an unmotivated rejection of God. He believed
that the Renaissance quest entailed establishing a genuine dignity of the hu-
man person. The same search occupied the very centre of his work. Initially, Re-
naissance humanity was under impression that for the first time in history both
man and a purely human activity were discovered, having been subjugated in
the medieval era.* The beginning of the humanistic era had little in common
with its end. Originally, the upsurges of human powers marked a prodigious
and unparalleled flourishing of human creativity. It was then that the free cre-
ativity of man and his free artistry began:* “Never yet, it would seem, had man
attempted such a creative ascent, as during the Renaissance era. Back then had
begun the free creativity of man, his free artistry. But he was still nigh close to
the spiritual wellsprings of life, he had not yet withdrawn so remotely from them
onto the surface level of life”.”

Dostoevsky’s position is delicate as he enters the literary scene at the peak of
the bitter war between God-man and man-god, with Nietzsche’s inauguration
of the supermen in 1883 on the horizon, only two years after the writer’s death.
Dostoevsky believed that Christ God-man represented the ideal balance be-
tween God and man. However, from the purely ontological point of view, what
is it that the ideal balance between God and man requires? If we look at his con-
cept of liberty from the perspective of Berdyaev’s ontological freedom, can we
say that he succeeded in endowing human beings with genuine liberty?

In one of his most important statements, Berdyaev writes that Dostoevsky
was not a monophysite. In Dostoevsky’s work the human person preserves its
integrity, remaining eternally “unconfused” and “unchangeable”. Berdyaev ar-
gues, “for Nietzsche, there was neither God nor man but only this unknown

Ibid,, c. 26.

Ibid.

Ibid.

10 1Ibid., c. 26-27 (emphasis mine - R. K.).

o o
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man-god. For Dostoevsky, there was both God and man, and the man who is
not dissolved in God but remains himself throughout all eternity” (pp. 64-65).
Preserving human personality for Dostoevsky was all the more difficult be-
cause his work, to a high degree, is dionysiac. Dionysism, as we know, gives birth
to tragedy, showing human nature only in the state of exaltation (p. 22), in which
human personality tends to identify itself with the impersonal ocean of being.

It is surprising that the dionysiac ecstasy did not involve him in a destructive
negation of the human form and individuality, for the pagan Dionysism of
Greece went to the excess of swallowing up the individual in the great imper-
sonal stream of nature; Dionysian delirium is in general disastrous to personal-
ity. But no excitement or ecstasy could shake Dostoevsky into a denial of man,
and that was the trait that made his anthropology a quite new and special phe-

nomenon (pp. 64-6s).

Dostoevsky was exclusively dionysiac, yet the human person was affirmed
with all the more power. With all his antinomies and ecstatic nature, hu-
man person remained indestructible. Dostoevsky escaped not only the traps of
Greek Dionysism but also the mysticism of monophysite Christianity in which
human nature vanished.

Man has a part in eternity and Dostoevsky descends to the depths of the divine
life together with man. All his work is a plea for man. He was in radical opposi-
tion to the monophysite spirit: He recognised not one single nature, human or
divine, but two natures, human and divine. He took such a strong line on this
point that, compared with his, the Eastern Orthodox and Catholic conception
seems almost to smack of monophysitism, to suggest and inclination to absorb

the human in the divine nature (pp. 65-66).

The Renaissance liberated human powers and created a new culture, which
marked the beginning of a new era and modern history. However, while em-
phasizing the integrity of the human nature, the Renaissance started slowly re-
jecting the union with the divine nature: “The Renaissance set free the creative
powers of man and expressed the creative upsurge of man. In this was its truth.
Still, however, it disconnected man from the spiritual wellsprings of life, it de-
nied the spiritual man, who alone can be a creator, and it asserted exclusively
the natural man - the slave of necessity”."

11 BeEPASEB, “Konen Peneccanca’, c. 30.
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Cutting himself from the spiritual centre of life — from God - man discon-
nected himself from his own spiritual depths. Having lost the centre of life, he al-
so lost his own spiritual center, ceasing to be a spiritual being. By the end of the
19th and the beginning of the 20th century, at the summit of the humanistic era,
European man appears empty and exhausted, oblivious as to where the epicenter
of his life was. He lost the connection with the abyss of being beneath him.

What needs to be stressed is that the man of the Renaissance lost his
spiritual centre because he was unable to replace the medieval monophysite im-
age of God with an acceptable alternative. Thus, he went to another extreme
and tried to create a new world without any help from above.” My question
is, was the Renaissance man capable of philosophically defining freedom that
would satisfy his new sense of dignity? We could address the same question to
Dostoevsky. What are the essential traits of Dostoevsky’s concept of freedom?

I argue that both the Renaissance and Dostoevsky failed to grasp that the
genuine freedom is the question of ontology. To be free means to be unique and
irreplaceable. It follows that if 20 be means 20 act, and if fo act means o create, 1
am inimitable and free only in so far as I am able to expand being by creating a
reality that has never existed before. Nietzsche was one the rare philosophers
who was aware of the ontological nature of freedom. When his Zarathustra
proclaims that, “if there are gods, then there is nothing left for us to create”,” he
speaks about ontological freedom.

Humanism did not instantly begin to elevate man without God and against
God — at least this was not the case with Pico della Mirandola and a number
of philosophers of the Renaissance era. However, there was already the seed of
corruption within humanism and apostacy from God, and it is from here that
humanism of modern history sprouted.'+

There hopes were on a revealing of man, ultimately oriented towards this world
and turning away from the other world. And they lost depth. Man, as revealed
by them, the man of modern history, had no depth and was compelled to wan-
der life on the surface. On the surface, free from the connections with the deep,
he would test out his creative powers. He does much, but comes to exhaustion

and loss of faith in himself."s

12 Ibid., c. 2.

13 Nietzsche’s exact phrase is as follows: “Away from God and gods this will lured me; what
would there be to create, after all, if there were gods?” Friedrich NIETZSCHE, Thus Spoke
Zarathustra (Cambridge: Cambridge University Press, 2006), p. 67.

14 BEPASEB, “Konen Peneccanca’, c. 33.

15 1bid., c. 29.



56 ROMILO ALEKSANDAR KNEZEVIC

It is not by chance that man in the 16th century instigated despicable trans-
gressions, adds Berdyaev. Humanism released man’s energy but left him spirit-
ually empty. At the very essence of modern history there is a gap between man
and the abyss of being, which one is tempted to compare to Heidegger’s Sein-
vergessenheit or the “oblivion of being”." The Renaissance created unparalleled
cultural values but did not completely succeed in affirming purely human crea-
tivity. “The Renaissance did not succeed, the Reformation did not succeed, and
the Enlightenment did not succeed”,” concludes Berdyaev.

One of the modern history’s most important problems is “the twofold split-
ting of the Renaissance”, i.c., the affirmation of man without God and against
God and, secondly, the denial of the image and likeness of God in man that
leads to the final destruction of man.™

While the Renaissance exalted man, it has also blocked the access to the im-
age of God he carried in himself, enslaving him to natural necessity. Natural
man, however, is not connected to the infinite source of creative powers. But
the play of human powers left on their own could not continue infinitely. This
became obvious during the 19th century when the basic contradiction of hu-
manism revealed itself across all the domains of modern history. The works of
Ludwig Feuerbach and Auguste Comte, who were the preachers of the religion
of mankind, contain very little in common with the Renaissance Humanism
and one can sense the approach of the inner catastrophe. The rebellious spirit
of the Reformation gave birth to Enlightenment and Revolution, to positivism,
socialism, and anarchism.”

It is impossible to resolve the problem of the Renaissance simply by recon-
necting man with his spiritual center. This could give results only if a different
picture of God is introduced. What we are searching for is a God who needs
the human person, a God who is enlarged and enriched by the human per-
son. Divine freedom is about God’s capacity to create his ontological other,
who can enrich him with his otherness. Human freedom lies in the capacity to
amplify God’s being. This is what the ontological freedom involves. Berdyaev
knew this and this is why he reactivated the notion of the Ungrund or Uncre-

ated freedom.

The fact that Dostoevsky speaks about the eternal human contradiction au-

16 See for example, Martin HEIDEGGER, “Uberwindung der Metaphysik”, in Martin
HEIDEGGER, Wegmarken (Gesamtansgabe, Abt. 1, Bd. 9) (Frankfurt am Main: Vittorio
Klostermann, 2004), pp. 79-80.

17 BEPASIEB, “Konen Peneccanca’, c. 15.

18 Ihid., c. 34.

19 Ibid., c.3s.
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tomatically locates him in a larger philosophical context. This context is the

early Greek philosophy.

Parmenides and Heraclitus

Berdyaev discerned two major trends in the history of philosophy. The first
one stems from Parmenides and the school of Elis. This school belongs to
the classical Greek thought, Platonic and Aristotelian alike, and the doc-
trine of “closed” natures. As Eric Lionel Mascall argued: “[For all Greeks]
everything had a nicely rounded off nature which contained implicitly
everything that the being could ever become... What Greek thought could
not have tolerated... would have been the idea that a being could become
more perfect in its kind by acquiring some characteristic which was not im-
plicit in its nature before”.*

It would be contradictio in adjecto [contradiction in terms] to say that God,
being absolutely perfect, could become “more perfect”. God’s perfection entails
two other fundamental characteristics of His being. God is immovable and im-
mutable. God’s hypothetical acquiring of a new feature would be regarded as
motion and change, which, as we know, is against Aristotelian rule according
to which every motion and change are signs of imperfection.

Berdyaev rejected the aforementioned classical ontology, a “long-standing
and venerable tradition, which goes back to Parmenides, Plato, Aristotle, and
Thomas Aquinas, and continues in many other trends of modern philosophy”.*
He is closer to the second trend, that of Heraclitus and Jacob Bohme, who un-
derstand life as a fire and the battle of the opposing elements, struggle between
light and darkness. Berdyaev believes that Bohme penetrated more deeply in-
to the problem of the origin of evil than the people of the Middle Ages, Thom-
as Aquinas or Dante, for example. According to the German mystic, if we argue
that God is the Absolute, we must deny the existence of evil, because evil can-
not exist alongside an omnipotent Absolute. For him, however, God is not on-
ly love but also wrath. Due to his vision of the world as a fiery, dynamic process,
Bohme already stands on the threshold of modern times.” It is this philosophi-
cal current that Dostoevsky belongs to, believes Berdyaev.

20 Eric Lionel MASCALL, The Openness of Being: Natural Theology Today (Philadelphia: West-
minster, 1971), p- 246.

21 Nicolas BERDYAEV, Dream and Reality, (London: Geoffrey Bles, 1950), p. 99.

22 Huxonait A. BEPASIEB, “V3 aTioa0B 0 S. Beme. Dtiop 1. Yaenne 06 Ungrund’e u cBoboac’,
Ilyms, desp. 1930, N2 20, c. 52-53.
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Béhme introduced the notion of the Ungrund to the Western philosophy
and Hegel saw him as the father of the German idealism. The Ungrund is a bot-
tomless potency of being above good and evil. It seems that Bshme has never
asked the question whether the Ungrund is created by God. The answer should
be obvious if we know that the Ungrund is an eternal yearning for becoming
and the cradle of the birth of God. Nonetheless, in Bohme’s phrasing the Uzn-
grund is in God. This detail is so self-evident that most of philosophers would
not even notice it. How could it be otherwise? The Ungrund must be in God
because everything is in God. If we adhere to the Aristotelian image of the Ab-
solute as a “nicely rounded off nature which contained implicitly everything
that the being could ever become”, the fact that something is 7z God is not the
least surprising. If something is iz God, it must be created by God, because
everything is God’s creation.

Unlike Bohme, Berdyaev believed that the Ungrund was not created by God.
To clarify his point, he coins the term Uncreated freedom. 1f freedom were un-
created, it would not be accurate to say that it is 72 God. When we use preposi-
tion “in” for location, this normally suggests that, by being %, something is al-
so a part of the larger entity. This is at least how Berdyaev understood Bohme’s
application of the preposition. Thus, he makes an unprecedented claim arguing
that the Ungrund is outside of God. How can there be something outside of God
or, in other words, how can there be something 7ot created by God? According
to classical theism, of course, there is nothing uncreated nor outside of God.

Therefore, by accepting Uncreated freedom we are bound to abandon classi-
cal theism and the concept of the Absolute as actus purus. God’s structure is no
longer viewed as monolith and potentless. God is not a fully actualised being
without vestiges of non-being. Unlike the monolith Absolute, God is now de-
scribed as a binary structure, a unity of being and non-being. This is the antino-
my that Dostoevsky allegedly discovered in God’s nature.

Berdyaev credits Hegel for whom “truth is in the transition from being to
nothingness, and from nothingness to being”.”* Hegel argued that the concept
of identity should be replaced by the notion of contradiction.

Identity, says Hegel, is a definition of only simple, immediate, dead being,

whereas contradiction is the root of all movement and vitality. It is only in so far

23 Compare this with Paul Tillich’s contention: “The nature of life is actualisation, not actu-
ality”. Paul TILLICH, Systematic Theology (Digswell Place: James Nisbet & Co. Ltd, 1968),
p- 272. Philosophers who hate the idea of Becoming are, in Nietzsche’s words, “monot-
ono-theists”. Friedrich NIETZSCHE, Twilight of the Idols, trans. by Antony M. Ludovici
(London: Wordsworth Editions Ltd, 2007), p. 17.
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as nothingness has within itself its contradiction that it has movement and at-

tains a state of wakefulness and activity. Dialectic is a real life.**

Paul Tillich avers that, insofar as God is a living God, two elements in him
[posse and esse, or in Hegel’s vocabulary thesis and antithesis] must remain in
tension.” This is a theological schema in which God and the “nihil” become op-
posites, and it is more radical than the one in which God domesticates the “ni-
hil”. The “nihil”, in a sense, becomes God’s rival.*¢

Contradiction, which is supposed to replace identity, cannot be a Platon-
ic non-being, nor the absolute non-being of the Christian theology. Platonic
non-being (m¢ on) is finished and cannot serve as a source of newness; neither
Christian non-being (ouk 07) can serve the purpose because it is an absolute
non-being — only a logical category, which means that God is left without its
antithesis, that God is a monolith Absolute.

Berdyaev has never suggested explicitly that Dostoevsky’s concept of free-
dom was insufhicient. His wording is more careful and he never goes beyond his
statement about Dostoevsky and the Ungrund. However, he cannot help mak-
ing a somewhat contrasting statement. On the one hand, he argues that Dos-
toevsky did not develop sufficiently his picture of God; on the other hand,
this did not prevent him from saying that Dostoevsky was not a monophysite
(p. 66). Berdyaev himself believed that both in the teachings of the Eastern
Church Fathers and the contemporary Orthodox theology there was a fatal in-
clination towards monophysitism. Apparently, Berdyaev wants to say that Dos-
toevsky’s picture of man was not monophysite but that he needed to make a few
more strokes to make this picture impeccable. He never elaborates what exactly
he had in mind, which leaves room for different theories.

Dostoevsky and freedom

Berdyaev speaks about two kinds of freedom. There is a freedom of the second
Adam, — a rational freedom — as well as the first and final freedom of the sec-
ond Adam. Freedom of the second Adam is the freedom of goodness where-
as freedom of the first Adam is the freedom of evil (p. 73). For Berdyaev, oblig-

24 Nikolai BERDYAEV, Beginning and the End, trans. by R. M. French (San Rafacl, CA: Se-
mantron Press, 2009), p. 94

25 TILLICH, pp. 272-273 (emphasis mine - R. K.).

26 Gavin HYMAN, “Augustine on the Nihil: An Interrogation’, Journal for Cultural and Reli-
gious Yheary, 9, NO. 1, 2008, pp. 35-49: 41, 48-49.
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atory goodness ceases to be goodness because it is not free. But free goodness,
which is alone true goodness, entails the liberty of evil. That is the tragedy of
freedom that Dostoevsky studied and discovered to its bottom (p. 70). Free
goodness entails the freedom of evil, but freedom of evil leads to the destruc-
tion of freedom and to evil necessity. On the other hand, denial of the freedom
of evil in favour of an exclusive freedom of good terminates equally in a nega-
tion of freedom and its degeneration into a good necessity.

We have seen that the classical image of God as actus purus does not allow
for the existence of evil. God is the Absolute, fully actualised, potentless, and
monolith, He does not leave room for evil. Thus, the existence of evil ought to
be denied. Evil, according to Augustine, is simply a privatio boni, a privation
or absence of goodness. Unwilling to reinterpret mainstream concept of God,
Luther and Calvin ended up by rejecting human freedom and embracing pre-
destinarianism (p. 70). Eastern Orthodoxy, although well-disposed towards
freedom, has never managed to recognize sufficiently that liberty is a mystery
that still needs to be discovered. We need to understand that Christ is not on-
ly Truth, but truth about freedom, stresses Berdyaev (p. 71).

In his other works, Berdyaev makes an important distinction between free-
dom from and freedom for. The Church Fathers concern themselves almost ex-
clusively with the negative aspect of freedom or freedom, and liberation, from
passions. They neglect positive aspect of anthropology, i.c., freedom for, because
it involves a contribution of the human nature to the divine.”” If God, howev-
er, is defined as the perfect Absolute, there is nothing new that human nature
is able to offer. So, by creating human person God has not added anything new
to His being, neither will He lose anything should the human being disappear.
It follows that the only “positive” action human nature can perform is to with-
draw and leave space for the divine nature.

The teachers of the Church had a doctrine of the theosis of man, but in this the-
osis there is no man at all. The very problem of man is not even put. But man
is godlike not only because he is capable of suppressing his own nature and thus
[reeing a place for divinity. There is godlikeness in human nature itself, in the

very human voice of that nature. Silencing the world and the passions liberates

27 Nicolas BERDYAEV, The Meaning of the Creative Act (San Rafacl, CA: Semantron press,
2009), p. 84. Paul A. SCARINGL, Freedom and the “Creative Act” in the writings of Nikolai
Berdyaev: An Evaluation in Light of Jiirgen Moltmann’s Theology of Freedom, PhD thesis
(University of St Andrews, Scotland, September, 2007), http://research-repository.st-an-
drews.ac.uk/bitstream/10023/443/1/ THESIS.pdf (14.01.2026).
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man. God desires that not only God should exist, but man as well.*

According to John Zizioulas, the noted Greek theologian, in searching for
personal freedom man faces two options: either to deny his free will and com-
ply with the will of God or to destroy the God-given, created world.” Appar-
ently, freedom for is but an illusion unless humans possess capacity to create a
new ontological reality. Human being is created in God’s image, and this im-
age is what the Church Fathers define as autoexousion or the power of abso-
lute self-determination. Nonetheless, God defined as the Absolute is the prima
causa, cause of everything that exists. This means that in the chain of causation
he determines everything. Therefore, an irreconcilable clash between the doc-
trine of God’s omnipotence and the teaching on #72ago Dei remains unresolved.

To be free means to possess “absolute ontological otherness”, to be a unique
personality, suggests Zizioulas.® A unique personal manifestation appears as a
total newness, something previously nonexistent. But if we depict God as per-
fect and complete, we also need to accept that His world is finished and closed.
By predicating God’s perfection, we agree that nothing new can be added to
this world. Freedom as absolute ontological otherness is therefore inconceiv-
able. This is why man can only choose between two possibilities: he can re-
nounce his freedom and identify with God’s will (“personhood leads to God”),
or he can rebel against the given reality by trying to destroy it (“or to non-exist-
ence”, in Zizioulas’ words).

Kirillov

For three years I've been seeking the attribute of my divinity and I've found it;
the attribute of my divinity is se/fwill! That’s all I can do to prove in the high-
est point my independence and my new terrible freedom. For it is very terrible.

I am killing myself to prove my independence and my new terrible freedom.”

28 BERDYAEV, The Meaning, p. 84.

29 “Human freedom can prove itself ultimately only through the annihilation of what exists. [...]
Personhood, understood in its terrifying ontological ultimacy [...] leads to God - or to non-ex-
istence” - John Z1ziouLas, CommunionesOtherness (London: T&T Clark, 2006), p. 235.

30 “If there is no absolute, ontological otherness between God and the world, there is no onto-
logical freedom allowing each of these two ‘beings’ to be zhemselves and thus to be at all” -
Z1ZIOULAS, p. 19.

31 Fyodor DOSTOEVSKY, Demons, transl. by Richard Pevear and Larissa Volokhonsky (New
York, London: Vintage Classics, 1994), part III, chapter 3, section 6, p. 617 (emphasis mine
-R.K).
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The divine attribute — or the divine icon —in us is our self-will or power of
choice, declares Kirillov confirming that for him freedom is not the question of
ontology.”* Ontological freedom, we remember, implies the human person’s ab-
solute ontological otherness or uniqueness. Therefore, all the manifestations of
this uniqueness are also necessarily unique, i.c., radically new or previously non-
existent. The manifestation of uniqueness represents amplification of being. Af-
ter each manifestation there is 7z0re being than there was before. On the oth-
er hand, by exhibiting our freedom of will we do not create. Being remains the
same as it was before; nothing new comes into existence and we only choose be-
tween already existing options. Freedom of will is the only kind of liberty that
the Absolute or the actus purus allows. Since freedom of will does not permit
a change and augmentation of being, it does not support positive kind of free-
dom or freedom for. It knows only negative freedom or freedom from.

Kirillov is incapable of demonstrating his freedom as freedom for. Freedom
for seems to be absent from Dostoevsky’s novels. Had he followed the implica-
tions of his idea of God, he would have to acknowledge a Bohmeian antinomic
and binary notion of Divinity. It is only the binary ontology of Uncreated free-
dom that allows for the creation of an absolute originality in being, justifying
the concept of freedom for.

Just like John Zizioulas, Dostoevsky offers a genuine concept of freedom
but only on the doctrinal level. When he is supposed to provide its theologi-
cal grounding, he cannot follow the consequences that require deconstruction
of the traditional teaching on God. On this point his theory of freedom is close
to that of Zizioulas. Both theories eventually prove to be tragic. Neither of the
authors goes that far as to claim that freedom is uncreated. However, freedom
must be uncreated because what is created is by definition determined. On the
other hand, if freedom is uncreated, everything created is non-determined. If
the created is non-determined, it follows that what we call “created” is uncreat-
ed. Thus far, Zizioulas complies with the argumentation and even declares that
“the person as absolute ontological otherness must be uncreated””” From here
there are only two possible roads. He can either declare that the genuine per-
son is uncreated, accepting that this is possible only if freedom is uncreated,

32 “The moral sense of freedom [...] is satisfied with the simple power of choice: man is free
who is able to choose one of the possibilities set before him. But this ‘freedom’ is already
bound by the ‘necessities’ and the ultimate and most binding of these ‘necessities’ for man
is his existence itself: how can man be absolutely free when he cannot do other than accept
his existence?” - John Z1210ULAS, Being as Communion (London: Darton, Longman &
Todd Ltd, 1985), p. 42.

33 ZIZIOULAS, Being, p. 143.
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i.e., only if in God’s binary structure there is a room for the Ungrund; or he can
choose not to question the Patristic notion of God, in which case we face two
equally tragic options. We can give up our free will and identify ourselves with
God’s will; or we can choose to destroy the existing world. Kirillov selects the
second option.

Conclusion

When Kirillov suggests that suicide is the ultimate proof of the terrible free-
dom and human divinity, he complies with the traditional monolith image of
God as actus purus. From there, he can imagine freedom only as freedom from,
i.e., as a negative freedom that expresses itself in the ultimate form of destruc-
tion — destruction of his own personality.

Had Dostoevsky embraced the theory of uncreated freedom, at least one
of the characters of his novels would have been the embodiment of the idea
of freedom for. As far as I can see, this was not the case. We need to conclude
therefore that Dostoevsky’s theory of God was not fundamentally different
from the one favoured by John Zizioulas and his Patristic predecessors, which,
according to Berdyaev, betrayed “a fatal inclination towards monophysitism”>*

34 BERDYAEV, The Meaning, p. 111.
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CTOAUYHBIN IEAATOTUYECKUI YHUBEPCUTET, [Texun

MyapocTb OTKa3a OT CUHTe3a: MeXKYJIbTYPHbIA
Ananor mexxay nosimgpoHNYeCKUM pomaHoOM
®. M. locToeBCKOro n 4a0CCKOMN ANaNeKTUKOUN

1. Bsedenue: KP%S%C MoMmarvHoOCImu u ﬂp05ﬂ€Mﬂ CuHmesa

OAHOJI1 U3 KAIOYEBBIX IPOOAEM COBPEMEHHOCTH SIBASICTCSI TCHACHLIMS K TOTa-
AU3ALUH OIIBITA: TAOOAABHbIC PHIHKM, TEXHHYECKASI PALJHOHAABHOCTD U LU (-
POBBIC AATOPUTMBI BBIPAOATBIBAIOT MOACAU, B KOTOPBIX PasAMYUS ITOAACHKAT
YIPaBASIEMOMY CTAQKHUBAHHIO, 2 KOHPAUKT — “onrtumusanun . Ha yposre ¢u-
AocoduM MOAOOHAS YCTAaHOBKA HAIUAA CBOE KAACCHYECKOE BBIPAXXCHHE B Ie-
ICACBCKOH AMAACKTHKE, TAC ABH)XKCHHE MBICAM HAIIPAaBACHO K 0OA€E BBICOKO-
MY €AUHCTBY, K CHSTHIO IIPOTUBOPEYUI B CAMOTOKACCTBEHHOM “a0COAIOTHOM
Ayxe”.

B XX Bexe ara Tpaaunus 6b1aa HOABEPTHYTA PAAMKAABHOM KPUTHKE B paM-
Kax ¢ppaHKPYPTCKOMH IIKOABI U IIPEXKAC BCETo B KHUTe Teopopa Apopro Heea-
MUBHAL OUANEKIMUKA, TAC MBICAUTEAD YKA3bIBACT HA HACHABCTBCHHBIII XapaKTep
BCSIKOTO MBILIACHHUS, IIPEBPAILAIOIIEIO PA3AHYHOE B TOKACCTBEHHOE.! AAOPHO
IPOTHUBOIIOCTABASIET « HACHTHYHOCTH > KOHIICNT «HE-MACHTUYHOTO> : TO, YTO
HE YKAAQABIBACTCS B CHHTETHYECKYIO CXEMY, HE AOAKHO PACCMATPUBATHCSA KaK
IIOMEXa, MOAACKAIAs] YCTPAHCHUIO, HO KaK HOCUTEAb COOCTBCHHOH IPaBABL.
HeraTuBHas pAnasekTHKA CTPEMUTCS HE K pUHAABHOMY IPUMHUPSIONIEMY CHH-
TE3Y, 4 K YACPXKAHUIO HEPA3PEIIHNMOTO HAMTPSDKEHHUSL.

LleAp AQHHOII cTaThu — IOKa3aTh, YTO BHE 3aIAAHOH PUAOCOPCKOI TpaAH-
LU U AKE AO HEE YXKE CYIIECTBOBAAU MOIIHBIE GOPMBI MBICAH, HHTYUTHBHO
peasusyrolye IOAOOHYIO Aydpocmy omxasa om cunmesa. B nenrpe BHUMaHUs —
noandonudeckuii pomad ®. M. AocToeBckoro B 6aXTUHCKON MHTEPIIPETALIUN
U AQ0CCKAsl AMAACKTHKA, BBIPAKCHHASI B TPAKTATaX, MPUITUCHIBACMBIX AaO-1I3bI
u DxyaH-113bL.

[Toaudonus y baxTuHa o3HayaeT He MPOCTO HAAMYHE MHOXKECTBA IIEPCO-
Ha)KEeH, HO IPHHIJUITHAABHYIO HECBOAUMOCTD HX FOAOCOB APYT K APYTY U K aB-
TOPCKOH MO3UIMU: «Iepoil MACOAOrMYECKH aBTOPUTETEH U CaMOCTOSTEAEH,

1 Teopop B. AaOPHO, Hezamusnas dunasexmuxa (Mocksa: Hayunsiit mup, 2003), c. 123-163.



68 BAH II3VYHXY

OH BOCIIPUHMMACTCA KaK aBTOP COOCTBEHHOMH MTOAHOBECHOH HMAEOAOTHYECKOM
KOHLICIIIICH, @ He KaK O0BEKT 3aBEPIUIAIOLICTO XYAOKECTBEHHOTO BUACHUS Ao-
CTOCBCKOro».* B pesyabrare XyAOKECTBCHHBIH MHP Y AOCTOECBCKOIO — 3TO
IPOCTPAHCTBO «AHMaAOTa 6e3 GUHAABHON TOYKM>, TAC IPOTUBOPEYHS HE CHU-
MaIOTCsI, 2 OCTAIOTCS KUTh B pOpPME HE3aBEPLICHHBIX BOIIPOCOB.

Aaocckast MBICAD IIPEAAATACT UHOTO POAQ AABTCPHATHBY CHHTETHYCCKOMY
MpAenuio. B 4ao 05 ysune npunnmn « X F1H Z 5)» («obparnoe — AiKe-
Hue Aao») IOKa3bIBaeT, YTO ABUKCHME MHPA OCYLIECTBASICTCS 4epe3 B3aUM-
HBII TIEPEXOA MPOTUBOIOAOKHOCTEH, KOTOPBIC HE YHUYTOXKAIOT ADPYT Apyra B
CAMHCTBE, a IIPeOBIBAIOT B KPYroBoM paBHoBecun.” B Wwcyan-ysor sHameHuTas
raaBa « 77 P18 » («O BhIpaBHUBAHMHU BelIEil» ) ACMOHCTPUPYET, KaK AOObIE
JKECTKHE PABAMYCHHS “3TO — TO OKA3BIBAIOTCS ONTHIECKUMHU P PeKTaMmu orpa-
HMYCHHOM TOYKH 3PCHHS M KaK B IIepCIIeKTHBE Aao Bce Bely “paBHbI — HO HE
[IOTOMY, YTO CAUBAIOTCS B OE3AUKOI TOXACCTBECHHOCTH, a IIOTOMY, YTO KXKAQS
COXPaHSIET CBOIO OCOOCHHOCTD B 001IEM ITOTOKE. *

ConocTaBAsisa 3TH ABa THITAa OTKA3a OT CUHTE3a M COOTHOCS UX C HETATUBHOM
AUAACKTUKOI AAOPHO, MbI IIOAY9a€M BO3MOXHOCTb:

1) MO-HOBOMY IPOYUTaTh AOCTOCBCKOTO BHE CXEMBI LICABHOH “aBTOPCKOM

uaen’;

2) YBHAETh B AQOCH3ME HE 3K30THUUCCKYIO ‘BOCTOYHYIO MYAPOCTH, a PaAH-
KAABHYIO (PUAOCO(PCKYIO AABTCPHATHBY 3aIlAAHOMY TOTAAM3UPYIOILIEMY
MBIIIAEHHIO;

3) HAMETUTb KOHTYPbl MEKKYABTYPHOH AHAACKTHKH, KOTOPas MPH3HACT
LICHHOCTh HECBOAUMOIO MHOTOTOAOCHSI M HE CTPEMHUTCS K IIOCACAHEMY
CAOBY.

2. Teopemuueckuii xonmexcm: om 2e2ene6ckoi. ‘udenmuunocmu’
K nezamusroi duaiexmuxe

CxeMaTHYeCKU TereACBCKYI0 AHAACKTHKY 4ACTO OIMCHIBAIOT Y€pPE3 TPUAAY * Te-
3UC — AHTUTE3HUC — CHHTE3, XOTs caM lereap Takoil TEPMHHOAOTHH HE YIIOTpE-
6AsIA cucTeMaTHdecku. BaxxHo, opHAKO, 4TO IPOTHBOPCYHUEC MBICAMTCS KaK TaIl
CaMOPa3BUTHUSA ITOHATHUS, BEAYIIIHH K 6oAaee BHICOKOH dopme epuncrsa. [Iporu-

2 Muxaua M. BAXTUH, [Ipobuesst nosmuxu Aocmoesckozo, 2-¢ U3p., nepepad. U AOIL (Mo-
ckBa: COBETCKUIA THUCATEAD, 1972), C. 5-6.

3 Amnaroauii E. AVKbSIHOB, daoyse: (Purocofus panneeo daocusma) (Mocksa: PYAH, 1991).

4 Esrenuit A. TOPYMHOB, Adaocusm. Onwvim ucmopuxo-peinznosedeckozo onucanus
(CaHKT—HeTep6ypr: Llentp «ITerepGyprckoe BocrokoBeaeHues, 1993).
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BOIIOAOXKHOCTH CHUMAIOTCST , TO €CTh OAHOBPEMEHHO OTPHULIAIOTCS U COXPAHSI-
I0TCSL B HOBOM LICAOCTHOM 0OpPa3oBaHUH.

VIMeHHO 3TOT MOMEHT — IpEBpAICHUE IPOTUBOPEYUS B CTYIECHbKY Ha ITy-
TH K BBICIIEMY TOXKAECTBY — CTAHOBHUTCS 00beKTOM KpuTHKH Y ApopHo. Hera-
THUBHAsI AHAACKTHKA, 10 €TI0 MBICAH, AOAXKHA <« Pa3opBaTh 3aKOAAOBAHHbIH KPYT
TOXACCTBA>, BEPHYTb MBIIIACHHIO CIIOCOOHOCTH CABIIIATH TO, YTO HE BIIUCHIBA-
ercsi B cxeMy. Aast AAOPHO BaXKHO, YTO AOTMKA MACHTUYHOCTH IIAPAAACABHA CO-
LMAABHBIM MEXAHHU3MaM TOCIIOACTBA: KaK IIOHSTHE MOAYMHSAET cebe MHOroo6-
pasue SIBACHHH, TAK U AAMUHHUCTPATHBHO-PBIHOYHbBIEC CTPYKTYPBI IIOAYUHSIOT
cebe KOHKPETHBIC SKU3HH U OIIBITHLS

B sToM cMbIcAC «HE-MACHTHYHOE» — HE HMPOCTO abOCTpakTHBINA GPHAOCOP-
CKMH TEPMHUH, a 00O3HAYEHHE TOIO, YTO CONPOTUBASICTCS YCBOCHHIO: CTpa-
AAQHHE, CAYYaIHOCTb, ‘0COOCHHOE™ B KAXKAOM KOHKPETHOM CYIECTBOBAHMUH.
AAOpPHO HACTOMYUBO MOAYCPKUBACT, YTO MCTHHHAS AMAACKTHKA — HE ABHDKC-
HME K TAPMOHHH, 4 IIOCTOSIHHOE HAIIOMHHAHUE O PaHE.

EcAu cooTHECTH 3TO € XYAOKECTBEHHBIM MUPOM AOCTOEBCKOTO, CTAHOBUT-
Cs1 OYEBHAHO, HACKOABKO YyXKAQ €My MOACAb “TIPUMUPSIOLIEIO CHHTE3a . YKE
PaHHHE HCCACAOBATEAH OTMEYAAH, YTO POMaHBI AOCTOEBCKOrO CAOBHO <«IIE-
PCIIOAHEHBI» KOHQPAUKTAMH, KOTOPBIC HE IIOAYYAIOT OKOHYATCABHOIO AOTH-
YeCKOro paspelueHus.’ BaxTuH IPEeAAOXKHA AASL OIMMCAHUS 3TOro $peHOMEHA
IOHATHE MOAN(OHHH, [IOKA33aB, YTO ACAO HE B «HEAOCTATKE CHCTEMBI», d B
HOBOU XYAOXCCTBCHHON MOACAM MHPA, «B KOTOPOU MHOTHE U3 OCHOBHBIX MO-
MEHTOB CTapOIl XyAOXKECTBCHHOH GOPMBI OABEPTAUCH KOPCHHOMY IIpeobpa-
30BaHUIO» ./

C Apyroit CTOpOHbI, AAOCCKasI TPAAULIUSI ACMOHCTPUPYET THIT AUAACKTHYC-
CKOTO MBILIACHUSI, B KOTOPOM OTCYTCTBYET UACS T€AOCAa ¥ GUHAABHOIO CHHTE-
3a. AyKbSIHOB, aHAAM3UPYs PHAOCOPUIO PAHHETO AAOCHU3MA, YKA3BIBACT, YTO Y
Aao-113bl IPOTHBOIOAOKHOCTH — <«OBITUIHOE» U «HEOBITHE», «BBICOKOE>»
U <HHU3KOE>», <TBEPAOC>» U «MSIKOE» — OMMCBIBAIOTCS HE KaK CTYIICHH HCTO-
pHH, a KaK B3AUMHO IEPEXOASIHE COCTOSHHS OAHOM U TOH XK€ PeaAbHOCTH.'
Top4nHOB MMOAYCPKUBACT, YTO AASL AAOCH3MA XaPAKTCPHA « AUHAMHMYECKAs aH-
THUHOMHUYHOCTb>, KOTAQ KaXAasi PUKCHPOBaHHAs IPAHUILIA TYT 5KE [OATAYHBA-
€TCS BCTPCYHBIM ABHOKCHHUEM.?

s  AAOPHO, c.143-148.

6 Teopruit M. OPUAAEHAEP, Jocmoesckuil u Muposas aumepamypa (Mocxkaa: Xya0sKeCcTBeH-
Hasl AMTEPATYpa, 1979), C. 230.

7 baxTuH,c.3.

8 Cm. AVYKbSHOB.

9 Cwum. TorunHOB.
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Takum 006pasoM, ¥ HEraTUBHASI AMAACKTHKA AAOPHO, U AAOCCKAsl MBICAB, U
noAupoHHA AOCTOEBCKOTO CXOASTCS B OAHOM (YHAAMEHTAABHOM JKECTE: OTKA-
3€ pacCMaTpUBATh IIPOTUBOPEYHE AUIID KAK BPEMEHHBIA A€PEKT, IIOAAECKAITHIA
CHATHIO B OyayiieM eAuHCTBe. [Ipu aTOM KaXKAast U3 3THX TPAAULIMIL [IPEAAAra-
eT cOOCTBEHHbIE CIIOCOOBI PaboTaTh ¢ HECBOAUMOCTBIO: KPUTHKO-TCOPETHYC-
ckuil y AAOPHO, 3cTeTHYECKUH ¥ AOCTOEBCKOr0, HATYPPHAOCOPCKO-PEAUTHO3-
HBIM Y AAOCU3Ma.

3. Honugponuneckuii poman Kax npaxmuxa omxasa om CUHmesa

I Tonarue noaudonnu, BBepAcHHOE baxTHHBIM B KHHTE HpoﬁfzeMb/ noamuxu Ao-
(70€6cK020, CTAAO XPECTOMATHIHHBIM OIHCAHUEM CBOCOOPA3Usi POMAHOB ITHCA-
TeAsl. BaXTHH mOAYepKUBAET TPU KAIOUEBBIX MOMEHTA:
1) Cysepennocm 20a0ca zepos. Co3HaHME TEPOS HE ABASCTCS «MACKOH>» aB-
TOpa; OHO 00A2AAET COOCTBEHHON MPABAOIL, KOTOPYIO aBTOP HE CHUMACT,
a BBIACPIKUBACT AO KOHIA;
2) Auanrousrocms Kax onmosozus, a He IpocTo Kak popma obmenus. B mu-
pe AOCTOEBCKOTO CO3HAHUSI CYLIECTBYIOT TOABKO BO B3aHMHOM obpairie-
HUH APYT K APYTY; OAMHOYHOE, 3aAMKHYTOE Ha cebe “” — BCeraa ImaToAo-
TMYHO;
3) Omcymemesue Punanvnozo a6mopcxozo 1084, KOTOPOe Obl PACCTABUAO Bee
TOYKHU Hap ‘1" ¥ CHAAO KOHPAHMKTBI B OAHO3HAYHOM * pe3ioMe .
PaccmoTprM, Kak 3TOT OTKA3 OT CHHTE3a MPOSIBASIETCS B HECKOABKUX KAIOYE-
BBIX [TPOH3BEACHHSX.

3.1. 3anucku u3s IIOAITOADBA: 6'6060361 Kax omxa3s omn npeacxwyemocmu

anucku u3 100n04v5 HEPEAKO PACCMATPHBAIOTCS KaK IIPOAOT KO BCEH IIO-
caeaytomeil npose AocToeBckoro. ITOAIIOABHBII YeAOBEK paspymacT AROyI0
IIOMBITKY CBECTH YEAOBCYECKOE IOBEACHHC K PAlMOHAABHBIM 3aKoHaM. Ero
3HAMCHUTbIN [IPOTECT IIPOTHB « KPUCTAAAMYECKOTO ABOPLIa» M «TabAHILIbI AO-
rapu¢MOB>» CTPOUTCS HA NMAPAAOKCE: ICAOBEK TOTOB IPEATIOUECTH 3aBEAOMO
BPEAHOE AMIIDb ObI COXPAHHUTh OLIYIEHNUE AMYHON HEMPEACKA3YEMOCTH.
Kaskaoe BBICKa3bIBAHHE MOAIIOABHOTO YCAOBEKA ITOAPBIBACT IIPEABIAYILCE;
OH caM pa300AavacT CBOM MOTHBBI KaK MCAOYHbBIC, OOAC3HCHHBIC, 3AOOHBIC.
3A€Ch yXKe MOXKHO YBHACTb Ty AOTHKY, KOTOPYI0 AAOPHO HasBaA Obl AOTHKON

10 Cm. baxTuH.
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«HE-UACHTUYHOIO>» : CYOBEKT OTKA3bIBACTCS OBITH COBIIAAAIOLINM C CAMUM CO-
00¥, IpO3padHbIM AASL TOHATHS. B TO ke BpeMst AocToeBCcKMil He MOAHUMAET
3TOT Pa3pblB AO YPOBHs $UAOCOPCKON IIPOrPAMMbl; OH [IOKA3BIBACT CTO B IK3U-
CTCHLIAABHO-TICHXOAOTMYECKOM M3MEPEHHUH, KAK OIBIT Pa3PyLICHHOTO ‘5.

3.2. HpCCTynACHI/IC W HAKA3AHUC: MHONCECTNBEHHOCIND npag&

B Ilpecmynaenun u naxasanuu noae CMpICAOB OPraHU3YETCSI BOKPYT CTOAKHO-
BCHUSI HECKOABKMX HHTEPIIPETALIUH OAHOTO U TOTO XKE COOBITHS — yOHiicTBa
crapyxu u AusaBersl. Teopusi «TBapeil APOKAIUX>» U «IIPABO UMCIOLIHUX >,
peAnrnosHas Aoruka cMupenus u nokasuus (CoHs), mparmMaruyecKast AOTH-
Ka BbDkuBaHus (PasymMuxun), MOpasbHBIA puropusm (B €ro ByabrapHo-6ypxy-
a3HOM BapHaHTe — /AyXHH) — BCE 3TO HE CBOAUTCS B OKOHYATCABHYIO CHHTC3H-
pyroryio ¢opmyay.

Aa, B arraore 0603HaYaeTCsI MyTh K AYXOBHOMY BO3POXKACHHIO I€POsi Yepes
EBanreaue u A1060Bb, HO BaXXHO, YTO 3TOT IIyTh AUILIb HAMEUCH, 2 HE 3aBEPILICH.
PackOABPHUKOB He CTAHOBUTCS “IIPUMEPOM~ MOPAAHU; OH OCTACTCS CYIECTBOM B
IIpOLiECCe, U €r0 BHYTPEHHSIS AUAACKTHKA — HE HCTOPHS CHSTHS, 2 HCTOPUsE 60-
AC3HEHHOTO, ITOKA ClIIe HEPA3PELICHHOTO IIEPEXOAA.

3.3. BpaTb}I KapaMa30BbI: HenpuMupuMocmb 60”100(06

Oco0OeHHO SIPKO OTKA3 OT CUHTE3a NpOsiBAsiCTCsE B bpamvax Kapamasosvix. Bo-
IPOC O TEOAHUIIEE — KaK COBMECTHUTB CyljecTBOBaHUE bora co crpapanusamu He-
BUHHBIX AcTell — moaydaeT y KBana KapamasoBa mpeaeabHO pasHMKaAbHYIO
$OopMYAHPOBKY: OH He OTBepraeT bora, HO «BO3BpalacT OUACT> B TAKOH MHP.
AprymenTst Aaern, 30CHMBI, XPUCTHAHCKASI AUHHS POMaHA B [IEAOM HE YHHY-
TOXAIOT 3TOTO IMPOTECTA; POMAaH HE MPEAAATAET METAPU3HUIECKOTO PEIICHU.

HMmenno B aToM cMbicA noaudonun: bor, yeaoBek, comHeHue, Bepa, 6yHT -
BCE OHH MOAYYAIOT IPaBO roaoca. PoMaH He CBOAUT UX K eAUHOH PprAOCOPCKOMH
AOKTPHHE; OH IOKa3bIBAET, KAK OHU COCYILECTBYIOT B OAHOM AYXOBHOM IIPO-
CTPaHCTBE — KOHPAMKTHO, OOAC3HEHHO, HO HEYHUYTOXKUMO.

B aToM orHOmEHHN caMOe YOEAUTEABHOE BBICKa3bIBAHHE IPHHAAACKHUT

M. Baxtuny:

B xaxpoM pomaHe AQHO HE CHSTOE AMAACKTUYECKH IIPOTHBOCTOSIHHE MHOTHX
CO3HaHUI1, HE CAUBAIOIIUXCS B EAUHCTBO CTAHOBSIIIETOCS AyXa, KAK HE CAMBAIOT-
CS1 AYXH M AYIIH B QOPMAABHO ITOAUPOHHYIECKOM AAHTOBCKOM Mupe. B ayunrem

CAy4ae OHM MOTAH Obl, KAK B AAHTOBCKOM MHpE, 00pasoBaTh, He Tepsist CBOCI MH-
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AMBHAYAABHOCTH U HE CAHBAsICh, 2 COYETASACD, CTATHYECKYIO PUIYPY, Kak Obl 3a-
cThiBIIEE COOBITHE, MOAOOHO AQHTOBCKOMY 06pasy KpecTa (AyHIM KpecTOHOC-
11€B), opAa (AyIIM UMIIEPATOPOB) HAH MHCTHYECKOH PO3bl (AyIIN GAQKEHHBIX).
B npeaeaax caMoro pomaHa He pa3BUBACTCA, HE CTAHOBUTCA H AYX aBTOpa, HO,
KaK B AQHTOBCKOM MMPE, HAH CO3EPLIACT, MAH CTAHOBHTCS OAHHM M3 YYACTHH-
xoB. B peaeaax poMaHa MUpbI ICPOCB BCTYHAIOT B COOBITHIHbIC B3AUMOOTHO-
LIEHHUA APYT C APYTOM, HO 3TH B3aHMMOOTHOLIEHHS, KAK Mbl YK€ TOBOPHAH, Me-

HCC BCCTO MOKHO CBOAUTDH HAa OTHOIIICHU A TC3bl, aHTUTC3bI K CI/IHTeE!a.II

4. Aaoccxas duarexmuka: «RETEL B> [fin zhé dao zhi ding] u «554)

> [qi wit lin] xax mvicav necsodumocmu

Ecau nepexopuTb K AAOCCKOM TPAAULIMH, TO IIEPBBIM ACAOM HEOOX0AUMO u36e-
XKaTh cOOAa3Ha “yIIPOCTHTD ee A0 Habopa apopusMOB 0 “MsrkoM’, “BoA2 TOUHUT
kaMeHb U T.I1. COBPEMEHHBIE HCCACAOBATEAU ITIOAYCPKHBAIOT, YTO PAHHUI AQO-
CH3M IIPEACTABASICT COOOI CAOXKHYIO CHCTEMY MBILIACHHSI, B KOTOPOIl pasBopa-
YHBACTCS COOCTBEHHASI AMAACKTHKA IIPOTUBOIIOAOKHOCTEH.

41 < TEZ B} »: obpammuoe xax dsuxcenue Aao

Dopmyna « X 1 Z 3))» [fin zhé dao zhi dong] us a0 05 ysuna obwrano me-
PEBOAUTCS Kak «obpaTHOe — ABIOKeHHE Aao>». Peds naeT He 0 BO3BpaTte K HC-
XOAHOI TOUKE, 2 O TOM, 4TO BCSIKOE ABHXKCHHUE, AOCTUIAs IPEACAQ, obpaliacTcs
B CBOIO IIPOTHBOIOAOXHOCTb: [IOAHOTA MEPEXOAUT B IYCTOTY, CHAQ — B CAa-
60CTb, BO3OY>KACHHUE — B IIOKOI.

CacAyeT OTMETHTS, YTO AASL /AQO-LI3bI 3TO HE MOpAAbHAsI MAKCHMA, 4 OHTO-
AOTHYECKOE HAOAIOACHHE: MUP YCTPOCH TaK, YTO AKOBIC OAHOCTOPOHHHE MaK-
CHMYMBI CAMOYHHYTOXAIOTCS, YCTYIIAsi MECTO TOMY, YTO OHH BBITCCHSIAU. 3ACCH
YK€ BUACH OTKa3 OT AUHEHHON TEACOAOTMM: HET KOHEYHOM TOYKH, TAC IPOTHU-
BOpeuns OYAyT “pas v HaBceraa” CHSTBI; €CTh HEIIPEPBIBHBII PUTM IIEPEXOAOB.

Ecan BcmoMHuTS moArobuBLIMIicss AOCTOEBCKOMY 00pa3 MasTHHKA, MOXK-
HO CKa3aTb, YTO AAOCHU3M PAAUKAAMBUPYET 3Ty MeTaQopy: MUP — HE pasBUTHE
K CHHTE3y, a 6eCKOHEYHOE KOACOaHHE, TAC KAXKASI CTOPOHA IIPOTHBOPEYHS CO-
AEP>KUT 3aPOABIIL APYTOH.

11 bAXTuUH, c. 35.
12 AYKBSHOB, c. 5-6.
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B tpaxrare Yrcyarn-y3vi, ocobeHHO B raaBe <« W > [qf wi lun], peus naer
O «BBIPABHUBAHHU BELICH >, HO IPUBSI3Ka K CBPOICHCKOMY MOHATUIO « PABEH-
CTBa» 3AECh OINacHA. IKyaH-113bl HE TOBOPUT O TOM, YTO BCE «OAMHAKOBO>» B
CMBICA€ TOXKACCTBA; OH ITOKA3BIBACT, YTO PABAMYHUS ‘ITO — TO 3ABHCST OT TOUKH
3PCHMS U SI3bIKA, 2 HE OT HEKOH aOCOAIOTHOI CYI{HOCTH.

TopuunoB ormevaer, 4TO B <« » mocaeaoBaTeabHO ACMOHCTPUPY-
CTCSI PEASTHUBU3ALMS BCEX OINIIO3ULMI: «COH — GOAPCTBOBAHME», <« KH3Hb
— CMepTb», «A00p0 — 3a0>» U T.A.% OAHAKO 9Ta PEASTUBUSALUS HE BEACT K
HUTHAU3MY: IPEAIIOAATACTCS HE YHUUYTOXCHUE PA3AUYHIL, @ CHATHE UX aDCOAO-
tusanuu. B nepcrexruse Aao Bce “BHIPaBHUBACTCS UMEHHO IIOTOMY, YTO HU-
YTO HE MPETECHAYET Ha OKOHYATCABHYIO HCTHHY.

C 5TOJl TOYKM 3PCHUSI AAOCCKAsI AUAACKTHKA TAKOKE PCAAUSYET “MYAPOCTb
OTKa3a OT CHHTE32 : BMECTO TOTO YTOOBI HCKaTh BEPXOBHOE «TPEThE >, KOTOPOE
IPUMHUPHUT NIPOTHBOIIOAOKHOCTH, OHA YYUT YACP)KMBATh UX B TCKYYeM PaBHO-
BECUH, TT03BOASSL KAKAOH CTOPOHE IIPOSIBUTHCS U 3aTEM YCTYIIUTb MECTO APY-
TOH.

4.3. <TG A > [wiwéi] xax RPAKMULECKAS (POPMA 0MKA3A
0 HACUAUSL TNONCOECTNBA

Haxonery, npunnumn « JG A » ([wiwéi], ‘Hepesnus’) 4acTo MOHMMAIOT Kak mac-
CHBHOCTb HAU OTKA3 OT ACHCTBHSI, HO HCCACAOBATCAH IIOAYCPKUBAIOT, uTO “He-
ACSTHHE [...] HA CAMOM A€A€ €CTh HMEHHO ACSHHME, IIPUTOM BECbMa aKTHBHOE, CO-
OTBETCTBYIOLICE 3AKOHAM IIPUPOABL — COOTBETCTBYIOLICE AQO .

Takoe HeaesiHEE MOKHO HHTEPIIPETHPOBATh KaK IPAKTHKY OTKa3a OT IIPHU-
HYAUTCABHOTO CHHTE32: MYAPBIH IIPAaBUTECAb MAH MACTEP HE CTPEMUTCS AIOOBIM
crioco6OM YCTPaHUTh NIPOTUBOPEYMSI, @ HIICT TOYKY, TAC OHU CCTECTBCHHBIM
06pasoM MepepPacTyT APYT B APyTa. SHAMEHHUTHII 06pas nosapa Auns (« /i ]
R > [péo ding jic nil'l]) ITOKA3hIBACT, KAK MACTEPCTBO COCTOUT HE B IIPEOAO-
ACHHY CONPOTHUBACHHS MATCPHAAA CHAOH, & B YMCHHH “BIIUCAThCs B CTPYKTY-
Py peaAbHOCTH.

B sToM oTHOIIEHUH AQOCCKASI AMAACKTHKA OKa3bIBAETCS HEOKMAAHHO OAU3-
Ka HETaTHBHOIN AMAACKTHKE: M TaM U 3ACCH PEYb MACT O MBILIACHUU M IIPaK-

13 Cum. ToPYHHOB.

14 Huxkonait I. ITpaxuH, “TIpobsema HeHACHAUsSI U HEACSHHUsT B BOCTOYHON ¢uaocodpuu
u xyabrype (Apesusst Mupus — Apesnuit Kurait)’, in Mup «esosexa (O6unnck: Bexu,
2007), N2 4, . 23-32.
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THKE, KOTOPBIE OTKA3BIBAIOTCSA OT HACHMABCTBEHHOTO HABS3BIBAHMSA TOKAECTBA
mupy. Toabko y AAOPHO 3Ta ycTaHOBKA 000CTPEHA AO KPUTHUYECKOH TCOPUH
IIO3AHETO KAaIIUTAAM3Ma, a4 Y AAOCOB — BITHCAHA B HATYPPUAOCOPCKO-3ITHIECKYIO
KapTHUHY MUpa.

5. Mexcxyavmypuoiii duanoz: Jocmoesckuil, daocusm u Adopro

Comnocraasist moAnpOHHYECKUIT poMaH AOCTOEBCKOTO U AAOCCKYIO AMAACKTH-
KY, BOKHO HE CTAOXKUBATh PAAUKAABHBIC PasAndus MexAy HuMu. OTKa3 OT CHH-
Te3a y AOCTOEBCKOTO — 3TO IPEXKAE BCETO OTKA3 OT PALMOHAAUCTHYCCKOM, Ppu-
AOCOPCKH 3aBEPIICHHON CHCTEMbI OTBETA Ha BOIPOCHI O 3A¢, cBoboae u bore.
Ero mMup — 3T0 MUp NpeACAbHO HPaBCTBEHHO-3K3UCTCHI{MAABHOM HAIIPSDKCH-
HOCTH, TA€ K&XKAASI TO3ULIHSL ‘AOPOTa LICHOM CTPAAAHUS .

Y A20COB, HAIIPOTUB, CHUMAETCS CAMa APAMATHYECKAsl CTPYKTypa BOIPOCa:
JKU3Hb U CMEPTb, YCIIEX U HEYAQ4a, IIOAB3A U BPEA BIIUCHIBAIOTCSA B boAce MHPO-
KUil puT™M Ao, TAC HET MECTa TParnyeCKON KOAAUSHHU B CBPOIEIHCKOM CMBICAC.
Tam, rae AocTOEBCKMI OKA3bIBACT Pa3OPBAHHBIH CYOBEKT, AAOCHU3M IIPEAAara-
eT GUrypy MyApeLa, Y>Ke HALICAIICTO BHYTPCHHEE PaBHOBECHE.

Tem He MeHee B 0OOUX CAYYasiX MBI HMEEM ACAO C HECO2AACHBIM MBILIACHUEM,
KOTOPOE COIIPOTHBASIETCSI AUKTaType ToKAecTBa. 1 AocToeBckuil, n A20ChI He
[PUHUMAIOT MOACAH, B KOTOPOI IPOTUBOPEYUE ‘OOCAY)KUBACT BBICLIYIO rap-
MOHHIO. ¥ AOCTOEBCKOTO 3TO BhIpaXkaeTcsi B pase kIBaHa He mpuHUMaTh MUpa
A€ B IIEPCIICKTUBE BCCOOIIETO CIACCHUS; Y AAOCOB — B TOTOBHOCTH IIPU3HATb,
9TO AKOOBIC OAHOCTOPOHHHE OLICHKH PAHO UAM IIO3AHO CTAAKHBAIOTCS € COO-
CTBEHHOH IIPOTHBOIIOAOKHOCTBIO.

Ecau Tenepnb BepHYTh B KAPTHHY A AOPHO, MOXKHO CKa3aTh, YTO €IO HEIATHB-
Hasl AUAACKTHKA [IPEAOCTABASICT SI3BIK AASL TCOPETUYECKOTO OCMBICACHHSI ITON
“MyAPOCTH OTKa3a OT CHHTe3a. AAOPHO, Kak U AOCTOEBCKMI, HACTAUBACT Ha
3HAYUMOCTH CTPAAAHMS M HA HEBO3MOXKHOCTU <«OIPABAATH>» €rO B AOTUKE TO-
TAABHOCTH; KaK U AQOCHI, OH OTKa3bIBACTCs OT PUHAABHOTO TEAOCA, B KOTOPOM
npoTUBOpeYHs sIKOObI OYAYT yeTpaneHsl. Ho B otamdune oT HUX OH moMmermaeT
3Ty YCTaHOBKY B KOHTCKCT KPHUTHKU COBPEMEHHOI OypP)KyasHOH LIMBHAH3ALIMN
u e€ HACOAOTHYECKUX POpM.”

Takum 06pasoM, MEXXKYABTYPHBIH AHAAOT MEXAY AOCTOCBCKUM M AAOCH3-
MOM HE CBOAHMTCS K ITOMCKY HPSIMBIX BAUSTHUE HAM IIOBEPXHOCTHBIX aHAAOTHIL.
Peub MACT O BBISIBACHHM CTPYKTYPHOTO POACTBA PasHbIX (pOPM MBICAH, KOTO-

15 Cm. AAOPHO.
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PpBIC TTO-CBOCMY CONPOTHBASIOTCA AOTHKC TOTAAPHOTO CHMHTC3a H YTBCPXXAQAIOT
LICHHOCTD HC-UACHTHYHOI'O — MHOTOT'OAOCHSI, PA3ANYIHN, HCCBOANMMOCTH.

* k%

0. 3axawuenue: x smuke MHO202040CU L

I'IpoBeAeHHOE COMOCTABACHHE IO3BOASIET CACAATh HECKOABKO BBIBOAOB.

1. Toaugonuueckuii poman ocmoesckozo MOXHO IMOHMMATh KaK XYAOXKe-
CTBCHHYIO PCAAMBALMIO HETATUBHOH AMAACKTHKH: 3ACCh HET OKOHYA-
TEABHOTO “IIPUMHUPEHUST TOAOCOB, KAXKABII H3 KOTOPBIX COXPAHSIET CBOIO
IPaBAY, AAKE ECAM OHA BHYTPEHHE IIPOTHBOPEYHBA.

2. Aaocckas duarexmuka NPEACTABASIET COOOM AABTEPHATHBY 3aITAAHOM MO-
ACAU CHHTE3a: BMECTO PHHAABHOIO CAMHCTBA OHA MBICAHT MHP KaK He-
IPEPHIBHBINA PUTM ITEPEXOAOB M OTHOCHTEABHBIX PABHOBECHH, TAC IPOTH-
BOIIOAO>KHOCTH B3aHMHO IIEPEXOASIT APYT B APYTa, HE YHHYTOXKASCD.

3. Adopno mpeaOCTABASICT KOHLICIITYaABHBIE CPEACTBA AASL HX COBMECTHOTO
IPOYTCHUS, TIOAYCPKUBASI HACHAUE AOTMKH HACHTUYHOCTH U HEOOXOAH-
MOCTb COXPAHSITh OIIBIT HE-HACHTHIHOTO.

Ira “MyAPOCTh OTKA32 OT CHHTE32 HMEET HE TOABKO TEOPETUYECKOE, HO U
IPAKTHYECKOE 3HAYeHHE. B 3Moxy, KOrAa TEXHOAOTHYECKHE U ITOAUTHUYECKHE
MEXaHHM3MBbI CTPEMSTCS K CTAHAAPTU3ALUH U YIIPABASIEMOCTH, IPU3HAHUE LICH-
HOCTH HECBOAUMOCTH U MHOTOTOAOCHS CTAHOBHUTCSI OPMOM CONPOTUBACHHUSI.
IToandonnyeckuit poman AOCTOEBCKOrO YYHUT CABIIIATEH YY>KOH TOAOC AO KOH-
12, HE IPEBPAIAsl €T0 B MAAIOCTPALUIO COOCTBEHHON HACH; AAOCCKASI MBICAb
HAITOMMHACET O TIETE OAHOCTOPOHHHUX IIPOCKTOB PAAMKAABHOTO IIEPEACABIBA-
HHS MHpA.

TeM caMbIM MEKKYABTYPHBIH AHAAOT MEKAY AOCTOEBCKMM H AAOCH3MOM,
IPOYUTAHHBIH YepPe3 ONTUKY HErATUBHOM AMAACKTHKH, OTKPBIBACT IEPCIECKTH-
By HOBOM 3THKHU — 3TUKHM MHOTOTOAOCHS, KOTOPasi He OOUTCS IPOTUBOPEYHS U
HE CTPEMUTCSI AI0OOH LIeHOM K cuHTe3y. FIMEHHO Takast 3THKa, BOBMOXHO, U 5IB-
ASICTCSI CETOAHSI HEOOXOAMMBIM YCAOBHEM AASL TOTO, YTOOBI YCAOBEYECKUI MUP
HE PaCTBOPUACS B OE3ANYHOI AOTUKE TOTAABHOCTH.






Ivan EsauLov
Maxim Gorky Literature Institute, Moscow

Hierarchy and Polyphony as the Divine
and the Human in Dostoevsky’s World*

From whichever humanities standpoint we approach Dostoevsky’s artistic texts
— whether theological, philosophical, historical, sociological, philological, or
other — one essential circumstance must not be overlooked. This circumstance,
though seemingly self-evident, is by no means always taken into account.

Dostoevsky is a writer who created his own poetic cosmos, his own world.
And what is it that we are doing when we study his works? In essence, we are
applying various means and methods to #7anslate into another language — the
language of theology, philosophy, and so on — that which was written in the
language of Dostoevsky himself. In other words, we are engaged in a kind of par-
aphrasing, a reinterpretation. Therefore, we must from the outset reconcile
ourselves to the fact that such paraphrasing inevitably entails a certain gap be-
tween Dostoevsky’s world (his heterocosmos, as Alexander Baumgarten might
have called it) and our interpretations — a gap between artistic creation and
scholarship. The question, then, lies only in whether this gap will be wider or
narrower.

Perhaps it is worth attempting to interpret Dostoevsky’s world by means of
a single metaphor. After all, Bakhtin’s polyphony is itself a metaphor — trans-

I would like to thank Carol Apollonio for her help in reviewing the English translation of
my article - I E.

1 As M. M. Bakhtin emphasised, polyphony is merely “a figurative analogy” (obraznaya
analogiya), “a simple metaphor” (prostaya metafora), cf. Muxaua M. BAXTUH, [1po6uens:
nosmuxu Aocmoesckozo (Mocksa: XyaoKecTBeHHAsI AUTepaTypa, 1972), . 37. At the same
time, however, Bakhtin added: “Yet we turn this metaphor into the term ‘polyphonic nov-
el; since we can find no more suitable designation. One must only not forget the metaphor-
ical origin of our term” (ibid.; here and further my translations — I E.). It is well known
that Bakhtin radically reinterpreted both what he regarded as the monological under-
standing of Dostoevsky’s polyphony — in the interpretation of Vasily Komarovich, see:
Bacuauit B. KomaroBud, Pomarn ©. M. Aocmoescrozo «Ilodpocmox> xax xydowcecmsennoe
eduncmeso, in ©. M. Aocmoescxuti: cmamou u mamepuares, C6. 2 (Aenunrpas, Mocksa:
MBbicab, 1924), c. 31-71 — and the very philosophical foundation of that monologism, name-
ly the monological philosophy of Broder CHRISTIANSEN in his book Philosophie der Kunst
(Hanau: Clauss & Feddersen, 1909), translated into Russian in 1911.
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posed from one sphere of culture, that of music, into another. It is a scholarly
metaphor, as Mikhail Bakhtin himself explicitly wrote. Yet my metaphor shall
be of another kind, and perhaps one that corresponds more closely to Dostoev-
sky’s own axiological principles.

It is appropriate to recall that ‘metaphor’ is itself a Greek word, and we al-
so recall Raphael’s celebrated fresco The School of Athens, whose central fig-
ures, Plato and Aristotle, by the position of their hands, are conventionally be-
lieved to symbolise different (or even opposite) axiological orientations. The
first points upward towards the heavens (the Divine), while the second gestures
downward (toward the earthly, the human). To formulate the positions of the
ancient philosophers more precisely: the former, with a clenched hand and an
extended index finger, indicates a vertical striving upwards, toward heaven; the
latter, with open fingers of his right hand, denotes the horizontal plane of the
carth. In other words, the painter depicts the irreconcilable opposition — the
dispute — between the vertical (hierarchy) and the horizontal.

This contrast is reinforced by the positions of their books: Plato’s holds his
Timaeus vertically, while Aristotle’s Nicomachean Ethics lies horizontally. As
for the dispute in Raphael’s composition between Aristotle’s and Plato’s silent
(though well-known) “voices” - to use Bakhtin’s terminology - it is reconciled
by the intersection between the vertical and horizontal axes at the very centre
of the fresco, forming the Cross.

Naturally, one must always keep in mind that this authorial intention is,
of course, hidden from the figures themselves — the ‘heroes” of The School of
Athens. Raphael’s characters (the “dialogists” of his work) are unaware of this;
within their own world they are self-sufficient. They are, as we know, pagans.
Yet within Raphael’s authorial conception — as a Christian — this world is en-
riched by the work’s composition and surroundings, thus performing a radical
reconception of the essence of “the school of Athens™: prefiguring the Chris-
tian in the ancient world. This reflects both medieval and Renaissance Chris-
tian reinterpretations of antiquity.

In this way, the composition of Raphael’s School of Athens may be seen as
prefiguring Bakhtin’s later perception of the relationship between author and
hero (which he conceived, but did not fully resolve). At the same time, this
metaphorical correspondence (Christocentrism) may also clarify, more general-
ly, the relationship between hierarchy and polyphony in Dostoevsky.

Why is it that theologians and philosophers have taken such a profound in-
terest in Dostoevsky’s creative work? Because the voices of his characters, for
them, are in a sense almost as significant as — within the history of world phi-
losophy — the voices of Plato and Aristotle. The ideas of Dostoevsky’s charac-
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ters are of such weight that they seem to provoke us into constructing various
theological, philosophical, psychological, and other conceptual systems.> Did
not the most famous Russian philosopher in the West, Nikolai Berdyaev, call
himself a son of Dostoevsky, even while consciously imitating Stavrogin?* Our
scholarly relativism, in turn, legitimizes itself by citing Bakhtin’s “polyphony”,
in which the author’s authoritative voice appears to dissolve — granting us far
greater conceptual freedom than in other cases, especially since, according to
Bakhtin, the true author “clothes himself in silence”.*

The problem here, though, is that Bakhtin constructed the “horizontal” of
the characters — the human horizontal — that so fascinated the scholarly world
in the late 1960s, but in his own “small time”, he was not permitted to develop
the “vertical” (linked to “the existence of God”). Bakhtin himself, judging from
his conversations with Sergei Bocharov, was fully aware that in his concept of
polyphony he failed to express what was most essential in Dostoevsky’s world:

I tore the form away from what is most important [my emphasis — I. E.]. I could
not speak directly of the principal questions [...] — those philosophical ques-
tions that tormented Dostoevsky all his life about the existence of God. I had to
keep dodging — this way and that. I had to restrain myself. As soon as a thought
began, I had to stop it... I even had to hedge about the Church... Many religious

and philosophical contexts were left unaddressed.’

Bocharov, though firmly disagreeing with Bakhtin’s severe self-assessment,
nonetheless rightly emphasized: “...there is both a principled refusal to com-
plete the building and crown it with a cupola, but there is also a simple failure
to finish. He left it unsaid”*

We may note that the cupolas of buildings — if they are church buildings -
are crowned precisely by the Cross. We must remember what Bakhtin sorrow-

2 For example, in the words of the contemporary Russian philosopher Vasily Vanchugov,
“..one may safely say that the most plausible general characterisation of the Russian
philosophical tradition of the 20-th century consists in the fact that it represents a se-
ries of commentaries on Dostoevsky — bearing in mind the wealth of general ideas scat-
tered throughout his works” — Bacuamit B. BAHUYTOB, Ouepx ucmopun gurocoduu
«camoboimuo-pyccxoii» (Mocksa: PULL «ITuaurpum», 1994), c. 354.

3 See: Huxonait A. BEPASIEB, Camonosuanue (Mocksa: Kuura, 1991), c. 35.

4 Muxaua. M. BAXTUH, Ocmemura crosecrnozo meopuecmsa (Mockaa: Hcxyccrso, 1979), .
353.

s Cepreii I. BouAPOB, “O6 oaHOM pasroBope u BOKpyT Hero', Hosoe aumepamyproe 0bospe-
nue, N® 2,1993, c. 70-89: 71-72, 83.

6 Ibid., c. 86 (author’s emphasis — I E.).
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fully left unsaid. It therefore seems necessary, in our scholarly constructions, to
complete that Cross which most adequately conveys Dostoevsky’s cosmos in ac-
cordance with his authorial intention — but to complete it in such a way that
we do not discard polyphony itself, suspecting it of undue “relativism” (as, alas,
some of our colleagues increasingly have tended to do).

Immediately after the publication of these conversations with Bakhtin, I re-
peatedly sought to draw attention to such confessions of his,” including at sym-
posia of the International Dostoevsky Society,’ not to mention in my own
books * — unfortunately, almost without success.

Currently within global Dostoevsky studies, as far as one can judge, the pre-
vailing tendency — according to Malcolm Jones’s formulation — is that “hierar-
chy” and the concept of the polyphonic novel are, by their very nature, in obvi-
ous contradiction to one another.” Yet, as it seems to me, there exists a certain
interpretative context in which this linear logic of opposition between hierar-
chy and polyphony ceases to apply.

The “dialogue of concord” between hierarchy and polyphony (to use Bakh-
tin’s expression somewhat freely) lies not in recognising their relative truth for
an adequate scholarly description of Dostoevsky’s artistic world, nor in affirm-
ing the “truth” of hierarchy as a refutation of the “falsechood” of the relative
horizontal. It lies in something else. In what exactly?

What is disquieting in the hierarchical interpretation of Dostoevsky’s world
— an interpretation which, in recent decades, has often been developed as 4 re-
placement for the earlier notion of polyphony - is this: such a hierarchy, in
which the vertical (the Divine) is granted absolute priority but detached from

7 See, for ex.: Visan A. ECavAOB, “TToandonus u coboprocrs (M. M. Baxtun u Bsu. Usa-
uoB), in The Seventh International Bakbtin Conference (Moscow: MGPU, 1995), Book 1,
¢. 110-114; ID., “TToau¢orus u cobopaocts (M. M. Baxtun u Bsa. Usanos), in Baxmunckuii
mesaypyc: mamepua. u uccredosanus: cb. crareii (Mocksa: Usa. PITY, 1997), c. 133-137.

8 Beginning with my paper at the 1oth Symposium of the International Dostoevsky Socie-
ty in 1998 (New York, Columbia University). The article based on this paper was published
in the same year in the fifth issue of Problems of Historical Poetics — see: Vlan A. ECAYAOB,
“I'TacxaAbHBIA apXeTHI B IO3THKE AOCTOEBCKOrO), in IIpobuems: ucmopuueckoi nosmuxu
(ITerposasoack: Maa. [TerposaBopckoro yH-Ta, 1998), BBIIL §, C. 349-362. These papers, in
which I attempted to draw my colleagues’ attention to similar admissions by Bakhtin, were
also published in English — see: Ivan EsauLoV, “New Categories for Philological Analy-
sis and Dostoevsky Scholarship”, in Carol APOLLONIO (ed.), The New Russian Dostoevsky:
Readings for the Twenty-First Century (Bloomington: Slavica Publishers, 2010), pp. 25-35.

9 Usan A. ECAVAOB, Kamezopus coboprocmu 6 pyccxoti aumepamype (IlerposaBopck: HMsa.
[TeTpo3aBOACKOTO YH-T, 1995), C. 131-13 4.

10 Malcolm V. JoNEs, Dostoevsky after Bakhtin: Readings in Dostoevsky’s Fantastic Realism
(New York: Cambridge University Press, 1990).
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the horizontal, may all too easily degenerate, alas, in our scholarly descriptions
of Dostoevsky’s artistic world, into an externalising ideological ‘legalism’ — ide-
ological in its very essence.

In what circumstances may this occur? It occurs when, in asserting such a hi-
erarchy, another consciousness — the consciousness of the character - is under-
stood merely as an external receptacle of this or that “idea” When the charac-
ters are of interest to us only as “ideologists” within Dostoevsky’s “ideological”
novelistic world, and their “dialogue” is reduced to a dialogue of ideas. When
“idea’, “ideology”, becomes that very Sabbath which, despite all its apparent
“rightness”, runs contrary to the spirit of the Gospel: the Sabbath made not for
man, but above man (“Then he said to them, “The Sabbath was made for man,
not man for the Sabbath’ So the Son of Man is Lord even of the Sabbath” —
Mark 2:27).

In Nikolai Berdyaev’s celebrated book, The Worldview of Dostoevsky, the
dominant word appears already at the very beginning — set in italics by Berdy-
aev himself: ideas. The word exerts a suggestive effect upon Berdyaev’s reader:

Ideas play an enormous, central role in Dostoevsky’s creative work [...]. By
his art he penetrates into the first principles of the life of ideas, and the life of
ideas pervades his art. Ideas live organically in his works; they possess their own
inescapable vital destiny. This life of ideas is dynamic; there is nothing static in

it, no stopping or ossification [...]. Ideas determine destiny."

If the “life of ideas” is indeed so essential, then naturally a polemic concerning
the hierarchy of ideas in Dostoevsky had to arise — if such hierarchy truly exists.

In the early 1920s, there appeared the well-known (at least according to
Bakhtin) work by Boris Engelhardt entitled The Ideological Novel of Dosto-
evsky, in which it was asserted that the idea leads an independent life with-
in the consciousness of Dostoevsky’s characters. It is not they who live, but
rather the ideas that live within them; the novelist, therefore, presents not
the biography of his heroes, but the biography of ideas in them: “..ideas ac-
quire a terrifying power over personality [...]. The central idea, which strikes
the mind and imagination, becomes the decisive factor by which the individ-
ual features of the personality are defined and oriented”. The hero of Dosto-
evsky, then, is a “man of the idea”” Yet, despite the undeniable significance of

11 Huxoaait A. BEPASEB, Mupocosepyanue Jocmoesckozo, in Huxoaait A. BEPASEB, Quioco-
Pus meopuecmsa, xyssmypes, uckycemaa, 2 1. (Mocksa: Mckyccrso, 1994), T. 2, €. 9.

12 Bopuc M. DHTEABTAPAT, “Mpcororudeckuii poman Aocroesckoro’, in @. M. Aocmoes-
CKUIL: CIIAMbY U MATNEPUALDL (ACHI/IHFpaA, Mocxsa: Mbicab, 1924 ), 6. 2, . 71-105: 85-86.
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ideas in his novels, where, in the end, is the hero himself — the human being?
Or human beings in general? Are the characters of Dostoevsky truly of inter-
est only as embodiments of these dominant ideas — or also as human beings
in themselves, as such?

Let us also ask: are we speaking only of fa/se ideas — of those that are alien to
Dostoevsky’s own convictions? No; we are speaking of ideas of every kind. But
if that is the case, then “idea” becomes precisely the Sabbath interpreted above
in the sense that despite its possible ‘rightfulness’ it goes against the spirit of the
Gospel as a whole. For this reason, I have permitted myself to employ the word
‘legalism], transparently referring to cite Dostoevsky’s own phrase, “the firm an-
cient law” (I1CC 14; 232).

Yet the issue here is not whether there exists in Dostoevsky’s world a hier-
archy of ideas or, conversely, a polyphony of equally valid ideas articulated by
his ideological characters. The issue lies elsewhere. It seems to me that only
through the recognition of the conciliar (sobornyi) foundation of Bakhtin’s po-
lyphony — when in the indestructible and irreplaceable “Thou art” of Dostoev-
sky’s characters there ever shimmers the Other Face, the face that shows mercy
and love toward sinners — can one truly reconcile the Divine and the human in
Dostoevsky’s vision.

Even within the unqualified Christocentrism of the church iconostasis, and
the hierarchy of its tiers, the faces of the saints differ profoundly; the iconosta-
sis is many-coloured, because the saints, each in his own way, manifest those as-
pects of Divine Providence which cannot be contained within a single human
consciousness, within a single “idea” (or “ideology”). Likewise, Dostoevsky’s
characters are profoundly diverse — in the polyphony of their voices.

Naturally, polyphony cannot be entirely synonymous with conciliarity (sob-
ornost’), for, unlike the assembly of saints, Dostoevsky’s is a polyphony of sin-
ners’ voices. Yet, in much scholarly writing about Dostoevsky, this polyphony is
understood as a kind of confrontation within his artistic world among different
ideas or ideological positions held by “ideological” characters — in other words,
as a clash not of people but of ideas, or worse still, of ideologies.

In contrast, the radiance of Orthodox conciliarity (sobornost’) within Dos-
toevsky’s polyphony manifests itself not in the “equal” significance of the
characters’ ideological positions — say, those of Smerdyakov and of Elder Zo-
sima (it is obvious that such an interpretation would be absurd) - but in the
fact that in both cases, the human face represented by the author (behind
which lies the Divine Image) is hierarchically higher than the ideological po-
sition which, as certain interpreters believe, that face entirely expresses. Why
higher? Because any ideological stance necessarily externalises (ovnesnit’)
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that face — and it is precisely in such a case that we may speak of the “enslave-
ment” of man by an idea.

Any “ideological” stance — indeed, any abstract “legalistic” position — may
be overcome (and Dostoevsky’s world depicts this process of overcoming). Yet it
is not overcome by monological reasoning that opposes it, merely replacing one
ideology with another, but rather through a co-evental act (sobytijnyi postupok)
in relation to the Other. It is appropriate to recall here the marvellous formula-
tion of Father Pavel Florensky: “Orthodoxy is shown, not proved™ (that is, it is
not demonstrated by setting one idea against another). In precisely this sense,
the Person of Christ — as the Absolute Person - is, for Dostoevsky, separated
from impersonal “truth’, which, in such an impersonal guise, invariably turns
into legalistic falsehood.

If an externalising ideology — of whatever kind — constitutes enslavement
by sin, then conciliar (sobornoye) “communion of unmerged souls” within
Dostoevsky’s novelistic world is possible not as a “polyphonic” juxtaposition
of their relative “ideologies”, but as a personified dialogue of irreducible per-
sons.

Therefore, conciliar polyphony, contrary to the still widespread misunder-
standing, is by no means a battle of “ideologists” (in essence, a clash of con-
cepts, of various ‘truths’ or ‘verities’), but a meeting of persons (albeit within the
text’s poetic reality) — a meeting that draws into its ethical horizon both author
and reader. From this perspective, neither author nor reader can stand vertical-
ly ‘above’ the characters, for they too are human, not mere “representatives” of
this or that “ideology”. At any rate, they may be representatives, but that is not
the most important thing about them.

Similarly, in Dostoevsky’s world as a whole, the personal “dialogue” differs
fundamentally from depersonalised, mechanistic “intertextuality”, since imper-
sonal intertextuality constitutes, as it were, a legalistically truncated analogue
of true personal dialogue. It stands in direct opposition to what Dostoevsky’s
artistic world calls for: the resurrection of the reader, his liberation from the
“old man” within, from the enslaving ideological abstractions imposed on him
— an awakening to a personal encounter with the author.

Let me conclude by illustrating my theses through the material of Zhe
Dream of a Ridiculous Man. This story provides a particularly convenient case,
since it is a text that attracts theologians and philosophers almost more than
Dostoevsky’s novels themselves. The reason for this is clear. At first and superfi-

13 ITasea A. ®AOPEHCKUI, Cobparue couunenuts, 1. 1: Crmoan u ymsepcdernne ucmunv: (Mo-
ckBa: [IpaBaa, 1990), c. 8.
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cial glance, it seems as though this small text contains nothing less than the en-
tire history of humankind.

Yet from beginning to end, we are presented with a pure — one could say
distilled — form of Ich-Erzihlung (first-person narration). This means that all
the statements pronounced by the hero-narrator — the very “ridiculous” man
himself, from the opening sentence “I am a ridiculous man” to the final words
“And I shall go! I shall go!” (ZICC 25; 119 — here and further my own transla-
tion — I E.) — belong not at all to the author of the Diary, not to Dostoevsky
expressing his own religious or philosophical “ideas” in such a “form”, but sole-
ly to the consciousness of his hero.

This total dominance of the consciousness of the narrator-hero (not the au-
thor) applies in full measure also to the fantastic scenes of the Earthly Para-
dise and of the Fall which he depicts. If we fail to take this fully into account,
we leave the realm of poetics proper and enter other spheres — what might be
termed para-philosophical or quasi-theological. These interpretative transposi-
tions may be witty and unexpected, yet, regrettably (for philology), they lead us
turther from grasping the true sense of Dostoevsky’s work rather than bringing
us closer to it.

What, indeed, do Dostoevsky’s heroes — not just this one — occupy them-
selves with, apart from reflecting upon their own lives? As we know, they
must “resolve the thought” (IICC 14; 76). They seck, as it were, to solve the
world’s problems, to pose the “accursed questions’, many of which, one must
admit, cannot be resolved definitively — once and for all — by human reason
here on earth.

What, then, does the author occupy himself with (if we speak strictly of the
artistic works)? The author, if we recall the Christian subtext of Bakhtin’s con-
structions, relates to his hero as God relates to man. This is the profound mean-
ing of Bakhtin’s “Thou art” (7y yesi/Tot ecu). Without encroaching upon his
Christian freedom — his freedom of choice — the author loves his hero as such,
as a unique person, as his own creation, sympathising with him and refusing to
reduce him to a mere “reflection” of certain social (or any other) “laws” or “ide-
as” — in other words, refusing to externalise (ovnmesnit/osnemnnts) the hero, to
use one of Bakhtin’s crucial terms.

The famous “equality” of voices between author and heroes in Dostoevsky’s
novels, upon which Bakhtin so insisted and which has repeatedly been the sub-
ject of criticism, may also be interpreted within a Christian context. The author
and the hero are indeed “equal’, but only before that Divine Truth which, in its
fullness, is accessible to God alone, and which therefore is revealed not to an
individual consciousness, but to a conciliar (sobornyi) one.
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What happens when the purely poetic specificity of Dostoevsky’s works is
ignored? Vasily Komarovich, for instance, having discovered “striking corre-
spondences” between Dostoevsky’s fantastic story and Victor Considérant’s
Déstinée sociale, concluded that the ageing Dostoevsky — despite his well-
known disclaimers and sharp repudiation of the “dreamy delirium” of his
youthful social utopias — “not only preserved within himself the humanistic
ideal of an ‘earthly paradise} but consciously identified it with his youthful ide-
al derived from the French social utopias™'*

One may agree or disagree with Komarovich’s interpretation. Yet what
seems to me essential is this: Déstinée sociale is a treatise — a philosophical com-
position — in which there is no author and hero, only the exposition of the au-
thor’s position. The Dream of a Ridiculous Man, by contrast, is an artistic work,
in which the central issue is not “philosophy”, not the presentation of social
views, not a treatise (in which a “dream” would serve merely as a technical
means of conveying the author’s ideas), but rather the depiction of a hero — with
his own deeply autonomous views and his own vision of the world. This dis-
tinction, as we know, is characteristic of Dostoevsky.

In the one case, we have a single consciousness — the author’s; in the oth-
er, two consciousnesses — that of the author and that of the hero. All of Con-
sidérant’s authorial statements become the object of paraphrastic artistic play,
whereas Dostoevsky’s “ridiculous man”, on the contrary, is brought to the fore-
ground by the very structure of the story.

It was not his fantastic dream that saved the hero — not at all his resistance
to utopian “laws of happiness’, which are “above happiness itself” (I7CC 2s;
116) — but the lizrle girl: “And I certainly would have shot myself, if it had not
been for that little girl... that girl saved me, because my questions postponed the
shot” (IICC 2s; 107-108).

It is of crucial importance that she “saved” him — while he rudely pushed
her away and drove her off: “...she suddenly clasped her hands and, sobbing and
gasping, kept running alongside and would not leave me. Then I stamped my
foot at her and shouted” (I7CC 25; 106).

Like many other of Dostoevsky’s heroes, the “ridiculous man” is a man of
the path, not of its final completion. The text of the story ends with the words
“I shall go, I shall go”, but not with the end of the hero’s journey (hence the for-
mal open-endedness, the future orientation of “I shall go, I shall go”). Such is
Dostoevsky’s world: in it, the idea of conciliar salvation — not only of person-

14 Bacuaumit A. KoMaroBHMY, “Muposas rapmonuns Aocroesckoro’, in Haraass T. AIHMBA-
EBA (110p pep.), Baacmumens dym. ©. M. Aocmoesckuii 6 pycexoti xpumuxe xornya XIX — na-
vasa XX sexa (Canxr-Iletep6ypr: XyaoskecTBEHHAs AUTEPATYPa, 1997), C. $83-611: 584, 610.
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al salvation — predominates. Yet this conciliar salvation is by no means imper-
sonal or collective (not in the sense of “if only all would wish it”). For the “ridic-
ulous man”, in the author’s conclusion of him, it is not these impersonal “a//”
that must be saved, but the 7hox — that same little girl who a month earlier had
saved him (and thereby, himself).

That is why, after the words “I found that little girl”, the text contains an el-
lipsis, implying incompleteness. In Dostoevsky’s world, this girl — the Thou —
requires his care and salvation far more than any abstract “all”. For even before
the hero’s dream, on that desolate night street, “there appeared some passer-by”,
and the girl “ran from me to him” (/ICC 25; 106). We may well imagine what
sort of “passer-by” that might be — and what might happen thereafter to this
girl, who so trustingly throws herself, in the deserted Petersburg night, first to
the hero, then to “some passer-by”.

Scholars, however, as though hypnotised by the density of the hero’s phil-
osophical and utopian reflections transmitted by the author, while raising im-
portant questions, imperceptibly move from the sphere of poetics into that of
religious philosophy — discussing “ideas” (and their genesis) rather than de-
picted human beings. In Dostoevsky’s personalist world, what is central is not
the description of the “dream” itself (nor of the “paradisal” order), nor even
the “truth” that the hero “learnt last November — on the third of November”
(IICC 255 105), nor the call to “preach”, nor the sermon itself. After all, preach-
ing is monological, not dialogical, and therefore cannot be “central” for Dos-
toevsky.

What is central is the “little girl” who prevented the “ridiculous man” from
shooting himself. What restrained him from suicide were not at all the ration-
al “philosophical” arguments of his T’ — “for if I kill myself, say, in two hours,
what is that girl to me, and what is shame, and all the rest of it? I shall turn into
nothing, into absolute nothing” (/ICC 2s; 107-108) — but pity and shame be-
fore the Thou.

It is precisely for this reason that from “they”, “truth”, and “all’, the “ridic-
ulous man” passes, at the very end, to “Thou”. This movement from “I” (and
from the “philosophical” reflections on happiness, evil, good, and so forth —
reflections that have preoccupied most scholars in their attempts to extract
Dostoevsky’s “philosophical system” or even his “theology”) to “Thou” en-
capsulates, both in the path of the narrator ("And I shall go! And I shall go!”)
and in Dostoevsky’s artistic world as a whole, one of the central features of the
writer’s world.

Dostoevsky is not a psychologist, nor a philosopher, nor a theologian. He is
a writer. The philosophical, psychological, and theological reflections are con-
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ducted by his characters, as they strive to “resolve the thought” It is the charac-
ters themselves — the human beings as such — who constitute the chief interest
for Dostoevsky as author, not their philosophical or theological constructions
or doctrines. His heroes are not reducible to particular “ideas” What is most
important, most precious to the author in them, is precisely that remainder,
that /ik - the Divine countenance — which does not embody “ideas”, but, on
the contrary, resists them, being, in one way or another, participant in “other
worlds”.
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TAKKE B KOMMYHHMKATHBHBIX OTHOIICHHSIX MEKAY ABTOPOM, IIEPCOHAXKAMH U
gurareaeM. Kak codeTaHue pasHOHANPaBACHHBIX YEPT U CHA, CBOMCTBEHHbIX

1 Ilupoxuii criekTp M3y4eHUs POMaHA HEBO3MOXHO OXBATHTb, O3TOMY OIPAHHYUMCS 3AECh
AMILIb IPUBEACHHEM HECKOABKHX PUMEPOB BBIAAIOIIUXCS HccaeaoBanuil: Victor TERRAS,
A Karamazov Companion: Commentary on the Genesis, Language, and Style of Dostoevsky’s
Novel (Madison: Univ. of Wisconsin Press, 1981); Robert Louis JACksON (ed.), 4 New
Word on “The Brothers Karamazov” (Evanston: Northwestern University Press, 2004);
Diane O. THOMPSON, “The Brothers Karamazov” and the Poetics of Memory (Cambridge
[England]; New York: Cambridge University Press, 1991); Tarbsna A. KACATKMHA (mop
pea.), Pomarn O. M. Aocmoesckozo «Bpamvs Kapamasosews: Cospementoe cocmosnue usy-
venus (Mocksa: Hayka, 2007); Baaenruna E. BETAOBCKAS, Poman D. M. Aocmoescrozo
«bBpamos Kapamasoser» (Canxr-Ilerep6ypr: Ilymkurnckuit AoM, 2007); cM. Takxke MHO-
rOYHMCACHHBIE CTAThH O MIO3THKE POMAHA, HAIIP. B XypHaAax Jocmoescuts u Muposas aumepa-
mypa, Heussecmuwiti Aocmoescxuii, Dostoevsky Studies, n B axapemmaeckoit cepun Jocmoes-
ckutt. Mamepuanv: u uccaedosanus; cM. taasbl o bpamosx Kapamasossix B HoBeIel kuure:
Touyo MOTHABYKH, Muxpoxocme: Aocmoescxozo (Bearpaa: Ipanuyap, 2025), c. 90-14s.



90 YOKOY ITUYAO

OAHO M TOH K€ YCAOBEYCCKON AUYHOCTH, ‘cUMOM03” criocobeH, o Mepe uTe-
HUSI, BBI3BIBATh Y YMTATCACH XaPaKTECPHBIH 3PPEKT COBMECTHOIO C IepOsIMHU
pomana Hepoymenus. Ho ato — papocraoe Hepoymenne. OHO npuYHHSET U
CTpapaHue, 0COOECHHO YYBCTBO CTPaxa, HO B TO XK€ BPEMsI AyIIA HE B CHAAX OT
HEro OTKa3aThCs.

Hepoymenue u cTpax, HECOMHEHHO, TECHO CBSI3aHBI C I‘Ay6OKI/IM Puarocod-
CKUM COACP)KAaHMEM POMAHOB AOCTOEBCKOrO, MPOHU3AHHBIM CO3HAHUEM dYe-
AOBEYECKUX TPEBOT U 3200T, 2 TAKKE C APAMATU3MOM HX CIOXKETOB — OYPHbIM,
KOHLICHTPUPOBAHHBIM, HANPSDKCHHBIM M BHesamHbiM. Hepoymenne u crpax
POKAQIOTCSI U3 3CTETHYCCKOTO BOCIIPUSITUSL YUTATCACM BHYTPCHHEH CyTH Xa-
PAKTEPOB [IEPCOHAXKEH €CAM OHO OTPAHHYCHO PAMKAMM CTCPEOTHIIH3ALMU —
JKECTKUMH IIA0AOHAMU MBIIIACHUS, 9ACTO IPOSIBASIIOIUMHUCS B IIPOLIECCE ICTE-
THYECKOH OI[CHKH.

B rasepee nepconaxeit AocToeBckoro Kakue 00passl ABASIOTCS Hanboaee
IOAHBIMH )KU3HEHHOH CHABI? Y MHOTMX YHTATCACH, BO3MOXXHO, CYIIECTBYET
obljee MHEHHE Ha 9TOT CYET: 3TO — PACKOABHHKOB, B MyYUTCABHBIX IOMCKAX U
IIOA ABOIMHBIM THETOM ‘TIPECTyIAeHUs U HakasaHus ; Hacracess @uannmosHa,
M3HDIBAIOLIAsl B OAHOBPEMCHHON aroHUH ‘AK00BU U HeHaBuCTH ; CTaBpOruH,
TIIETHO MEYYILIUICS B IPSIMOM NpoTHBOOOpCTBE ‘Ayxa u maotu’; Mean Kapa-
Ma30B, B HCPCLIUTCABHOCTH KOACOAIOIMICS B IPUHLIUIIMAABHOM BBIOOpE MEK-
Ay “pro et contra”. CocpeaOTOYMM BHUMAHHE Ha TOM, KaK aBTOP BBIKOBAA Xa-
paxrep Vpana.

Wpan B bpamvax Kapama3o6vix — MOHCTHHE XAAAHOKPOBHBIH TEOPETHK.
DTOT NepCOHAXK SBASETCS BOIAOLICHUEM a0CTPAKTHOIO U 0€3)KaAOCTHOIO pas-
yMa, 3TO TaK Ha3bIBACMBIN 4UCTHIA MbICAHTEA . OH — aTeHcT U ckenTuk. FBan
OAMHAKOBO IIPE3UPAET 3a PaCITyTHBINA 00pas skusHU U cBoero otia, Pepopa Ka-
pamasoBa, 1 Opara cBoero AMUTPHSL, XKeAast, YTOOBI B UX COIEPHHYECTBE OAMH
coxpaa Apyroro: «OAMH rap CheCT APYIYIO TaAUHY, OOOUM TYA2 U Aoporal>
(IICC 14; 129). O6AaAAST BHIAAIOIIMMUCA AHAAUTUYECKUMH CITOCOOHOCTAMH,
0ocobeHHO B cpepe PpruaocoPpCcKUX U MOPAaAbHBIX pasMmbimiscHui, MBaH, Heco-
MHCHHO, SIBASICTCS TCOPETUKOM C UHTECAACKTYAABHBIM CKAAAOM “KaOHHETHOro
MbicanTeAs. . OH IIOABEPracT COMHCHHIO BBICIIMI BOIPOC OBITUS — CYLIECTBO-
Banue bora. [To muenuio VBana, papu HeBeaoOMOIT AropsiM Liean bor mosker 06-
pedb YeAOBEKA Ha HUIETY U CTPAAAHUS (IPEATIOAATast HAAUYHE IEPBOPOAHOTO
rpexa), Ho OH He MOXKET OCTaBaThCs GE3YYACTHBIM K CTPAAAHMSM AeTeH (Aaxe
paan GyAymieil rapMOHHH M cYacThbs B MHOM MHpe). FIBan 6pocaet BbI30B BceM
PCAUTHO3HBIM U PUAOCOPCKUM AOKTPUHAM, HAYMHAs C Te3UCOB AeibHULA, 1
IIPOBO3IAAILACT:
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Ectp au Bor, ectp Au 6CCCMcpTI/Ic? A xoropsie B bora He BepyioT, Hy, Te 0 coLu-
aAHU3MeE U 00 aHApXU3ME 3aTOBOPAT, O IEPEACAKE BCEI'O YEAOBEYECTBA 110 HOBOMY
IITATY, TAK BEAb 3TO OAUH K€ YEPT BBIMAET, BCE TE K€ BOIPOCHI, TOABKO C APYTO-

ro xouna (I71CC 14; 213).

Mrak, MBI BUAMM: 3TOT HeBepOATHO Mbicaamui Mpan B Ty amoxy, xoraa
«BCe OBIAO TaKk OCCIIOPSAOYHO», MYYUTEABHO KOACOACTCS B BHIOOpE MEKAY
“3a” 1 “IpOTHB” TPAAMIIMOHHON CHCTEMBI LiCHHOCTEH. DTOT cambiit BaH, ¢ oa-
HOM CTOPOHBI, “TIPSIMO U IIPOCTO HpH3HAeT bora’, a ¢ Apyroil — pasMblIAsieT:
«Ecau 6or ecTh 1 ecAn OH ACHCTBUTEABHO CO3A2A 3EMAIO, TO, KAK HAM COBEp-
LICHHO U3BECTHO, CO3AAA OH €€ 110 IBKAUAOBOI TCOMETPUH, @ YM YE€AOBCUCCKHUI
C IIOHATHEM AHIIb O TPpeX usMepeHusx npoctpanctsa» ([1CC 14; 214). B 1o xe
BPEMsI, OH OCO3HACT:

MexAy TeM HAXOAMAMCH U HAXOAATCSL AKE H TEIIEPh FeOMETPBL B UAOCOdBL, U
AXKE U3 3aMEYATCABHEHIINX, KOTOPbIC COMHEBAIOTCSI B TOM, YTOGbBI BCSI BCCACH-
Hasi UAn, ele obmupHee — BeE ObITHE OBIAO CO3AAHO AUIIb 110 IBKAHMAOBOH Ieo-
METPHH, OCMEAUBAIOTCS AQKE MEUTATh, 9TO ABC ITAPAAACABHBIC AMHUH, KOTOPBIC,
110 DBKAMAY, HU 32 4TO HE MOT'YT COMTHCH Ha 3¢MAE, MOXKET OBITh, U COLIAKCD ObI

rae-HubyAb B 6eckoneunoctu (I1CC 14; 214,).

byay4n desoBexoMm ¢ 3BKAMAOBCKHM cos3HaHueM, aToT Mpan cuuraer, yro
Pa3MBILIASTE O CYLIECTBOBAHUM Dora AAs HEro COBEpLICHHO Hemopobarouie.
On moxxer Aumb npuHATh bora, yBepoBaTs B MHPOBOI IIOPSAOK, B BEYHYIO
rAPMOHUIO, B Ty 0OCTOBAHHYIO KH3Hb, K KOTOPOH CTPEMUTCS BCSL BCCACHHAS U
«xortopas ¢ borom 6s1aa»; HO Kak $pUAOCOP, OCOZHAIOLIUI OrPAHMICHHOCTD
3BKAMAOBA MblAeHUsA, FIBan nmpoBosraamaer: «Hy rak mpeacrasp e cebe,
9TO B OKOHYATCABHOM PE3YABTATE sl MHPA ITOrO OOXBEro — HE NMPUHUMAIO U
XOTb U 3HAI0, YTO OH CYILIECTBYET, A HE AOITYCKAIO €r0 BOBCE>» (IICC 14; 214).

WBan, nopo6HO MaaacHLy, BEPYET, YTO PaHbl 3a)KUBYT U YTUXHYT, YTO BCE
BO3MYTHTEABHBIE U CMEIIHbIE YEAOBEYECKHE MPOTUBOPEYMS HCYE3HYT CAOB-
HO >KaAKMH MMPaX, KaK HUYTOXKHAsl BBIAYMKA HEMOIIIHOIO, aTOMapHO MAaAOTo
3BKAHMAOBCKOTO YEAOBEYECKOTO PACCYAKA, M YTO B KOHEYHOM HMTOIE MHPO3AA-
HUs, B MOMEHT HACTYIAEHUS BEYHOM IapMOHMH, POAUTCS U BOCCTAHET HEYTO
CTOAb AParolj€HHOE, YTO HACBITUT BCE CEPALIA, YMUPOTBOPUT BCAKOE HETOAOBA-
HUE, UCKYTIUT BCE 3AOACSHUS AIOACKHE U BCIO IPOAUTYIO KPOBb, M YTO 3TOTO oy-
ACT AOCTaTOYHO HE TOABKO AASI TOTO, YTOOBI IPOCTUTD, HO U YTOOBI ONPABAATD
BCE, YTO KOTAA-AH60 IPOHCXOAMAO B MUPE:
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...ITyCTb, IIyCTb 3TO BCE OYACT M SABUTCS, HO SI-TO 3TOTO HE IPUHUMAIO U HE XOUY
npunATh! ITycTs pa0ke mapasAeAbHBIE AUHHU COMAYTCS U 5 3TO CaM YBHIKY: YBH-

Y M CKaXKY, YTO COILUAHNCD, 3 BCE-TaKH He puMy. Bot Most cyTs... (ITCC 14; 215).

He crour oHa caesuHKHU XOTs 6Bl OAHOIO TOABKO TOIO 3aMY4YEHHOTO peleHKa,
KOTOPBIHA 6 ce651 KyAQIOHKOM B IPYAb U MOAMACS B 3A0BOHHOH KOHYpE CBO-
il HCHCKYIIACHHBIMH CAC3KAMU CBOUMH K «OoxeHbke» !... He xouy 51, Hakonew,
4TOGBI MaTh OGHUMAAACH C MYYHTEACM, PACTEP3ABIIMM c¢ cbiHa ncamu! [...] Aa
U CAMIIKOM AOPOTO OLIEHHAU I'APMOHMIO, HE II0 KAPMaHy HAIIEMY BOBCE CTOAB-
KO IIAATHUTb 32 BXOA. A ITOTOMY CBO#i GHACT Ha BXOA CIICLIy BO3BPAaTHTh OOPaTHO

(ITCC 14; 223).

Aaerma ropoput: «39TO 6yHT>>, — Torpa kak VBaH MckpeHHe npoBosraamia-
eT: «MOoKHO AM KUTb GYHTOM, a 51 X04y >kuTh» (ibid.). VlBan moaaraert, uto
AQXe PaAl BO3BEACHMs 3AAHHs BCCOOLIEIO CYACThsl, HECYILEIO MUP U IOKOI,
HEAB3s] IPHHOCUTD B 5KEPTBY HU CAHHOTO KPOLIECYHOTO CYIECTBA.

Bce ato cBupeTeAabCTBYET O TOM, uTO VBaH crpemuTcs K uncrerimemy, abco-
AIOTHOMY T'YMaHH3My — KaK B LICASIX, TaK U B cpeacTBax. C aTuUM CBsisaHa U U3
3TOTO BBITEKACT U €TO UACS B KAYECTBE PALIMOHAAUCTHYECKOTO IIPEATIOAOKCHHUS
«BCE AO3BOACHO>.

«Bcé A03BOAECHO» — AO TaKOH CTEIEHU AOBEACHA AIOOOBB K HMCTHHE. Ta-
KUM 00pasoM, OTIPaBASIACH OT COMHCHHs B CyllecTBOBaHMM bora, Hempu-
ATl OOXKBErO MHPa U CTPEMACHUS K IIOAHOMY I'yMaHHM3My, co3HaHue liBa-
Ha [PHXOAUT K BBIBOAY O <«BCCAO3BOACHHOCTH> 4YEAOBEKOOOra, OT XKEAAHUS
[IEPECTYNUTD TPAHHULBI — K YTBEPXKACHHIO (B PaMKax NPEATIOAOXKEHHUS B CAO-
Bax) GE3rPaHUYHOCTH U BCEBO3MOXKHOCTH, K BOOOPAKAEMOMY IIPEACTABACHHIO
0 IpousBoAe. 3aTeM, IIOCAE YOUIICTBA OH IOMMET, YTO €CAH €IO aOCTPAaKTHbIC
PA3MBILIACHHSI B3SITHl IIPATMATHYCCKU B KAYECTBE TCOPHUH, TO OHH CIIOCOOHBI
[IOATOAKHYTb KPaiHE MaAOAYIIHOTO U 5KECTOKOTO AAKesl M BHEOPAYHOIO ChIHA
CmepasikoBa K youiicty oria — craporo Kapamasosa.

Kak u PackoabHHKOB — U pake 6oable Hero — VIBaH SICHO OCO3HAET 3TOT
“LiBETOK 342", HCTOYHHK 342 B ccOe. CO3HAHME TOTO, YTO OH OKA3aACs IIOACTPE-
KaTeAEeM OTLCyOuiiLbl (XOTSI cam OH, B OTAKMYHE OT PackOABHHKOBA, COGCTBEH-
HOPYYHO He YOMBaA U HCHAMEPCHHO, HE CO3HABASI TOTO, MOATOAKHYA CMepasi-
KOBa K YOMIICTBY), IPHYMHSCT €My HEBBIHOCHMBIC CTPAAAHMS: BEAb OH AyMaA
O TOM, 4TO OYHTYIOLIEMY 4E€AOBEKOOOIY BO MMs I'YMaHHCTHYECKOTO HACAAA
«BCE AO3BOAECHO>; TAaK OH M HATAAKMBAETCS HA OIIBIT, YTO U3 TAKOTO ‘‘CeMe-
HU~ MOXET BBIPACTH YYAOBUIUHBIN 1A0A 3Aaa. OH, camo coboit pasymeercsi, 8
npedomepaugeruu be3deticmaosa., NOKa NOTCHUAABHOE 3A0 HE IIPEBPATUAOCH
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B peaabHOe npecryrnacHue. [ToHMMaHne 3TOrO, 3aTEM, HOTPSCAO €IO AyLLy U
MBIIIACHUE.

[TyTeM Takoro MmOSTamHOrO aHAAHU3a HETPYAHO YBHUACTb, HACKOABKO IIPH-
YYAAMBO COYETAIOTCs B cosHaHuu VIBaHa cTOAb pasamuHble (pOPMBI MBILIAC-
HUS C 9YBCTBAMHM — BCC ITO NPHUHAAACKAIIME AUIHOCTH IACMEHTHI TAyOOKO
I'YMaHUCTUYECKOTO ‘CO3HAHHs OYHTapcTBa M HUYEM HE OTPaHUYUBAIOLIUC Ce-
051 PasMbIIIACHUS BCEAO3BOASIIOIIETO CO3HAHUS YEAOBEKOOOra’; “UMIIyAbC U
SMOLIMOHAABHASL AUCIIOSHLIMSI K COCTPAAAHUIO , HE CIIOCOOHBI OOOMTH CAE3BI
CTPaAAIOLIEro peOeHKa U “‘CO3HAHME IPEXOBHOCTH € IPUHATHEM Ha ceOsl co6-
CTBCHHON BHHOBHOCTH CO BCEMHU €€ IK3HCTCHLMAABHBIMH, HHTCAACKTYAABHBbI-
MH M 9MOLIMOHAABHBIMU IOCACACTBUAMH. ECAM AONYCTHTH CyljecTBOBaHME
Bora (pusocoPckoe Havaro), To MaATeKHass Harypa VBaHa He B cocTostHHH
IPUHATH TAPMOHUIO, KYIIACHHYIO LICHOH cA€3 M KpoBH; ecau xe bora mer, To
BOSHMKACT “4CAOBEKOOOI”, HO ropaasi U codyBcTByROLIas ayma lBaHa coBcem
HE MOXCT IIPUHSTh ACHCTBUTCABHBII PE3YABTAT BCCAO3BOACHHOCTH “4€AOBEKO-
6ora’”.

3APaBOMBICAHE — CAMOE HECYACTHOE CBOMCTBO YEAOBEUECKON MPHPOABL. Ec-
A VIBaH mpoOSIBASICT MOAAMHHOE 6AQrOPOACTBO M 9ECTHOCTH (CTPEMACHHE K
MIOAHOH T'yMaHHCTHYECKOH TapMOHHH), TO OH TIOAAMHHO M HEHPUKPBITO HH-
30K U 6ecuecTeH (M HAUBEH) B CBOCM NPEATIOAOKCHUH O BOSMOXKHOCTH HEIIPH-
YaCTHOCTH K 3ay. B ntore VBan ¢ GecnperjeACHTHON HCKPEHHOCTBIO CMOTPUT
Ha cebs camoro (Cmepasikos nepepact MBany tpu Thicsan py6aci, AOGbITBIE
yOHICTBOM U IpabexkoM), U Y HETO XBAaTaeT MY>KECTBA IPUSHATHCS HA CYAC, OT-
KPBITO 325IBUB: « Y0OHA oTLa OH, a He 6paT. OH y0HA, a 51 €ro Hay4uA yOUTb... > ;
yOAMYHO OOHa)kasi CBOM COKPOBCHHBIC, HO HU3MECHHbIC IOMBbICAB: «Kro He
xenaet emeptu otua?» (IICC 1s; 117). VIBaH Tpe3Bo 3asBASIET: OH HE CyMac-
LICALNH, a yOuIila; y HEro HET OCA3aeMBIX JKMBbIX CBUACTEACH, €CTh AMILD Oe-
CTEACCHBIH, 6ECXBOCTBI, HUMTOXHBIN 6eceHoK (3TOT Gec GPOAUT B OKeaHe ero
CaMOCO3HAHMA).

BosHukaer Bompoc: Kak pasaHdHbIC, PA3HOHAIIPABACHHBIE CBOMCTBA CO3HA-
HUS, TIOACO3HAHUS U SMOLHMH — POPMHUPYIOLIMX AHYHOCTb B AMHAMHYECCKOM
IpoLiecce IK3UCTCHIUAABHBIX, HHTCAACKTYAABHbIX U SMOLJMOHAABHBIX TICPEKHU-
BaHUH $PUAOCOPCKUX aOCTPAKLMI U KUSHEHHOTO OIIBITA, MOT'YT OAHOBPEMCH-
HO Y)KHUBATbCSI B OAHOM 4€AOBEKE, POPMHUPYsI OAHO TA00AABHOE CO3HAHHUE.

[ToBecTBOBaTEAb IOAATACT, YTO ITO OOYCAOBACHO “IIMPOKMM  KapaMasoB-
ckuM xapakTepoM («Mpl HaTypsl mupokue, KapamasoBckue»... — [ICC 1s;
129), NPUCYIIUM TaKUM AMYHOCTM, Kak VIBan. Takoil xapakrep crocoben
BMECTHUTDH BCCBO3MOXKHBIC IIPOTUBOPEYHSI, OAHOBPEMEHHO CO3€pLiaTh ABE 6e3-
AHBI: OAHY HaA HaMH — 0€3AHY BBICOKMX MACAAOB, ADYIYIO II0A HAMH — GE3AHY
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CaMOro HU3MEHHOIO U THyCHOTo mascHus. CaepyeT A00aBUTS, 9TO caM repoil
OTYETAUBO OCO3HAET ITO CBOEC COCTOSIHUE OAHOBPEMEHHOIO Co3epLanust obe-
HX 0e3AH.

OuwyuieHre HUB0CTH MAACHHS TaK K€ HEOOXOAMMO 3THM pasHySAAHHBIM, Oes-
YACPIKHBIM HATypaM, KaK M OLIYLICHHC BBICIICTO OAQTOPOACTBA, — M 9TO IPaB-
Ad: HIMCHHO UM HY)KHA T2 HECCTCCTBCHHAS CMECh IIOCTOSHHO U 6eCIpephIBHO.
ABe 6e3aHbI, ABe 6E3AHBI, TOCIIOA], B OAUH M TOT )K€ MOMEHT — 6€3 TOTO Mbl He-
CYACTHBI U HEYAOBACTBOPCHBI, CYLJECTBOBAHME HAIUE HENMOAHO. MBI mupokw,
LIMPOKH, KaK BCsL HAIIA MaTymKa POCcHsi, Mbl BCE BMECTHM U CO BCEM Y>KUBEM-

ca! (IICC 155 129).

B ACHCTBUTEABHOCTH, 3TO CAOKHOE IIPOSIBACHHE CBOCOOPasHOi TpaHcPop-
MaLMM SHEPTHU CAMOCO3SHAHUS AUYHOCTH B YCAOBUSIX HHTCHCHBHOIO HpaB-
CTBEHHOTO KOHPAHKTA.

AaHHBII 0COOBIN THUII XapakTepa, cGOPMHUPOBAHHBIH BOKPYI CTOAb CAOXK-
HOTO IICHXMYECKOTO COCTOSIHHSI, NPEACTABASCT COOOH BaKHEHIIEE OTKPBI-
THE AOCTOEBCKOTO-XYAOSKHHKA — PE3YABTAT OECIOAAHOIO AHAAU3A U XYAO-
JKECTBEHHOTO YBEAMYCHMsI TAYOUH AyLIM COBPEMEHHOIO Y€AOBeKa. B mporecce
PasBUTHUSL MUPOBOI AUTEPATYpPbl STOT THII XapaKTepa CHSET CBOMM HOBBIM U
YHUKAABHBIM 3CTeTHYeCKUM 3HadeHueM. OH mpeacTaBasieT co6oil Heocmopu-
MYIO BEXy AASL XYAOXKECTBCHHOTO BOIIAOLICHHSI MHOIOOOpPasusi 4€AOBEYECCKON
AUYHOCTH B AMTEPATYPE; TOrO HECKOHEYHOTO MHOr000Opasus, KOTOpOe TBOP-
4ecKasi IPOHUIIATEABHOCTh AOCTOEBCKOTO YAABAMBAAA TAM, TAC OBCCAHEBHBIN
B3IASIA BUAUT OAHOOOpasue. TaM, rae Apyrue CABIIAAM MOHOAOT OAHOM HACH,
OH CABILIAA AMAAOT MHOXKECTBA MbBICACH. AOCTOCBCKHUII OTKPBIA, YTO MOpE CO-
3HaHUs, POPMHUPYEMOE CBOOOAHO MBICASIIUM YEAOBCKOM C PasBUTBIM YMOM,
COCTOUT U3 OECYUCACHHBIX KACTOK CO3HAHMS, KOKAAS U3 KOTOPBIX 00AapacT
CBOCH COOCTBEHHON 3THKO-PUAOCOPCKON HampaBAeHHOCTbIO. [lepenaerenue
M COCYIECTBOBAHUE ITHUX KACTOK CO3HAHHSI CO3AAET OOraTcTBO M MHOTOIPaH-
HOCTDb IIOTCHLIMAABHON dHEPIUM MHAUBHUAYAABHOTO co3HaHus. Kak TouHO 3a-
MetHA kuTaickuil nucateab Ay Cunb: «YeaoBek ciocobeH K opraHusaluu, K
COIPOTUBACHHUIO, MOXKET OBITH pabOM, HO MOXKET OBITh M TOCIIOAMHOM >».>

[Tcnxosoruyeckoe COCTOSIHHE, IPH KOTOPOM CO3HAHHSI CTOAb Pa3AHYHBIX
HAIIPABACHHOCTEH CAOKHO M MHOTOTPAHHO IEPENACTAIOTCI U OOBEAUHSIOT-
Csl, MOXKHO 0003HAYMTh Kak ‘cuMbM03” cosHaHus. Tum xapakrepa, chopMupo-

2 Ay Cunb, “OpnamenrasbHast auteparypa - IlepeBepryroe mopsemusanue’, Bawvubao
[Aumepamyproe obospenne], N° 5, 198s, c. 16 (Ha KuTAHCKOM A3BIKE).
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BAaHHBII BOKPYT 9TOro “‘cuMOM032” CO3HAHMUSI KaK CBOCTO sIApPa 00pasa, yCAOBHO
MO>KHO Ha3BaTh  CUMOHMOTHYECKUM THUIIOM AHYHOCTH.

CrpeMacHHE K PACKPBITHIO “‘CHMOMO32” CO3HAHMS ONPEACAHUAO YHHKAAb-
HBIN 110AX0A AOCTOEBCKOro K neuxoaormdeckomy moprpery. [To MHeHuro mu-
caTeAsl, YCAOBCK HEIPEPBIBHO MEHSCTCS U OCTACTCS HEYAOBUMBIM. B ero usme-
HCHUSIX HEMAAO BHE3AITHOCTH M AAOTHYHBIX aciekToB. JeaoBek npexoasimy. OH
— B IIOCTOSIHHOM IIPOLIECCE CTAHOBACHUS, PA3BUTHSL,  [IOTOMY HE SIBASICTCS 3a-
BepuieHHbIM. CACAOBATEABHO, B3IASIA IIMCATEAS] AOAXKCH IIPOHUKATD B TAYOUHBI
YCAOBEYECKON AYIIH, HCCACAOBATH MHOrOOOpasHble pOPMbI COKPOBECHHBIX AY-
LICBHBIX IICPEKUBAHUI U ONUCHIBATH ABIDKCHHE M U3MCHYUBOCTb BOAH AYLICB-
HOTO MOpsL.

B arom ectp msBectHOE cxoactBO ¢ moaxoaoMm A. H. Toactoro. Oanako
MeXAy criocobamu ncuxosorndeckoro usobpakenus y . M. Aocroesckoro u
A. H. Toacroro cymectsyer raybokoe pasanune. Ecan Toacroit dpokycupyer-
Cs1 Ha AMAXPOHUYECKOM ABH)KCHUH, TO €CTh HA [IOITAITHOM PasBUTHU OOBIYHBIX
CO3HATCABHBIX M 9MOL[OHAABHBIX IIPOLIECCOB B PAMKAX OIIPEACACHHOTO IICHXO-
AOTHYECKOTO BPEMEHH, U CTPEMUTCS IIEPEAATh TEKYYECTh YCAOBCYCCKHX YYBCTB
U MBICACH, SICHO U OTYCTAMBO IIOKa3bIBasi B CBOMX IIPOU3BEACHHSX TPACKTOPHIO
3BOAIOLIMY BHYTPEHHHX IEPEKUBAHUI IIEPCOHAXA U OIMCHIBASI, KAK TOT BCEI-
A2 OCTaeTcsi COOOM, TO HETOASIEM, TO AHIT€AOM, TO YMHHUKOM, TO 0€3yMIIeM, — TO
AOCTOEBCKHIT KOHLICHTPUPYETCSI HA CHHXPOHHOM ABIDKCHHH, TO €CTh Ha CHIO-
MUHYTHOM COCTOSIHHH CYICCTBOBAHUS HCOPAUHAPHBIX IPOLIECCOB CO3HAHUS B
PaMKax OIPEACACHHOTO IICHXOAOTHYECKOTO IPOCTPAHCTBA, YBACUCHHO BOCIIPO-
U3BOASI CAOKHYIO KapPTHHY B3aUMOIIPOHHKHOBCHHSI, B3AHMOBAUSHUS U OOpB-
OBl MHOXKECTBA Pa3HOHAIIPABACHHBIX CO3HAHUI U OMOLIUI B Y4CAOBEYECCKOM pas-
yMe B OAUH H TOT 5KE MOMCHT.

Kopoue rosopsi, ecan ToacToit cTpeMUTCs H300pasuTh IPOAOABHYIO KPH-
BYIO KOACOAHMI YCAOBEYECCKUX YYBCTB M MBICACH, BCEM CEPALICM JKEAasl IIOKa-
3aTh YUTATECAIO, BO YTO MOXET IIPEBPATHTHCS YCAOBEK U3 4ero-to, — To Aocro-
CBCKHUI CTPEMUTCS 3aIICYATACTh KAPTHHY CHIOMUHYTHOTO CHHTE32 MHOXECTBA
CO3HAHMH U MACH B TAYOHUHE YCAOBEYCCKON AYIIH, BCEM CEPALIEM SKEAAS IIPOAC-
MOHCTPHPOBATh YUTATCAIO, KEM U YEM OAHOBPEMCHHO SIBASICTCS] YCAOBEK B KOH-
KPETHBII MOMEHT. B 3TOM cMbICAEC TOAXOA [ICUXOAOTHYECKOTO U300PaXKEHUS Y
AOCTOEBCKOTO MOXKHO CPaBHUTH € “MHKPOCKOIHMYECKUM MCCACAOBAHUEM Cpe-
32, TOTAA KaK ITOAXOA TOACTOTO, B CBOIO O4epeAb, MOXXHO 00O3HAYUTH KaK “Iie-
ACHAIIPABACHHOE OTCACKHBAHUE .

Bo BcTynmuTEABHOM aBTOPCKOM IPH3HAHHU K CBOEMY pacckady Kpomias
Aocroesckuit ynomunaa [lociednuii dens npuzosopennozo x cmepmu Buxropa
Tforo, BbICOKO OLICHUBASI YPE3BBIYAIHO ITOAPOOHDIN ICUXOAOTUYECKHUI aHAAUS,
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OCYIECTBASIEMBII B IIOBECTH PPAHIIY3CKOTO MHCATEAS YEPE3 XYAOXKECTBCHHYIO
¢anTasuo. CrpeMacHue AOCTOEBCKOrO MOKa3aTh IAYOMHBI YCAOBEYECCKOH AY-
LM, PaCKPBITh “BOAOBOPOT CO3HAHHsI YCAOBEKA, IPEOBIBAOILETO B “‘cUMOUO-
THYECKOM COCTOSIHUM , IPEACTABASIET COOOM IIOCTHXECHUE AMHAMUKYI BHY TPCH-
HEr0 MHPA AHMYHOCTU C HHOTO PaKypca. DTO BBIAAIOIICECS XYAOXKECTBEHHOE
noctmkeHue no3soanso . M. Aocroesckomy, Hapsiay ¢ A. H. ToacTbIM, CTATD
MacTEpOM IICHUXOAOTMYECKOIO M300Pa’KCHUsI B MUPOBOH AMTEPAType U OKa-
3aTh BMECTE C HUM IAyOOKOE BAMSIHUE Ha ITOCACAYIOLIEE CO3AAHUE IICHXOAOTH-
9ECKOM MPO3BI.

Orxpoitre “cuMb1032” CO3HAHUS HE TOABKO PACIIMPHAO TPAHHILIbI IICHXO-
AOTHYECKOTO U300pakeHUsI, HO, YTO HOACE BASKHO, IIOPOAMAO HOBBII THII Xy-
AOKeCTBEHHOTO xapakrepa. Kak 0b140 Bblle ckasaHo, “cuMb103” 03HavaeT co-
CYILLICCTBOBAHUE, B3AUMOIIPOHUKHOBCHHE U B3aUMOACHCTBHE MHOXXCCTBEHHBIX
CaMOOCOSHAHUH € Pa3ANYHON HAIIPAaBACHHOCTBIO B KOHKPETHBIII MOMEHT Bpe-
MeHH. JTO IIOPOXKAAET MHOXKECTBECHHBIC BOSMOXXHOCTH B CAOBAX U ITOCTYIIKAX
nepcoHaxa. XapakTep TPYAHO “OIPEACAUTH TOTOBBIM CAMHCTBCHHBIM IIOHSTH-
€M, OH IIPEACTACT Kak Obl “HCONPEACACHHBIM M “HE3aBEPIUCHHBIM . DTO HMECT
ray0OKOe 3HaUCHUE B UCTOPHU CO3AAHUS XYAOKECCTBEHHOTO XapaKTepa.

[Topo6HO TOMY, Kak “pasBuBatomuiics’ xapaktep (Auxa Kapennna y Toa-
croro, Aunp Yyn y IIln Haitass) nmea peBOAIOLIMOHHOE 3HAYCHHE TIO CPaBHE-
HMIO C TUITM3HPOBAHHBIM XapaKTEPOM (‘bkyra Asin y Ao T'yanswkyna, Tapriod
y Moabepa), Tak u “cumbuotndeckuii” xapaxrep (Harnp., Packoapnukos n Man
Kapamasos y AocToeBckoro) npeactaBasieT co6oii BbI30B aGCOATHOCTH (eAn-
HUYHOCTH) Ka4eCTBa CHIOMUHYTHOTO CO3HaHHs. DTO O3HAYACT, YTO YCAOBEYC-
CKHI XapaKTep HE TOABKO MaKPOKOCMHYECKU PasBUBACTCS U U3MCHSICTCS, HO
M 9TO €r0 MHKPOCKOIHYCCKHE COCTABASIOIIUE IACMEHTHI (IMOLIMOHAABHBIC U
CO3HATCABHBIC (PAKTOPHI) TAKXKE TEKYIH U MOPOXAAIOT APYr Apyra. Kax Bep-
HO otMeTuA Hemeukuil ¢puaocod ®. Illeaannr: «ITocrosiHcTBO Opranmyecko-
IO IpoLecca — 3TO He MOKOSIIeecst OBITHE, a IPOLIECC HENPEPBIBHOIO BOCIIPO-
HU3BOACTBa» .}

Ecau B ucropun passurus ¢usuxu Osian Tpu pesosonuu — Konepruxa,
Heorona u OHHIITEHHA, — TO B HUCTOPHU COBAAHMS XapaKTEPOB B MUPOBOH
AUTEPATYPE TAKKE €CTh TPU BEAUKHE BEXH: ITO CTATHYHBIN “TUIIM3UPOBAHHBIH
XapaKTep B AByXMCPHOM NPOCTPaHCTBE (TA¢ 06pas CTAHOBHUTCS BONAOILICHUEM
OAHOTO Ka4eCTBa, HanpuMep, “‘MyApocts Ikyrs Asina, “o6man” Taprioda); au-
HaMHUYHBIH “PasBUBAIOIMICS” XapaKTep B TPEXMCPHOM IIPOCTpaHcTBe (Tac 06-

3 Opuppux B. V. IEAAUMHT, [oanoe cobpanue couurnenns, . 3 (TMexun: Usp,. INexunckoro
YH-Ta, 2018), ¢. 222 (IPUBOAUTCS B IIEPEBOAE C KMTAIICKOTO S3BIKA).
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pas 3aBEpUIACTCS B IPOLIECCE IEPEXOAA OT OAHOTO Ka4eCTBA K APYTOMY, HAIIPHU-
Mep, Teprenue u OyHT Aunp UyHa, OAABACHHOCTh U O0CBOOOKACHUE AHHBI
Kapenunoit); u “cumbuorndeckuii’ xapakrep B BUXPEOOPASHOM COCTOSIHHU
MHOTOMEPHOTO IIPOCTPAHCTBA (rA¢ KadecTBa 06pasa KaXyTcsl HEOTIPEACACHHBI-
MU, HE3aBEPIICHHBIMH U [IPUBOASIUMH B HCAOYMCHHE YUTATCAS, HO HA CAMOM
ACAC IIPEACTABASIIOT c060I1 0cob0e cocTOsIHME — CO-ObITHE, B KOTOPOM IIepe-
IIACAOCH MHOXECTBO KadecTB. Hanpumep, npecrynaeHue, packasiHue u camo-
OMdeBaHUE, CXOASLINECS BOCAUHO B oOpase PackoAbHHKOBa; rOpAOCTb, HU-
30cTh M camoaHaaus y Vpana Kapamasosa).

“CuMOHOTHYECKUIT THIT SIBASICTCS IPOAYKTOM TAYOOKOTO HccAeAOBaHusE AO-
CTOEBCKHM CAOXKHOH, rAy6HHHoﬁ, 6oraroii u o6mnpﬂoﬁ JEAOBEYECKOM HATYPBHI.
OTO YHHKAABHBIH IIPUMEP ‘€AUHCTBA B IAACPEE XYAOXKECTBCHHBIX XapaKTCPOB
mupa aurteparypbl. CrpeMaeHHE AOCTOEBCKOTO HCCACAOBATH MHOTOCAOMHBIC
CTPYKTYPBl CHIOMHHYTHOIO CAMOOCO3HAHHUS IIEPCOHAXA U €I0 INPHBEPIKCH-
HOCTb U300PaXKCHUIO 3TOH, € TOYKH 3PCHUS 3APABOIO CMBICAQ, KXKYLIEHCs HEO-
IPEACACHHOI U HE3aBEPIICHHON AMYHOCTH, OOBEKTHBHO PACKPBIBAIOT IIOABIK-
HOE U THOKOE AYXOBHOE IIPOCTPAHCTBO KUBOTO YEAOBEKA. ITO ACMOHCTPUPYET
OTPOMHBIH IIOTCHI[HAA AUTEPATYPbl KAK YCAOBEKOBEACHHS U CBUACTEABCTBYET
00 YrAyOACHUM 3CTETHYECKOTO CO3HAHUS AOCTOEBCKOTO.

VIMeHHO yrayOAeHHE 3CTETUYECKOTO CO3HAHMS MHCATCAS ITOPOAUAO ICTE-
TUYECKYIO LICHHOCTh CHMOMOTHYECKOTO THUIIA XapaKTEpa: OH C HOBOKM TOYKU
3PEHUS [TOKA32A ‘AOCTOBEPHOCTD M300Pa>KCHUsI BHYTPEHHEIO MUpPA YCAOBEKA.
ITop “AOCTOBEpHOCTBIO” TOAPA3YMEBACTCS TA CTEIICHD 3CTETUYCCKOM OAUB0CTH,
KOTOPYIO AUTEPATYPHBII 00pa3 AOCTHUIAET [10 OTHOLICHUIO K PEAABHOI JKU3HH,
TO ICTETUYECKOE CXOACTBO, KOTOPOro 00pas CO3HAHMUS IIEPCOHAXA B HCIIOAHE-
HUU IIMCATEAS] AOCTHTAET [I0 OTHOIICHHIO K PEAABHOM ACHCTBUTEABHOCTH.

OaHa 13 yHUKaABHBIX 4epT 00pa3oB mepconaxkeil y . M. Aocroesckoro 3a-
KAIOYAa€TCS B TOM, YTO OHU HUMEIOT B CBOEH OCHOBE AESITEABHOCTb CO3HAHHA, 4
CAOBA M HOCTYIIKH 3THX IIEPCOHAXKEH YIIPABASIIOTCS TEKYYECTHIO HX CAMOCO3HA-
Husi. CO3HATEABHBIC KACTKH C PA3AMYHON HAIPABACHHOCTBIO HECCTECTBCHHBIM
00pasoM MEPEIACTAIOTCS U COCYILECTBYIOT B CO3HAHNH ITUX IIEPCOHAXKEH, 00pa-
3yst 00BEMHYIO CTPYKTYpPy 00pasa cosHaHusl. PasAmdHbIC HACH BCTYNAIOT B KOH-
QAMKT Yepe3 MHOTOYPOBHEBbIH AUAAOT, PACKPBIBASI CAOSKHOCTb U H3MEHYUBOCTD
IICUXOAOTHYECKOTO COCTOSIHHS Y€PE3 CTOAKHOBEHHUE ¥ 60pbOY PasAUYHbIX CHA.

AOCTOEBCKMIT OTKA3BIBACTCS OT YETKOTO OIMCAHUS MaKPOKOCMUYECKOTO
PasBUTHS U U3MCHCHHS XapaKTCPOB, HPCAIOYUTAS IOTPYXKAThCS B TAYyOUHBI
OKEaHa YCAOBEYECKOIO CO3HAHHSI, C HOBOM TOYKU 3PCHUS YAABAUBATH COKPO-
BCHHBIC, TOHKHE U [IOAAUHHDIC PUTMBI TAYOUH AyLIH, A2OBI TOCPEACTBOM “pea-
AW3Ma B BBICIIEM CMbIcA€ “HAITH B Y4€AOBEKE YEAOBEKA .
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B peaspHOM >XM3HHM XapaKTep AMYHOCTH BIOAHE MOXET GOPMHUPOBATHC
HMMEHHO TAKUM MHOTOHAIPaBACHHBIM, MHOTOYPOBHEBBIM, B3aHMOIIPOHUKAIO-
MM U CAOKHOCOCTABHBIM CHMOHMO30M CO3HAaHHS M MOXET, MopobHo MBa-
Hy KapamasoBy, mepexuBarb TpaHCMyTalJMIO SHEPIMH cos3HaHHUSA. Moaoabie
MHTCAAUTCHTBI U3 CPEAHHX U HHBIIUX CAOCB POCCHIICKOIO OOIeCTBa CepeAu-
HbI XIX Beka, CTOAKHYBIIHECS C KPAXOM CTAPOH CHCTEMBI IIEHHOCTEH NPH OT-
CYTCTBUH YTBEPAUBIIHXCS HOBBIX, Pa3MBIIIASAU O KOPHSX KPU3HCA B YCAOBHSAX
IPOTUBOPEYUI U B COCTOSIHUH PACTEPSHHOCTH HUCKAAU TOYKY OITOPHI B KH3HU.
B ycaoBusx HEmMPUMHMPHMOIrO 3THYECKOTO KOHPAHKTA Yy HUX ACHCTBUTEABHO
MOTAU BO3HUKATh HEOPAUHAPHBIE IICHXOAOTHYECKHE TPAHCPOPMALIUH, CTPACTH
K “TPaHCLICHACHTHOMY , “OYHTY”, COMHEHHUIO U COIPOTHBACHHUIO.

Ot TpaHcGOPMALUU U CTPACTU COINPOBOXKAAAMCH CTOAKHOBEHUEM U IPO-
TUBOOOPCTBOM NMOPOKACHHBIX UMHU Pa3AHYHBIX HAIIPABACHUI CO3HAHUSI, MBIC-
A€, UAEH U TEOPUH. B CHAY OTPaHMYEHMH 3M0XH, o0I1ecTBa U AMYHOCTH, KOH-
GAMKT U IPOTHBOOOPCTBO 3THX COBEPIICHHO PasAHYHBIX CO3HAHMUIL, MBICACH,
HACH U TEOPUIl HE MPHUBEAU K YETKUM M SCHBIM BBIBOAAM, 2 IPOSIBUAUCH B BU-
A€ UX TEKYYero U MapaproKCaAbHO COBMECTHMOIO BUXPEOOPA3HOIO COCTOSIHMUSI.
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Ipoyecc uccredosanus

B Hacrosmesi crarbe NPOAOAIKAIOTCS PA3MBIIIACHHU S O BOIIPOCE, KK ITOSBASCT-
Csl IPEACTABASEMBIA UAM PEAABHBINA OIBIT NEPEXUBAHUS 720AHOMbL CYULECTIE0-
6anus B XYAOXKECTBEHHBIX MPOH3BEACHUAX AocToeBckoro. Bonpoc yrounser-
Cs1 B HAIIPAaBACHMAX U3YYEHHs CIEKTPA CEMAaHTU3ALUM ITOAHOTHI (cMBICAOBOE
OHPCACACHI/IC) u ce QopM peasusanuu (moatuyeckue CPEACTBA MOAEAMPOBA-
HUSA). BripBunyTas npo6AeMa OPraHHMYECKH BXOAUT B PaCIIMPEHHBIN KOHTEKCT
pycckoit auteparypst XIX Beka, KOTOPBII IIOAy4HA O4EpPTaHUS B paboTe, U3-
yuarowenn 3anucku u3 nodnoiss Ha $oHe AUTEpaTypHOI Tpapnnuu.: Hamom-
HIO 110 MPOMACHHOMY HU3AOKCHHUIO AMIIb HEKOTOPBIC MOMEHTBI, BHIPUCOBBIBA-
IOIME INHPOKUN AUANA30H BAPUAHTOB XYAO)KECTBEHHOM PEAAM3AIIUHU OIbITA
IIOAHOTbI B U3MEPCHUSX CBOCOOPA3HOr0 MUPOOILYIICHUS 1 MUPOIIOHUMAHHUSI,
B KOTOPOM IPOSIBASIETCSA U YEAOBEYECKHH ITOUCK CYACThS. YKA3aHHBIE MOACAH
OCMBICAE€HMSI AAHHOTO MOTHMBA XapaKTEPHU3YIOTCA TaK>KE€ TEM, YTO OHHU COCpe-
AOTOYMBAIOTCS Ha CIIOCObax U popMax CaMOrO XYAOXKECTBEHHOTO 0003HAYCH U
(oHU cHABHO aBTOpeACKCHBHBI, HAIIPABACHBI HA BBICHEHHE HX XYAOXKECTBEH-
HOTO BOIAOIIEHUS). O6ocTpsist BOIPOC, CTOUT 3aAyMAThCSI HAA AUACMMOI, YTO
3TO 3HAYUT KUTh IOAHBIM OBITHEM M KaKHE MOITUYECKUE IIPHUHIUIIBL AUTEPa-
TYPHOTO TEKCTa MMO3BOASIOT YUTATEAID BCTYIIUTh B PEACBAHTHBIN K 3TOMY BO-
npocy Kpyr uacil. Ha npeabiaymem stame uccaep0BaHu s B yKasaHHOH padore:
I. AaHAAM3MPOBAAOCH ABACHME XPOHOTOIHOM TOTAABHOCTH — IPUMEPOM
CAY>)KMAO CTHUXOTBOpeHHE Buvixoincy 0dun s Ha 30])02)/... AepMoHTOBA €

1 IlepepaGoTaHHBI TEKCT AOKAAAA [IOA Ha3BaHUEM “[104#0mMA B CMBICAC CHHTE3a KOMIIOHCH-
TOB YHUBEPCYMA B TBOPYECTBE AOCTOCBCKOIO’, IPEACTABACHHOTO Ha MEKAYHAPOAHOMN KOH-
depennun o AoCTOEBCKOMY, KOTOpasi COCTOSIAACh B AQHHAX 16-18 OKTAOpPs 2025 T.

> Karaaun Kroo, “3anucku us nodnosss ®. M. AocroeBckoro B cBeTe AUTEPaTypHOH TPasu-
nun: CeMHOTHYECKASI TOCTAHOBKA BONpoca’, Sign Systems Studies, vol. 48, N® 2-4, 2020, c.

326-349.
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BBISICHCHUEM 3aMbICAQ omnipraesentia — ObITb Be3Ae, YTAyOASIsICh BO Bce
BpEMEHA KaK CPEACTBO OLIYLICHUSI IOAHOTHI ObITHS;

2. 6bIAQ ONIPEACACHA MOACAD SKCTCHCHBHOM TOTAABHOCTH (HAKOIMTD IK-
CTCHCHBHO, T.¢. B OYCHb LIMPOKOM MacIiTabe BCE BO3MOXHBIC BHABI
OIBITA);

3. OIMCAaHA MOACAb MHTCHCHBHOH TOTaABHOCTH, OTPa’KCHHOM, HAIIpUMEP,
B MBIIIKHHCKOH HACE “KQXKAYI0 MHHYTY B IICABIH Bek obpaTtna” (B y3Kkoi
06AACTH OMbITAa OTKPbIBATh MUPOOIIYICHHE IOAHOTBL).

OTO AMLIb TPH BO3MOXKHbIC $OPMBI OCTAHOBKH MACH IOAHOTHI H TOAKOBa-
HUsI ee nepexnBanus. KacaTeAbHO yPOBHS AMCKYPCHBHBIX IIPHEMOB, S3bIKO-
BOHM CHCTEMbl O3HAYMBAHUSI, OTPAHUYYCh HAIOMUHAHUEM OAHOTO JACMECHTA.
OTO IpUeM HCYCPIBIBAIOLICTO ACACHHS MUPa, KOTAA YIIOMUHACTCS KaK MOX-
HO OOABIIE ACTAACH ACHCTBUTEABHOCTH, TAKMM OOpa3oM IMOAYYacTCs yCTa-
HOBKa TEKCTA Ha HarPOMOXXACHHE IACMEHTOB, YTOOBI 4epes MEepeuUCACHHUE
BCEX KOMIIOHCHTOB H300PaXKCHHOTO MHpPa YMETb HCYCPIIATh €ro pEHOMEHBI B
UX TOTAABHOCTH, TEM CAMBIM AOCTHIAsI IOAHOTHI H300paskeHUSI.

I1osmuxa MOAHOTDI 8 c8eme “KAACCUHECKUX ™ HANPABAEH NI
6 uccaedosanuu no nosmuxe Aocmoesckozo

BosBpamasice Terneps kK TBOpYeCTBY AOCTOEBCKOTO, HA 3TOT Pa3 IMPUBACKAS
K OCMBICACHUIO KPYITHBIC €TO POMAHBI — IMPUMEPBI OYAYT HPEXKAE BCETO M3
bpamves Kapamasosvix, a B KOHIIE CTATbU U3 Hounoma, — 6POC9.CTC}I B TAQ-
32 KOMIIACKCHOCTb IIO3TUKH (pOPMHUPOBAHHS UACH HOAHOTH y AOCTOEBCKO-
ro, KOTOPYIO YCAOBHO MO>KHO Ha3BaTb 7209/MUuK0tl n04H0mbet. \100OIBITHO, 4TO
AQBHO OOICHU3BECTHBIC M LIMPOKO H3y4acMble CBOMCTBA XYAOXKCCTBCHHOTO
MHpPA IMUCATEAS U “KAACCHYECKHE HAMPABACHUS UX TOAKOBAHMS B HAYYHOM
HCCACAOBAHHMH, KAK OTACABHO, TaK M B CBOEM CAMHCTBE, MOTYT OBITh OCO3Ha-
HbI KAK MapKephl IOITUKH PasHOOOpasHsi, TOAKYEMOTO Kak noixoma. TTopy-
MaeM AHM Mbl O CHCTEME IIPEAOMACHHBIX TOYCK 3PEHUS B X AMAAOTAX U IIOAH-
AOTaX; O CAMOM SIBACHHH, KOTOPOE IMOHHMACTCS MOA ‘TTIOAUPOHUYIHOCTHIO ,
NPEACTABASIIOLICH 72470paAbHOCING, KOHLENITYaAu3npyeMyo (06 aTom cBupe-
TEABCTBYIOT YKa3aHHAsl IPCABIAYIAsl U HACTOSIAS CTAThsl) KaK 7Z0AHOMY C)-
Uyecme08annsl; MAU PasMBIIIASIEM O COCYIIECTBOBAHHUHU PA3HOSIPYCHBIX IPO-
SIBACHUH CTPYKTYP “IPO M KOHTPA U MOHOAYAAUCTHUYECCKOH AHTHHOMHU’

3 Ksana BLANK, “The Rabbit and The Duck: Antinomic Unity in Dostoevskij, the Russian
Religious Tradition, and Mikhail Bakhtin”, Studies in East European Thought, vol. s9,
2007, pp. 21-37; Kcana BaaHK, “Tlpunnun nporusopeuns B ¢purocopun Aocroesckoro
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MAY MMEEM B BUAY YCPTHI COOBITUITHOTO CIOXKETA, €T0 HATPY>KCHHOCTb, IIepe-
IIOAHEHHOCTb ACHCTBHEM, CKAAABIBAIOLIMMCS M3 CMBICAOBBIX MHTEPaKLHi
BCEX MOTCHIIMAABHBIX U PEAAU3OBAHHBIX BO3MOXKHOCTEH CTCYCHUS UAH, Ha-
000pOT, PasHOHANPAaBACHHOCTH YCAOBECYCCKHUX MEPEKHUBAHUH, CyacOd M dae-
MCHTOB OBITHSL — Mbl MOXEM NPUATH K 3aKAIOYCHHUIO, YTO BCE ITH ABACHHS
CAy>XKaT OOIUMH PaMKaMH AASL TOAKOBAHHS IIOAHOTHL. TakoKe HCCACAOBAHUS
110 $pEHOMECHY CHMYABTAHHOCTH B poMaHaX AOCTOEBCKOTO, HHTEPIPETHPYE-
MO C TOUKH 3PCHUS COCYIIECTBOBAHMUS HHTCPTEKCTOB, CBA3AaHHBIX C Pa3HbI-
MU 3TOXaMH U CAOSIMH KYABTYPHOTO HACACAMSI HCTOPHM MUPOBOI AUTEPATY-
PbL,* CBUACTEABCTBYIOT O TOM, YTO AQHHBIH XYAOXKCCTBCHHBIH MHP CaMbIMH
PasAMYHBIMHU CIIOCOHaMH COOOIIACT O MUPOOLIYIICHUH [IOAHOTO H LIEAOCT-
HOTO OBITHS YEAOBEKA M KYABTYPBI, @ TAKXKE — O MOIBITKE HX II0 BO3MOXXHO-
CTH [IOAHOTO IIO3THYECKOTO OXBaTa, IIPEANIPUHUMAEMON nucareaeM. Bee ato
B KOHTCKCTE HAyYHOTO MCCACAOBAHUS NPUBOAUT K NIPEAIIOAOKCHHIO, 9TO CO-
BCEM He OE3BIHTEPECHO U OCCIIOAC3HO Ha3BaTh, ONPEACAUTDH U MOAYCPKHYTDH
SKCIIAULIUTHO Ty BBIBOAUMYIO OOLIYIO 9epTy CEMaHTH3aLHMU AOCTOCBCKUM
CYIECTBOBAHH S, KOTOPYIO MOXXHO OTMETUTh MOTHBOM IOAHOTHI / TOAHOCTH
(L1leAOCTHOCTH) B Ka4€CTBE YEPThI HOITUICCKON aHTPOIIOAOTHH ITHCATEASL.

B AaabHeiIIeM B LIeHTp BHUMaHHS [IOCTABAI0 GOPMHUPOBAHUE UACH 720.1-
HO020 BOCHPUSIIMUSL U NEPENUBANUIL 4EL0BELECKO20 CYULECTNBOBANUS, OTPAHH-
YUBasICh TOAKOBAHHEM OAHOTO ACIIEKTa €rO MPOSIBACHHS B MBICAH coedure-
HUS KOMNOHEHIMO8 YHUBEPCYMA Ooimus. \aHHAS TeMa HEPa3pBIBHO CBsI3aHA C
npobaeMoit nepeponcdenus cybsexma. C 3TUM Iepes HAMU CHOBA IPEACTAB-
ASIETCSL HEMAAO M3Y4YaeMblil BOIIPOC — B y3KOM HAM LIMPOKOM KOHTEKCTE AO-
CTOCBUCTHKH; K TOMY K€ H3BECTHBI CaMble pasHble B3TASIABL Ha Hero. Cpean
HUX PYHAAMECHTAABHBIM OKa3bIBACTCS OAXTHHCKOE IOHMMAHHE «YYaCTHO-
ro 6bITHsA» («yYaCTHOTO MBIMIACHHS») B pOpPME MOCTYIKA KaK cOOBITUSA B
CMBICAE TTIPOUCXOASIETO (K purocopun nocmymcaf), 6Aaropapsi KOTOPOMy

u pycckoit peanrnostoit mpican Cepebpsisoro Bexa’, Jocmoesckuii u muposas Kyiomypa, 6,
N2 2, 2019, c. 109-123, dOi: 10.22455/2619-0311-2019-2-109-123

4 Cw,, Hanip., [Tearep ToroIl, “CuMyAbTaHHOCTb M AHAAOTUSM B IIOITUKE AOCTOEBCKOrO, in
ITesrep Toro, Jocmoesckuti: ucmopus u udeonoens (Tarcu: Tartu University Press, 1997),
c. 83-104.

s Muxana M. baxtus, “K Ouaocodun mocrynxa’, in Muxana M. baxtu, Cobpanue co-
yunenuti 6 cemu mm., 1. 1: Quaocofckas scmemuxa 1920-x 20006, noa,. pea. C. I. Bouapo-
Ba, H. M. Hukoaaesa (Mocmaa: Usa. «Pycckne caosapu. Ssbiku cAaBSHCKOH KYABTY-
pBI», 2003), ¢. 7-68; cM. Toakosanus: Caryl EMERSON, “The Early Philosophical Essays”,
in Caryl EMERSON, A/l the Same The Words Dont Go Away. Essays on Authors, Heroes,
Aesthetics, and Stage Adaptations from the Russian Tradition (Boston: Academic Studies
Press, zon), Pp- 42-52.



102 KATAAHWH KPOO

KaK CyOBEKT IPEBOCXOAUT CTATUYHOE COCTOSIHHE COOCTBEHHOTO «s» (CM.
«cobbITHE OBITHS»), TAK U MUP AMIIACTCS CBOCH OLYIACMOCTH, CBOAUMOM
AMIIb K KaKOH-AUOO dannocmu. BMmecto Hero, B MHTEpaKLuU ¢ CyObeKTOM
OH COACPKHT B cebe yKe 3a0antocms, KOTOpasi ACHCTBYET OCHOBHBIM YCAO-
BHEM AMHAMHYHOCTH M CAMOH ACHCTBHUTEABHOCTH B IICPEKHUBAHUU U [IOHH-
MaHHUH ee CyObeKTOM:

...TIEPEXXUBAS IIPEAMET, S TEM CAMBIM YTO-TO BHIIOAHSIO II0 OTHOIIEHHUIO K He-
MY, OH BCTYTIA€T B OTHOLIEHHUE C 3AAAHHOCTDIO, PACTIENE 6 HEll 8 MOEM OMIHOULE-
nuu k nemy. IlepexxuBaTh 4HCTYIO AAHHOCTh HeAB3s. ITockoabky s AciicTBH-
TEABHO MEPEKHUBAIO IPEAMET, XOTS Obl [IEPEKUBAK-MBICAIO, 0% CIRAHOBUMCS
MEHIIOWUMES. MOMEHTIOM CBEPIIAIOIETOCS COOBITHS MEePEKMBAHHS-MBbILIAC-
HHS €ro, T.C. O6pCTaCT 33AAHHOCTb, TOYHEE, AAH B HEKOTOPOM COOBITHIHOM
CAMHCTBE, TAC HE-PAaSACAMMbI MOMCHTHI 3aAAHHOCTH U AAHHOCTH, ObITHS U

AOASKEHCTBOBAHHSA, OBITUS U I[€HHOCTH.

Takoe coObITHE SIBASIETCS 32A0TOM dopmupoBaHus cy61>eKTa — B CMBICAE
€ro AMHAMHYECKOTO CYICCTBOBAHMUS — B PE3YABTATE AMAAOTA MEXKAY HUM KaK
CAUHUYHBIM Cy6’LCKTOM U MHPOM (MOXeM cKa3aTh: 6Aaro,A,apﬂ COCAHUHECHUIO
KOMIIOHECHTOB ana) B CBS3U, B KOTOPOU oba YYaCTHHMKA XapaKTEPU3YIOTCS
MOOHABHOCTHIO B paMKaX B3aUMOBAHUSHUS.

Ecan apaHHY1I0O $UAOCOPCKYIO YCTAHOBKY NPOELMPOBATh HA KOHIIENTYya-
AM3aIUI0 DaXTHHBIM OTKPBITOCTH XYAOXKECTBEHHOr0 MHpa AOCTOEBCKOro U
HEC3aBCPUICHHOCTU B HEM YCAOBCKA, TO MOATBEPIKAACTCS TAKXKE — M3 YKa3aH-
HOTO HAIIPaBAGHHS — OTKPHITOCTh noaudponuyHoctu. Miaes noanomsr Torpa
CBOAMTCSI HE NIPOCTO K KOAUYECTBY YYaCTBYIOIIUX B MUPE Cy6’bCKTOB U pas-
H006pa3HbIX HOTEHUIJAABHBIX UX COOBITHIH C MHpPOM / B MHpE, HO U K He3a-
BEPIICHHOCTH, OTKPBITOCTH, 6EeCKOHEYHOCTH TaKUX COOBITUH B B3aUMOOT-
HOIIECHUHU MUPA U cy61>eKTa B IIOCTOSHCTBE UX AUHAMUKH. B KoHIle poMaHOB
AOCTOEBCKOTrO BCETAQ OTKPBIBAETCS U OCTAETCSA B CHAE NMEPCIIEKTUBA €IE HE
OCYILIECTBUBIIUXCS HAa TAA3aX YUTATEAS, MPEACTOSIIUX 6YAYH.H/IX cOOBITHH,

6 «OrHomeHne MOE K KaXAOMY IIPEAMETY KPYyro3opa HHUKOIAA HE 3aBEPLICHO, HO 3aAa-
HO, 00 cobvimue Gpimus B €TO LIEAOM OTKPBITO; IIOAOKEHHE MOE KAXKABI MOMCHT AOAXK-
HO MeHATbC» (Muxaua M. BAXTHH, “ABTOp U repoil B 3CTETHICCKON ACSTEABHOCTH
in Muxana M. BAXTUH, 1. 1: Quaocopcras scmemuka 1920-x 20008, c. 69-263: 73, KypCUB
moit — K. K.). CM. TOAKOBaHHE TIOHATHS COOBITHSA y baxruna, nanp., B crarse: Cepreii C.
ABAHECOB, “Cobsitre y M. M. baxtuna kak npoucxoxaenue cywero’, Hdeu u Hoeast,
31, N2 1, T. 1, 2017, C. 23-29.

7 baxtun, “K ¢punrocodpuu nmocrynxa’, c. 32, kypcus moii — K. K.
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IPEATIOAATACMBIX CBSI3aHHO C POMAaHHBIM YHUBEPCYMOM AQHHOTO IIPOH3Be-
acaus. CoepAMHEHUE 9AeMEHTOB MUPa (KyAa IPHHAAACKHUT HE TOABKO AHAAOT
«S»—«TB» HAH «S»—<«Bbl» HAM CyOBEKTa C HEYCAOBEUYCCKOM COCTABASIO-
Hlei MMpPa, — HE AMIIb C 00XKECTBEHHOH MHCTaHIIMEH, HO U >KUBBIMU cyie-
CTBaMH HHOTO POAQ: )KUBOTHBIMH, PACTCHUSIMH, IIAAHETAMH U AQXKE IIPEAME-
TaMH) B CBOCH MOTCHIIMAABHONH OTKPBITOCTH, HE3aBEPIICHHOCTH MPHBOAUT
K MHUPOOLIYIICHUIO YUTATCACM IIOAHOTHI, IIOHHMAEMOH KaK HEHUCYCpIIaH-
HOCTb, HE3AKOHYCHHOCTD, AQXKE — BO3MOXHO — OCCKOHEYHOCTh OHTOAOTHYC-
CKHX M THOCEOAOTUYECKUX nepcrekTuB. OHM KacaloTcs Kak H300paskeHHOrO
MHpa U B HeM CyObeKTa, KOTOPBII IIOCTOSIHHO HAXOAUTCS B IIPOLiecce U3Me-
HEHMSI, IPEOBIBACT B ITAIIHOM COCTOSIHUHU, ABYDKYIIEMCSI AQACE — OT OAHOH
K APyroii $¢ase pasBepThIBAHUS €rO HHAMBHAYAABHOCTH, — TaK M U300paska-
IOLLETO 53bIKA 3TOIO ABH)KCHUS M CTAHOBACHUS BMeCTe MUpa 1 cyOobekTa. He
CAYYaiHO, YTO KOHLICNT «aro$paTH4ecKoro baxTuHa»* B KOHTEKCTE TOAKOBA-
HHS BO3MO>KHOCTH ITO3HABaHUS Dora v mmpaBAbI CTABUT aKLIEHT Ha HACIO 720.1-
HOMbL,? A HA3BAHHE ITOCACCAOBUS LIEAOCTHOTO TOMA, B KOTOPOM MHTEPIIPETH-
pyercs tema “Baxtun u peaurus” copepxur B cebe MoTHB 06u4us [plenitude],
ACCOLIMHUPYIOIIUIICS C CMBICAOM IOAHOCTH / TOAHOTSL” Ecan e akueHTHpO-
BaTh CTAHOBACHHUE CYOBEKTA C [IEPCIICKTUBBI I3bIKOBOTO BOIIAOLICHUS KaK €ro
camoonucaHus (M AMCKyPCHBHOTO OINPEACACHUS, T.€. SIBBIKOBOTO BOIIAOLLC-
HUs 00pasa U €ro CroXkera, LIEAOCTHOTO IIPOLECCa €ro «IPO3PEHUsI»"), TO U
C 9TOI TOYKHU 3PEHUSI MOXXHO BHIABUHYTb HA ICPCAHUI [TAAH UMIIAHULIUTHYIO
CEMAHTHKY 7204H0MbL, UMESL B BUAY, YTO 00pasoBaHue CyObEKTA U MUPa UACT
pyxa 06 pyky ¢ opMHpOBaHHEM S3bIKA OMHUCAHUS “‘COOBITHI (IOHMMaEMbIX

8 Randall A. PooLE, “The Apophatic Bakhtin’, in Susan M. FELCH and Paul ]J. CoNTI-
NO (eds.), Bakhtin and Religion: A Feeling for Faith (Evanston, Illinois: Northwestern UP,
2001), pp. ISI-175.

9 Cp. uutuposanue Baapumupa Aocckoro (no uspanuio: Vladimir Lossky, The Mystical
Theology of the Eastern Church [Crestwood N.Y.: St. Vladimir’s Seminary Press, 1976], pp.
38-39, 240]), uHTEpnpeTHpOBaHHOE B pabore POOLE, p. 151: “The apophatic approach is an
aspiration toward an ever-greater plenitude, ‘straining always zo conceive a greater fullness
and to pass beyond the conceptual limitations which determine the divine being in terms
proper to human reason’” (moit kypeus — K. K.). Cp. Caryl EMERSON, “Afterword: Pleni-
tude as a Form of Hope”, in Susan M. FELCH and Paul J. CONTINO (eds.), Bakbtin and Re-
ligion, pp. 177-192: 189.

10 Cwm., B wactHoctH, ibid., pp- 188-189; TOAKOBaHHE 3TOrO TEKCTA, CM.: Ksana BLANK,
“Listening to the Other: Bakhtin’s Dialogues with Religion, Cultural Theory, and the
Classics”, The Slavic and East European Journal, vol. 47, N¢ 2, (Summer), 2003, pp. 283-291:
286.

11 Cum. xaHpoBOe onpepcacHHEe poMaHa AOCTOEBCKOIO KaK «pOMAH-TIPO3PEHHs»>: Aprap
KoBay, ITosmuxa pomana Aocmoesckozo (Byaanemr: Tankonyvkiadé, 198s).
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BCC CIIIC B 63XTI/IHCKOM CMI:ICAC) U BOITAOIIICHHU A HCAOCTHOfI TEKCTOBOMU ITOJTHU-
KH AAHHOI'O pOMaHa. Llosnoma — s1o qacpTa AHCKprHBHOﬁ MO3THUKHU"™ AOCTO-
CBCKOI'O KaK THIIa pOMaHa.

Lloanoe nepe%cumﬂue Ml/tpél u 3pyzozo

Iepepoxaatomuiicst cyObexT (po3peHue, HHTEPIPETUPYEMOE B PYCAE COOT-
HOLIEHUSI UHTEAACKTYAABHBIX U IMCHUXOAOTHYECKUX INPOIIECCOB, YACTO IMOAY-
Yaolee M TEMATU3ALMIO KAKOH-TO HOBOH MBICAM) MAU Pa3BEPThIBAHHCE CY(b-
EKTHOCTHU dunamuueckoii anynocmy (He B paKypce dTHYECKOH KaTCrOPHH, a
IOA 3HAKOM TNPEACTABACHUS 72poyecca — 9aCTO CKAAABIBAIONIEIOCSA U3 IIOBTO-
PAIOIMXCS PAa3OBBIX AKTOB — COCOUHEHNUS C MAPOM) TPEOYET TOAKOBAHHSA H C
TOYKHU 3PEHUS OIIYIIEHUS IMOAHOTBI MAM TOIO KOMIIAEKCA BIIEYATACHUH OT
BOCIIPUATHA MHPA, KOTOPHIH C MEPCIEKTUBLI CBOETO SI3BIKOBOTO BOIAOIIE-
HU TAK)KE XapaKTEPU3YETCs YEPTOM IMOITUKH IMOAHOTHL. JacTo 3TO MUHYTHI,
KOTA2 CyO'beKT HATAAKHBACTCS HA TAKOE NIEPEKUBAHHIE U OHUMAHUE 720AH0-
20, BCCOXBAMBIBANWLE20 COACPKAHUS OBITUS, B KOTOPOM PACTSATHBAIOTCS PaM-
KM CYIIECTBOBAHHUS U U3BECTHOIO AO TEX IOP YEAOBEYECKOrO ombITa. FIMen-
HO TaKOE€ PacIiUpPeHHE OOBIKHOBCHHBIX IPAaHHL] MUPOOUIYIICHHUS TOAKYETCS
Ha GOHE MOTUBA COCOUHEHUS KOMMOHEHINO8 MUPONOPSIIKA, CMBICA KOTOPOTO
TATOTEET K OCBOEHHIO KaKOH-TO IIEAOCTHOCTH U TOTAABHOCTH. B xope omu-
CBIBAEMBIX IIPOLIECCOB TAKOTO POAA 708bLULAETNCS UHIMEHCUBHOCIND IMOITUO-
HAABHOTO U MHTEAACKTYaABHOTO BOCIIPUATHA MUpa.” Bce unTareau moMHusAT,
YTO 9TO BCETAQ KYABMHHAIJMOHHbIC yHKTHI B POMaHax (TAC IOABASCTCS KOH-
$ecCHOHAABHOCTD AyLIM, MOMEHT [IEPCOCMBICACHU S 3HAYCHU I OBITUS U B HEM

12 Cwm. xuury: Arpid KovAcs, Diszkurziv poétika [ Auckypcusuas mostuxa] (Res poetica;
3) (Veszprém: Veszprémi Egyetemi Kiadd, 2004); cp. utorossie crarsu: Apmas KoBay,
“XKanposas crpykrypa pomanos @. M. Aocroesckoro: Poman-npospenue’, in I[lpobue-
MoL nosmuxu pyccxozo peasusma XIX sexa (Aenunrpap: Msp. Aenunrpapckoro u Byaanem-
TCKOTO YHUBEPCHTETOB, 1984), C. 144-169; Arpid KovAcs, “The Narrativ Model of the
Novel of ‘Awakening’: Dostoevsky”, Acta Litteraria, vol. 25, N° 3-4, 1983, pp. 359-373.

13 CreneHb MHTCHCHBHOCTH COOTHOCHUTCS C CIIOCOOHOCTBIO K aKTUBHOMY YYACTHIO B MH-
pe, xoHnenryaausupyemomy Makcom IlleaepoM B KOHTEKCTE TCOPHUH CHMITATUH, K KOTO-
Poit BOCXOAUT GaxTHHCKast MbICAb — cM. KHury: Alina WYMAN, The Gift of Active Empathy:
Scheler, Bakhtin, and Dostoevsky (Studies in Russian Literature and Theory) (Evanston,
Ilinois: Northwestern UP, 2016). (@) IIEAEPOBCKOM KOHTEKCTE MbIIIACHH AOCTOEBCKOrO,
coyeraemoM Apmasom Kosauem ¢ ToakoBaHmeMm KoHIjenTa BeHrepckoro ¢uaocopa baast
Xampama (Hamvas Béla) — ucrosepaabsOCTH, CBA3aHHOIM ¢ IPUPOAOH POMAaHHOTO Happa-
tua, cM. KOVACS, Diszkurziv poétika, c. 281-292.
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CTaTyca 4e¢AOBEKa). DTH MECTAa HMCIOT AUPHYCCKYI0 HHTOHALMIO, IPUCYILYIO
OTKPBIBAIOLIEHCS. HOBOMY IIOHUMAaHHUIO dyuse, KOTOPAsi COYETACTCS C POSICHE-
HHEM U OCO3HAHHMEM COOCTBEHHOrO OOHOBACHHOIO MUpPOOLIyLIeHUs. Tak Ao-
CTHUTAIOTCSL CYO'bEKTOM MOMEHTHI IIOAHOTO 4yBCTBA BCEOOBEMAIOILIETO HEpe-
JKUBaHUs OBITH S, AHAAOTHIHOTO CyTH OubAciickoil uaen «st ecMmb» (cp. Hcx.
3:14, VIH. 8:58). A ASI HOBBILICHUS CMBICAAQ AAHHON CAOBOPOPMSBI, CP.:

.51 6¢é TOBOPIO, Bc¢ CTPAAAHUS, TOABKO YTOOBI CKa3aTh M FOBOPUTH cebe moMu-
HyTHO: 51 ecMb! B ThICS4e MyK — 51 ecMb, B IIBITKE KOpP4Yych — HO ecMb! B croa-
TIE CHXKY, HO U 5 CYILIECTBYIO, COAHIIE BUXKY,  HE BHXKY COAHIIA, TO 3HAIO, YTO OHO
€CTb. A 3HATh, YTO €CTh COAHIIE,— ITO YK€ 82 XKUSHD (I1CC 1s; 31, KYPCHUB MOH —

K.K).

— 210 Mutst Kapamasos, koTopblil caM BbIpakaeT dIMIUPUYECCKUHA OIBIT
CBOEr0 HOBOTO MHPOOINyINcHHs. JepTa si3bIKa CaMOBBIPAKCHHS, YIOMSHY-
Tass AMPUYHOCTb IIEPCAACTCS B IIAAHE TEMATHKH, CPOPMYAUPOBAHHOM C Ta-
KUM [adOCOM, KOTOPBIH B 3HAYUTCABHOIN Mepe IOPOKAACTCSI CAMOM SI3BIKO-
BOi1 KOHCTPyKLuei. OHa OCHOBBIBAETCS HA CETMEHTALIMU B PYCAC IIOBTOPOB 2)
MHUKPO- (T¢ JKe YaCTH TIPEAAOKCHNUS) U 6) MAKPOCAMHUI] (COOTHOLICHH S MOA-
HBIX COODOIICHUIT), CM.: a) « 6¢¢ TOBOPIO» : «Bce CTPAAAHHS» HAM YACHCHUE
BHYTPH IIPEAAOXKECHUST: «B ThICSIYe MYK — 51 €CMb» : «B IIBITKE KOPYYCh — HO
€CMb>; cM. 6) B IPOAOAXKEHHH B HOBOM IIPEAAOKCHUH aHTHTECTHYCCKOMN CTYp-
KTYPBI € CMBICAOM ‘I CTPAAQIO, HO CYLIECTBYIO , K TOMY € ABOSIKO — «B cToa-
II€ CHXKY, HO U 5 CYIECTBYIO» : «COAHLC BHXKY, @ HE BUXKY COAHIIA, TO 3HAIO,
9TO OHO €CTh>, — YTO M MOPOXKAACT IOAHYIO AHAAOTHIO CUHTAKCHYCCKHUX CBSI-
3¢l BHYTPU IMPCAAOKECHUH U MEXAY HUMH. [0 XOAy BHYTPH- U MEKCHHTAK-
CHYECKHX MOBTOPOB, B PaMKaX CTYNCHYATBIX MOAMPUKALHI («...COAHIIC BU-
XY, @ He BHDKY COAHIIA, TO 3HAIO, YTO OHO €CTh. A 3HATD, YTO €CTb COAHLIE, — 3TO
YIKE...») BOSHUKACT CHHTAIMaTHYEeCKOE IIPOABHKCHHE BIICPECA B HAIIPABACHUH
IPaAALIMU B ABYX PaKypcax: BO-IIEPBBIX, IIOBBILIACTCS MHTCHCUBHOCTb UHTO-
HalMu,'* IpUAaBasi Bce 0OAbIIEe M OOABILIC 3MOLMOHAABHOM HACBILICHHOCTH

14 Cwm. B pabore baxruna K guisocofuu nocmynxa: «Tak u xuBoe cAOBO, 704#0¢ CAOBO HE 3Ha-
€T CIIAOIIb AAHHOTO IIPEAMETA, YKE TEM, YTO 51 3AaTOBOPHA O HEM, 5 CTaA K HEMY B HEKOTOPOE
He HHAUQPEPEHTHOE, 2 3aHHTEPECOBAHHO-ACHCTBEHHOE OTHOIICHUE, IIOITOMY-TO CAOBO
HE TOABKO 0603HAYAET MPEAMET, KaK HEKOTOPYIO HAAHYHOCTb, HO cBOeil HHTOHaLHeH (Acii-
CTBUTEABHO IIPOU3HECCHHOE CAOBO HE MOXKET HE HHTOHHPOBATHCSI, UHTOHALIUSI BBITEKACT U3
caMoro $akTa ero NPOU3HECEHHU) BBIPAXAET U MOE LIEHHOCTHOE OTHOIIECHHE K IPEAMETY,
JKEAATEABHOE U HE )KCAATEABHOE B HEM U 3THM IIPUBOAUT €TO B ABIDKCHHE 110 HAIIPABACHUIO
32AAHHOCTH €I0, ACAQCT MOMECHTOM >KHBOH cobbiTuiiHocTU. Bee pcficTBUTEABHO IIEpexuBa-
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TEKCTY, a K KOHIIy AOCTHUTACTCsl BOCIIPUSATHE YUTATCACM 7204H020 8000)uLc6.e-
Hu9 MUTH, OH 72041H0CMb10 TIOTPY>KATCS B COOCTBEHHOE MEPEXKUBAHHUE AYILOH
OCO3HAHMS CYTH OBITHS, — B CAMO CYLIECCTBOBAHHUE. A 9TOT CMBICA IIEPEAACTCS
B IICMIOYKE TPAHCYOPMAIIUI IO AUHUU PPas: <L ecMb» — <HO eCMb» — <5 C)-
WecTIBY 0> — <COAHYE [...] 0HO ecmb>» — «ecmb coanye» — «6c3 wusHv». [10a-
TOMY MOXHO CKa3aTh, YTO, BO-BTOPBIX, CHHTATMAaTHYCCKOE IIPOABHIKCHHE 06e-
CIICYMBACT TEACOAOTHUCCKOC PA3BUTHC IPOLECCA A0 OCOSHAHHUS SHAYCHUS
6cet XU3HU B KaYECTBE CYICCTBOBAHUS B HEH 6¢€X IACMEHTOB, KOTOPhIC B KO-
HCIHOM MTOTC CTAHOBSTCS PABHOLICHHBIMH: <51 €CMb» : «COAHILC CYLIECTBY-
er». [TapapokcasbHast KpacoTa Takoro ymoaoOAcHHUs ObITOBaHMS “er06¢xa
— Aaxe B cocTostHuM «B ThIcs9e MyK [...], B mbITKE KOpUYCD [...]. B cToAmE cn-
XY...» — CYLIECTBOBAHHIO COIHYA, AOBOASL BECh XOA MBICAH K TOMY, 4TO CO3HA-
HME CYLIECTBOBAHUS COAHIA (M caMOro cy6beKTa MHTEAACKTYaABHOTO U 9MO-
IIMOHAABHOTO MIEPEXKUBAHMUS) COCTABASIET AASL YEAOBEKA YK€ 670 Hciu3Hp (KOTAR
CO3HAHHE MPUXOAMT KaK PE3YABTAT NPOLECCA MPO3PEHUSL), BKAIOYACT B cebs
CAOXKHYIO M HIOAHCHPOBaHHYIO CCMaHTH3ALMIO MOAHOTHL [J0AHOTa, ¢ OAHOI
CTOPOHBI, BBIPaKaeTcsi Ha POHE TEMATHYCCKOTO MOTHBA BAPUAHTOB 8C6—BC6—
8¢ («6¢¢ TOBOPIO» — «BCe CTPAAAHHS» — «BC/0 XXKU3HD>), HO AAHHAS TEMaTH-
3aLMsl IBASICTCSL AUIID A3BIKOBBIM MapkepoM (Kak 6bl MeTacurHaaoM) o603Ha-
YCHUS TIPOLICCCA HANOAHEHUS OVt CYOBEKMNOM HOBO20 MUPOOUYUCHUS MUPA
HOBBIM 3HAHHEM O TOM, B 9€M CYTb OBITHSL: «A 3#a7b, 4TO €CTh COAHLE,~ ITO
yoKe 6c1 xkusHb» (kypcus moit — K. K.). Ilponecc HamoAHeHUs AyIIH HPOHC-
XOAMT Ha HALINX TAA32X, — TA3aX, KOTOPBIC BUIL/M 1 0CO3HAIOM TIPOLIECC Ay-
meBHOroO npo3pennss Mutu Kapamasosa, KOTOpBIi K KOHIJy CTAHOBHTCS CIIO-
COGHBIM BBICKA3aTh COACPYKAHHE CBOCTO OCO3HAHUS. Bech AMCKypCHBHBLI X0A
(pasBepThIBaHHC SA3BIKOBOIO IPOLIECCA HCIIOBEAM) NEPEAACT 3HAUCHME I10-
POXACHH I 1YBCTBA IIOAHOTBI.

ITpu mpOCACKMBAHUH OINHUCAHHOTO MPOLECCA «YYaCTHOE cOObITHE» Mu-
TH GBIAO XAPAKTEPU30BAHO KAK MOTPYXKECHHE B MHPOOIIYICHUE C PE3YABTa-
TOM NPO3PEHHSI, KOTOPOE HCOTACAMMO OT OCOSHAHMUs CYTH CYIECTBOBAHMUS
B CBOCH NMOAHOTE. AOCTHIaeTCs TE3UCHOE YTBEPKACHHUE, HO HE ONHUCHIBAIOT-
Cs1 ACTAABHO KOMIIOHCHTHI HOBOTO MUPOBO33PCHUS. BHACTD nAM He BHAETD
COAHIIE, TOABKO 3HAaTh, 4TO OHO COCYLICCTBYET C YEAOBEKOM — «3TO yXKe BCs
)KU3HB». A B POMaHe «BCs XU3Hb>» Pa3BEPThIBACTCSA KAK AUCKYPCHBHAS MOA-
HOTA, TOYHEEe — KaK IPOLECC HATIOAHCHUS TEKCTA BHICKA3BIBAHUS IACMCHTA-
MU AMHAMUYECKOH XYAOXKECTBCHHOI SI3bIKOBOI KOHCTPYKLMH. B aTOM cMbIC-

€MO€ MEPEKUBACTCS KAK AAHHOCTb-3aAAHHOCTb, HHTOHUPYETCS, HMEET IMOLIUOHAABHO-BO-
ACBOH TOH, BCTYIACT B ACHCTBEHHOE OTHOLLCHUE KO MHE B CAUHCTBE OOBEMAIOLICH HaC CO-
6urruiinocTu» (BAxTHH, “K ¢unocodpuu mocrynxa’, c. 32, Kypeus Mot — K. K).
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A€ CEMAHTHYECKAsl MOACAb IIOAHOTHI IPUOOPETAET CBOMCTBO MKOHUYHOCTH.
I'To aHasoruM BCTYNMalOT B MKOHUYECKYIO CBSI3b MOAHBIA AUCKYPCHBHBIH XOA
H3Y4YE€HHOTO TEKCTOBOTO OTPBIBKA U O3HAYAEMOE l'IpI/IO6pCTCHI/IC MHUPOOIIY-
I[EHU S TIOAHOTBI T€POEM H YHTaTeAeM. MBI — repoii M YMTaTEAN — ITOMAAAEM
B OAMH U TOT K€ MU (cemanTHYECKMIT yHHBepcyM) C COAHIIEM, HAa KOTOPOE B
IIO3THKE AAHHOTO BBICKA3BIBAHH A BO3AATAIOTCS Bce HaaeXAbl Mutu Kapawma-
soBa. Kak cBepmaercs (BpeMeHHo, BEAb OHO AOAXKHO U 6YACT HpOAOA)KaTbCSI)
INPO3PEHUE TEPOs], TAK U MUP AO-720AH-SIETCS B AUHAMHYECKOHW KOHPHTypa-
MM TOAKOBAaHMSA HAAECKABI HA COAHIIE U CYLIECTBOBAHUE (ma YPOBHE UHTEP-
NpPETAIIMOHHOM KOMIETEHTHOCTH CAMOTO XYAOKECTBEHHOIO TEKCTA POMaHa —
C KOHHOTauuelH U obpasa XPI/ICTa). A B XyAO)KECTBEHHOM IPOUBBEACHHUH ITH
MOTHBBI IPUBOASATCS B IMO3THYECKOE «COOBITHE OBITHA» CAMHM TEKCTOBBIM
MBIIIAEHMEM POMaHa M TOHUMAaHHEM UX YUTATEAEM.

Tloanoma 6 xonmexcme xporomonos

XPOHOTOHHa}I CUCTCMA Bpﬂ?’ﬂb&? KﬂpﬂMﬂ.?OBblx ITIOCACAOBATCABHO CTABHUT BO-
IIpOC IMPCACAOB IIPOCTPAHCTBA U BPCMCHH H B Pa3HbIX BApHMAHTaX HIOAHCHPY-
€T CCMAaHTH3alHIO0 IIOAHOTBI IO ABYM OCHOBHBIM BCKTOpPaM. O,A,I/IH IIPUBOAHUT
B COOTHOIICHNC KOHKPCTHBIC U OTBACUCHHBIC HAH BOOGP&)K&CMLIC XpOHOTO-
IIbI; APYI‘OI‘/JI 33aAaCT BOIIPOC O COOTHONICHHH IF'OPHU30HTAAN U BCPTHKAAH, CTA-
B BOHpOC MO3TUYECKOU aHTPOHOAOFI/II/I. Bce ato IIPUBOAHUT K TOMY, UYTO CAQ-
racTcsa IMOCACAOBATCABHOC IIPCAITIOAOKCHHC U OCMBICACHHC APYIHX MHMPOB C
NCPCIICKTHUBBI HACTOAILCIO KOHKPCTHOI'O YCAOBCYCCKOI0O YHUBCPCYMA, UCM U
AOIIOAHACTCA KOHICNITYAaAU3aAI M HPCACAOB CymCCTBOBAHH I H €TI0 IIOAHOTBI.

a) HeonpeaeaeHHOCTD — aGCTPAKTHOCTD U CTENICHb KOHKPETHOCTH (MeTa-
{opH3aLyus U CUMBOAM3ALI U XPOHOTOIA) U ONIPEACAUMOCTH (OBITHIHBIX cO-
OBITHI)

IIpuBepy Bkparie Apyryio uaAtocTpanuio us bpamves Kapamaszosvix
(“Us 6ecep u moyuennit crapua 3ocumsr. «O ape B aACKOM OTHE, PacCyXkKAe-
HUe MucTHYeckoe»”): «Pas, B 6eckoHeuHOM OBITHH, He UBMEPHMOM HHU Bpe-
MEHEM, HH IPOCTPAHCTBOM, AaHA OblAa HEKOEMY AYXOBHOMY CYILCCTBY, I1O-
SIBACHHUEM €ro Ha 3€MAE, CIIOCOOHOCTD cka3aTh cebe: “S ecMb, u 51 A0OAID >
(IICC 14; 292). OTPBIBOK MHTEPECEH TEM, 9TO B HEM Takke Purypupyer Pppa-
3a «Sl ecMb>», a OHa PasBEPTHIBACTCS BOKPYT XPOHOTOIIA C aTPUOYTOM «HE U3-
MepHUM[Oro] HU BPEMEHEM, HH IIPOCTPAHCTBOM>». AaHHOE CBOcoOpasue Xpo-
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HOTOIIa COOTBETCTBYET «OecKOHedHOCTH ObITHs». Kaxercs, 4To cMbIcAOBas
YCTAaHOBKA 3ACCH SICHA: ACTKO YAOBHMO 3HAUCHHC HE3AKOHYEHHOCIIN TIO CBO-
eMy MacIITaby U U3 3TOTO CACAYCT O/RKPLLINOCING BPEMEHI U NPOCTRPAHCINGA.
3HAUUT, YUTATCAD IPUXOAUT K HACC PACTATMBAHUS XPOHOTOIHBIX IPaHML.
TeMm He MeHee, TAaKOE OIPEACACHUE CO3BYYHO CAMOMY CYOBEKTY, CTOSILIEMY B
nenrpe coobmenus. OH obpamaer Ha ceOst BHUMaHHE CBOCH HEOIPEACACH-
HOCTBIO: AAHA BO3MO>KHOCTH AIOOUTh «HEKOEMY AyXOBHOMY CYILECTBY>». TeM
CaMBIM aTPUOYTBL HEUSMEPUMOCTN, HE3AKOHUCHHOCTND, OMKPLINOCING TaK-
XK€ TSATOTEIOT CEMAHTHYECKH K 4Yepre HeompeaeacHHoctH. He sHaeMm, B ka-
KOM TOYHO MPOCTPAHCTBE M BPEMCHH, HE BEAACM KTO U OTKYAQ, IIPUAS, TO-
BODHT U BBIACASICT CAUHHYHBIA KOHKPETHBI MOMCHT B OTPE3KE BPEMEHH H
npocrpanctBa. OH HAACASCT ITOT MOMCHT TAABHBIM IIPH3HAKOM CBOECTO COO-
CTBEHHOTO 00pasa Kak cyObeKTa, OTMEYasl €ro AMYHBIM ACHCTBHEM — «AIO-
OUTB», — OH AACT CAMHUYHBIH CMBICA CBOEMY CYLIECTBOBAHHUIO. YTBEPXKACHHUE
«S ecMb, U 51 AIOOAIO» 3aA2ET AMACMMY, TaK KaK caMo IO cebe copepkaHue
AI0OBH, KOTOpPOE NPU3BAHO KOHKPETH3HPOBATb 3HAYCHHUE CYLICCTBOBAHMI,
AO TaKOM e CTCNICHH OCTACTCS HEONMPEACACHHBIM, KaK M XPOHOTOI U Cy0'b-
eKT. MHp, OTKyAQ IIPHILEA 3TO «HEKOE AYXOBHOC CYLICCTBO>» M MUP KYAQ OHO
IPHULIAO TAKUM e 00pasoM He CONPUKACAIOTCS, KaK M CYIIECTBO HE HMEET
06BpexTa cBoei AI06BU. OTBACYEHHOCTD HU3AOXKEHU A AHIIAET COOOIEHUS BO3-
MO>XHOCTH BO3HUKHOBEHH A B HEM CEMAHTHUKHU ITOAHOTHI B AAHHOM KOHTEKCTE
(4T0 6B1AO OB COBCEM €CTECTBEHHBIM B CBETE TEMATU3AL[UU AIOOBH).

B npoTHBONOAOXHOCTD 3TOMY ACHCTBYET BBIIIEC HCTOAKOBAHHBIH OTPBI-
BOK, ONHUCHIBalOIIUI HoBoe Mupoomymenue Amurpus Kapamasosa. Ipas-
A2, IPEBPALICHUE TaM MOTHMBA COAHL|A B CHMBOA CHHUMAacT KOHKPETHOCTb

15 3AECh CMBICA 18020 coinya / cOAHya Kak 6ceid wusnu. I1o MOBOAY «MEpTBOroO COAHLIA»,
cm.: ITerp B. BEKEAMH, “TTosects «Kporkas» (K ncroakosanuio o6pasa MepTBOro coaH-
ua)”, docmoescxuii. Mamepuane u uccaedosanus, 1. 7 (Aenunrpap: Hayxa, 1987), c. 102-
124. O CHMBOAHYHOCTH COAHIIA B LIHPOKOM KOHTEKCTE Ha OHE TOAKOBAHHUS KOMIIACKCHO-
rO HCTOPUKO-AUTEPATYPHOTO/KYABTYPHO “coObITHs BOKpyr HayuHoro texcra C. H. Aypsi-
auna — cm.: Cepreit H. AyPBIAMH, “O6 oanoM cumBoae y Aocroesckoro. OmbiT TemaTude-
ckoro o63opa’, in Cepreit H. AYPBIAUH, Cmamou u ucciedosanus 1900-1920 20008, COCT.,
BCTYIL cT. ¥ KomMeHT.: A. M. Pesnmyenxo u T. H. Pespbix (Cankr-ITerep6ypr: Baagumup
Aaab, 2014), c. 776-803 — cm.: Auna V. PESBHUYEHKO, “«O6 0AHOM CUMBOAE>: HCTO-
xu ¥ mapassean. Jacrs neppas. O cMbICAAX UMEH. Cepreﬁ Aypbiaun u Bsuecaas HBanos”;
“«O6 0AHOM CHMBOAE»: MCTOKU U mapasscA. JacTs Bropas. AOCTOCBCKUIT KaK CHMBO-
auct’, in Auna V. PEBHUYEHKO, Om cumsosa x cobvimunw Pycckas gurocofus 8 nouckax
umenu u auya (Mocksa: PITY, 2025), c. 53-69, 83-99. O MOTHBE Kacarouezocs coinya cM.
taoke: Aprap KoBay, “Kocoii ayu saxoasmero coanna. K pexoncrpykuun opHoro «dan-
TACTHYECKOro» MoTUBa y AocroeBckoro’, in Aeonus [EAAEP (peA.), Tloucku 6 unaxom.
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OINPEACACHHS U IIPUBAEKAET KO BCEMY OTPBIBKY CHMBOAWYECKUI CMBICA. XO-
Ts1 CyOBEKT PEYM HENMOCPEACTBCHHO HE OTAAASCT COOOLICHHE O CBOEM HO-
BOM IEPEKXHUBAHMH OT KOHKPETHOM XPOHOTONHOM AQHHOCTH CBOErO MH-
Pa, B OCTAABHOH YaCTH OTPBIBKA TAK)XKE MPOBOAMTCS CABUT OT KOHKPETHOTO
K OTBACYEHHOMY: APYTOH IPEAMET B Ka4eCTBE XPOHOTOIHOTO YKa3aTeAsd,
«CTOAII>», B CHHTaIMAaTHYECKOM PSAY <8 MbLCAYE MYK>» — <6 NbLIKE KOPLYCb>
— <6 (1moAne CuNCy> MOAHOCTBIO METAPOPU3HPYETCS B KOHTEKCTHOM OKPYKe-
HUU MYKU Y RoLIMKU, TPUCOEAUHSACH K X CMBICAY. XPOHOTOII TEM CaAMBIM AH-
IIAETCS CBOEH KOHKPETHON PpU3HIECKOH OIPEAEACHHOCTH H COOTBETCTBEHHO
CHMBOAMYECKOMY 3HAYECHHIO COAHIIA [IEPEAAET AYXOBHOE COACpKaHMe. TeM He
MEHEE, HECMOTPSI HA BOSHUKHOBEHUE NEPEHOCHOTO 3HAYEHM A (qepes BTOpPUY-
HBIH 3HAK MeTaQOPHI U CHMBOAA), CO3AACTCS TECHAS! CMBICAOBAS CBSI3b MEXKAY
MHPaMH COAHILIA U CYOBEKTA, MEXAY MeTapOpPHIECKUM (cToAm) M cUMBOAUYE-
ckuM (COAHIIE) MOTHBAMH, YKa3blBAIOI[UMHU Ha XPOHOTOIBI — repoii “cups’
B METaPOPUYECKOM IPOCTPAHCTBE PAAA <6 MbLCAUE MYK» | <6 NbLMKE» | <6
cmoine>», BO BPEMEHHOH XapaKTEPUCTHKE CBOETO ACHCTBUS «<IIOMHHYTHO>
rOBOPUT ceOe O TOM, 4TO CYLIECTBYET, 4 BCE PABHO, BUAUT AH OH COAHLIE (bu-
3uYeCcKast OHPCACACHHOCTB), HAU HE BUAMT €ro (CHMBOAMYECKAS yCTaHOBKa),
OH 3HAET, YTO COAHIIC UMEET CMBICA «8CS KU3HB>.

OAHMH MHp 3A€Ch AO-7204H-SIETCSI APYTHUM OAAroAapsi TOMY, 4TO UX CBS3BI-
BACT HOBOE MHPOOLIYIICHUE CYyOBEKTA MEPBUYHOIO PE4eBOro akra, Muru
Kapamazosa. OH co3paeT MOAHOTY B pOpME NMEPEKUBAHUS BCTPEYU MUPOB.
IToaHOTa OCymECTBASIETCA B TEX CAyYasiX, KOTAA COEAMHEHHE MHPOB U CO-
IPUKOCHOBEHHE XPOHOTOITHHBIX Cep 3apOXKAAIOTCA B AYIIE YEAOBEKA; KOTAQ
BCTPEYA U COYCTAHUC Pa3HOPOAHBIX IACMECHTOB MHUPOIOPSAKA O0YCAOBACHBI
OAHOBPEMCHHOM TOTOBHOCTBIO Cy0ObEKTa K BHYTPCHHEH M BHELIHCH AMAAO-
TUYHOCTH — caM ¢ o600 u ¢ MupoM. Toraa pacmupeHre OHTOAOTHYECKHUX U
THOCCOAOTHYECKHX IIPEACAOB COOCTBEHHOIO MUPa 00ECIIEYMBACT U O3HAYACT
BHEAPCHHUE B 9TOT HOBBI MU PaHEE HEU3BECTHBIX PEAAUN ACHCTBUTEABHO-
cry, amouuit u uacit. CoOCTBEHHbI MUP OOHOBASICTCSI AOIIOAHCHUSIMH CBSI-
3¢il ¢ MHBIMH YaCTSAMH, OIBITAMU COOCTBEHHOTO MUPa HAM C HHBIMU MUPaMH.
OdeHb TUMHYHO U XaPAKTEPHO AASL MO3TUYECKOH AHTPOIOAOTHH AOCTOEB-
CKOT'0, 4TO YaCTO COOMPAIOTCSI B OAHY 30HY NIEPEKUBAHUSI U OCO3HAHUS KOM-
IIOHEHTHI U3 PA3HBIX CAOEB U OHTOAOIMYECKHUX cdep CyllecTBOBaHUS. B sA3bI-
K€ 3TOMY SIBACHUIO COOTBETCTBYET BCTPEYa KOHKPETHOTO U METAQOPUIECKOTO
HAU CHMBOAHMYECKOTO XPOHOTOIIOB, NPOELIMPOBAHHBIX APYT Ha Apyra BOC-

Qanmacmuxa u pyccxas sumepamypa XX sexa: Tpydos mexscdynapoorozo cummosuyma (Ao-
sanua, 5-7 Ho36ps 1992) (Mocksa: MUK, 1994), c. 17-42.
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HPUATHEM FepOsi, KOTOPBIH CaM AOAXEH MTOAAABATHCS, BOIPEKH CBOCH BOAE,
CHOHTAaHHOCTH (HEOIPEACAMMOCTH) 06CTOATEABCTB, YIPABASIOIUX OBITHEM.

[TocMoTpuM ApKUI PUMEP U K 3TOMY IOCAEAHEMY CAy4Yaio B bpamvsx
Kapamaszoswix, rae Mbl BUAUM € 0OpaTHOM CEMaHTHYECKOM IIEPCIICKTUBbI IIPO-
OACMATUKY COCAUHCHU S, CTCYCHU S OBITUHHBIX KOMIIOHEHTOB. MuTs, AyMasi o
BO3MOXHOCTH YOMICTBAa UM OTLa, OOUTCS, YTO B PCUIAOIIMI MOMCHT, «B Ty
CaMYI0O MHHYTY>» OIIBIT BU3YaABHOIO BOCIIPHSITHS MM AHIA OTLa M HU3BECT-
HOE €My YYBCTBO OTBpAIEHHS, KOTOPOE OH AABHO HCIIBITBIBAET K HEMY, CO-
ABIOTCSL B OAHY TOUKY (BOT M MOTHB cOocAMHEHH): «Borock, 4To HeHaBuCTEH
OH BAPYT MHE CTAHET CBOUM AHI[OM B Ty caMyio MuUHYTy. HenaBuxy s ero kxa-
ABIK, €TO HOC, €r0 TA23a, €ro 6ECCTBIKYI0 HACMEIIKY. AHYHOE OMEP3EHUE Ty B-
crBy0. Bot atoro 60mocs. Bor u He yaepxycs...» (IICC 14; 112). B pomane, oa-
HAKO, OYACT peaAM30BaThCsl HHOE, HENPEABUACHHOE CTCYCHHE BHYTPEHHUX
u BHemHUX obcrosTeabcts (Ipuropuit mpoceimaercs). Mrak nosuepkusaet-
Csl, YTO IK3UCTEHIMAABHO-AYLIEBHASI KOHPUIYPALIUS MOXET OCYIIECTBUTHCS
ABOSIKO: KakK Tpareaus (oruey6uiictBo) u kak cnacenue Mutu. Onu Bmecte
BbIPHUCOBBIBAIOT IIOAHOTY HOTEHIJHAABHOCTEH B OBITUH. A KAIOYEBBIC SMIU30-
ABL, OIIMCHIBAIOLIME Pa3HBbIE dTAIBI IIPeOOpakeHHsI MUTH, TOCTOSHHO BHIABH-
ral0T MOTUB COCAMHCHHS U CTCYCHHSI.

6) CMbICA XPOHOTOITHON TOPH3OHTAAH U BEPTUKAAH

Kak TOAKOBaTb MAECI0O COEAMHEHUS, CTEYEHU S, «CO-OBITUS» B KOHTEKCTE
3aMbICAQ 7Z0AHOMbL, B 3TOM BOIPOCE OPUEHTUPYET YUTATEAS TEMATH3AL U B
[OYYCHUAX JOCHMBIL: «...eCAH BAC TAKMX [BEPHBIX] ABOE COMAYTCS, TO BOT YK
U 8ect MUP, MUP SKUBOH AKOOBH, OOHHMHTE APYT APYTa B YMHACHMU U BOC-
XBAAMTE TOCIIOAQ: MO0 XOTS U B BAC ABOHMX, HO BOCZ0AHMAACH IIPAaBAQ CIO>
(14; 291, Kypcus MoH — K. K). ABa epAuHBIX BEPHBIX, BCTPEYAsICh, COCTABAS-
I0T 866 MHP, T.€. HAIIOAHSIOT CO0O0I0 KaK 9ACMECHTAMH YHUBEPCYMaA LIEAOCT-
HocTh. Obe mAaAIOCTpanuu — cAOBa MUTH O CTpaxe CTEYCHUs BHYTPEHHUX
(HeHaBUCTD K OTuy) U BHEIIHUX (OTBpaTI/ITCAbeIfI BHUA OTIIa) 06CTOATEABCTB
1 30CUMBI («CXOKEHHE ABYX [...] yXK M Bech MUP>) — BBIACASIOT MOTHB BCTpe-
49U, COEAUHEHU S, CTEYEHU s, CBEACHHU I TIO TOPU3OHTAAHU: TO, YTO IO CEMAHTHU-
4eCKOM AUHHH COEAMHEHHU S OCYLIECTBASETCS YEAOBEKOM M YEPES HETO T10 6ce-
MY MUDPY (c ero pacIIMpEHHBIMU HPCACAaMI/I), IIOAPa3yMEBAET CBA3b C ADYTUM
B OAHOM U TOH )K€ OHTOAOTHYECKOH cdepe (HOquanmeﬁ XPOHOTOITHOE BBIpa-
XKEHUE): 3A€Ch, HA 3eMAE. B APYTOM MECTE TEKCTA, B HOBOM BapHAHTE U METa-
dopHyecKOM paKypce CBSA3b MEXAY KOMIIOHEHTAMH MHpPa IPUBOAUTCS Yepe3
00pa3 okeaHa KaK LIECAOCTHOCTH — C AKIICHTOM Ha MECTOMMEHHE 8¢, O3HAYa-
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I0Il[€E TOAHOTY: «nb0 BCE KaK OKeaH, BCE TEUET U conpurxacaemcs, B OAHOM
MECTe TPOHELIb — B APyroM KoHue mupa otaaetcs» (IICC 14; 290). U saech
pedb UACT O MHUPE 110 TOPH3OHTAAU, C OAHOTO KOHI]A AO APYTOro, ¢ 60raThiM
CIIEKTPOM IPEANIOAAracMBbIX GOPM UM PA3BITPHIBAHUN COACPIKAHHS COCAUHE-
HUS, CBEACHUS, CTCYCHHUS, CONPUKOCHOBCHHS (IIOCACAHHMI TEMaTHYeCKMH
MOTHB 0OpeTaeT BhIACACHHUE CpeAr BapuaHTOB). COCANHCHUE KACACTCS CAMUX
CyOBEKTOB U COCTABASIOLUX UX AYIIU U MHTCAACKTA, 2 TAK)KEC BHEIIHUX paK-
TOPOB ACHCTBUTEABHOCTH. DTOT MHP HACEASIOT BCSYECKUE CYLIECTBA; B Ay-
X€ IIHAACPOBCKOTO MHTEPTEKCTA [0 CTUXOTBOPEHUIO [lechu padocmu MOXKHO
ckasaTb: «Bc€, 4TO AcAMT IPUXOTH cBeTa», «Bce cozpaHbs, Bce HApOABI», ™ a
COrAacHO AeAcHHUIO Mupa VBaHoM B mosme “BeAnkunit HHKBUSHTOP : «ACCST-
KU THICSAY BEAMKHUX M CUABHBIX>» M «OCTaAbHBIE MUAAMOHBI, MHOIOYHCACH-
HBIE, KaK IIECOK MOPCKOH, cAaabbx, HO Arobsamux bora» (IICC 14; 231) — AtoAH
Kak «caaboe GyHTyoOmee naems», ‘necyansie” cymectsa ([ICC 14; 233-234).
A B moy4eHH X 30CHMBI HACS <IICAOTO MHPa>» 3HMIXKAETCS HA YETKOM €TO Ae-
ACHUHU Ha PABHOLICHHBIC IACMEHTHI — OHH IIPEBPALIAIOT MUP B [IOAHBIH, 4 AIO-
6OBb K HEMY IIOAHOH:

Arobute Bcé cospanue 6oXKHE, U LIEAOC U KAXKAYIO IecIMHKY. Kaxabiil AUCTHK,
KOKABIH Ayd 6oxxuil Arobute. Arobute )XMBOTHBIX, AIOOUTE pacTeHUs, AOH-
Te BCSKYIO Bewb. Byaemn A06GUTb BCSKYIO Bl U TaiiHy G0XKHIO IIOCTHIHELIb B

BCIJax. " HOA]06I/IIJ.[I) HaKOHCI] BECh MHP Y>K€ BCCIICAOIO, BCCMHPHOIO AIO6OBbIO

(ITCC 14; 289).

ITO U eCTh AHTPOIIOAOTHYECKA S TOPH3OHTAAD COEAUHEHHU A, II0 XOAY KOTO-
POM KaskAasl BEIb OTKPBIBACT CBOM CMBICA OAArOAapsl Y4EAOBEYECKOMY K HEH
CONPUKOCHOBEHHIO AYIIOH. B KauecTBe COCTABASIONIMX MHPA MPOHHUYECKH
oyaer ropoputs Yepr IBana 06 aromMax, XUMHYECKHX MOAEKYAAX U IPOTO-
IIAA3MaX — a TOTAA YK€ B MUPY HE «KACUTCS», TaM «cyMbyp» (I1CC 1s; 78).

Beprukaab BBIPUCOBBIBACTCS B CBSI3M MUPOB, IPeOBIBAIOIIUX B PasHbIX
OHTOAOTHYECKHX cdepax. ITO «CONPHUKOCHOBEHHE MUPAM HHBIM>» (IICC 14;
288); aTO TaiiHa, Kak 06DBACHAECT 30CHMa, IPOSBASIOWIASCS B TOM, «4TO MH-
MOMAYIHUI AMK 3¢€MHOH U BEYHAsI HCTHHA COITPUKOCHYAHCH TyT BMecTe. [ Ipea
NPaBAOH 3EMHOIO COBEPIIACTCS AcHCTBHE BeaHOMH npaBabl» ([ICC 14; 265)
(o xuure MoBa; cM. «3eMHOE» Vs, «BedHO»). C APYTOil TOYKHU 3PEHUS, — ITO
«TaHHOE COKPOBEHHOE OIYIICHUE XUBOH CBA3M HALICH C MUPOM HMHBIM, C

16 Opuppux IHUAAEP B nepesope Pegopa M. Tioruesa: “Ilecus papoctu (Vs Iluase-
pa)” Cesepras aupa na 1827 200 (Mocksa: Hayka, 1984), htep://azlib.ru/s/shiller_i_k/
text_1824_pesn.sheml (30.11.2025).
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MHPOM FOPHHUM H BBICIIHM, A H KOPHU HAIIIHMX MBICACH U 4yBCTB HE 3A€Ch, 4 B
mupax unbix» (I1CC 14;290).

[ToaHOTa MMpa OlyLIaeTCsl, KOTAA CYOBEKT CIIOCOOCH CBS3aTh IK3UCTECH-
LIHaABHBIC U AYXOBHbIC U3MEPEHUS TOPU30HTaAH U BepTuKaau. [To pomanam
AocToeBckoro 6oaee 4eM CHO, YTO ITO HE MEXaHMYECKAsl CYMMa HAU aBTO-
MaTHYECKOE NEPECCIEHHE ABYX OHTOAOTHYECKO-THOCEOAOTHYECKHX oceil. B
[O3THYECKOH MOACAM MHPA M €r0O MO3HAHUU 10 TOPU3OHTAAH HAOAIOAAIOT-
Cs1 BCSIKOTO POAQ AUAAOTHYECKHE OOLICHUS MEKAY AIOABMH BOAUSH U BAQAH,
B QU3HYECKOM HAU B AyXOBHO-320YHOM IIPOCTPAHCTBE, HO U MEXKAY PasHOO-
OpasHbBIMU ACMCHTAMH 3MIIMPHYECKOrO MHUPA M OTHOIICHHUEM K HUM YCAO-
Beka. Ilo Beprukasu cybbekT conmpukacaercs ¢ uHbIMU Mupamu. OTyacTn
TAKOH KOHTaKT BOIIAOIACT CBSI3b C HOXKECTBEHHON AyXOBHOCTBIO, B AMHAMH-
K€ ABIDKCHHUS IO MBICACHHON TPAEKTOPUU MEXAY IPOCTPAHCTBAMU BHHU3Y U
BBEPXY (cm., Hanp., comectBue Mucyca Ha semaro B moame “Beankuit nHKBU-
suTop’; uau npuuecrsue Llepepsl Ha 3eMAIO BCACA 32 CBOCH AOUEPDIO B LIHA-
ACPOBCKOM HHTEPTEKCTE 110 DAEB3UHCKOMY NPA30HUKY B UCTIOBEAN MuTH; HAN
comecrBue boromarepu B ap B uHTEpTEKCTE 10 anokpudy Xowcdenue bozopo-
JuybL 10 MyKkam B KOHTEKCTE “BeAMKOro MHKBU3HUTOPA'; HAU CM. COCTOSIHHE,
xorpa «IIpep mpaBpOit 3eMHOIO COBEpIIACTCS ACHCTBHE BEYHOM IPABABI>», B
csisu ¢ Kunroit Mosa). Ho koHTaKT ¢ 60KeCTBEHHOM AyXOBHOCTBIO B Pa3HBIX
cepax OpiTHS (Ha 3eMAC, TOA 3¢MACH U B HebECaX) COCTABASICT ACHCTBUTCAD-
HO TOABKO YaCThb CEMaHTH3AL[UU COCAMHEHHUS 110 BEPTUKAAH. Typa oTHOCHT-
cs eme boace 0b6obumeHHOE ABHKeHHE OT XpoHoTona “hic et nunc’, or Ha-
CTOsILIEIl MUHYTHI Ha 3¢MAC B APYTYIO BPEMEHHYIO IIAOCKOCTb, B IIPOLIAOE, B
Gyayluee U IIPEKAE BCETO B BEKOBEYHOCTH (CM. BBIPAJKCHHUE «HA BEKH BEKOB>,
Hanp., [ICC 14; 265) U/UAU B KaKOE-TO IPOCTPAHCTBO M BPEMS HE CETO MHU-
pa: BCIIOMHUM aHEKAOT O KBAAPHAAHMOHE, FepPOil KOTOPOrO «IIPOACKAA MOY-
TH TBICSIYY ACT, & IOTOM BCTaA M IIOLIEA>, OH LIEA «KBAAPUAAHOH BEPCT>,
«A2 BEAb TCIICPCIIHSIS 3€MAS, MOXKET, CAMa-TO OMAAUOH pa3 MOBTOPSAACH;
4 B palo «HE NPOOBIB ABYX CEKYHA, BOCKAUKHYA, YTO 32 3TH ABE CCKYHABI HE
TOABKO KBAAPUAAHOH, HO KBAAPHAAMOH KBAAPHAAMOHOB IIPOHMTH MOXKHO,
A2 eIe BO3BBICUB B KBaApuAAnOHHYIO creneHb!» (ITCC 155 78). Cyapba ue-
AOBEKa NPeOBIBACT TAKXKE B CUMOHO3€ C FCOAOTMYECKUMH MOBOPOTAMH, OA-
HHM CAOBOM — CO BCEM BCEAEGHHOM. A 3HaYeHHe TaKOHU BCEACHHOU IPEBBIIIACT
CMBICA HOXKECTBEHHOTO IIPOCTPAHCTBA — TaM BO3MOXKHO CYICCTBOBAHHE He-
CKOABKHX 3€MEAB; XOPOIIO M3BECTHO IO APYTHM IIpousBeAcHUsM AocToes-
CKOTO, YTO TYT PeYb MOKET UATH H O APYTHX IIAQHETAX.

HemaaoBaxkHO U TO, 4TO BBIpaXKEHHE «HHOHM MHP>», C KOTOPBIM YCAOBE-
YeCKOe CYLIECTBOBAHHCE PasSAHYHBIMH CIIOCOOAMU YMEET COIPHKOCHYTHCS,
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HMEET Takke GOPMY MHOXKECTBEHHOTO YHMCAA — CM. Ha 3TOT Pa3 CIEIJUAAb-
HO CMEHY Ha CMBICA HECKOABKHX BO3MOKHBIX MMPOB B YK€ IPOLIUTHPOBAH-
HOM OTPBIBKE: «...OHlYI[€HHE XUBOH CBA3M HAIIECH ¢ MUPOM UHBIM, C MEPOM
TOPHHMM U BBICHIMM, AQ U KOPHU HAIIHUX MBICAECH U 9YBCTB HE 3AECh, A 6 MUPAX
unwix>» (IICC 14; 290, kypcus moii — K. K)).

Owymenne mOAHOTH 0Aaroaapsi KOHBEPICHIIMM BCEX MUPOB, IIPEAIOAQ-
racT HCMMOBEPHO MHTCHCUBHYIO aKTUBHOCTH cyObekTa. EMy He oT cebst paet-
Cs1 IIEPEXKUBATh OIBIT IIOAHOTHI BCCACHHOH, a 6Aaropapsi yMHOXCHHOH, BO3-
BBIIICHHOH AYIIEBHOM-AYXOBHOM A€ATEABHOCTH, KOTOpas COINPOBOXKAAETCS
HAXOXKACHHEM (OPM aBTOPEPACKCHH, T.€. CAMOONPEACACHHS M CaMOOIIHCA-
Hus. [lo aTUM KpUTEPHUAM NPEACTABASIOTCA B POMaHaX MCIOBEAAABHBIC BH-
ABI AMAAOTHYHOCTHU KaK KyAbMHHAITMOHHbBIE MOMEHTHI BRIPAXKEHU S HACH TTOA-
HOTBHI, KaK B cAydae ucnosepeid Murtu uan Misana Kapamasospix.”

Toanoma — ¢ nepmeicmugw xpo;tomo;m 3yx03ﬂocmu u Ky/tbmypw

B 3akatoueHue 00palych K XOpOLIO U3BECTHOMY IIPUMEPY 110 poMany Hduom
U3 CIICHBI, B KOTOPOH )KEHCKHE YACHBI ceMbU EnaHynHbIX 9k3aMeHyoT MpIm-
KHHa, IIbITAsICh Y3HATh Y HETO, YTO 3TO 3HAYUT ObITh cyacTauBbIM. Ha Takoe
oOpaueHne K HeMy MBILIKHH AQ€T 3aIIOMHUBIIEECS] KAXKABIM YUTATCACM dY-
A€CHOE NpU3HAHUE:

Bort TyT-TO, OBIBAAO, U 30BET BCE KyAQ-TO, X MHE BCE Ka3aAOCh, YTO €CAH ITOUTHU
BCE MIPSMO, HATH AOATO-AOATO U 3aHTH BOT 32 3Ty AMHUIO, 32 TY CAMYIO, TAE Hebo
C 3eMA€H BCTPEYAETCS, TO TaM BCA U PA3rapKa, U TOTYAC XK€ HOBYIO KM3Hb YBU-

AMILb, B TBICSIY Pas CHABHEH U yMHel, 4eM y Hac (IICC 8; s1).

Bor BbIpakeHHE MOAHOTBHI XXHU3HH C OIPEACACHHBIMH BbIIIE IACMCHTA-
MU CEMaHTHYECKOTO MOACAMPOBaHUs. Bo-mepBbix, HeOO U 3eMasi, BOOOpa-
)KaCMBIC 110 TOPU3OHTAAU M BEPTHKAAH KaK METadOpbl OHTOAOTHICCKH Pas-

17 Cwm. crarbu Karaaun KPoo, Bocxoasimue k 2004 1 2007 ropam: “Emye pas o taiine rumua B
pomane «bparbst Kapamasossi». «EaeBsucHkuil npasaHuk» — Mucrepust rumua’, Jocmo-
esckuti u muposas xysvmypa, N¢ 20, Canxr-Ilerepbypr, Mocksa, 2004, 170-192; “«Tumu>»
¢ «cekperom». K Bompocy aBropedaekcuBoit mostuku pomana @. M. Aocroesckoro
«Bparbs Kapamasossi» (Crarbs nepsas)’, in Tarbsana A. KACATKHHA (roa pea.), Posan
Aocmoesckozo «Bpames Kapamasoses: Cospemennoe cocmosnue usyenns (Mocksa: Hay-
Ka, 2007), C. 396-417.
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AWYEHHBIX IPOCTPAHCTB CETO YEAOBEYECKOTO MHUpaA U MHpa uHoro,”® 3aeco
MPEACTABACHBI 06 BeKTOM acIHpaliuu Ha COEAMHEHUE, B TAKOU BCTpeYE, KO-
TOpasi MOXET OCYI[ECTBUTHCA AHUIIb 6AaroAapﬂ Cy6’b€KTy xxeaanus. Cu-
Ay KEAAHHUS OTPaXKa€T MHTEHCUBHAS aKTUBHOCTD, IIEPEBEACHHASI HA XPOHO-
TOITHBIHM SI3BIK, BHIABUTAIOIMIMH MOTHB <«HATH AOATO-AOATO M 3aHMTH BOT 3a
3Ty AMHHUIO» — PE€Yb UACT O AMHHMHM CONPHMKOCHOBECHHA. OprIBOK CTHAU-
CTUYECKHU HAIMPSXKEH, CO3AAETCA A3BIKOBASI HHTEHCUBHOCTb CAMOTO AUCKYp-
ca, HAMOMMHAIOIAs CTHAb ToAkoBaHUA AMurtpuem KapamaszoBsiM coaHIa
CO 3HAYCHUECM BCCU HUSHUL. CBoeo6pa3He A3BIKOBOM KOHCTPYKIIMH BO3HHKA-
€T 3a CYCT IOBTOPOB MMEHHO MECTOMMCHUS 8¢, BHYIIAIOIETO IMPOAOAKH-
TEABHOCTD, T.€. DOABIIIOE KOAMYECTBO BPEMEHM — U3 HETO HY)KHO OYEHDb MHO-
IO, YTOOBI OCYIIECTBUTh ABUKECHHUE B IPOCTPAHCTBE: «HU 30BET 6C€ KYAA-TO, U
MHE 6C€ Ka3aAOCh, YTO €CAM IMOUTH 6(¢ IIPAMO>. XPOHOTonglﬁ CMBICA TIpe-
BpAaIlJa€TCsA B TEMATHYECKOE ONPEACACHHUE, KPOIOIEE B cebe OTTEHOK rpapa-
UM B PE3YABTATE ACKCMYECKOTO MOBTOPA AASL YCHUACHUS BbIPAa3UTEABHOCTH:
«AOATO-AOATO». AHCKypc Aaxe paaee criocobeH HMHTEHCUPUIUPOBATHCS
HOBBIM IIOBTOPOM C YCTAHOBKOHM Ha yTOYHCHHUE U TMOAYECPKHMBAHHEC MOMCH-
Ta BCTPEYHU: «3Ty AMHHUIO, 33 Ty CAMYIO, TA€ Hebo ¢ 3eMael BCTPEYACTCI»;
a 3aTEM €AMHMI]A «BCJ Pasrapka>» C MECTOMMEHUEM MOAHOTEI (<<BC5{>>) no-
Ay4YaeT ACIIHPPOBKY 4EPE3 TEMY AOCTHMIKEHUS HOBOH JKM3HH, KOTOpas «B
THICSAYY Pa3 CHABHCH M INYMHCH, YCM y HaC» — IPOLECC TEKCTOBOW MHTCH-
cuPUKALMHU AOCTUTAET 3ACCh CBOETO ITHKA. CoobmeHue, Kak ObI caMO CTaHO-
BUTCS AUCKYPCHBHBIM aKTOM Y4aCTHUSI B MUPOOLIYLICHUHU TIOAHOTBHI, S3bIKO-
BBIM IIPOLIECCOM AOCTHIKEHHUS TOM BCTPEYH, AO KOTOPOH CaMOMy cy61>ex<Ty
AUCKYpPCa M YUTaTEAI0 POMaHa HEOOXOAMMO AOHTH B XPOHOTOIIHON AMHa-
MHUKE BBIPA)KCHHU S MMOAHOTBHI, 2 3Ta AMHAMHMKA CEMAaHTU3UPYETCS KaK AOpOra
Mpimkuna. OHa, ¢ OAHOH CTOPOHBI, IPEACTABASET cobon AYLIEBHYIO M Ay-
XOBHYIO AOPOTY, IIPOAYKT B006pa>KCHI/ISI. ITy AOpOrY, TEM HE MEHEE, IIPOXO-
AUT MBIIIKHH — U IPOXOAUT €€ AKTHUBHO IO TOPU3OHTAAH, 3AECH HA 3EMAE,
HECMOTps Ha TO, YTO MHMIJMATHBA 30Ba IIPUIIHCAHA Hc6y, a MOMEHT BCTPEYH,
B popMe BBIPAXKECHU S («rAe HebOo ¢ 3eMAaeH BCTpC‘IaCTCﬂ») — Kak Ha 3TO yKa-
spiBaer 1. KacaTkuna® — kak ObI MOAYEPKUBAET AKTUBHOCTD, NPOABAIEMYIO
anmp HeboMm. Bee e, cMpIcaoBas paMKa BO3MOXXHOCTU IPOUTH AO IpEAE-
AQ CONPUKOCHOBEHMU A Heba ¢ 3eMACH OCHOBBIBAETCS HAa aKTUBHOCTH CaMOTO

18 Cp. anaaus orpsiBka B pabore: Tarbsna A. KACATKUHA, “CmepTs, HOBast 3eMAS U HOBasI
npupoaa B pomane O. M. Aocroesckoro «Mauor»’, Jocmoesckuti u muposas xyivmypa.
Quaonoeuyeckuti sypuas, N 3, 2020, c. 16-39, doi: hteps://doi.org/10.22455/2619-0311-

2020-3-16-39
19 Ibid, c. 21.
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MblmkuHa, EAMHCTBEHHOTO 00pa3a B AQHHOI CLICHE, KOTOPBII XapaKTepu-
3yeTCs HACTOSILIMM, Pa3BEPTHIBALIMMCS — XOTS U B IIAAHE BOOOpasKeHUS
— CIOKETOM IPOABHIKCHUS BIICPEA B MPOCTPAHCTBE 3¢MAHM M BpeMcHH (MH-
TEPIPETUPYEMBIX TI0 CMBICAY TOPH3OHTAAHN). A, ¢ APYTOHl CTOPOHBI, XYAO-
JKECTBEHHOE NPEACTABACHUE AOPOTH, pOPMHUPYIOLICE MOACAD IIOAHOTHI, I10-
BTOPSICTCSI B SI3bIKOBOM BOITAOLICHUH, B TAKOM AMCKYPCHBHOM BBIPa>KCHHH,
KOTOPOE IIOABOAUT K HOBOMY, IOBTOPHOMY IIEPEKXHUBAHUIO ONbITA GpaHTA3HHU.
A 1eAOCTHOE cOO0LICHNE B AAHHOM CI0OXKETHON CUTYaljiH POMaHa BBICTYIIACT
KakK ¢opMa CaMOBBIPRKCHUS U ONMUCAHHUST MbIIIKHHA, — KOMIIOHEHT €TO aB-
topedaekcun. To, 0 4ém TOBOPUTCSI U TO, KAk TOBOPUTCS O CIACTHE KAK ITOA-
HOTE, CBOASITCSI BOCAMHO: O3HAYaEMOE COACPIKAHHUE M O3HAYAIOLIEE SI3BIKOBOE
0$pOpMACHHUE BCTPEYAIOTCS B rapMOHHUH. Bo3Hukaer “cuHTE3” B HX €AUHCTBE
B IIAQHE MKOHHYECKOro n3obpakeHus. B To e BpeMst Ha ypoBHE MeTanoa-
THKH CMBICAOBOM CABUT 8000pancenue > 8vickasvieanue Moimxuna > 60nio-
WeHUE IMO20 BbLCKAZBLBAHUS 8 MeEKCIMe Pomara ocmoescko20 BBIPUCOBBIBACT
TPACKTOPHUIO TEKCTA [I0 CEMAHTUYECKOH BEPTHKAAU, KOHEYHOI TOYKOH KOTO-
PO¥ OKa3BIBACTCS CAM POMAaH B CBOEM XYAOXKECTBEHHOM BOIIAOICHHH.

B cospaHuu / AOCTHXKCHHH YIOMSIHYTOIO CHHTE3a — IIOHUMAEMOTO B TOM
cMbIcAe, KaK MBIIIKHUH OLIyIAET «CHHTE3 KU3HU» BO BPEMs CBOCTO JIIU-
aentuaeckoro npunapka (/ZCC 8; 188) — 3HAYMTECABHYIO POADb UTPAIOT IKBU-
BAACHTHBIC MCECTa B XYAOKCCTBCHHOM TEKCTE (aBTOLIUTATh) M BOSHMKHOBE-
HHE MHTEPTEKCTOB. B KauecTBe mapaaAeABHOIO TEKCTOBOrO Mecta B HMduome
BCIIOMHMM H306paxenne Xpucra Ha kaptune Hacracsu @uannnosust (Guk-
THBHOC XYAOXKECTBCHHOE IIPOM3BEACHHE), HA KOTOpoil «OH CMOTPHT B AaAb,
B TOPU3OHT; MBICAb, BEAHKasl, KaK 8€Ch Mup, TIOKOUTCS B ero Barasipe» ([ICC
8; 38, Kypcus moii — K. K.).*°

20 T. KacaTkuHa IpUBOAUT APYTOIl OTPBIBOK M3 POMaHa — OIMCAHUE BOCIOMUHAHUH Mprm-
KHHA O IIBCHIIAPCKOM IIEH3aXe, B KOTOPOM CMBICA 8C7pedtt HebA ¢ 3emAeti BEIPXKACTCS Te-
matudeckuM MotusoM 2opusorma (IICC 8; 351-352): «IIpea Hum 6b1a0 6aectsuiee Hebo,
BHH3y 03€¢pO, KPyIOM TOPH3OHT CBETABIA M OCCKOHECUHBLH, KOTOPOMY KOHLja-Kpast HET>.
STO mpOCTPaHCTBO 3aTeM MBIIIKHH MEPEHMEHOBBIBACT KAaK «OCCKOHEUHYIO CHHEBY >, B KO-
TOPYIO OH «IIPOCTUPAA PYKH>, IOHUMAsL, YTO K 3TOH «AAAHM, Ha Kpato Heba [...], THer ero
AABHO, BCETAQ, € CAMOTO ACTCTBa>, HO K HEH «OH HUKAaK He MOXKET IIPHCTATh>» . To, 4T0 MuUp
ACAUTCS Ha SACMEHTBI, K KOTOPBIM IPUCOCAUHSIOTCS POPMBI HEOIIPEACAUTEABHOTO MECTOH-
MEHHS «KaXABIH>» (Kak MPMMEHUTEABHO K BPEMEHH, TaK U K )KUBbIM CYIECTBAM U PacTe-
HHUSM), HepeAaolue cMbica «beckoneun[oit] ropusonTasu, nosropsiouie[rolcs 6es kou-
na awxenu(s|» (ibid.; 20), B KOHTEKCTE U3AOKEHHOTO B HACTOSIIEH CTAThE TOAKOBAHUS
HE HECET OTPHLIATCABHOTO COACPXKAHMS. TaKas CeMEHTALiHs MUPA, KACAIOWIASCS TOTaAb-
HOCTH TOPU3OHTAABHOTO CYLICCTBOBAHHS, HATIOMHHACT OXBaT 30CUMOH AIOOOBBIO BCEX CO-
craBasoux Mupa: «KaskAbI AMCTHK, KaXXABIH Ayd 60kuil Aro6uTe. A06UTE KUBOTHBIX,
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[Toatuka moAHOTH AOCTOEBCKOrO Kak Obl B MOMCKE YKa3aHHOTO B3TAS-
Aa. Bsrasipa ¢ mepcrekTHBOM YeAOBEYECKON aCIIUPALIMH AOCTUIATh PEAKHX,
HO 4PE3BBIYAHO MHTCHCHBHBIX, IICPEMIOAHEHHBIX MOMEHTOB CONPHUKOCHO-
BCHUH C MHBIMU MHPAaMH IPU BCTPEYC TEPOs € cOOCTBEHHOH AYIIOH H Ay-
IIOH APYIOro CYIECTBA, a TAKXKE C COCTABASIOIMMUMHU uUX Mupos. Ilepcrek-
THBA AAAM Ha aBTOPEPAECKCHBHOM YPOBHE KPYITHBIX POMAHOB B KOHEYHOM

Arobute pacteHus, AIoOUTE BCAKYIO Bewlb. byaemb A0OUTD BCAKYIO Belyb U TalHY 6OXKUIO
HOCTHTHeWb B Bewax. M moao6uIns HakoHeL Bech MUp yKe BCELIEAOKO, BCEMHPHOIO AI0GO-
Bbio» (IICC 14; 289). Ipycts Mbrukuna B [1Iseiijapuu BhI3bIBACTCS OLYIICHUEM, YTO OH
Yy XKEAACMOMY TOPU3OHTY B TO BPEMSI KaK BCE APYTUE — YIACTHUKH «BO BCEM 3TOM XO-
pe>». XpOHOTOI TOPU3OHTA HE CTATUYCH: UMEMD CB0C MECINO 8 I1MOM X0pe U Obimp cHacm-
AUBbIM —MOTUBBI, CO3BYYHbIE HACE, YTO «y BCETO CBOM IyTb, U BCE 3HAET CBOM IyTb, C I€C-
HBIO OTXOAHT M C IIECHBIO IPUXOAUT> . B aTOM XOpe BCé (KaskAblil Kak 4acTh L{EAOCTHOCTH)
IOET CBOIO MECHIO B AMHAMHYECKOM TPOLiECCe XKUBHU (IPUXOAAT, YX0AAT). Bee u Beé Bme-
CTe, B COCAUHEHUH, 3HAsI CBOI IyTh, — KpoMe MBILIKKMHA, KOTOPBIH B TO BpeMsl 1yBCTBOBAA,
YTO «OAHMH OH HHYETO HE 3HACT, HUYETO HE IIOHUMACT, HU AIOACH, HU 3BYKOB, BCEMY 1y>KOH
U BBIKUABII». TO, 9TO B ACHCTBHY BOCIIOMUHAHUSI OH IPUITHCBIBAET cebe — cOBCTBEHHOMY
npouaoMy ‘s — caoBo Mmoauta, ciocobHOe apTUKYAUPOBATD €O TOTAALIHION, CIe He-
BBIP2XACMYIO MBICAB, IPUBACKACT BHUMAHHUE K BOIIPOCY TBOPCHMS CAOBA, TEM CAMBIM BbI-
ABurast npobaemy crnoco6HocTH MBIIIKHHA K CAaMOOIIMCAHUIO, KOTOPAs TAKUM ke 06pasom
HPOABUTACTECS BIIEPEA, KAK B OTPBIBKE C MOTHBOM BCTpedn Heba ¢ 3emacii 910 6140 MoKa-
3aHO HA YPOBHE METANOITHKM (CM.: 80obpaycerne > evickasviearne Moumxuna > sontouge-
HUE M020 bICKA3LIEAHUS 6 mekcme pomana Jocmoescxozo). CA0Ba CAMOOIHCAHUS IPOIIAO-
ro COCTOsSHUs MBILIKMHA TOPOKAAITCSA UM B HACTOALEM BBICKA3bIBAHHU: OH HE TOABKO
MOHMMAET cocTosHHe Ay MnnoanTa (4To 3TO 3HAYUT OBIT BHE «IUPa> KU3HH — CAMO-
NOHUMAHUE), HO U CTIOCOBECH COCOUNUMBLS C €20 CAMOONUCAHUEM, BCTYTIAS B €I0 aKT TEKCTO-
HOPOXACHHS U IIPUCBAaHBas €ro Kak camoonucanue. CeMaHTHYeCKas! AMHUS a6CTPaKTHOM
uAeH mexcmonoporcdenus (GOPMYAMPOBKH TOAXOASIIHX CAOB) ABHIXKETCSL AQAbLUE B PO-
MaHHOH METarmo3TUKe AOCTOEBCKOTO BIIAOTb AO CO3AAHUS M OCO3HAHMS 9KBUBAACHTHOCTHU
ABYX TEKCTOBBIX MECT B poMmane. Berpeya, coepnnenue (TOAHOTa) 9A€MeHTOB “Mupa’, TAKUM
06pasoM U B AAHHOM OTPBIBKE IPOMCXOAUT Ha ABYX YPOBHSX — H306paskaeMoro u usobpa-
satoutero. Koraa sxe oxu “Berpedarorcs’” co3By4YHO, CTAHOBUTCS BOSMOXKHBIM 0OpeTeHHE Ce-
MaHTHYECKOH MOAHOTBL. AASI 3TOTO YMTATCAb AOAXKCH YHTATh IO OCU TEKCTOBOH BEPTHKA-
AU,  MEAMATOPOM sIBASICTCSL 06pas MbILIKHHA, AYLIEBHAS U A3bIKOBAsL ACITEABHOCTD TEPOSL.
KoMMeHTapHM K yKasaHHBIM OTPBIBKAM CM. TaK)KC B BEHICPCKOM AMCCEPTALUH, 3alUICH-
HOI B AOKTOPCKOII IIKOAE AUTEPATYPOBEACHHS YHUBepcuTeTa M. Aopanpa Dtsema: [la-
poara K. ToTnAA, [epgpopmamusnas xommynuxayus 6 pomarne Aocmoescxozo «Hounom>,
pyxonuch (Byaanewr: SATE, 2024), doi: 10.15476/ELTE.2024.197; https://edit.elte.hu/
xmlui/static/pdf-viewer-master/external/pdfjs-2.1.266-dist/web/viewer.heml?file=https://
edit.elte.hu/xmlui/bitstream/handle/10831/115948/dissz_Tothpal_Sarolta_Krisztina_
irodalomtud_.pdf?sequence=1&amp;isAllowed=y (30.11.2025); cm. Sarolta K. TOTHPAL,
Theses of Doctoral Dissertation. Performance-communication in the Novel of Dostoevsky The
Idiot (Budapest: ELTE, 2024), doi: 10.15476/ELTE.2024.197
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0 ﬂexomopbzx OANOHETLULUX CEMAHMULECKUX ACNEKINAX ONbLINA TIOAHOTEL.. 117

UTOTC — 3TO BEAUKULL MUD 711041020 Ooimus 80 8cesentoi kysvmypot. Tyaa oT-
HOCSITCSL KaK YCAOBEK, TaK U OOXECTBEHHAsI AyXOBHOCTh «OTHBIHE U BO BEKU
BekoB» ([ICC 155 196) B Xyp0okecTBeHHOM ocMmbicaenuu “hic et nunc”, o6e-
CIICYMBAIOIEM “CO-ObITHE” B XPOHOTOIIEC BEYHOCTH, B MHBIX MUPAX, KOTOPBIC
CTaHOBSITCSI 9ACTHIO HAIIECTO OBITHS OAAroAapsi MUPOOIJYIICHUIO MOAHBIX
IIPOCTPAHCTB U BPEMCHH AYXOBHOCTH. A 3TH IPOCTPAHCTBA MOAYCPKHY-
TO BKAIOYAIOT B €051 OHTOAOTHUYECKYIO M THOCCOAOTHICCKYIO CPepPy XyAoxKe-
CTBEHHOT'O TBOPYECTBA.
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Kuurn B pomaHe Uguot

B TeueHme 2023-2024 TOAOB Hay4HO-HCCAeAOBaTeAbcKuil LeHTp «P. M. Ao-
cToeBckHil ¥ MupoBasi kyabrypa» MIMAM PAH Beimosnsia npoduuancupo-
BauHbI Poccuiickum HaydHbIM GpOHAOM mpoekT «Poab 1 00pas kHuru B po-
mane ®. M. Aocroesckoro “Uanor”»." Ilpoexr 3aBepmmnacs mybauxaumein
KOAAEKTUBHOH MOHOrpaduu.” Mbl, y9aCTHUKU IIPOEKTA, HU B KOEM CAy4Yae He
MOXEM U HE XOTUM IIPETECHAOBATh Ha TO, YTO 32 ABA FOAA MCCACAOBAHHI “3a-
KpbiaK TeMy . HanpoTus, Mbl, HECOMHEHHO, €€ 072KpbLin — HA TOU raybuHe u
TEOPETUYCCKOH 0O0CHOBAHHOCTH, HA KOTOPOIT, KAK Mbl HAACEMCSI, ITH HCCACAO-
BaHUSI OYAYT IIPOAOAXKATBCS TOPasA0 HOACE IMPOKUM KPYIOM HCCACAOBATEACH.
3A€Ch s TOCTapaoch (OHI/IpaHCb Ha Hally MOHOTpaduIo U MPEAHCAOBUE K Hel)
OIHUCATh TEOPETUYECKUE OCHOBAHUSA U HCXOAHBIE TIOAOXKEHUS ITPOEKTA — A TaK-
K€ MMOABECTH HEKOTOPBIE UTOTU €TI0 OCYIECTBACHHU S, HACKOABKO 3TO BO3MOXKHO
B TAKOM KPaTKOM H3AOXKEHHUH.

Hamr npoexr ObIA HampaBACH Ha KOMIIAGKCHOE M3Y4YCHHE POAM M 0Opasa
KHUIH:

1) XYAOXKECTBEHHOM, HCTOPUYECKOH, MEMYapHOH, CBAILEHHOM;

z) 9MTAEMOM Ie€pPOsIMH, YIIOMUHAEMOM I€POSMU UAU aBTOPOM, IIPOAABAEMON,
AAPUMOM U MOKYIIa€MOH, oOMeHHBaeMOH Ha APYTHE MPEAMETBI, CAY>KAIIEH Me-
CTOM XpaHEHUs, YIACTBYIOIIEH KaK IIPEAMET MAU T€POM B POMaHHBIX CII€HAX U
CHUTyalMsX — TO €CTh KHHIM KaK TEKCTa Ha OyMmare, Kak TEKCTa — HCTOYHHUKA aA-
AIO3UH B CO3HAHMM YMTATEAS U PEYU IEPCOHAXKEH, KaK MaTEPUAABHOTO IPEA-
METa, B3AUMOAECHUCTBYIONIETO C APYTMMH MAaTEPHAABHBIMU IPEAMETAMH, KaK
IPEACTABUTEASI CBOCTO aBTOpa U T.A. B pomane O. M. Aocroesckoro Houom.

Hac unTepecoBaso, 4rd Takoe KHUTa B KHHUIE KaK €€ AYXOBHAs OCHOBA, KaK
€€ UACOAOTHYECKUH (YHAAMEHT, KaK CIoco0 CO3AaHHS B HEH HUCTOPHUYECKOU
HEPCIEKTHBEI, KaK €€ MaTepUaAbHbIH repoi. I loctaBaeHHast B TakoM BHAE ITPO-
OAeMa MMeEET caMoe LIMPOKOE TEOPETHYCCKOE 3HAYCHUE, HO PELIAAACh OHA B

1 IIpoexr PH® N¢ 23-28-00258.

2 Tarpsna A. KAcATKMHA, Katepuna KOPBEAAA, Tarbsana I. Marapna-MabaEBA, Hu-
xonait H. [Topo0oCOKOPCKUM, Knuen 6 xuuze. Poav u 06pas xnueu 6 pomane D. M. Ao-
cmoesckozo «Houoms, ots. pea. T. A. Kacarkuna (Mocksa: UMAMW PAH, 2024), 392 c.,
https://doi.org/lo.zu.ss/q 8-5-9208-0784-7. KHura HaXoAUTCS B OTKPBITOM AOCTYIIE.
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AAHHOM CAyYac AOKAABHO — Ha IIpUMepe poMaHa AOCTOEBCKOTO, 4TO AAAO BO3-
MO>XHOCTb TAY60KOTO (a He HIMPOKOTo, HO OBEPXHOCTHOTO) €€ PACCMOTPEHHUSL.

TBopuecTBO AOCTOEBCKOTO B AOCTATOYHOM CTEIICHU YHUKAABHO 00BEMOM,
HACTOSITEABHOCTBIO M 3HAYMMOCTBIO IPHCYTCTBHSL B HeM KHHT. Ilockoabky
Kaaccuyeckue uccaepoBanuss XX Beka, B IIEPBYIO o4epeab, KHuru Bsu. M. FBa-
HoBa 1 M. M. baxTuna, mokasaAu cymecTBEHHYIO CIieLIUPUKY CTPYKTYpPHI Xy-
AOXKECTBEHHOTO TEKCTA, CO3AaBAEMOro AOCTOECBCKUM, U HMEHHO B CHAY JTOIX
crenupuKE 00AAAAIOIIEIO UCKAIOYUTEABHBIM BO3ACHCTBUEM HA YUTATCAS, OA-
HOM M3 CaMbIX 3HAYUTCABHBIX NPOOACM AOCTOCBUCTHKH U TCOPUH AUTEPATY-
PBI B LICAOM OCTACTCS IIPoOAEMa IOHUMAHHUSI TOTO, KaK CO3AACTCS M KaK YCTPO-
€H TEKCT TAKOTO THIA: CIIOCOOHBIA MEHATh MUPOBO33PECHHE U IEPECTPAUBATH
JKU3Hb U CYAbOY YCAOBEKA; KAaK COYCTACTCS B TAKOM TEKCTE aBTOPCKUI «yKa-
SYIOIIMI IIEPCT, CTPACTHO IMOAHATHIA» (BbIpakeHHE AOCTOEBCKOTO) — M OT-
CTYIIATCABHASI CTPATETUS ABTOPA, 3aCTABASIOIAS TIOTPYAUTHCS YUTATEAS , OC-
TAIOLIErOCs B yO©KACHHH, YTO BCE BHIBOABI B IIPOLIECCE YTEHHSI CACAAHBL U BCE
PEIICHUS IIPHHSATHI UM CAMHM.

AHAAMTHKO-CHHTETHYECKOE HCCACAOBAHHE POAM KHUI B KHHMIE OKAa3aAOCh
CIIOCOOHO 3HAYUTEABHO POABUHYTH HAC Ha ITyTH PEIICHUS dTOH 32AQ4H.

[lepes KOAAGKTHBOM CTOSIAQ 33Aa4a BBUSIBUTDH PasHbIC (KAKOYCBbIC) BapHaH-
THI IIPUCYTCTBUSL KHUTU B poMane F0uom, IpOCACAUTD YIaCTHE KHUT B CIOXKeE-
T€, B PACIIHPEHUH IPOCTPAHCTBA-BPEMECHH POMaHa 32 €TI0 CIOXKETHBIC ITPEACABI,
B CO3AQHMU MCHTAABHOH U AYXOBHOM IAyOHHBI TEKCTa, B BBICTPAUBAHUU HACO-
AOTHYECKOTO BEKTOpa (MAM HACOAOTHYCCKOH MHOTOACTIEKTHOM LICAOCTHOCTH).
I'lpucyTcTBHE KHUT IIO3BOASIET ABTOPY CACAATh CAMOE BHSITHOE BBICKA3bIBAHUE,
MOTYILIEE OCTATHCA IPH TOM IOAHOCTBIO HE3aAMEUYCHHBIM YUTATEACM, UTO CO3-
AAET Y HEro OllylieHHUe TOAHOH CBOGOABI U HAXOXACHHS OTBeTa (B CAydae ero
HAXOXXAEHHS) TOAHOCTBIO CAMOCTOSITEABHO.

Poab psipa xuur B pomane Houom a0 cux nop BooOlye HU B KAKOM Pakyp-
ce He OblAa M3YYCHAa AOCTOCBHCTAMH (3TO KacaeTcsl, HAIPUMEP, YIIOMHHAc-
MbIx B Tekere counnenuit [lappaca, [llaoccepa, CoroBbeBa) nam xe 6b1aa nc-
CACAOBAaHA AMIIb B ONPEACACHHBIX acHekTax (6oAce BCEro — ¢ TOUKHU 3PEHMs
IPUCYTCTBHUSL B TEKCTC POMAHA LIUTAT M3 HUX U AAAIO3MIl Ha HHUX), B LIEAOM —
HEAOCTAaTOYHO M IOBEPXHOCTHO, U, TAABHOE — HECHCTEMHO, OTPBIBOYHO, He-
KOHTeKCTHO. He OBIAHM BBIABACHBI B ITIOAHOTE AQXKE CIOKETHBIE COOTBETCTBUS
TaKOH 3amemmnoii U 3amevennoii B Mouome xuauru, kax Jama ¢ kameiusmuy — u
3TO 00BsICHUMO: AOCTOECBCKUI MCIIOAB3YET CIOKETHBIC COOTBETCTBUS B OOAB-
LIMHCTBE CAYYacB KaK TOYKH OUQYpKaLUM, KAK MECTA PACXONOeH S €TO TEKCTA
C YIIOMHHAEMOW KHHUION — MCCACAOBATEAU XKC 7204/t 60204 NCKAAU CXOACTBA
U COOTBETCTBUS.
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ITocraBuB cBOEH 3apaucii ITOAOXKHUTD HAYaAO MCCACAOBAHMIO KOMNACKC-
#020 TIPUCYTCTBUS KHHUT B POMAaHE BO BCEX BO3MOXKHBIX ACIIEKTaX HUX AYXOB-
HOTO, CTPYKTYPHOIO, HMPEAMETHOrO (YHKIJHOHHPOBAHHSI, MBI OKa3aAUCh B
COCTOSIHUH CKOPPEKTHPOBATD YCTOSIBIIHECS MPEACTABACHUS O IPHYMHAX IIPHU-
BACUEHUA AOCTOEBCKUM Pa3HBIX KHUT B CBOM KHHIHU.

[IpuBeAy HArASAHBIA U SPKUH IIPUMEP, AECMOHCTPHUPYIONIMH HeobOXOAU-
MOCTb HUMEHHO KOMIIACKCHOTO PaCCMOTPEHHS, YYHUTHIBAIOIICTO KAaK CIOKET
BCTaBHOT'O IIPOU3BEACHMSI, TAK U CAMY CLICHY, B KOTOPO IIPUCYTCTBYET COAEP-
JKaIljasi ero KHUTa, IIOKa3bIBAIOIIUH, KaK C£02/c#0 \OCTOEBCKUH BRICTPAHBAET OT-
CBIAKH K KHHT'aM B cBoux npousBeaeHusix. Hacraces PuannmnosHa He mepecka-
3bIBaeT POro>xuHy nmpHILeAyocs eit k cAoBy ucropuio Kanocckoro yHikeHus
umneparopa lenpuxa IV, Ho NpUHOCHT KHUTY, ITOSCHAA, YTO 3TO CTHXH, U Ca-
Ma YUTACT UX eMy. lakum o0pasoM, B pomane [0uom MOSBASICTCS HE IIPOCTO
AAAIO3MS HA HEKMH TEKCT, OOCTOATEABHO M aHAAMTHYHO IICPECKA3AHHBIH 3a-
teM PoroxxuupiM MbInikuny, — B poMaHe NOSBASCTCS (YeHd ¢ KHU20M, CIRAHO-
BIUYEICT NOCPEOHUKOM 8 00BICHEH UM 2€p0e8 — OTIO3HABACMBIIL CIOXKET B AHTEpa-
Type Pas3HbIX BPEMECH, IIAMATHBIHA YUTATEAIO, IIPEXKAE BCETO, 10 Dowcecrmesennoil
xomedun Aaure. ITpu aTom cMbica ynTaeMOro B pomaHe AOCTOEBCKOTO Ha Iep-
BBIN B3IASIA IIOAHOCTBIO IIEPEBOPAYUBACT HAUOOACE IIPUBBIYHBIIL CMBICA CHOKE-
Ta, OTpaxKeHHbI B Komedun MaHTe, MOCKOABKY Y AOCTOECBCKOTO Pedb HACT HE
O PacKpbITHH CBOCH AIOOBU BAIOOACHHBIM BO3AIOOACHHOH — HO O PacKpbITHU
HECHABUAUMOM HEHaBHAsLIEMY ero HeHaBuct. Ho, ¢ aApyroit croponst, nposis-

3 Broane BosMOXHO, 4TO 3aech UMeeTcs B BUAY ctuxoTBopenue leine “Tenpux” — HO aT0
aunp npepnosoxerue kommeHtaropos [/CC, caeaannoe Ha ocHoBanuu crarbu B. E. Xoa-
IEBHUKOBA (IICC 9; 440-441). AAS Hac e BaKHO KaK pas TO, 4TO 3TOT TEKCT #e Ha-
36an AOCTOEBCKHM, TO €CTb YUTATEAS K HEMY K€ 072CbLAAIM, HAIIPOTUB, BECh CIOKET H3AO-
JKEH HEMOCPEACTBEHHO B POMAHE — B CBSI3H C YEM BIIOAHE BO3MOXKHO IIPEAIIOAOXKHUTS, YTO
3TO HE M3AOXKEHHE CYIECTBYIOLIETO CTUXOTBOPEHUS, HO Zp02pamma CTUXOTBOPEHHS ITOKa
HE CYILECCTBYIOLIETO, BPOAC IIPOrPAMM TeX KOPOTKHX UCTOPHYECKHX II09M, KOTOpbIe AoCTO-
eBCKHIT co3paBaa B nepenucke ¢ A. H. MaiikoBsiM. 3pech ele oTMedy, YTO BHUMaHHE KOM-
MEHTaTOpoB poMaHa Fduom GbIAO CMELICHO HA OTHICKUBAHUE HEHA3BAHHIX TIPOUSBEACHUIL,
KOCBEHHO YIOMSIHYTBIX B TEKCTE, TOTAQ KAK, C HALICH TOYKU 3PEHUS, IPUOPUTETHOE BHU-
MaHHE AOAKHO OOpaljaThCsi HA CIIOCOO NPHCYTCTBUS HA3BAHHHIX POU3BEACHUN — HMCH-
HO OHU CO3AQIOT AOTIOAHSIIOIHC 4308bL¢ CTPYKTYPbI TEKCTOB AOCTOEBCKOIO, UX IK3OCKEAE-
ThI — CKaXkeM, Ttepedpasupyst HasBanue crarbu Oabru Meepcon « CkeAeTOM HapysKy»: CM.:
Oasra MEEPCOH, “CkeAeTOM HapyXy: CHCTEMA HHTCPTEKCTOB KAK CTPYKTYpa IIPOU3BEAC-
nus BHe ero (MoTus Tpareaun «maaleii» sxexmunsl B «Manore» )’ Jocmoescxudi u mu-
poéas kysvmypa. Aspmanax, N 23, 2007, c. 85-106. HenaspanHbIe IPOUBBEACHHS YYACTBYIOT
B 9THX CTPYKTYpax IPH HAAMYHMH B TEKCTE OTNO3HABAEMbIX LIUTAT (IPUYEM, £€2K0, C TOYKH
3peHust AOCTOEBCKOrO, MOTYLIEH CHABHO HE COBIIAAATH C TOYKOH 3PEHHs COBPEMCHHOIO
YUTATEAS, 0N03HABACMBLX YUMANL).
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A€HHAsl Ha QU3UYECKOM U CIIEHUYECKOM YPOBHE AAHTOBCKAS TPAAMIIUS II03BO-
ASIET CKOPPEKTHPOBATh IPOTOBOPEHHBINA CMBICA CLIEHBI — U OTKPBITh 32 IPEA-
MOAAra€MOM TEKCTOM HEHABUCTBIO MPEAITOAATAEMYIO 3TOU TPAAULIMEH AI0OOBB,
HE IPEKPALIAIONIYIOCS U 32 3€MHBIMH ITpeacAaMu. Takum obpasom, pusmieckoe
IPUCYTCTBUE KHUIH B IIM30AC CO3AAET AAAIO3UIO HAa COBCEM APYIOH PsIA AH-
TEPaTYPHBIX CIOXKCTOB, CIIOCOOHBIN PaAMKaABHO MPeoOpasoBaTh Te aAAK3HUH,
KOTOpBIE MOTYT BO3HHKHYTb B CO3HAHMU YTHUTEAS MCXOAS MCKAIOYUTEABHO M3
BepOAABHO BBIPOKCHHOIO COACPKAHMUS JMU30AA. 1eM caMbIM aBTOPOM 3aKAa-
ABIBACTCSI COBCEM APYTOH 00BEM YMTATCABCKUX ACCOLMALIMI, U MBI BUAMM Ha-
TASIAHO OAMH M3 coco60B cospanus “Taybokoro texcra” (B Halueil METOAOAO-
THH 3TO HE OLICHOYHOE CY)KACHHUE, HO TEPMHH).

Hapo cxasats 1 0 TOM, YTO BHUMAaHHE KO BCEM aCIIEKTaM CLIEHBI, B KOTOPOH
HPUCYTCTBYET KHUTA, IIOPOH ITO3BOASIET, HAKOHELY, IIOHSATD, 0 KAKOIL UMEHHO KHU-
re uAeT pedb. Tak, B pasaeae Hameii MoHorpaduu, nocsseaHoM HMemopuu Co-
soBbeBa, Huxonait [Topocokopexuit o0xoadnBo obbsicHsieT, modemy Porosxux
YHMTAaCT BOBCE HE TY MHOTOTOMHYIO (Ha MOMEHT M3AAHUs poMaHa F0uom BbiA0
ceMHaALaTh TOMOB) UcTOpHI0 COAOBBEBA, HA KOTOPYIO YKa3bIBAIOT KOMMCHTA-
TOPBI U 30-TOMHOTO U 35-TOMHOTO IIOAHOTO COOpaHHs COYMHEHUH AOCTOEBCKO-
ro — U KOTOPYIO, €CAU XOTb Ha MUHYTY 3aAyMaTbhCsl, OBIAO OBl BeCbMa CTPAHHO
IPEAAOXKHTD B KAYECTBE PEKOMECHAALIMH AASL HAYAABHOTO OOpasOBaHUsI HUYEMY
He yuuBiemycs Poroxuny. O6parus BHUMaHHE Ha TO, KAK HMCHHO Ha3bIBACT
Hacracbst @uannnosna pexomenpyemyto kuury (Pycckas ucmopus, a ne Hemo-
pus Poccun ¢ dpesuerimux 8pemer), ICCACAOBATEAD HE TIONPABASIET € XOAY “HETOY-
HO BBIPA3UBILIYIOCS TEPOMHIO, A CACAYET €€ YKa3aHUSIM — U OOHAPY)KUBACT, YTO
OHA BIIOAHE TOYHA: OHA PEKOMEHAYeT POrosxuHy odeHb M3BECTHYIO U PacIpo-
crpanenHyio B XIX Beke oAHOTOMHYIO Yuebnyw kuuzy pycckoti ucmopuu, Hanu-
canHyI0 COAOBBEBBIM U PEKOMEHAOBAHHYIO «KaK PYKOBOACTBO AASI IIPEMOAQA-
BaHHs UCTOPUH>» B CTApIIMX KAACCAX TMMHA3MIl (2 HEe NPEAHASHAYCHHYIO AAS
CIICLIMAANCTOB-UCTOPUKOB, KaK Hcmopus Poccun ¢ dpesnerimux spemer), yxe 7-¢
HU3AAHHME KOTOPOM BBIIIAO B 1867 TOAY.

Eme npumep, mokasslBaroLnii, Kak B3PbIBACTCS IMPUBBIYHBIA XOA PacCyk-
AEHUH, €CAU MBI YYUTHIBa€M PU3UYECKOE NPUCYTCTBUE KHUTH B CLIEHAX pOMa-
Ha. Karepuna Kopbeaaa B cBoem pasaeae o Joun Kuxome AeMOHCTPUpPYET ¢ O4e-
BHAHOCTBIO, YTO KHUIA H €€ TePOil, KAK MUHUMYM, B PSIAC CAy4acB, OyaeT 6oace
TECHO CBSI3aHA C TEM, %€pe3 K020 OHA IPUILAA B TEKCT, YEM C TEM, C KEM €€ Coe-
AMHHA B CIOJKETE TOT, 4€p€e3 KOTO OHA B TEKCT MPUIIAA (M C KEM OHa CBSI3bIBACT-
cs1 1o AePOATY GOABIIMHCTBOM HCCACAOBATEACH): a UMEHHO, uTo Jon Kuxom
GoAbILE OTpaXKAcTCs B XapakTepe Araay, 4eM B xapakTepe Mbimkunna (ocoben-
HO €CAM MBI IIOHHMAEM, YTO XapaKTEPUCTHUKHU, KOTOPbIE AaeT MblmkuHy Araas,
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GOABILE TOBOPAT O HEH, 9eM O HeM). BHAMMO, 3TOT npuHLMI HY>KHO HEH3MCH-
HO UMETb B BUAY — B TOM YHCAE, KOTAQ MBI AYMAcM O IPUCYTCTBUU B TEKCTE PO-
maHa Pyccxoii ucmopuu Cosobea, npumreanreit k Poroxuny yepes Hacraceio
OuANNNoBHY M pacKphIBAIOLICH €€ CCKTAaHTCKUE MpotoTHns! (Hanpumep, Ha-
cTachio 3UMy), 9TO MOKA3aHO B COOTBETCTBYIomeM pasaeac Hukosaem [Topo-
COKOPCKHM.

B cBsi3au ¢ 9TUM MHTEPECHO OTMETUTH PA3HOBEKTOPHOCTb GpOPMAABHO MO-
IYLIMX BBITASIACTb MACHTHYHbIMH cuTyauuil. Hacracest @uannmnosna rosopur
Porosxuny: «Tbl 661 06pasua cebst xoTb Ob1 YeM, X0Tb Ob1 “Pycckyro ucropuio”
CoaoBbeBa IpoYEA, HUYETO-TO BEAb THI HE 3HACIID>» (IICC 8; 176), a Araas
Enanunna — xHs1310 MBILIKKHY: «51 3aMETHAQ, 9TO BBl Y>KaCHO HeOOpasoBaH-
HBI; BBl HIYETO XOPOIICHBKO HE 3HAETE, ECAU CIIPABASITBCS Y BAC: HU KTO HMCH-
HO, HU B KOTOPOM TOAY, HH TI0 KaKoMy TpakTaTy? Ber ouens xaaku» (I1CC 8;
430).* Hacracess @uannmosna npediazaem Poroxuny KHUTY AASL c030anis 11O~
CPEACTBOM €€ €r0 YCAOBEYECKOro 00pasa, AASL YCTPAHCHHs HE3HAHUsI KaK He-
CBSI3AHHOCTH C UCTOPHEH CBOEro poaa u Hapoaa. Kuura specy cayxur cosu-
AQHUIO 9eAOBeKa. ATAas NBITAETCSA #364e4b U3 MBIIIKMHA KHUXKHBIE CBEACHUA,
HY’KHBIC €H, 2 KOTAQ 9TO HE YAACTCS — HAHOCUT YAAp IIO €r0 YCAOBEYCCKOMY 00-
pasy: «Bsr ouenb xxaaku». Takue curyanuy, orpunjaomue NPUHIMI: TIOXO-
XK€, 3HAYUT TO K€, CTPOSILIMECS HA NPUHIIUIIE: TIOXOXE — OYCHb BO3MOXKHO
3HAYHUT IPOTHBOIOAOXKHOE , YPE3BHIYAHO MHOTOYHMCACHHBI B poMaHe Houom
— U [OHMMaHHE 3TOTO NPUHLUIA OCOOCHHO BAXKHO IIPU aHAAM3E CIOXKETOB U
CIOXKETHBIX ACTAACH, “COBIMAAAIOIINX B poMaHe AOCTOEBCKOTO U B IPUCYTCTBY-
IOIIUX B HEM KHHTAX.

3aMeTHM, YTO B CAyYasiX MOSBACHUS B TEKCTE KHHIU KaK IIPEAMETa MOX-
HO HONPOOOBATH MPOBECTH KAACCUPUKALIMIO U TIO €IIl¢ OAHOMY IIPU3HAKY — OT-
ACAMB TE€X, KTO YIIOMHUHACT KHUTY (MAH B CBSI3H C KCM YIIOMUHACTCS KHHTA), OT
TeX, KTO ACPXXUT ee B pyKax. Jox Kuxom ynoMuHaercs B cB3u ¢ MbIIIKHHBIM
— HO ACPKMT KHUTY B PyKax (M NparMaTH4ecKH HCIOAb3YET €€ — TaK K€, KaK
HOTOM HParMaTHYECKH HCIOAB3YET CTUXOTBOPEHHE HYIJ_IKI/IHa) Araas. Hemeo-
pus CoroBbeBa MOSBASIETCSI IIOTOMY, 4TO ce yrnomsHyaa Hacracess Ouaun-
TIOBHA, — HO ACPXKHT €€ B PyKaX U XpaHuT B cBoeM kabunere Poroxxun (Karepu-
Ha Kopbeaaa ormernaa, 4To 910T repoii, Kak U Araasi, HCIIOAB3YCT KHUTY KaK
XpaHuAUme — TOABKO HE AASL 3AIIUCKHU, A AAST HOXKA; HHTEPECHO, YTO, KaK IT0Ka-

4 Cxodcmeso stux BbickaspiBanuil ormerua Hukoaait TTosocoxopexuii (cm.: Huxoaait H.
IMTopocokorckut, “Mcropust B xusuu u tBopyectse O. M. Aocroesckoro’, 4sa sexa
pycexoii kaaccuxu, T. 6, N® 3, 2024, . 98-125, https://doi.org/10.22455/2686-7494-2024-6-3-
98-125).
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3aHO B HAIIMCAHHOM MHO TAaBe o ciieHe MpIKkuHa nepea npumaakom,’ Hemo-
pus OKA3BIBACTCS XPAHUAUILCM, C/10COOHBIM NEPEMEAIND BAONCHHOE 8 HEE 80
8pemerit; BOSMOXKHO, KaKHe-TO TpaHchopMuUpyoiye pyHKIUE MOTYT ObITH 00-
Hapy>KCHbI TP OAMDKAHIIEM PAaCCMOTPEHHH U Y APYTHX KHUI-XpaHUANLY). Ma-
dam Bosapu antara Hacracess uannmnoBHa — HO BUAUM MBI €€ B PYKax U I10-
TOM B KapMaHe y MBIIIKHHA, YHOCSILETO OMOAMOTEYHYIO KHUTY, KaK Obl #361Ma4.5
ee us obugezo noavsosanus. HMemopus Kapamsuna, ynomsayras AcOeaeBbiM
NPUMEHUTEABHO K MBIIIKMHY, BAAUMO, AOAXHA UMETh OTHOIICHHUE (U UMEET,
Kkak rokaspiBaeM Hukoaait [Topocokopckuii u s B paspeaax “ «Mms ucropuye-
ckoe, B Kapamsuna ‘Mcropun’ HaiiT MOXKHO 1 AOAKHO»: «cTopust rocyaap-
crBa Poccuiickoro» H. M. Kapamsuna»” u “«Mbi ¢ Hum Ilymkuna uraaw,
Beero npouan»: «Ilymkun, uspanne AnneHkoBa»”) U K camomy AebeacBy, n
K Poroxuny, B IpHCYTCTBUH U AASL IPOU3BEACHUS BIICYATACHHS HA KOTOPOTO
OHAa YIOMUHACTCS. Jama ¢ Kameiusmiy TOXKE TOABKO YIOMUHACTCS TEPOSIMU —
HO I10-pa3HOMy: TOLKMII YIIOMHUHAET HPOUSBEACHHUE UCKYCCTBA UCKAKOYHTEAD-
HO B PaMKaX IPOU3BEACHHS MCKYCCTBA, AKLICHTUPYS K TOMY K€ €r0 UCKAIOYH-
TEABHO acmmemuieckoe Bocrpusitie, Hacrackst PuANNIOBHA CBA3BIBACT POMAH
C JKU3HBIO, BKAIOYAET AAAIO3UH HA HETO B )KU3HCHHBIC CHTYAL[HU: €€ UMEHYIOT
«KaMeAHUel» yaeHbI ceMeiicTBa MBoATHHBIX 1 AeOeACB, OHA UMEHYET «IOCIIO-
AHHOM ¢ Kameausimu>» Torkoro. Kpome toro, Jama ¢ kamesnsmu, nossusmasi-
Cs1 B HAYaAC POMAHa, OKa3bIBACTCS TECHEHIINM 00pasoM cBsi3aHa ¢ «locmoxoit
BoBapu», nosiBastiowweiics B KOHIIE, U BMECTE OHM (MMEHHO 10 IPUHLHUITY “TIO-
XOXe — 3HAYUT POTUBOMOAOKHOE ) POPMHUPYIOT $HUHAA POMAHA, O 9€M HAIH-
caaa Tarbsina Marapua-FabsieBa B raaBe “«CnaBimmit ObIA 3aKPBIT C TOAOBOM
6eaoro mpocThiHEl» : «Aama ¢ kameansiMu» A. Aroma-ceiHa 1 «Mapam bosa-
pu» I. robepa”

YpesBbruaiiHO HHTEPECHO 3aMETUTh, KaK IOSBASETCS B POMAaHE CTOAb BaXK-
HBIA AAsL Hero Amnokaauncuc. Ero ynomunaer Aebeaes, pacckasbiast Mepim-
kudy o Hacracbe Quannmnosse — u repou xak 6bl paBHOMEPHO BOKDYI He-
IO TPYIIMPYIOTCS — HOCKOABKY KHHUIA KaK Obl €CTb, HO HUKTO K HEH 3pUMO He
npukacaercsi. Cama sxe KHUTa Kak 6¢ugb TOSBASIETCSI TOABKO B cBsisu ¢ Huaom
AekceeBrYeM, IPUTAACHBIIKM K cebe B kabuner Aebeaena yepes [Terpa 3axa-
POBHYA, YTO OYECHb MHTEPECHO BBIPAXKCHO:

...d BoripocuAu HaeauHe: «IIpaBaa au, uto THI IpOdeccop antuxpucra?>» UM ne
p A paBa, p p

HOTauA: «A3 €CMb, TOBOPIO>, U H3AOXKHUA, H PEACTABUA, M CTPAXa HE CMSATIHA,

s ThaBa “«Bpemenu 6oabuie He GyAeT>: IPOCTPAHCTBO 32 IIPEACAAMH BPeMEHH. AecsiTast raa-
Ba AIIOKAAUIICHCA B KAIOYECBOH MeTaQH3UICCKOH CLieHe pOMaHa .
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HO €lll¢ MBICACHHO, Pa3BECPHYB AaAACTOPHYECKUIl CBUTOK, YCHAHUA M LIMPHI II0A-
Bea. M yemexaaucs, HO Ha nudpax U Ha IOAOGHSX CTAAU APOXATb, U KHUZ) 1Po-
CUAU 3AKPBIMD, U YATH, U HarpakacHUe MHe K CBsTO HasHauuaW, a Ha Pomu-

Hoit Bory aymy otaaau (I7CC 8; 168 — xypcus moit — 1. K.).

Ecau AcbeaeB pasBopauMBacT TOABKO <«aAACTOPUYECKHMI CBHTOK>, TO 3a-
KpBITh kHu2y mpocutr Hua AaekceeBud — M 3A€Ch MBI BIIEPBBIC Y3HACM, 4TO
KTO-TO c¢ 6udum (U cpasy ke BCACA 3a TEM y3HAEM, 9TO BUACBIUMI e¢ — yMep,
IIpHYEM, YMEP B ACHB, KOTAQ IIpasaHyeTcs yBeperue Pomsl B sockpecenun Xpu-
CTOBOM). DTOT, Ka3aAOCh Obl, BHCIIHUI U “HEHY)XHBIH BCTaBHON PaccKas siB-
ASIETCSL BAXKHBIM 3BCHOM B CIOJKETE BOCKPECCHMs, Pa3BUBacMOM B pomaHe (0
CIOXKETE BOCKPECEHHUS CM. HAITHCAHHYIO MHOMH TAaBY <« AIOKAAHIICHCOM CTaA
oruuTheiBaTh»: O6pas Hacracen Puannnosust bapamkooii B ceere « OTkpo-
senus HMoanna Borocaosa»”).

A Bor “Ham ITymkun” (4, €CAM HCXOAUTD M3 AMHIBUCTHYCCKUX XapaKTCpPH-
cTux ppas, 6oace Kak YCAOBEK, 9eM KaK KHHUTA) MOSBUTCA B pyKax (Aaxe, MOX-
HO CKa3aTh, B OOBATHSX, IOCKOABKY € IIPUXOAUTCS 3aXBATUTh HECKOABKO TO-
MoB) y Beprr AeGeaeBoit.

Takum 00pasoM, Mbl BUAUM BO3MOXKHbIE MHOTOYHUCACHHBIE ACIIEKTHI H3y4e-
HUS KHU2U 8 KHU2€ HE TOABKO KaK TEKCTA B TEKCTE.

Ewe oAMH mpuMep TOro, CKOAb MHOTOE ITO3BOASIET YBUACTh KOMIIACKCHOC
HCCACAOBAHUE — B CMBICAC UCCACO0BAHUS HA NEPECEUCHUI KOHIMEKCINOB8 TIPUCYT-
CTBYIOIIMX B POMAaHE KHHUI, MPEACTABASIET coboit MHTCPIPETALMA BaXKHEHIICH
Aetaau pacckasa VBoarumna o Bockpecennu psinoBoro Koamakosa, xoTopsrit
IIOCA€ CBOETO BOCKPECCHMs IMOSBASICTCSL B HoB803eMASHCKOM TIEXOTHOM HOAKY
(IICC 8; 83). 4, o6Hapy>1<1/IB B CBOE BPEMsI 3A€Ch OUYEBUAHYIO, OCMBICACHHYIO H
IOAACP>KAHHYIO KOHTEKCTOM POMaHa OTCBIAKY K Anokaauricucy: « I yBuaea s
HOBOE HEOO U #0810 3emar, 16O IpexkHee HEOO U MIPEKHSSA 3¢MASI MUHOBAAH >»
(OTxp 21:1), B 3aI2ABIMBOCTH OTPHIAAA KAKOE-AUOO 3HAYCHUE TOH OTCHIAKH,
KOTOPYIO HEM3MEHHO AABAAM KOMMEHTATOPBI POMaHa, 4 UMECHHO K [0p10 om yma
I'puboepoBa: «B ero BbicoyectBa, xoTHTE BB CKadarb, HoBO3eMASHCKOM Acyus-
xemepcxom (ITCC 9; 435 — xypeus moit — 1. K.).

Mexay TeM, IOCAE MCCACAOBAHUS IIPUCYTCTBUSL B poMaHe AOCTOEBCKOro
1pex mymxemepos Aroma-oria, mpoBeacHHOro Tarbsnoi Marapuas-Mabsesolii,
9Ta OTCBIAKA OKa3aAaCh B BBICIUCH CTEIICHM 3HAIMMON (Ha BHOBb OOHApy>KCH-
HYIO 3Ha4MMOCTS ce ykazaa Huxoaait IToaocokopckmii).

OTa OTCHIAKA CBSI3BIBACT ABa pacckasda MBoArmHa: o BOCKpeceHHH PsIAOBO-
ro KoamakoBa 1 0 «Tpex HEpasAydHBIX>» ADPY3bAX, ka6aivkade (€lye OAUH CHM-
BOA MHONCECINBA 8 e0UnCMBe, OTCBIAAIOIUMI, K TOMY XK€, K CTOAb BAXXHOMY B PO-
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MaHe KOHILICITY KOHS M BCAAHHMKA KaK [TAOTH U AyXa — CM. 00 3TOM, Harpumep,
npuMedaHue B raaBe - «Msl ¢ Hum [TymkuHa ynTasn, Bcero npouau»: «Ilym-
KHH, U3AQHHC AHHEHKOBa» ), KOTOPbIC TOTA2 UMCHHO KaK 72p0uyd OKa3aAUCh
MCTOYHHMKOM BOCKPECCHHSI HOBOTO (XOTS M COBCEM TOTO XE CAMOTO) YCAOBEKA
Ha HOBOH 3eMAe. B cBeTe Takoro orpoMHOro cMMBOAAQ, MOSIBASIFOIIETOCS 3a IIYy-
TOBCKMM pacckasoM VBoaruHa (a AocTOCBCKHIT BCEraa caMOe OTPOMHOE 3aKAKO-
YaeT B CAMOM LIYTOBCKOM), CTAHOBUTCS TIOHSATHA M OMKOKA reHepaAa, Ha3blBaro-
mero orua MplnkuHa UMeHeM caMoro MplmkuHa: «Sl, OH ¥ ITOKOMHBIN KHA3b
Aes HuxoaaeBrd MBILIKUH, CBIHA KOTOPOTO 51 OOHSIA CETOAHSI IIOCAC ABAALIATH-
ACTHEH PasAyYKH, MBI OBIAH TPOE HEPa3AyYHbIC, TAK CKa3aTh, KaBaAbKaAd: ATOC,
[Toproc u Apamuc» (IICC 8; 92). YautsiBasi, 4T0 BCE TPOE YACHOB «KaBaAbKa-
ABI>» TIPETEHAYIOT Ha «OTEYECTBO> II0 OTHOLICHHIO K KHA3I0, IOCKOABKY OAUH
U3 HUX — orel] MbIkuHa, Apyroi — reHepaa Emandun — npu nepsoii ske BcTpe-
4e 00paIaeTcsl K HEMY «OTEYECKU >, a TPeTHH — caM VIBoArnH — Mor crath ero
OTLIOM, IIOCKOABKY COIEPHHYAA C KHS3EM 32 €TO MaTh (M TYT CTAHOBHTCS NOHS-
TEH CMBICA U 3TOH « AypaliKo:i Oaiiku »), MBI YBUAUM CKAAABIBAIOIIUICA U3 POC-
ckasHeil MBoaruHa u “caydaiiHO” OOPOHEHHBIX CAOB IepOeB 00pa3 mpouuro-
20 omuya KHA3 MBIIKKHA, B COCTaB KOTOPOTO BKAIOYEH U caM KH:A3b MBIIIKUH,
YK€ YY4aCTBOBABIIMI TAKUM 00Pa3oM B BOCKPECCHUM YCAOBEKA B CAMOM HadyaAe
pomana. B cBete wero Heaemsie pacckassl MBoArnHa cTaHOBATCS HE CTpaHHOM
l'IO,A,pO6HOCTbIO — a Ba)KHCHUIICH HEOTHEMACMOM YaCThIO POMaHa Houom, xoro-
PBLIL, TAKUM 00pa3oM, HAMHMHACTCS U 3aKAHIUBACTCSI BOCKPECCHHEM.

BaxxHO OTMETHTB, YTO KOMIIAEKCHOE U IIEAOCTHOE H3YyYEHHE IPUCYTCTBHS
KHHT B KAKOH OBI TO HU OBIAO OTAEABHO B3STOIH KHUTE, HAICKOABKO MHE M3BECT-
HO, IPEXAE HE IMPOBOAMAOCH HHMTAE B Mupe. B MHpOBOII Hayke MakcHMMaAb-
HO IIMPOKO IPOBOASTCS UCCACAOBAHUSA MPUCYTCTBUSA B TEKCTE YyXKOTO TEKCTA
— U, K COXKAACHHIO, B ITOAABASIOLIEM OOABIIMHCTBE CAY4acB BCC 3aKAHYHUBACT-
Cs1 BBIABACHHMEM CaMOro $aKTa MPHUCYTCTBHUS IIMTATHI, AAAIO3UH, PEMUHHUCIICH-
1uH, 663 UCCACAOBAHUS AOKANGHOIX PYHKYUIL th 26PMEHEBINULECKOL POALL, KOTO-
PBIE OCYIECCTBASICT IPUBACYCHHBII TeKCT (TeM GoAce — IPOUBBEACHUE-AOHOP)
B PaMKax aKIeNTUpyomero Tekcra (Tem 6oace — npousseacuust). Kpowme Toro,
HCCACAYIOTCSI, KaK IIPABHAO, OTACABHbIC 1 060COOACHHDIC IIPOU3BEACHUSI-AOHO-
PBI, HO HE MX COBOKYIIHOCTb B U30PaHHOM IIPOM3BEACHHHU. 1O €CTb — B MOAQ-
BASIIOLEM OOABIIMHCTBE MCCACAOBAHUI PEUb HACT O B3AUMOACHCTBHH OAHOTO
AOHOPA M OAHOTO PEIMITHEHTA — M AQKE €CAU B UCCACAOBAHUHU IMPUCYTCTBYET
AHAAM3 HECKOABKHX AOHOPOB OAHOTO PELIMIIHEHTA, HCCACAYEMbIE B3AUMOACH-
CTBHS ITOYTH BO BCEX CAYYASX OCTAIOTCS MAPHBIMH, OYEHD PEAKO CTAHOBSCH XO-
151 6bI TpOMCTBeHHBIMU. B nccaepoBanmsix xe tuna Jocmoesckuis u Cepsanmec,
Ilymxun u Aocmoesckuii, Hluanep y Aocmoescxozo, Aocmoesckuis u Hexpacos n
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IOAOOHBIX MCCACAOBATEAb PabOTACT HAa COBCEM APYIMX YPOBHSIX, TAC AOHOPOM
U PELIUIIMEHTOM CTAHOBUTCSA AUYHOCTb, A HE IPOU3BEACHHE: TaM CTaBATCA APY-
THE 3aAQYH U HCITOAB3YIOTCS APYTHE METOABI HCCAEAOBAHMA.

Mesxay Tem AAst AOCTOEBCKOTO IMPHCYTCTBHE Yy)KOTO TEKCTA B €rO TEKCTE
— OAMH U3 OCHOBHBIX CIIOCOOOB IIPOSIBACHHS aBTOPCKON IIO3ULMH B IIPOH3-
BCACHHH, TAC OHA HE MOXECT OBITh BBIPAXCHA NPSIMBIM CIIOCOOOM. IDTO €1ocobd
MOAKAIOYCHHUST K PACCKA3BIBACMOM HCTOPHU MHOI HUCTOPHM, BHOCSIIECH AOIOA-
HHUTEABHBIC U3MEPEHMUS BO BHOBb TBOPUMOE ITPOU3BEACHHE; CILE PSIA H3MEPCHHIT
HOSIBASIETCS IIPU CABUTaX, KOTOPBIE ITOAYYAET SACMEHT [IUTHPYEMOTO TEKCTA IIPH
BCTPAHUBaHUH B HOBBIH — U TAKHE CABUTH OYEHD YaCTO IOAYYAIOTCS IIPH TOAKAIO-
YECHUHU TPETHETO IACMEHTA CUCTEMBI (BTOPOro AoHopa). Mbl B cBOeii MOHOTpa-
¢u 1o Mepe BO3MOXKHOCTH CTAPAAHCh BKAIOYHTD B PSIA HCCACAOBAHHUI U OIHCA-
HUM HapHBIX B3aUMOACHCTBUI 0603pCHI/IC TOM €AMHOU CHCTEMBI, KOTOPYIO 3TH
B3aUMOACHCTBUS C Pa3HBIMHU TEKCTAMU CO3AAIOT B poMaHe AOCTOEBCKOTO.

[Topuepxny ewe pas: npoext «Poab u 06pas xuuru B pomane G. M. Ao-
croeBckoro ‘Manor”» ObIA HAIIPaBACH Ha KOM/LACKCHOC UBY9EHUE POAU U 00-
Pasa XYAOXKECTBEHHBIX, UCTOPHYECKHX, MEMYAPHBIX, CBAIICHHBIX KHHUTL, H€/0-
cpedcmeenno npucymcemeywuux 8 pomane Houom. ITo 3HAYUT, YTO YYACTHUKU
IPOEKTA HE 3aHUMAAHCh AQXKE BIIOAHE AOKA3aTEABHO IIPUCYTCTBYIOIUMU B TEK-
CTE AAAO3USIMM M PEMUHUCLICHIIUSIMU B TOM CAYYae, €CAU KHHTA IIPSIMO HE Obl-
Aa Ha3BaHa B poMaHe (M TakuM 00pasoM M3 POTpaMMbl HCCACAOBAHHUH ObIA B
KOHIIEC KOHIIOB HCKAIOYCH YPE3BbIYAMHO MHTEPECHBIH acleKT KHHUra psaoM ¢
KHUTOI, IIOKa3bIBABIIMI, YTO IIPU MEPBOil nybankanuu pomana HMduom nHome-
pa Pycckozo secmuuxa 3a4acTyio OPMHPOBAAUCH TAK, YTO MPUCYTCTBOBABIIHE
TaM NyOAMKAL|MM CTAHOBUAHUCh OOBEMHBIMU COACPIKATCABHBIMU KOMMEHTAPHU-
SIMU K pOMaHy). MBI IPUHSAM B KQ9€CTBE HCXOAHOTO TE3HCA, YTO MPSIMOE YIIO-
MHMHAHHUC KHUTU B TEKCTE POM3BEACHHS (110 KpaiiHEeH Mepe — B IIPOU3BCACHH-
AX /\OCTOEBCKOTO) NMPOBOAUT PAAMKAABHYIO H OTYETAUBYIO Pa3AHMUTEABHYIO
4epTY, IO3BOASIIOIYIO OTACAUTh ABTOPCKYIO MHTEHIIHIO OT MCCACAOBATEABCKUX
AOMBICAMIBAHUI M IIPOCKLMI COOCTBEHHBIX YUTATCABCKHX IIPEAIIOYTCHUI U ac-
COLMALIMii HA POMaH.

ITO, KOHEYHO, BOBCE HE 3HAYHT, YTO Mbl COBEPIICHHO OTPHUIACM BO3MOX-
HOCTh IPUCYTCTBUS HEHAa3BAaHHBIX TEKCTOB B ITIOAKAaAKEe pomaHa AOCTOEB-
ckoro. boaee Toro, Mpr TOYHO 3HAEM, YTO KaK MUHHMYM OAUH TAKOH TEKCT B
pomane Houom ectb — ato 2Kusuv Hucyca JK. 3. Penana, ynomsiHyTas B 4epHO-
BHUKaXx.

Kaxk pas va npumepe 2Kusnu Hucyca o9eHb ICHO BUAHA PA3HHIL]A MEXAY TEK-
CTOM YIIOMSIHYTBIM M TEKCTOM HEYIIOMSIHYTHIM B poMaHe: AOCTOEBCKHIl Ode-
BUAHO He X0med, 4TOObl YUTaTeAb OPUCHTHUPOBAACS IIPU YTCHUU HA peHa-
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HOBCKYIO KHHUTY. A€AO B TOM, 4TO OH IHIUET poMaH HJuom B papMKaAbHOM
OpOTUBOCTOSIHUU ¢ PeHaHOM, a He OmMpasich HA HEFO — M AQXKE HE OTTAAKH-
BasICh OT HEr0. JTO AOBOABHO OYEBHAHO, €CAU MBI IIPIMEM BO BHHMaHHE, 4TO,
MOXET OBITh, TAABHOE AASL AOCTOEBCKOTO B pomane Houom v B 2Kuszuu Hucyca:
BOCIIPYSITHE COOMMHOUECHUS DONE3HIL 1 8b1X004 8 Mmucmuseckoe — y Hero u PeHaHa
COBEPIIECHHO PAa3AUYHO U €ABA AU HE IIPOTUBOIIOAOXKHO.

Penan HacTauBaeT Ha TOM, 4YTO OOAE3Hb U BO3HHUKIIHE U3 Hee «OOAE3HEH-
HbIC BIICYATACHHUS» (C €rO TOYKHM 3PEHUS, HE MOTYIGHE ObITh UCTHHHBIMU, U B
CAyYae MEPEAAIM MX OKPY’KAIOUIMM MOHMMAEMbIC UM KakK HEBOABHBIN OOMaH)
HE AUCKPEAUTHPYIOT BCE XKE YUCTOCEPACYHS TEX, KTO IIEPEKUBACT HA UX OCHOBE
peaurnosHele 4yBcTBa. To ects, PeHan coraamaercst — 1 HamepeBaeTcs ybeaAuTs
YUTATEAS] — YTO XOTS PEAUTHO3HOTO $aKTa U He7n — HO YYBCTBA, BOSHUKIIUE Ha
6OAC3HEHHOI OCHOBE, BCE 5KE HCTUHHBI M BEAUKH, U MOTYT CTAHOBUTHCS HCTOY-
HHKOM 3HaYUTEABHOTO B HCTOPHUH.

Bor opuH n3 maccaxxeir PeHana, HalmmMcaHHBIN ITOCAE TIOCACAOBATEABHOM AHC-
KPCAUTALIUY UM HACH %)0eCcH020:

BosaepXuMCS 5Ke OT MCKaXKEHMSI HCTOPUH AASL YAOBACTBOPCHMS HALICTO MEA-
xoro camoa6ust. Kro us Hac, murmees, MOr 651 COBEPIIHTD TO, YTO ACAAAU IKC-
uentpuynble Ppannuck Accusckuil u ucrepuuka cs. Tepesa? Iycrs meaunu-
Ha HAMACT HAa3BAaHHUS AAS BBIPOKCHUS 9THX BEAUKHMX YKAOHEHHUIH YCAOBEYICCKOM
IIPUPOABIL, IIyCTh YTBEPHKAACT, YTO TCHUAABHOCTb — GOAC3HB MO3I2; IyCTh yCMa-
TPUBACT B U3BECTHOI HPABCTBCHHOII M3OLIPCHHOCTH HA4aAa YaXOTKM; IyCTh
IPUYHCASICT JHTY3HA3M U AIOOOBb K HCPBHBIM IIPHIIAAKAM — HE B 9TOM ACAO.
CaoBa «3A0pOBBII» U «60AbHOI» — oTHOcHTeABHBL. KTO GBI HE mpeamodea
6oaets, Kak [Tackaab, uem 06AaAaTh 3A0pOBbEM OOBIKHOBEHHOIO YCAOBEKA? Y3-
KHE B3IASABL Ha OesymMume, pacnpOCTPaHMBIIMECS B HALIM AHH, BBOAST HAIH
HCTOPUYECKUE CYXKACHHS, B BOIIPOCAX STOIO POAR, B CCPbE3HDIEC 320AYXKACHHUS.
CocTrosiHue, KOIAQ TOBOPSIT, HE CO3HABASL, O Y€M, KOTAQ MBICAb ACHCTBYeT Ge3 BbI-
30Ba U YIIPABACHHS BOAH, IIOABEPIACT TEICPh YCAOBEKA ONACHOCTH AMIIUTBCS
CBO6OADI, KAK CTPAAAIOLICTO TAAAIOLIMHALUAMY. B 6b1A0€ BpeMst 9TO Ha3bIBAAOCH
IPOPOYECKUM AAPOM U BAOXHOBeHMEM. Aydliee B CBETE BHI3BAHO AHXOPAAOY-
HBIMH IIPUNAAKAMH; BCIKOE BEAUKOE TBOPYCCTBO BBI3HIBACT HAPYLICHUE PABHO-

6
BCCHs; 3aPOXXKACHHUC, ITO 3aKOHY NIPUPOADI, — COCTOSTHHC HACHABCTBCHHOC.

AOCTOCBCKI/Iﬁ JKC ITOKA3bIBACT, YTO MCAUITMHCKH IIPU3HAHHA 6OACSHb (XOTH
H CMYTHO OIIO3HaBaCMasl: «KaKas-TO CTpaHHas HCPBHas 6OACSHIJ, BPOAC MMaAy-

6 Opuecr PEHAH, XKusno Hucyca (Mocksa: [Toautnsaar, 1991), c. 279-280.
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4el MAM BUTTOBOH IASICKU, KAKHX-TO APOXKaHUH U cyaopor» — [ICC 8; 6) Mo-
XKET OBITh KaK Pa3 CUMIITOMOM HAAUYUS PEAUZUOSHO20 PaKma — Y TIAATOH 34 €TO
uctuHHOCTh. [ToaToMy PeHaH eMy cOBEpIICHHO HE OAUTCS B Ka4ECTBE ~HAC-
OAOTHYECKOM IIOAKAAAKH TeKCTa — 100 OyaeT He 0bAeryaTh MOHMMaHHUE, HO
uckaxars ero. M AocroeBckuit opuentupyercst Ha PeHaHa Kak Ha ONIIOHCH-
T4, YIOMHHAET €r0 B YCPHOBHUKAX — HO HH B KOEM CAyYac HE AONYCKAET B OKOH-
YaTEABHBIH TEKCT, PACCYUTAHHBINA Ha OHUMAHHE YUTATCASL. B OKOHYaTeAbBHOM
TEKCTE «3APABbIC PACCYXACHUs» PeHaHa, 00BsICHAIOWME MUCTHKY PU3HOAO-
THEH ¥ OHTOAOTHIO MOPAABIO, IPUXOAATCA Ha AoAalo Esrenus IlaBaoBuua Pa-
AOMCKOTO — U, IOAaraw, AOCTOECBCKHI HAMEPEHHO OCAADASIET 3TH PaccysKAe-
HUSI, YAQASSL U3 OKOHYATCABHOTO TEKCTA IPELICACHTHBIH TEKCT, 3aCTaBASIS 9TH
Paccy>KACHHS B CUCTEME pOMaHa Kak Obl “IOBUCHYTH B BO3AyXe  0e3 OIOpbI Ha
4TO-AN0O KOHKPETHOE, KPOME ‘AyXa BEKa CETO .

Ckaxem 6oace, Oyayun ynoMsiHyT, PeHan Obia ObI IPSIMO OITACEH AASI TEKCTA
AOCTOEBCKOTO, TOCKOABKY Ha IEPBBIH U MOBEPXHOCTHBII B3TASIA PACCYXKACHHE
KHsI3s1 MBIIIKMHA O XapaKTepe U CMBICAC €r0 3200ACBaHUSI IOYTH COBIIAAACT C
IPUBEACHHBIM BBIIIE OTPHIBKOM, OCOOCHHO €CAH 3TOT OTpbIBOK PeHaHa paccma-
TPUBATh BHE LICAOTO — M €CAH HE 3AMCTHTb, 9TO KHA3b MbIIKNH (pasMblIIAsisi
usnympu o ToM, 0 4eM PeHaH 3aKAIOYACT cHaPycit) HABBIBACT GbLCULUM CUHINEIOM
Hu3nu Kax pas 1o, uto PeHaH paccMatpuBaeT Kak 00caduviil n00ounbvii 3ppexm:

PaspymbiBast 06 9TOM MTHOBCHHH BIIOCACACTBHH, YK€ B 3AOPOBOM COCTOSIHHU,
OH 4aCTO TOBOPHUA caM cefe: YTO BEAb BCE 3TU MOAHHU U IIPOOACCKH BBICILETO
CaMOOLLYIICHUS] X CAMOCOSHAHHUS, 4 CTAAO OBITb M «BBICLICTO OBITHsI», HE 9TO
HHOE, KaK 0OAC3Hb, KaK HAPYLICHHE HOPMAABHOTO COCTOSIHHSI, 4 CCAH T4K, TO
3TO BOBCE HE BbICLICE OBITHE, 4, HAPOTUB, AOAXKHO OBITb IPUYUCACHO K CAMO-
My Husmiemy. M, oAHako ke, OH BCe-TaKkM AOIIEA HAKOHEL] AO YPE3BBIYAIHO Ia-
PAAOKCAABHOTO BBIBOAA: « ITO ke B TOM, 4TO 3TO GOAC3HB? — PEIUHA OH HAKO-
Her,. — Kakoe A0 TOro AeA0, 4TO 3TO HANpsKEHHE HEHOPMAABHOE, ECAH CAMbII
PE3YAbTaT, €CAM MUHYTA OIYIEHM, IPUIIOMHHAEMAS U PACCMATPUBAEMAS YKE
B 3A0POBOM COCTOSIHUH, OKA3bIBAETCS B BHICIIEH CTENEHU TapMOHHUEH, Kpaco-
TOH, AAET HECABIXAHHOE U HETAAAHHOE AOTOAE IYBCTBO IIOAHOTHI, MEPBI, IPUMHU-
PEHHS U BCTPEBOKEHHOI'O MOAUTBEHHOTO CAUTHS C CAMBIM BBICIIMM CHHTE30M
Ku3HH?” DTH TyMaHHbIE BBIPRKEHHs KA3aAHCh €My CAMOMY O4YCHb IOHSTHBI-
MU, XOTS €Ilje CAULIKOM cAa6bIME. B TOM 3Ke, 9TO 3TO ACHICTBUTEABHO «KpPacoTa
U MOAMTBA>, YTO 3TO ACHCTBUTEABHO «BBICIIMI CHHTE3 XM3HH >, B 3TOM OH CO-

MHECBATbBCA HEC MOT, AA U COMHEHUI HE MOT AOITYCTHUTbD. BCAb HC BUACHH A XKC Ka-

7 CaoBo ucnpasaeto o uspanuio: [1CCII 8; 208.
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KHe-HUOYAD CHHAHMCH €My B 3TOT MOMCHT, KaK OT XallMIIA, ONHUYMa AU BHHA,
YHIDKAIOLIIUE PACCYAOK M HCKAXKAIOIIUE AYINY, HEHOPMAAbHBIE M HECYLIECTBY-
tompme? O6 9TOM OH 3APAaBO MOT CYAUTb IO OKOHYAHHH OOAC3HEHHOTO COCTOSI-
HUS. MrHOBEHUS 3TH OBIAU IMEHHO OAHUM TOABKO He0ObLKHOBEHHBIM yeuaenuem
CaMOCO3HAHUS, — ecAl OBl HAAO OBIAO BBIPA3UTb 3TO COCTOSHUE OAHHM CAOBOM,
— CAMOCOSHAHUSL U 8 1O IHE BPEMS CAMOOULYULEHUSL 6 BLLCUAETL CIMENEHIL Henocpeo-
cmeennozo. ECAU B Ty CEKYHAY, TO €CTh B CaMBblil IOCACAHHUII CO3HATEABHBIN MO-
MEHT IpeA IPHUITAAKOM, EMY CAYYAAOCh YCIIEBATh SICHO M CO3HATEABHO CKA3aTh
cebe: «Aa, 32 3TOT MOMEHT MOXHO OTAATh BCIO )KU3HbB!>», — TO, KOHEYHO, ITOT

MOMEHT caM 110 cebe u croua Beeit xusuu ([7CC 8; 188 — xypcus moii — 1. K.).

Mrak, B HameM npoekTe Mbl PaCCMATPUBAAM TOABKO KHHIHU, YUTAECMBIE HAH
YIIOMHHACMBIE TE€POSIMHU UAH aBTOPOM, IIPOAABAEMBIC U IIOKYIAEMBIC, B3SITHIC
B 610AMOTEKE, CAyXKAllIME MECTOM XPAHEHMs, OOMCHHBAEMbIC HA APYTHE IIPEA-
METBI, ¥ T.A. — TO €CTb KHUIH KaK TEKCThI Ha OyMare U B [EPEIACTE, KaK TEKCTHL,
IpeACTaBASIIOIIME COOON Bepuduyuposannvie a61moposm NCTOYHUKU AAAIOSHIA
B CO3HAHUH U PEYH IEPOCB U MIOBECTBOBATEAS, KaK MaTCPUAABHbIC IIPEAMETEL,
B3aUMOACHCTBYIOIIME C ADYTHUMH MaTEPUAABHBIMH IPEAMETAMH, U T.A. B POMa-
e ®. M. Aocroesckoro Houom.

Ha ocHOBaHMM IPOBEACHHBIX YYaCTHHKAMH IIPOCKTA HCCACAOBAHUI MOX-
HO C HEKOTOPOH BEPOSTHOCTHIO MPEATIOAOXKHUTD, YTO MHTEHCUBHOCTb IPUCYT-
CTBUSI KHUTM KaK MCTOYHHKA AAAIO3HH OYACT HPSIMO CBsI3aHA C HUHTCHCHBHO-
CTBIO €€ MAaTEPHAABHOTO IIPUCYTCTBUA B TEKCTE — TO €CTh KHUI'A HEOAHOKPATHO
npsAMO (MAM IPSMO M KOCBEHHO) YIIOMSHYTasl M/MAW KHHTA, IPHCYTCTBYIO-
1ast Kak MaTepHaAbHBINA 00BEKT, OYACT B 60AbLICH CTEIEHH U OOACE BCECTOPOH-
He pOpMUPOBATh OKOHYATEABHBII TEKCT, YEM KHUIQ, YIIOMSHYTas! OAHOKPATHO
U HE IPHCYTCTBYIONIAsl B KAYECTBE MATEPHAABHOTO IIPEAMETA H, ITO BCEH BUAU-
MOCTH, AOKAABHO 3a0CTPsIOIast cpOPMUPOBAHHBII APYTUM MAaTEPHAABHO IIPH-
CYTCTBYIOLIUM IPCLCACHTHBIM TEKCTOM apXCTHIIMYECKUI 00pas, MAM CTaHO-
BSIIIIASICSI HHCTPYMEHTOM XapaKTEPHCTUKU TOTO MMECHHO MEPCOHAXKA, KOTOPBI
3Ty KHUI'Y yIIOMHHAET. Bripodem, 1o kpaiiHeil Mepe 72¢p64.s KHUTA, YIIOMSIHY Tast
B pomane — Hemopus Kapamanna, xak mokassiBaer Huxoaait I Topocoxopexmi,
HE AOXHUTCS B 3Ty CXEMY U OKA3bIBACTCS, B HEKOTOPOM CMBICAE, BE3ACIIPHCYT-
CTBYIOLEH.

B xayectBe Kyphesa 3amedy, 4TO, CyAs IIO IIpOrpaMMaM KOHQEPEHIHI 0
TBOpPYECTBY AOCTOEBCKOTO 32 IOCACAHUE TPHALATH ACT, poMany Houom A0
CHX IIOp IOCBSIACTCS TOPAa3AO OOAbLIEC KOMIAPATUBUCTCKUX HCCACAOBAHHI
(TO ecTb — MCCACAOBAHMIA IPUMEHUTEABHO K HEMY KHHT, HUKAK B HEM HE OTpa-
JKCHHBIX HAH €My ITOCACAYIOIIHX ), Y¢M MCCACAOBAHMI KHHT, IIPSIMO CBSI3aHHBIX
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C POMAaHOM aBTOPCKOMH BOAciL. IIpu aTOM MHOXECTBO KHHUT, IPSIMO YIIOMSIHY-
THIX B POMaHE ¥ IPUCYTCTBYIOIIUX B HEM B KaYeCTBE MAaTCPUAABHBIX OOBEKTOB,
Boob1we He GBIAO HCCACAOBAHO B CBeTe MX QYHKLHMA B POMaHHOM LICAOM (Ta-
KOBBI BCEMUPHBIC U €BPOIEHCKHUE UCTOPHH, YIIOMSHYTBIC B POMAHE, H AQXKE, B
3HAYUTCABHOU CTEIleHH, — UCTOpuH Poccuu: ckakeM MpsiMO — OOABLIMHCTBO
3THX MCTOPHI HE OBIAM AQXKE IPOYTCHBI IIOAHOCTBIO HcCAcAOBaTeasiMu Houo-
ma),  psiA KHHT, XOTS M ObIA HCCACAOBAH — HO HE B TOM BHAC, B KAKOM HX 9HTa-
10T TepoH (U, COOTBETCTBEHHO, B KAKOM Ha HMX cchlaaetcst aBTop). Hanpuwmep,
HCCACAOBAHUS TPUCYTCTBHS B Houome Madam bosapu, xax u damwt ¢ xame-
AUIMU, CAYIAAOCH, TIPOBOAUAUCH HA OCHOBE YTEHHUS PYCCKOTO IIEPEBOAA, a HE
paHIy3CKOrO TEKCTA, B TO BPEMsI KaK HE TOABKO Pa3HBIC IIEPEBOABL, HO U pas-
HbIE UBAAHHS OPUTHHAABHBIX POMAHOB HHOTAA 3HAYUMO AASL TekcTa AocToes-
CKOTO OTAMYAAHCH APYT OT apyra. Kpome Toro, kak BecbMa HarAsSAHO IOKa3bl-
BacT Tarbsina Marapua-Mabsena (paspea “«CraBuiuii 6b1a 3aKpBIT C TOAOBOM
6eaoro mpocThiHe»: «Aama ¢ kameanssmu» A. Aroma-ceiHa u «Mapam bosa-
pu» L. Probepa”), uccaeayst gopmarsrno IpUCyTCTBHE OAHOTO TEKCTA B APYTOM,
paKTHYECKH HCCACAOBATEAU YXOAHUAU B OOAACTh KOMIIAPATUBUCTUKH, CPABHIU-
645 CIOXKCTHBIC AMHUHU ¥ CTPYKTYpPbI IIPOU3BCACHHUIT, BMECTO TOTO YTOOBI CTa-
BHUTb BOIIPOC O 4e4.9X BKAIOUEHUS OAHOTO TEKCTA B APYTOIL.

Takum 00pasoM, MOKHO CKa3aTh, YTO HCCACAOBAHUE AAHHOH IPOOACMBI B
pomane Hdunom A0 HAIIETO IPOEKTA €l IPAKTUYECKH M HE HAYMHAAOCD.”

Sl mpeanoaaraio, 4TO KHHUIH, 0c000 aKTyaAM3HMPOBAaHHbBIC MHOTOKPATHBIM
YIIOMHHAHUEM HMAH MaTCPMAABHBIM IPUCYTCTBHCM B poMmaHe (MAM 7epéeH-
cmeenHbLM YIIOMUHAHUEM, KOTOpOE paspeastior ¢ Memopuer; Kapamsuna Bcko-
pe mocac Hee YIOMSHYTHIC CBsICHHbIE xasendaprvie xuurn (Cesmuype u e-
muu-Munen), AOAKHBIC OIPEACAUTD BOCHPUATHE YUTATCACM AAT — OCOGEHHO
B [ICPBOM YaCTH POMaHA), UTPAIOT POAb CBOCTO POAA POKYCOB, COCPEAOTOUHB-
IIHCh B/HA KAXAOM M3 KOTOPBIX, YUTATEAb MMEET BO3BMOKHOCTh YBHACTD BECh
POMaH LICAOCTHO B OIpeAcACHHOM pakypce. Kaxaplil Takoit ¢pokyc byaer, mo-
MHMO IIPOYETO, IIPOSCHATh KXKYIIMECS CTPAHHBIMU U HEACTIBIMH (M AQKE dA¢-

8 s mpucyrcTByromux B poMaHe KHUT OOABLIE BCETO MCCACAOBaHUH mocesweno Jow Ku-
xomy. Cwm., Hanp.: Arturo SERRANO PLAJA, “Magic” realism in Cervantes; Don Quixote
as seen through Tom Sawyer and The Idiot, transl. by Robert S. Rudder (Berkeley:
University of California Press, 1970); Anthony J. CASCARDI, The Bounds of Reason:
Cervantes, Dostoevsky, Flaubert (New York: Columbia University Press, 1986); Eric J.
Z10LKOWSKI, The Sanctification of Don Quixote. From Hidalgo to Priest (University Park:
The Pennsylvania State University Press, 1991); Kapen A. CTENAHSH, Jocmoesckuii u
Cepeanmec: duanoz 6 Goavmom epemenu (Mocksa: SIBIKM CAABSIHCKOH KYABTYPBI, 2013) — U
6ubanorpaduio k a1oil kuure. OAHAKO 3TH HCCACAOBAHMS TOXE B 3HAYMTEABHOMN CTENEHH
OCYIECTBACHBI B KOMIIAPATUBHCTCKOM KAIOYE.
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MEHTaMH “TIAOXOTO CTHAS ) OCTpocHUs ppas B pomaHe. [ Toaararo, 310 MOKET
ObITh OOBEKTUBHBIM CIIOCOOOM BepUPHUKALUY LICHHOCTH HUCCACAOBAHUI AQH-
HOTO THUIIA: KOTAA B PE3YABTATE CTAHOBSITCS SICHBI U TAYOOKM IIPEACTaBASIBIIMC-
C51 AO HCCACAOBAHMS CTPAHHBIMU U HEACTIBIMU (Pasbl HAU IIOBOPOTHI CIOXKETA.



ITaBea POKUH
TocyaapcTBEHHBIN My3€l HCTOPUH POCCHICKOH
aureparypel uMenu B. M. Aaas, Mocksa

KHura B xygo>xecTtBeHHOM
npocTpaHCcTBe npon3BegeHni [JocToeBCKoro

Kuuru B xusHu u cyapbe repoeB AOCTOEBCKOTrO UIpaioT BaXKHYIO poab. OHu
$OPMHUPYIOT UX AHYHOCTD, BOSACHCTBYIOT Ha AYIIY U YM, IOMOTAIOT IIOHSTH Ce-
051 U APYIHUX, IPOOYKAAIOT MBICAb, IIOATAAKUBAIOT K ACHCTBHIO, BAOXHOBASIOT,
YTEIIAIOT, CIIACAIOT.

Kuuru — HeorbeMaeMast 4acTh XypoxkecTBeHHOro Mupa Aocroesckoro. Mx
YHUTAIOT — BCAYX U PO ce6sl, — AUCTAIOT, BEPTSAT B PyKaX, IITYAHUPYIOT, 06CyKAa-
I0T, OKYIIAIOT, IPOAAIOT, [IEPEIACTAIOT, AAPAT, OepyT B OHOAHOTEKE, IEPEAAIOT
APY3bsIM, OCTaBASIOT B HACACACTBO, HCIIOAB3YIOT KaK TAHHUKH, MU IIPHUKPBIBA-
I0TCS1, UMM PACIIAQYUBAIOTCS, UMY MYTAIOT.

Hx numiyT, mepeBOAST, TOTOBST K H3AAHHIO.

Kuuru crosT Ha MOAKax, B KHIDKHBIX ITKadax, ACKAT HA CTOAAX, [TAAAIOT Ha
IIOA U B TPSI3b.

O xHurax B npousBeAcHHX AOCTOEBCKOro mucasu HeopHokpartHo. Kaku-
€-TO KHUIH NIPUBACKAAHM OOAbLICE BHUMAHUE HCCACAOBATEACH, KAKHUE-TO MEHb-
1I€ee, A LIEABII PSIA KHHUT U BOBCE, 110 HEITOHSTHBIM IIPUYHHAM, AO CHX IIOp IIPO-
UTHOPUPOBAH, XOTs Bpoae Obl 'y Beex Ha BuAy. M ecan ects xuura bubanomexa
@. M. Aocmoesckozo,” To xuura bubanomexa zepoes D. M. Aocmoescrozo eme
SKAET CBOUX COCTAaBUTEAEM.

Anwp coscem HepaHo T. A. Kacarkunoit u ee yueHuKkamu Ob1aa IpeATIpH-
HSITA IOMbITKA IIEAOCTHOIO KOMIIAEKCHOTO aHaAN3a (pEeHOMEHA KHHUTU B CTPYK-
Type XyAOXecTBeHHOro Mupa Aocroesckoro. B xoasekruBHOM MOHOrpaduu
Poav u 06pas xuuen 6 pomane D. M. Aocmoescxozo «Houom>, Boiuealiein B
2024 TOAY, OHH IIPEAAOKHAU OPUTHHAABHYIO METOAOAOTHUIO MCCACAOBAHUSA U
c$OpMYAHPOBAAH LIEABIH PsiA GYHAAMEHTAABHBIX TEOPETUYECKHUX TOAOKEHHI.

Kuuru repou A0cToEBCKOro, KOHEYHO Ke, B IIEPBYIO O4epeAb YuTaioT. M aB-
TOP MPUIAAIIAET CBOMX YHTATCACH, TAIOKE MMOAKAIOYUTHCS K MX YTEHHIO. Byxk-
BaAbHO. BcmoMuuM penanky AebeaeBa B Hauaae pomana Houom Ipo TO, YTO

1 Bubanomexa D. M. Aocmoescxozo: Onvim pexoncmpyxyun. Hayunoe onucanue, o1B. pea.
Huna ®. byaaHOBA (Canxr-Tlerep6ypr: Hayxka, 2005), 338 c.
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umst Mbikuna Berpevaercest B Hemopuu 2ocydapemsa poceuiickozo H. M. Ka-
pamsuHa: «uMst ucropudeckoe, B Kapamsuna “Mcropun” HallTH MOXHO U
A0sxHO...» (ITCC 8; 8). Bor 310 «A0AXHO» KOMY appecoBaHo? MblmkuHy?
Poroxuny? I'lo curyanun — Bpsia an? Puropuueckas ppasa? B ycrax Acbeae-
Ba — HECOMHEHHO.

A B ycrax Aocroesckoro? Beap mmst MblmikiHa ACHCTBUTEABHO MOXHO
Hatitu B Memopun Kapamsuna. I orceiaka Kk HeMy BecbMa 3HAYUMA AASL IOHH-
MaHUsI pOMaHa. 3HAYUT, <AOAKHO» — 3TO TpeboBaHHe AOCTOEBCKOrO K 4u-
tareAto. bykBaabHO B ar10M1 curyanun: «OcraBb YTeHHE POMaHa — Ha IISITOH
crpanuie! — u pouru 11 ToMoB “Kcropun rocypapcrsa poccuiickoro’. Buuma-
TEABHO IPOYTH, CO BCEMU NPUMeYaHUsAMU>» (MMst Mplmkuna o6HapyxuBaeTcs
CAMHCTBEHHBIH pa3 B counHeHnu KapaMsuHa 1 He B OCHOBHOM TEKCTE, a B IIPH-
MEYaHMU ).

M 570 «AOAKHO» IPUMEHHUMO K0 BCeM KHU2AM, KOTOPBIE YUTAIOT repou Ao-
cToeBckoro, 6yab 1o [losecmu beaxuna A. C. Ilymxuna u Hluness H. B. Toro-
As B AcOoTHBIX Bednvix awdsx nau Kpamxoe nauepmanue ceobuperi ucmopun
ong nepsonasarvnoix yuusuny C. H. Cmaparsosa u Cegmozo omya namezo Hea-
axa Cupuna crosa 8 utorossix bpamesx Kapamasosvix.

AOCTOEBCKMI TOPOY HACTOMYHB U YIIPSIM B CBOUX TPEOOBAHMSIX.

MoskeT mMOKasaThCs CTPAHHBIM, YTO AOCTOEBCKHI, BOIPEKU OXXUAAEMOMY
ABTOPCKOMY 3TOLICHTPUSMY, PETYASPHO MPEAAATACT YUTATEAID OTAOKHUTD B CTO-
POHY CBOM POMaH U IIOYUTATh YTO-HUOYAD €lie, HHOTAQ BOBCE HE TAKOE YBACKA-
TeAbHOE U 3aHATHOE. Ho TakoBa acrmemuueckas cmpameeus AocroeBckoro-xy-
AOXHHKA. «AAst AOCTOEBCKOTO IIPUCYTCTBUE Yy)KOTO TEKCTA B €TO TEKCTE OAUH
U3 OCHOBHBIX CIIOCOOOB IPOSIBACHUS ABTOPCKOI IIO3ULIMU B [IPOUSBEACHHUH, TAC
OHa HE MOXXET ObITh BHIPAXKEHA IPSMBIM criocobom», — mumer T. A. Kacarku-
Ha. — «IDTO Cr10co6 MOAKAIOUCHHS K PACcCKa3bIBAEMO HCTOPUH HHOM HCTOPHH,
BHOCSIIIICH AOIIOAHUTEABHBIEC H3MEPEHUSI BO BHOBb TBOPUMOE [IPOU3BEACHHE ».”

Kuury, xoTopsie 4uTaoT repou AOCTOEBCKOTO, 3TO BKAIOYEHHBIE B TEKCT
€ro IPOUSBEACHHI NApPAAACABHBIE MCTOPHUHM M CMBICAOBBIE AMHHH, KOTOPBIE,
no caoBam . A. KacarkuHoil, «CTaBAT mepes YMTaTeAEM OCTPOAKTYaAbHbIE
BOIIPOCHI HA BCEX BO3MOXKHBIX YPOBHSIX ITOHHMAHHS TEKCTA: MUCTOPHYECKOM,
HPaBCTBECHHOM, CHMBOAHKO-AAACTOPUYECKOM U AHATOTHYECKOM » .}

AocToeBckuil MOOYKAACT YUTATEAS] YUTATD HE TOABKO CBOU COYMHEHUSL, HO U
Apyrux aBropoB. OH yOEeKACH B HCOOXOAMMOCTH PACIIMPEHUS YUTATEABCKOTO

> Taresma A. Kacatkuna, Karepuma KoPBEAAA, Tarbsama I. MATAPHMA-VIABAEBA,
Huxoaait H. [TopoocoxkoPCKUM, Knuen 6 xnuze. Poav u 06pas xnueu 8 pomane D. M.
Aocmoescxozo «Houom» (Mocksa: UMAUW PAH, 2024), c. 22.

3 Ibid., c.13.
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Kpyrosopa cBoux durareAcit. OH IeAPO ACAUTCS C HUMH CBOUMH YUTATEABCKHU-
MM BIICYATACHUSIMU U OTKPbITHAMU. OH pasBUBACT UX YM U BOCIIHTHIBACT BKYC.

TakoBa npocsemumenvcxas cmpamezus NOCTOEBCKOTO.

3aMeTHM 3AECh, YTO CAOBO “KHMIa KaK CHHOHHM CAOBa “y4eOHUK BCTpeda-
€TCs B IIPOUBBEACHHSIX AOCTOEBCKOrO MHOXXECTBEHHOE KOAMYECTBO pas. [ Ipax-
THYECKH BO BCEX CAYYAsX, KOTAQ OH PACCKA3bIBACT O IIEPUOAE CTAHOBACHHS TOTO
MAH MHOTO Tepost (M HE TOABKO B ACTCKHE HAH OTPOYECKHE TOABL).

MoO>KHO, KOHEYHO, U HE YUTATh KHUTH, KOTOPbIC YUTAIOT repor AOCTOEBCKO-
ro. Ho Torpa MmoxHo He uurats u Aocroesckoro. [Toromy 4o ato byaer ure-
HHue He AOCTOEBCKOTO, a YTCHHE MPOU3BEACHUIl 70X0X(#X HA TIPOU3BEACHUS
Aocroesckoro.

OaHaKO, TOMHMO COACPIKAHHSI, HE MCHBIIUI HHTEPEC IIPEACTABASIET CaM 00-
a3 Kuuzu Kak OH CYILIECTBYET B XYAOXKECTBEHHOM IIPOCTPAHCTBE AOCTOEBCKO-
ro. [To cnpasepanBomy samevanuio K. Kop6eaasi,

...COBPCMCHHOMY YHTATCAIO OYCHb IIPOCTO YIYCTUTb M3 BHAQ HPCAMCTHbeI 06-
AWK KHHUTH: MbI Y)KC OTBBIKAH OT HCO6XOAI/IMOCTI/I AAST IPOUBBCACHUST BOIIAO-
1aTbCsA B 6yMa)KHI)IX IICPCIIACTCHHBIX CTPAaHHIJaX, WHOTAA HaM IpOIIC pac-
CMAaTPHUBAThb KHUTY HCKAIOYHTCABPHO C TOYKH 3PCHHSA €C COACPIKaHMA. AA}I
AOCTOCBCKOI‘O M CTO COBPCMCHHHKOB 3TO HC TaK: OHH HC MOI'AM AyMaTb O KHH-

rax, He IIPEACTABASIS HX TIepeA coboi Kak mpeaMeT.*

B xypoxectBeHHOM MHpe AOCTOEBCKOTO KHHIA PaCHOAAracTCs Ha BEPIIH-
HE IIPEAMETHOM HEPAPXUH, YCTYIasi TOABKO HKOHOIMCHBIM 00pasaM U KapTH-
HaM peAurnosHoro copcpxanus (Cuxcmuncxas madonna, Hanpumep). PapHyro
C MKOHAMH 3HAYMMOCTh UMEIOT TOABKO M3AaHUs bubauu u EBanreans.

[To cTeneHy 3HAYUMOCTH C KHUTOHM MOXET OBITh CONOCTABUMA AMIIb PYKO-
IIHCh KAKOTO-AMOO COYMHEHMS, IINCbMA HAM AOKYMEHTa. Bce ocTaabHble mpea-
METHI BEIJHOTO MHUPA HAXOAATCA B MOAYMHEHHOM OT HHUX IIOAOXKEHHH. B TOM
YHCAE ACHBTH (MOHETHI M ACCUTHALIUM) U opyXKue (peBOAbBep, Hox). Tem 6o-
Aee, IPEAMETHI O0CTAHOBKH, OACKAR, YTBAPb U IIp.

Kuura, kak 1 A100051 APYTOil IPEAMET, IIPEACTABASET COO0I MaTepHaAbHYIO
uenHocTs. O6 3TOM TOXKE MOMHST AocToeBcKuil 1 ero repou. Kuuru B npouns-
BEACHUAX AOCTOEBCKOrO MOKYIIAIOT, OLICHUBAIOT, UMU PaCIIAQYHBAIOTCA 32 AOA-
ru. Bokpyr aToro BO3HHKAIOT CBOU CIOXKETBI U CTPACTH.

BaxxHo He 3a0bIBaTh M TO, YTO KHUIA — ITO €I M IPEAMET COOCTBEHHO-
cru. KHura umeer cBoero BAAACABLIA, SKUBET C HUM, TEPSIET €ro, 00pETacT BHOBb

4 Ibid., c.35-36.
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(nnOTAQ HOBOTO). B 9TOM pakypce KHHra mpeACTaBAseT cOGOI yXKe He CTOABKO
AMYHOCTHOE BOIIAOIIEHHE €€ aBTOPA, CKOABKO ee Baapeablia. Kuura cranoBut-
Cs1 YaCThIO €TI0 AUYHOCTH, €ETO AYM U BOAHEHMI.

Kak npaBnao (32 peAKHM HCKAIOYECHHEM), B IIPOUSBCACHUSX AOCTOEBCKO-
IO KHUI'a IPEACTABACHA HE TAA3aMHU BAAACABIIA, A TAA3AMHM HEKOETO CTOPOHHE-
ro Habaraateas (pacckasduka HAM noBecTBoBareas). [ lucateab cospaet cBoe-
00pa3HbIil CIOXKETHBIN TPEYTOABHHK: ABTOP KHUIU — BAAACACL] — HAOAIOAQATCAD.
B cayuae, koraa TekcT npeacraBasier co60il 00bEKTUBHOE OBECTBOBAHKE, POAb
HaOAIOAATEAST AOCTaeTCst yuTaTeAl0. KHUra OKasbIBaecTCs IACMECHTOM MHTEAACK-
TYaAbHO-TICUXOAOTUYECKOU KOMMYHUKAYUY MEXAY TTIEPCOHAXKAMH, C OAHOH CTO-
POHBI, U MEXAY ITHCATEAEM U YHUTATEAEM, C Apyroi. IIpu arom TOT, KTO BUAMT
KHMTY, MOXCT 3HATh €€ COACP)KAHUE, U TOTAA BOSHUKACT OAMH YPOBCHb B3aMMO-
ACHCTBUS M IIOHMMAHHS, 2 MOXKET U HE 3HATh. Y3HABAHUE ITO3BOASET YBUAETh
MIEPCOHAXKA-BAAAEADLIA KHUTY UAU CUTYaIMIO, C HUM CBA3aHHYIO, B HOBOM CBE-
TC, HC3HAHUC — CO3AACT UHTPHUTY.

KHura kak KAIOY K AHMMHOCTH APYTOTO — IHIMPOKO PACHPOCTPAHEHHBIN B MU-
poOBOIl AuTepaType mpueM. AOCTOCBCKHUIL €ro He U300peTa, HO, B OTAUYME OT
APYTHX IIHCAaTEAEH, TOAB30BAACS UM PETYASIPHO, ECAM HE CKa3aTh CHCTEMaTHYE-
CKH, CO3AaBasi MHOTOYMCACHHbBIE MHBAPUAHTHI.

B npousseacHusIx AOCTOECBCKOrO 00pa3 KHUIH BCTPEYAETCS B PA3AUYHBIX
ApaHXKMPOBKAX M KOMITO3ULIUAX: KaK YaCTh HAMWPMOPMA, KaK INCMEHT UHMe-
pvepa, KaK ACTaAb nopmpema, Kak 9acTb yanposoi cyenvt. Kpome Toro, Bcrpe-
YaeTCsl CUMBOAMYECKOE HCIIOAb30BaHUe obpasa kHuru. MHorpaa o6pas kauru
CYILIECTBYET CPa3y B HECKOABKHX MITOCTACAX.

Haunboaee pacripocTpaHeHHDIN BAPUAHT — KHU2d KAK 4ACTb HAMIOPMOPINA.
[AaBHBIM 00pasoM, 3TO KHHTa (MAM HECKOABKO KHUT), Aexamas Ha ctoae. Ko-
AHYECTBO KHUI, UX BUA, COCTOSIHUE, PACIIOAOKECHUE OOBIYHO BBICTYIIAIOT B Kade-
CTBE KOCBEHHOH XapaKTEPUCTUKHU I'€POsi, KOTOPOMY OHH IIPUHAAAEKAT.

Croa yame Bcero paercs Kak 4acTh MHTepbepa. Kuury, aexamue Ha cTo-
A€, ACAAIOT CTOA CMBICAOBBIM IIEHTPOM Kommosunuu. VIMeHHO moatoMy croa
¢ KHUraMu AOCTOEBCKHMH B ONIMCAaHHH HHTEPhEPA CTABHT B CHABHYIO TO3HIHUIO,
3aBeplLasi UM IIEPEIHCACHUE IPEAMETOB OOCTaHOBKH.

Ecau xHura 1o kakuM-an60 MpU9MHaM yTPAYUBACT CBOK OCHOBHYIO QyHK-
LIMIO ¥ TIPEBPAILACTCsl B OECCMBICACHHBII IIPEAMET, AOCTOCBCKHI CABUIAET ce
U3 LICHTPA, BHICTABASIS Ha IICPBBIIT [IAQH HHbIC, DOACE AKTYaABHBIC AASI XAPAKTE-
PHCTHUKH MEPCOHAXKA HAM AMH30AA B IIEAOM BEIH.

[TokasaTeaeH B 3TOM I1AQHE HHTEPbEp KAMOPKH PackoAbHHKOBa, AABHO Opo-
CHBIIIETO YYEHHE U PEBPATHUBIIETOCS B AMBAHHOTO MBICAUTEAS.
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IT0 6bIAA KPOILICYHAS] KACTYIIKA, IIATOB B IIECTh AAMHOMN, HMEBILAS CAMBIH XaA-
KU BHA C CBOUMH >KCATEHBKUMHU, IBIABHBIMU U BCIOAY OTCTABIIMMM OT CTEHBI
060sIMH, M AO TOTO HHU3KAsl, YTO YyTh-IyThb BHICOKOMY YCAOBEKY CTAHOBUAOCH B
HE JKYTKO, M BCE Ka3aA0Ch, YTO BOT-BOT CTYKHEILIBCS TOAOBOJ 0 HOTOAOK. Me6eab
COOTBETCTBOBAAA [IOMEILCHUIO: OBIAO TPH CTAapbIX CTYAQ, HE COBCEM HCIIPABHBLX,
KPAILEHBIH CTOA B YTAY, HA KOTOPOM A€XKAAO HECKOABKO TETPAAECH M KHUT; YK€ 110
TOMY OAHOMY, KaK OHH OBIAM 3aIIBIACHBI, BUAHO OBIAO, YTO AO HUX AQBHO yXKE HE
KACaAach HUYbs PyKa; M, HAKOHEL], HEYKAIOXKasl 60AbLIast coda, 3aHUMABIIAS Yy Th
HE BCIO CTCHY U ITOAOBUHY LIMPHHBI BCCH KOMHATBI, KOIAAQ-TO OOUTAs CHTLIEM, HO
Terepb B AOXMOTBSX U CAYXKMBILAS TOCTEABIO PackoapHuKkoBy. JacTo oH craa Ha
Hell Tak, Kak ObIA, He pasaeBasich, 6€3 IPOCTBIHY, MOKPBIBASCH CBOMM CTApbIM,
BETXUM, CTYA€HYECKUM MAABTO U C OAHOIO MaAEHBKOIO TIOAYIIKOM B TOAOBAX, TIOA
KOTOPYIO IIOAKAAQABIBAA BCE YTO HMEA 6€ABSI, YUCTOrO U 3aHOIICHHOTO, YTOOBI ObI-

Ao roBbliIe u3roaosse. I lepea codoit crosia masenbkuit croaux (I1CC 6; 25).

HebpexeHne KHUraMu akIieHTHPOBAHO UX IIOAYCPKHYTOMH 3aIIbIACHHOCTBIO,
a CTOA, Ha KOTOPOM OHHU ACXKAT 3AABHHYT B yTOA, 3aTO OIIHCAHUE COPBI U ITOCTE-
AMl 3aHUMACT [IOYTHU IIOAOBHHY OT obmero obbema. [Tpu atom kHuru obesau-
4cHbI («HU9bs PyKa> ), a coda, HAPOTHUB, — NEPCOHNPUIUPOBAHA (<« CAYXKHUB-
mast nocreabto PackoapHUKOBY> ). B aTOM nHTEpbepe paHa mcucpnbiBaromias
KapTHHA OThEAMHEHHsS PacKOABHHKOBA OT AIOACH, BOIAOIIEHHEM MHpPA KOTO-
PBIX KaK pa3 BBICTYIIACT KHHUIA, M €TO COLMAABHON, Ha IPAaHHU arOHHH, 60AC3HH,
0 YEeM CBHACTEABCTBYET €0 (paKTUUECKH Pa3AOKUBILIASCS, «B AOXMOTBSIX>» I10-
CTeAb. 3aBepUIACT KOMITO3UIHIO IIYCTOH MaACHBKHUI CTOAUK BO3AC CO(BI, METO-
HUMHYECKH CHMBOAM3HPYIOIIUI IOAHOE OAMHOYECTBO U OIYCTOLICHUE IEPOsL.
AocToeBckuit MOr 6bI U He HasbIBaTh XKHAHLIE PackoAbHHKOBa IPO6OM, BIIOAHE
AOCTAaTOYHO OAHOTO ONUCAHUSI OOCTAHOBKH, YTOOBI IIOHSTh B KAKOM Tparuye-
CKOM ITOAOKEHHUM OH HaXOAUTCS.

AHaAOTHMYEH 110 KOMITO3HLIUU U COACPYKAHUIO HHTEPbep KOMHAThI Bepcuao-
Ba B AOME €ro rpaxxaanckoil sxensl Cosu u3 pomana [lodpocmox. Henysxubie
KHHUTH TalOKE BBITAAAIOT U3 CMBICAOBOTO (OKyCa MHTEPbEpa, a Ha aBaHCLICHY
BBIABHUTACTCS TAKOM K€ y60mﬁ, Kak y PackoabHUKOBa, MATKHH TapHUTYP.

3areM, HalpaBo, HAXOAMAACh KOMHATa BepcHAOBa, TecHast U Y3Kasl, B OAHO OK-
HO; B HEH CTOSIA JKAAKHUH IHCbMEHHBIH CTOA, HA KOTOPOM BaASIAOCh HECKOAB-
KO HEyHOTPeOAsIEMBIX KHUT 1 320BITBIX OyMar, a epes CTOAOM HE MEHEE JKAAKOE
MSTKOE KPECAO, CO CAOMAHHOM U MOAHSBILEHCS BBEPX YTAOM HPY>XHUHOI, OT KO-
TOpOIi YacTo cToHaA Bepcuaos u 6panuacs. B atom e xaburere, Ha MATKOM U

TOXC UCTACKAHHOM AMBAHC, CTAAAH CMY U CITaTh; OH HCHABUACA 3TOT CBOH Ka6I/I-
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HCT M, KaXXCTC, HUYCTO B HCM HC ACAAA, A IPCAITIOYHUTAA CHACTD IIPA3AHO B IO-

cruHol 10 neabm acam (I71CC 13; 82).

«Kaakmii» cTOA M «KaAKOe» KPECAO YKa3bIBAIOT Ha >KAAKOE IOAOXKE-
HHE caMoro repost. Bepcnaos Toxe yaaauacst ot obmecrsa. [IpaBaa, coBcem o
APYTHM NIpUYHHAM, GAKTHYECKH BBIHY>KACHHO, ITO3TOMY 3a6pOIHCHHOCTb ero
KOMHATBI HE OT MPAYHOIO YEAMHEHHUS, BBI3BAHHOTO COCPEAOTOYEHHOCTHIO HA
OAHOH HA€EE U IIOAHOM AMYHOCTHOM U COLIMAABHOM AETpapaliuel, a CBoeo6pa3-
HBIH 3HAK IPOTECTA MPOTHUB 00CTOSITEABCTB, 3arHABIINX repos B yroa. Kuu-
TH Ha CTOAE HE AEXKAT, & «BAATIOTCSI», ACMOHCTPUPYs npe3peHue Bepcuaopa k
ero HblHeIHeMy cocTosiHuo. OH He IPUHUMACT €ro: HEHABUAUT CBOM KaOUHET,
He GepeT B pyKH KHUI, IpeHeOperaeT AcAaMH, OEKUT PO, IIyCTh TOABKO B CO-
ceaH00 KoMHary. CuA Ha GOAbLIEE Y HETO HET, HO 720KA347Mb CBOE HECOTAACUE
OH €LI¢ MOXKET, U «HEYIIOTPEOASEMBIC >, IIOKPBITHIC IIBIABIO KHUITY U Oymaru —
TAABHBIN, HATASIAHBIM TOMY o6pa3, AOCTYITHBIH BepanOBy. Tem 6oaee, 9TO AAS
3TOro B OYKBaABHOM CMBICAC CAOBA HE HY)KHO HUYETO AeAath. Bepcnaos, kak u
BCETAQ, 3AHMMACT CaMYI0 YAOOHYIO M BHITOAHYIO IIO3ULHIO.

O Hacrosimem BepcuaoBe, K KOTOPOMY OH IIBITACTCS BEPHYThCS, TOBOPHUT
uHTEpbep ero Kabuuera B kBaprupe larbsiusl [TaBaoBusl. M atoT unTepsep
omnucad AOCTOEBCKUM 11O CAOXKHBILEMYCS Y HETO KAHOHY:

...KOMHaTa AAsl BepcuaoBa, MMEHHO — mepBasi, BXOAHAS, AOBOABHO IIPOCTOpPHAs
U AOBOABHO XOPOILO ¥ MACKO MEOAUPOBAHHAS, BPOAC KAOMHETA AASL KHIDKHBIX
U IMCbMEHHBIX 3aHATUI. AEHCTBUTEABHO, HA CTOAE, B IIKady M Ha dTaKEPKAX
6BIAO MHOTO KHHUT (KOTOPBIX B MAMHUHOI! KBapTHPE IIOYTH COBCEM He GbIA0); Obl-
AU HcnucaHHble OyMaru, ObIAN CBs3aHHDIC ITAYKHU C IIUCHMAMH — OAHHUM CAOBOM,

BCE TASIAEAO KaK AaBHO yske obkutoit yroa (I1CC 135 369).

B HEKOTOPBIX CAyYasIX KHUTH KOHKPETH3HPOBAHBI, H3BECTHBI ABTOP HAM Ha-
3BaHHE IPOM3BCACHMUS, 2 HHOTAQ AAXKe H3AaHME. B Takux cayyasix o6pas kHuru
HaIIOAHSCTCSI AOLIOAHUTEABHBIM COACPIKAHUEM CHMBOAMYECKOTO A dMbAeMa-
THYECKOTO XapaKTepa.

Kusasp Menmkus, B pomane Houom, npups B ooM Poroxuna, ocmaTpusaer
KOMHary, B koTopoii xuBet I lapden. Ee onucanue mocrpoeno mo Toii xe cxe-
Me, coraacHo uepapxuu Bemeid. CHavasa obuast 06CTaHOBKA: ACAOBBIE CTOABI,
610po, mKa C ACAOBBIMU KHUIAMHU, CaQbsHHBIA AUBAH, B 3AKAIOYCHUH, B CUAD-
HOM IIO3ULIMH, KPYITHBIM [IAQZHOM — CTOA C KHUTAMH. «OAHA U3 HuX, “Vcropus”
ConoBbeBa, 6biaa passepHyTa U 3aroxkeHa ormerkoii» ([ICC 8; 172). Papom
ACKUT CAAOBBIH HOX, KOTOPBI MBILIKHH 3aMETHT MO3Xke (B IEpPBOHAYAABHOM



Kuuza 6 xydoscecmsenrnom npocmparncmse npoussedenuii 4ocmoescxozo 141

onucanuy ero Her). Heckoapko pas Mpimkus Geper ero MalmMHaAbHO B PYKH,
a Poroskun HacroituuBo ero orHuMacet. B urore, «Buasi, uro kHssp obpamaer
0coOCHHOE BHUMAHKE HA TO, YTO y HEIO ABA Pasa BBHIPHIBAIOT U3 PYK 3TOT HOX,
Porosxus ¢ 3A00HOI AOCAAON CXBATUA €O, 32A0KHA B KHUTY U LIBBIPHYA KHH-
ry Ha Apyroii croa» (IICC 8; 180).

Amnaausy cioxera, cBssaHHOTO ¢ Pyccxoit ucmopueis C. M. ConroBbeBa B po-
MaHe Hoduom, nocssameHa obcTosTeABHAS pa60Ta H. H. I'Topocokopckoro, B
KOTOPOH, IOMUMO IIPOYETO, HCCACAOBATEAb ACAACT BXKHOE HAOAIOACHHUE O TOM,
YTO KHHIa PeKOMEHAOBaHa (a MoxeT ObITh, u AaHa) Poroxuny Hacraceeit Pu-
AUIIIIOBHOM U, TAKUM 00pasoM, CHMBOAMYECKHU mpeacTaBasiet ee. He 6e3 ocHo-
Banusa ycmarpusaer H. H. ITopocoxopckuii B sxecte Porosxuna, BkaapbIBaro-
IEro HOX B KHHTY, mepeaannyo Hacraceeit GuannmoBHOl, cuMBoAHYECKOE
npepBecTre pUHAAA pOMaHA

OaHako, B KOHTEKCTE UCTOPHOCOPCKUX PasMBIIIACHUH AOCTOEBCKOrO, MIH-
POKO IPEACTABACHHBIX B POMAaHE U CBS3AHHBIX C €IO IIOHMMaHHEM CYABOBI U
HNPEAHA3HAYCHUS Poccun, capoBbIil HOX ( pa60‘n/n71 HHCprMeHT), 3aA0KCHHBIN
MexAy cTpanuy, Pycckodi ucmopun (yae6Horo nocobus, kak ycranosua H. H.
IToAOCOKOPCKHIA), MOSKHO IIPOYHUTHIBATE U KaK TPArHYECKOE IIPOPOIECTBO KPO-
BaBOI OYAYIIHOCTH CTPaHBI, «0ECCMBICACHHOTO U 0OECIIOMaAHOTO>, [I0 CAOBAM
A. C. Tlymkuna, HApOAHOTO OYHTA, )KECTOKOTO IIPOTUBOCTOSIHHSL HAPOAA U 00-
pasoBaHHOTO 0b1jeCTBA.

He MeHee cMMBOAMYHBI M APyTHE CAyYaH HATIOPMOPTOB C KOHKPETHBIMH
KHHUT'AaMH, KOTOPbIE BCTPEYAIOTCS Y AOCTOEBCKOTO.

CpsilleHHBIE KHUTH B XYAOXKECTBEHHOM MHpe AOCTOEBCKOrO COCTaBASIOT
co60i1 0cobyro kareropuro. Mx nmpucyTcTBue B POCTPAHCTBE TEKCTA HOCUT aK-
TuBHBIN XapakTep. OHU BAUSIOT Ha XOA COOBITHI, ONIPEACASIOT UX ApaMaTyp-
THIO, IIEPEBOASIT BCE ACHCTBHE B METAPU3NIECKOE U3BMEPEHUE, OTKPBIBAS TIEPEA
IIEPCOHAXXKAMH M YUTATCASIMU UHYIO peaabHOCTh. bubans, EBanreaue, Anoka-
AMIICHC, Y AOCTOEBCKOTO, IPEOOPaKaOT IIOBCCAHECBHOCTD, 03apsisi €€ CBETOM
BEYHBIX KHHUT U BBISIBASISI HCTHHHBIE CMBICABI IIPOHCXOASIIETO.

[Toxaayii, HauboAce SIPKO M BBIPABUTECABHO ITO IIPEACTABACHO B POMAHE
Lpecmynaenue u naxasanue, B criene nepsoro susura PackosrHnkosa k Cone
MapmeaapoBoiit. Kak 06br4H0, AocToeBckuil MOAPOOHO ONUCHIBACT MECTO ACH-
crBus. Mureppep xomuarsr Conn MapmeAap0BOil BIIOAHE KOPPECTIOHAUPYET
¢ 06pa3oM KaMOpKH PacKOABHUKOBA, XOTS IPOCTPAHCTBEHHO-aPXUTEKTYPHOE
pelieHre KOMHATBI COBCEM HHOE.

s Ibid.,c. 96-97.
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Bo Bceii o101 60ABIIOI KOMHATE ITOYTH COBCeM He Gb1a0 MeGean. B yray, Hanpa-
BO, HAXOAMAACh KPOBATb; IIOAAC Hee, OAmKe K ABepH, cTyA. o Toit xe crene,
rAc OblAa KPOBATh, Y CAMBIX ABEPCH B 4y)KYIO KBAPTHDY, CTOSIA IIPOCTOMN TECOBBIH
CTOA, TIOKPBITBIII CHHCHBKOH CKATEPTBIO; OKOAO CTOAA ABA ITACTEHBIX CTYAQ. 3a-
TeM, y IPOTUBOIIOAOXKHON CTECHBI, TOOAM30CTH OT OCTPOIO YIAa, CTOSIA He6OAB-

LIOH, IIPOCTOTO ACPEBa KOMOA, Kak 6bl atepssiuumiics B nycrore ([7CC 6; 241).

Mutepbep, Ha mepBblit B3rasip — B3rasip PackoabHnkosa, Bomreaurero k Come,
— Kak 0bl Toxe aumeH Aymu. He cpasy, ciiycTst AOBOABHO AAMTEABHOE BpPEMs,
paccipocu CoHio 0 ceMbe MapMeAapOBBIX, O €€ Y4aCTH, U IIOYEMY-TO BAPYT
BcriomuuB o bore («Tak To1 ouenp moaumscs Bory-to, Cons?z» — [ICC 6;
248), PackoabHuKkoB 3amedaeT: «Ha komoae aexxana kakas-to kaura» (ibid.).

Ha camom peae oty xuury PackoabHHKOB 3aMeTHA paHblie, HO AOCTOEBCKUI
BBOAMT €€ B [IOAC 3PCHHSI YUTATCASI TOABKO CEHYAC, MAPKHPYS TEM CaMbIM KYAb-
MUHAIIMOHHBII MOMEHT BCTpeur: « OH KaXABIH pas, IPOXOAS B3aA H BIIEPEA,
3aMEYaA €c; TEIEPb XKe B3sIA U TocMoTpeA. DTo 6b1a HoBorit 3aBet B pycckom 1e-
peBoae. Knura 6piaa crapas, noaepskannas, B koxxanoM nepemnaere» ([1CC 6;
248). 3aMe9aTeABHO, YTO KapTHHA HAIIOAHCHA ABH)KCHHEM. AHMAAOT B MHTEpbe-
pe CMeHsIeTCsl XKaHPOBOH cueHOi. VM HCTOYHMKOM SHepruu OKas3bIBACTCS KHU-
ra. Yurareap ysHaer, uro PackoapHukoB Bo Bpems pasroBopa ¢ CoHell XoAUT
no komHate. Komnara y Conu 60abinas 1 modemy 6l repoio He XOAUTD U3 YIAd
B yroa. Ho okaspiBaercs, 4To PackoABHMKOB XOAUT Mo KHUTH (<«B3aA U BIie-
pea» ). OHa M OXKUBASICT €TO, IPUBBIKILETO ACKATH B CBOCH KAMOPKE-TPoby.

MoxHO moayMaTh, 4T0 PacKOABHHUKOB Oepemn ee B PYKH, IIOYTH MALINHAAD-
HO, U3 IPa3AHOrO HHTepeca («Tenepb xe B3sa u nocmotpea» — I1CC 6; 248).
Ho Ha camom acae 310 KHura npumseusaem Packoapnnkosa x cebe (kak co-
BCEM €III¢ HEAQBHO, B ABOPHHILKOH, TOIIOP).

Muave u 6bTb He MOKeT: «ITO Ob1A HOBBIN 32BeT B pycckom mepeBoae»
(ibid.).

YuraTeab OLICAOMACH, TOYHO TpoMOM IopaxeHHbIH. COBceM HUHYIO KHHU-
Iy MOTAU OXXHAQTh U, BOBMOXKHO, OXKMAQAM HAHTH PacKOABHHMKOB M 4HTaTEAb
B CoHHMHOM >XuaHuIie. DTO MOTAA, doixnctHa Obiaa 6b1Th Pusnosoens Avionca! O
HEHl, KaK O HEAABHO IIPOYUTAHHON AOYEPBIO, [IOBEAAA B Hadare pomana Map-
MeAapOB: «c GoaptuM uHTepecoM npodaa» ([ICC 6; 16). Ho BmecTo kuury,
npealecrBoBasiucii rpexormapcHuio CoHu, AOCTOEBCKUIT IPEABSBASET KHUTY
e pacKasiHUS U OYAYILETO BO3POXKACHHUSI.

Yepes MruoBeHue repoil u durareAb ysHawor, 4ro kHury CoHe mpuHecaa
ybuTast PackoABHUKOBBIM U BOT BAPYT B Hell sockpecutas Ansasera («Ona Bo-
ra y3pur», — cBuaereabctByer Const — [/CC 6; 249). A He MOMIABIH MaTepua-
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AUCT AcOe3sITHUKOB, Yepe3 «IIOCPEACTBO» KOTOPOTro OKadaArack B pykax CoHn
DQusuoroeus.

Tepoii ewie caM He 3HACT, YTO C HUM B 9TO MTHOBEHHE NPOUCXOAUT (« “Ansa-
Bera! CTpaHHo!” — noaymaa ou». [ICC 6; 249), HO YUTATEAD noAy4yHa ot Ao-
CTOEBCKOTO OAAryi0 BECTb O NPEACTOAIEM <«BOcKpemenun Aasaps» — Pac-
KOABHHKOBA.

Kuuru u terpaau B kamopke-rpoby Ha croae PackoAbHHKOBa — OYEBHAHO,
YTO-TO CBSI3BAHHOE C IOPUCHPYACHLIUEH, YYCOHUK AM IPaBa MAU KaKOH-TO KO-
Aekc, — orBepruyThl M. MeptBel. I lokpeiauce neisbio — npaxom. byksaarsHo,
obparuance B semxuii 3aser. Hosblit 3aBet B komHare COHM — KHUTa #1841

Kuura nocrostHHO B AesiTeAbHOM ABIKeHHH. OHA IIEPEXOAUT U3 PYK B Py-
xu (oHa npumisa ot Ausasersl — k Cone, or Conn — x Packosapnnkosy, ot Pac-
KOABHHKOBa — cHOBa K COHe), ¢ pacKpbIBaIOT, AUCTAIOT, IIEPEMELIAIOT B IIPO-
CTpaHCTBE («Omn IEepEeHEC KHUTY K cBede U cTaa nepeaucteiBate» — [1CC 6;
249).

Bo mpake ConnHolt KOMHaThl AOCTOEBCKHUI 3a)KUTAET CBEYY. ITO TOABKO
PackoABHUKOBY U €lje HE AO KOHI]A TPO3PEBIIEMY YUTATEAIO Ka)XKETCs, 4TO Te-
PO IPOCTO MepeHec KHUTY K UCTOYHUKY cBeta. Ha camom aeae Bce Hao6oporT.
Kuura cama ssasiercs ncrounukom Csera. U ceena sancuzaemcs or pyxoBHoro
naamern Hosoro saBera. (B nepBoHasaAbHOM onmMcaHnM MHTEpbepa HUKAKOH
cBeun Het). Unrateab craHoBHUTCS cBUACTeAeM uyad. O6 3TOM ero crenuass-
Ho npeaynpexaaet AocroeBckuii: «Bce y CoHu cTaHOBHAOCH AASI HETO KaK-TO
CTpaHHee H 9yAccHee, ¢ Kaxkaow MunyToi» (I1CC 6;249).

Haxonen, xaury nraior. Beayx. Ona B 6ykBaabHOM cMbICAE cAOBa 0OpeTa-
et 2o40c. M1 ato roaoc e Conn, a Xpucra — «Jocmoaa narmero Mucyca Xpucra
Hosbsiit 3aBeT>» 3HAYMTCSI HA TUTYABPHOM AMCTE KHUTH.

Eme nepasno CoHst «OTppIBOUHO Beayx coobmana» (IICC 6; 16) cembe
3HAHHE, 3aKAIOYCHHOE B KHUTY /\BIOKCA, IOAHOE Ha3BaHHE KOTOPOM, KaK U3-
BecTHO, Pusnoroeus 0bvidennoi weusuu. Ho Cons yuiaa ot «0OBACHHON», T10-
BCEAHEBHOMH JXM3HHU cBoel ceMpu. IlaBmias, temeps oHa OAHA, ¢ IIOKOMHHIEH
AusaBeroil, Aa BOT €llle C ITIOAYMEPTBBIM MAAIIUM PacKOABHHKOBBIM, KOTOPBIII
TOXE «CETOAHS POAHBIX Opocua>». Yuraer um Kuury sxusuu Beunoit: « 2 -
wen ymepuiutl, ([POMKO N BOCTOPKCHHO ITPOYAA OHA, APOXKA U XOAOAES, Kak ObI
B OYMIO CaMa BHAEAQ): OOBHTBIA 1O PyKaM M HOTaM MOrpeGaAbHBIMU MEACHA-
MU; U AULIO €r0 00Bs13aHO 05140 mAaTKOM. MHCyC rOBOpHUT UM: pasBsDKHUTE €ro;
nycts uper>» (I1CC 6; 251).

Yyao cBepmraercsa Ha raasax uurareas. Beaea 3a caoBamu Xpucra, OH CABI-
T caoBa Packoapnukosa: «IToiiaem Bmecre... S mpumea x tebe. Mpr BMmecTe
IPOKAATHL, BMecTe U nosiaem!» (ibid.). V1 c tpenerom nonumaert, xem craa Pac-
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KOABHHUKOB B T€ ISITh MHUHYT MOAYQHHUSI, YTO BOLIAPUAHCH B komHate CoHH 110-
cAe urenust EBanreaust.
Aasapewm, BbleAIIMM U3 rpoba.

To20a mrozue us uydees, npumsedmux x Mapun u sudesmux, umo comeopus Hu-

cye, yseposaan 6 Hezo (IICC 6; 251).

Ha arux caosax sakpeiBaer Kuury Cons. OHu mpeBpaijaioT >kaHpOBYIO
creHy B aMbaeMy: «Orapox yske AABHO II0racaA B KPUBOM IOACBCYHHUKE, TYCK-
AO OCBEIIAsl B 3TOM HUIIICHCKONH KOMHATE y61/1171uy u 6AyAHI/my, CTPaHHO COIICA-
IIMXCS 32 YTEHHEM BEYHOM KHUTH>» (ibid.). DTo aMbAeMa HOBOI KU3HU, yroro-
BaHHOH PacKOABPHHMKOBY, €CAHM OH, KaK pa36oﬁHI/IK, B3OMASL BMECTE C XpHCTOM
Ha KpecT, yepyeT B Cracuteas.

A KpecT 3TOT NpPEAHAYEPTAH EMY BCE TOM ke KHUTOIH. Hoswil 3asem 6 pyc-
CKOM 7€Pe8ode CAMIIKOM XOPOLIO 3HAKOM AOCTOEBCKOMY. DTO H3AAHHE, BbI-
IYIIEHHOE B 1823 roAy («Kaura 6p1aa cTapas, MOAEP)KaHHAs, B KOXXaHOM
nepaneTe») Poccuiickum Brbaeiickum o61ecTBOM U BCKOPE IOCAE TOTO 3a-
NPELICHHOE K PACIPOCTPAHECHHUIO, OBIAO, OAHAKO JKE AO3BOACHO K HCIIOAB30Ba-
HHIO CCBIABHBIMH H 3AKAIOYCHHBIMH, KATOP)KHUKAMHU.®

Or koro noayunaa kuury Ausasera? Moxer ObITb, ce IPEKHUN YUTATCAD,
KaKk 1 PackoabHUKOB, 6b1A yOuita u rpabureas? Kak 651 To Hu 65140, OHA IpH-
mAa U3 Mupa KpomemHoro. OHa — vacTb ero. beps B pyku 272y KHUTY, IpUHHU-
Masi €€ U3 PYK NPEXKHUX YUTATEAEH (kHura 6p1aa «HO,A,CP)KaHHaSI»), Packoan-
HUKOB, 33A0ATO AO CBOCIO IIPUSHAHUS, CTAHOBUTCS 00HUM U3 00umamenei
«MeptBoro poma.

ABaxkap! MepTBeL!

M noromy eme emy Tak Hy>xHa mpurda o Aasape!

PackoabHHKOB elie BepHeTcs B 9Ty KoMHaTty. I Ipexae, uem cpeaars mpusHa-
HHE B moAunuy, npupet otkpsitbest Cone. B npucyrersun EBanreans. Ilepea
Xpucrom.

CospanHass AOCTOCBCKUM 9MOAECMA OTCBHIAACT K APYIOH, OAHOM M3 CaMbIX
IIPOCAABACHHBIX B MHPOBOH KyAbType — K uctopuu ITaoso u Ppanyecku, Boc-
neteix Aante B ero boycecmeennori komeduu, K ClieHe UX COBMECTHOTO YTEHMUS
pomana o AaHieAoTe.

6 bBubanomexa ©. M. Aocmoesckozo, c. 113.
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OaHu MBI 6b1AH, GBIA HECTICYCH KASKABIH.

Hap xHuro#t B3ops1 BCTpETHANCH HE pas,
I MBI 6ACAHEAH € TAHBIM COAPOTaHbEM;

Ho paabmre moBecTs mobeauaa Hac.

YyTh MBI IPOYAHU O TOM, KaK OH AOG3aHbEM
[TpuabHyA K yABIOKE AOPOTOIO pTa,

Tor, ¢ KeM HaBek s CKOBaHA TEP3aHbEM,

ITonjesoBan, Apoxa, MoH ycTa.
W xnura crasa samum [ascorom!
HuxkTo U3 Hac He AOYUTAA AUCTA.

(ITepesop M. Aosunckoro)’

AocTOoeBCKHUIl 3¢pKAABHO MCHSIET COACPIKAHHE CLICHBL. B ero pomane Bcrpe-
THAMCD AB 9Y>KHX YCAOBEKA, CTPAHHBIM 00Pa3soM 00BEAMHEHHBIX OOCTOSTEAD-
crBamu >xusHU. Yuraror CasillleHHOE NHcaHMe, a He phijapckuit pomad. Cmo-
TPAT B pasHble CTOPOHBL. BMecTo AI060BHOTO Tpemera repoeB 6beT APOXD U
AUXOpapKa 6e3yMust. A BMECTO A0OOBHOTIO MOLICAYs], 3aBEPLIAIOLICTO AU30A Y
Aanre, AocToeBckuii mpeanoceiaaeT yreHnio EBanreans nesoanne Packoas-
HukoBeIM Hor Conn. Ho camoe raaBHOE — coBMecTHOE YTeHue HeBUHHBIX | la-
oro u Ppanyecky s3aBeplacTcss UX IHOCABIO M BEYHBIMU MyKaMmu apa. UreHue
ABYX IPCLIHHUKOB y AOCTOEBCKOro 0feIacT UM BOCKPECCHUE 3 MEPTBbIX.

M TyT akTyaAH3HMpyeTCs €lje OAHA ACTAAb, ITOAYCPKHYTast AOCTOEBCKHM.
Ero repou unrator Hose1it 3aBert B pyccxom nepesode.

M3ssmHo#, H30IPeHHON U H3BPAILCHHOM CAOBECHOCTH 3allaAa, c6poan—
wiert ¢ ce0st peAurnosHsle npopodectsa Aanre, AOCTOEBCKUIT IPOTUBOIIOCTAB-
ASIE€T HEIIPABUABHBIH, HECKAAAHDIH, C TOYKH 3PEHHUS KAACCHYECKHH 3CTECTHKH,
CAOXHBIH pycckutl pomar, TPEBOXKAIUN AYLITY, 6epeA;1mm?1 COBECTb, oGpaman—
i Ko Xpucry.

Poman Hosoro 3asera.

A Conuno, Ausaseruno EBanreane B “Omnunore” [lpecmynienus u naxasa-
Hus BMecTe ¢ PacKOABHHKOBBIM BO3BPAII[AETCS HA KATOPTY, CIIACaTh U OCBEIIATh
IPEIIHBIE AYIIH HECYACTHBIX.

7 Aante AAUTBEPH, Bowecmsennas xomedus, nep. M. Aosunckoro (Mocksa: Hayka, 1967),
c.30.
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Ho TYT Y>K HaYMHACTCs HOBas MCTOPHS, HCTOPUS IMOCTCICHHOIO O6HOBACHI/I$[
YCAOBCKA, UCTOPHS MOCTCICHHOTO MNEPCPOXKACHUA €TO, IMOCTCIICHHOTO MEPEXO-
Ad M3 OAHOIro Mupa B Apyl‘OfI, 3HAaKOMCTBA C HOBOIO, AOCCAC COBCPIICHHO HCBC-

AoMolo aetictButeabHOCThIO ([1CC 65 422).

He MeHee BbipasuTeacH 06pa3 CBSICHHON KHUIU B HTOTOBOM poMaHe Ao-
croesckoro bpamvs Kapamaszoswr, B “JKurun crapua 3ocumsr”. AocToeBekuit
CO3AACT 3ACCh Aumypenueckuti 0bpas Cesimennoro Ilucanus, B xoTopoM co
BCEH CUAOH BEPHI NPOCAABUT cBET VICTHHEI, 03apsIomuil AyIry 4€AOBEYECKYIO.

I'ToBeAa MaTyIIKa MEHS OAHOTO (HC TTOMHIO, TA€ OBIA TOTAQ 6paT) Bo xpam Jocrmo-
AeHb, B CTPAaCTHYIO HEACAIO B ITOHEACABHHUK K obeane. AeHb ObIA SCHBIH, U 1,
BCIIOMUHAs TEIEPh, TOYHO BHKY BHOBb, KaK BO3SHOCHUACA U3 KaAMAa QUMHAM U
THXO BOCXOAMA BBEPX, 2 CBEPXY B KYIIOAE, B Y3€HBKOE OKOIIEYKO, TAK U ABIOTCS
Ha HAC B [JEPKOBb DOXXBU Ay4H, U, BOCXOAS K HUM BOAHAMH, KaK OBI TasIA B HUX
¢ummam. CMOTpPEA sI yMUACHHO U B IIEPBBIH pa3 OTPOAY IIPHHSA 5 TOTAQ B Ay-
Iy HepBoe ceMs cAoBa boxxust ocMbicaeHHO. Briies Ha cpepnHy xpama OTpOK ¢
6OABIIOI0 KHUTOH, TAKOI0 GOABIIOIO, YTO, TOKA3aA0Ch MHE TOTAR, C TPYAOM AQKe
U HEC €€, U BO3AOXKHA HAa HAAOM, OTBEP3 U HAYAA YMTATh, U BAPYT 5 TOTAA B Iep-
BBII pa3 HEYTO IIOHSA, B IIEPBBII Pa3 B KM3HHU IOHA, YTO BO Xpame bosxxuem uu-

taot (ITCC 14; 264).

Dopmar kHUTH, €€ BeC, yCHAHE, KOTOPOE IIPUAATACT HECYIHUI €€ MAABIUK, —
BCE [IOAYEPKHUBACT MACIITAOHOCTS U Beanune bubanu. Ee sHadnmocTs yMHOXe-
Ha XpaMOBBIM IIPOCTPAHCTBOM. B oTAMYME OT APYTHX SIIH30AOB CO CBSIICHHEI-
MU KHHUTaMH, 3ACCh KHUI'A U3BACYCHA U3 ObITOBOro KoHTekcra. OHa BBIHECCHA
B LICHTP XpaMa, ASKUT Ha aHaaoe. Obaura aygyamu boxecrBennoro csera. Bo-
Kpyr crpyutcst 6aaroBonue. M, xax B [lpecmynienun u naxasanwuun, — 3By4UT.
Toaoc ee yncT 1 BHATEH. DTO TOAOC LIEAOMYAPEHHOTO OTpoKa. [oaoc THxoro aH-
reaa, Hecymero boxxectseHHyo BeCTb.

M ToABKO TAYXOI — HE YCABIIIUT, CACIION — HE YBUAUT.

Iepoii pomaHa — MpPO3peEBaET, C HUM BMECTE AOAXKEH IPO3PETh YnuTaTeAb. K
y>Ke HOBBIM 3PCHUEM YMTATh POMaH AAAbLIE. DTa HeOOAbIIASI KAPTHHA — BU3Y-
aapHast «OcanHa!» AOCTOEBCKOrO, €ro «0OroCAOBUE B KPACKAX>.

Kax BUAHO U3 IPHBEACHHBIX IIPUMEPOB, XKAHPOBA s IIPHHAAAEKHOCTD o6pa—
3a KHUTH BHYTPH TEKCTAa MOXKET MEHATHCA B 3aBUCUMOCTH OT XYAOXKECTBEHHOH
3aAaYH, KOTOPYIO OHA IpH3BaHa BBIMOAHATh. KHura, aexamas Ha croae — 3a-
KOHYCHHBIM HaTIOPMOPT. CTOA ¢ KHUTOH, BKAIOYEHHBIH B KOMIIO3UIJUIO BMECTE
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C APYTHMH IIPEAMETaMU OOCTAaHOBKH IEPEMEIIACT KHUTY B IPOCTPAHCTBO MH-
Tepbepa. Kuura, koropyro 6epyT B pyku, craHoBUTCA 9acThio moprpera. Kuura,
BKAIOYEHHAS B CIOKET M aKTHBHO B3aHMOAECHCTBYIOIAs C IEPCOHAKAMH, IIOMa-
AQ€ET B CTPYKTYPY KaHPOBOMH CIEHEI.

Mup xHur B TBOpuecTBe AOCTOEBCKOrO HE MeHee Oorar U pasHooOpaseH,
4eM MHP AIOAEH. EcTh B HeM KHUTH MHTEpPECHBIE U IMYCThIE, 3AHUMATEABHBIE U
CKYYHBIE, CBETCKHE U AYXOBHbIC, HDABOYYUTCABHBIC U PasBpaTHbIC, y4eOHbIC U
AesoBble. Marndaeckue, npopodeckue, Muctudeckue. CBSILCHHBIE U TOATTOAD-
ubte. Kuuru ¢ penryranueit u Hukomy He usBectHble. Aoporue, HapsiAHbIe, 60-
ratsie. AcuieBble, ckpoMmHusle, bepnbpie. OObeMHbIC U TOHCHBKHUE, HOBBIC U CTa-
PHUHHBIE, IICYATHBIE H PYKOITHCHBIE.

B oramune ot Apyrux npeaMeToB, KHUIa 00A2AACT HE TOABKO CBOMCTBAMHU
BEIIM, HO ¥ CBOMCTBAMHU AMYHOCTH, TaK KaK SIBASIETCS PE3YABTATOM HMHTEAAEK-
TYaABHOMH ACSTEABHOCTH €€ aBTOPA M 3aIICYaTACBACT B ceOE €ro AyXOBHOM 00-
AMK. AOCTOEBCKUI ¢ BHUMAaHUEM U AIOOOBBIO OTHOCUTCS K KaXKAOH KHUTE, BU-
A1 B K&XAOH HE TOABKO IIPEAMET, HO U AyIIY.

Kuuru y AoCTOECBCKOro MMEIOT CBOE AHLIO U CBOK OHOrpaduio — Kaxaas
MHAMBHAYAAU3HPOBAHA U HE ITOX0XKA HU Ha KaKyio Apyrylo. Kak HeT AByX opu-
HaKOBBIX AIOACH — M ABOMHUKH PasAMYHBI MEX CO0OI1! — Tak HET ABYX OAMHa-
KOBBIX KHUT AQKE B OAHOM THpaske. Pusnyeckue XapaKTEPUCTUKH KHUTH 4aCTO
HE MEHEE 3HAYMMBI, YEM €€ COACPIKAHUE.

Mup AlA€H U MUP KHHUT CYLIECTBYIOT B KOcMoce AOCTOEBCKOTrO B TECHOMH
B3aUMOCBA3H. AAsi AOCTOEBCKOTO MHUP AIOACH HEBO3MOXKEH 0€3 MHpa KHHUI.
KHuru BAMSIOT Ha AMMHOCTD U CYABOY IIEpCOHAXKEI, OIPEACASIIOT Pa3BUTHE CIO-
JKETA, 3aAAI0T CHCTEMY OLIEHOK M IapaMETPhl NMOBECTBOBATEABHOIO AMCKypCa.
OOuieHue nepcoHaxa ¢ KHUTOH 9KBUBAACHTHO OOICHUIO €TI0 ¢ APYTHMH IIep-
coHaxamu. OHO UMEET HEe TOABKO AYXOBHYIO, HO U $H3HOAOTHYECKYIO CTOPOHY.

Ho xHuru B XyA0XeCTBEHHOM Mupe AOCTOEBCKOrO KMBYT M caMu 110 cebe,
BHE 3aBUCHMOCTH OT NEPCOHAKEH. BCTymaoT B MHOro4HcACHHBIE CBA3H APYT C
APYTOM H C APYTUMH IPEAMETAMH, YCTAHABAUBAIOT ITOPSAOK M FAPMOHUIO HAH,
HAIIPOTHUB, KOHPAUKTYIOT, CESl XaOC U Pa3pyLICHUE.

Mup xHur, Aast AOCTOEBCKOTO, B U3BECTHON CTEIIEHH, 3TO TOXE MUP AIOACH.
Eme oaHa opma cymiecTBOBaHHUS 4EAOBEYECTBA, NMAPAAACABHAS PEAABHOCT.
ITosTomy Mx B3aMMOAECHCTBHE CTOAb HHTCHCHBHO M YHUKAABHO, HMEET KOAOC-
CAABHBIH ITO3HABATEABHBIN U 3CTETHYECKHUH MTOTEHIIHUAA, IIO3BOASIET OAMDKE ITO-
AOOpaThCst K TallHE YeAOBEKA.
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marypruu Ppuapuxa lopenmreiina. B 1973 roay B Mockse @puppux Topen-
wreilH cospan nvecy Cropor o Jocmoesckom, kotopas BiepBble Oblaa OIIy-
OAMKOBaHA AHIIb CIyCTA IATHAALATh ACT — B 1988 roay B HbIO-I;IOpKC B
uspareabctBe «CaoBo/Word» B cocrae cbopuuxa Ipu nvecvt. B 1990 ro-
Ay 3TO IPOU3BEACHUE CTaA0 mepBoil nmybaukauueil Topenmreitna 8 CCCP,
O3HAMEHOBAB €r0 BO3BPAIljCHUE B MOCKOBCKOE AUTEPATYPHOE NMPOCTPAHCTBO
(xypuaa Teamp, 1990, N 2)."! ApamaTyprudeckoe MOAOTHO, Pa3BEPHYTOC B
ABYX AcHcTBHsIX, BoicTpauBaeT Gurypy Pésopa AocTOEBCKOro Kak CHMBOAU-
9ECKUM M MHTEAACKTYaAbHBIN LICHTP. HCCMOTpﬂ Ha TO, 9TO0 AOCTOEBCKUI He
IPEACTABACH B KAYECTBE ACHCTBYIOIIETO AMILIA, €TO HACH, TEKCTBI U HHTEPIIPE-
Tauu QOPMHUPYIOT CMBICAOBOE ITOAC KOHPAMKTA U AUYHBIX OTKPOBEHHUII ITEp-
COHA>KEH.

Dabyaa MpoU3BEACHH S AAKOHUYHA: HA 3aCCAAHUH PEAAKIIHOHHON KOAACTHU
TOCYAQPCTBEHHOTO KHIDKHOTO H3AATEABCTBA 00CyxkpaeTcst pykomnucs Pomana
I'puropbesuya daemckoro Ameusm Jocmoescxozo. B npouecce pcbatos apTuxy-
AUPYETCS IHUPOKHI CIHEKTP MMO3ULHI, OTPAXKAIOIIUX IIOYTH BCE TCHACHIIHH CO-
BETCKOTO AUTEPATYPOBEACHHUS, OCBSIIEHHOTO TBOPYECTBY AOCTOEBCKOTO.

ABTop MOHOrpaduu, IAEMCKH, BRICTYIIAET HA 06Cy>KACHI/II/I HECKOABKO pas,
C YOCKACHHOCTBIO U SMOLIMOHAABHOM dHEPruel, npubderast K yIOMHHAHHIO 3a-
npeméHapix B CCCP MbIcanTeACH, MECATEACH H AUTEPATYPOBEAOB, YTO BBI3BI-
BaeT HACTOPOXKEHHOCTh TAABHOTO PeAAKTOpa H3pareabcTBa ITaBaa Bapranssn-
na u ero samecrureas Muxanaa Cockuca. Flrorom 06cyskAeHUST CTAaHOBUTCS
PCLICHHE OTKA3aThCsl OT Iy OAMKALMH KHUTH.

B ocHOBe mbechl ACKHUT He CTOABKO PasBUTHE BHELIHETO ACHCTBHUSI, CKOAB-
KO CTOAKHOBEHHE PasAMYHBIX HHTEPIIPETALIUH TBOpUecTBa AOCTOEBCKOrO, CO-
IPSDKCHHOE C OCOOCHHOCTSIMH IIOBEACHMS YIaCTHUKOB obcyskaeHus. [Ipouns-
BEACHHE MOXET OBITh OXapaKTEPU30BAHO KAK HHTCAACKTYaAbHAsS ‘TIbECA UACH

1 Opuppux [OPEHIITENH, “«Cropsl 0 AocroeBckom>». [1beca B AByx AciicTBusix’, Teamp,
Ne 2, 1990, c. 74-113.
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B KOTOPOH [OACMHUKA O AUTEPATYPHOM HACACAMH IIUCATEASI OOPETAET AOIIOAHH-
TEABHOE U3MEPEHUE — COLJHAABHO-3THHYECKOE.

B Apamarypruyeckom TEKCTE NMPOCAECKUBAIOTCA CKPBITBIE MAPKEPHI HAIPS-
XKEHHOCTU MEXAY YCAOBHO “PYCCKHM M “HEPYCCKMM B COBETCKOM KYABTYPHOM
cpeae. PykoBoACTBO M3AQTEABCTBA MPEACTABACHO IPUHAAACKAIUMU K HAIL[HO-
HAABHBIM MEHBIIMHCTBAM TAABHBIM peaakTopoM apmsHuHOM [laBaom Bapra-
HBSIHIIEM U €ro 3aMecTHTeAeM eBpeeM Muxanaom Cockucom.

Bpemst ACHCTBHSI COOTHOCHTCSI C IEPHOAOM PACL{BETA TAK HA3BIBAEMOM * pyc-
CKOI mapTuu’ — HePOPMAABHOTO OOBECAMHCHUS, MMOAACPKMBACMOIO YaCTBIO
COBETCKOM MapTHUHHOM 3AUTHI MU BKAIOYABIICTO B CBOM KPYT MPEACTABUTCACH
TBOPYECKOH U HUBAATCABCKOH Cepbl, B TOM YHCAC IHCATEACH, XYAOXKHUKOB U
PYKOBOAUTEAEH BEAYIUX KYPHAAOB.

B coBerckom anteparyposeaenun O. M. AocroeBckuii Ob1a peabuautupo-
BaH U 3aKPCIACH KaK CUMBOA PYCCKOH KYABTYPBI, U AI0OBIE IOIBITKU IIEPECMO-
Tpa 3TOTO CTATyCa HAXOAATCA ITOA IPUCTAABHBIM BHUMAaHHEM. ATEHCTHYECKAS
HHTEpIpeTanus IACMCKOrO BOCIIPHHHUMAETCA KaK Yrpo3a XPYIKOMY KOMIIPO-
MHUCCY MEXAY TOCYAAPCTBEHHBIM aTEU3MOM M HAIIMOHAAUCTHYECKUM BOCIIPHS-
THeM nucateAs. B mpece AocToeBckuit peaCTaeT 3HAKOBOKM PUIYPOIi, BOKPYT
KOTOPOU BO3BOASITCS HACOAOTHYECKUE “VKperaeHus . [ Tbeca Obiaa Hanucana B
COBETCKOE BpPEMs, KOTAA OQHUIIMAABHAS UACOAOTHS IIBITAAACH IPUMHPHUTH Ao-
CTOEBCKOTO ¢ MAPKCUCTCKUM MupoBoa3peHueM. OAHM repou, Takue Kak JAeM-
CKMH, MIBITAIOTCS NPEACTaBUTh AOCTOEBCKOrO KaK aTE€HCTa U PaIlMOHAAHCTA,
YbU [IPOU3BCACHUS MOXKHO OOBSICHUTD HAYYHBIM IICHXOAHAAM30OM. Apyrue, Ha-
npumep, IaeMm Ipym uan Bacuanit Yeproxotos, samuimator AocToeBCKOro
KaK TAYOOKO PEAMIHMOSHOIO IHCATEAS], HALJMOHAABHOIO ICHUSI, IIPOPOKA pPyc-
ckoit uper. KoHQAUKTBI BO3HUKAIOT OyKBaABHO ITOCAE KOXKAOM CKa3aHHOU dpa-
3pl. Hampumep, Daemckuii roBoput, 4To AOCTOEBCKHII — 3TO BCECTOPOHHEE
BOITAOIEHHUE HACAABHOTO PEBU3HOHH3MA M YTO €0 TBOPYECTBO MOXKHO aHa-
AUBHPOBATh KakK Hay4yHoe siBAcHHe. Hanponaaucr u mosunuct Saem Tpymr B
OTBET OOBUHSIET €ro B YIPOIICHUU HACHHON IpobaeMaTHKU AOCTOEBCKOTO U
Ha3bIBACT €TO MOAXOA «KOLIYHCTBEHHBIM>» . DTOT KOHPAUKT — OTPAKCHHUE pe-
aABHOI 60OpBOBI 32 HHTEPIPETALHIO AOCTOCBCKOTO B COBETCKOM KYABTYpe. AAst
OAHHUX OH ObIA PEaKLIHOHEPOM, AASL APYTHX — BEAUKHUM XYAOXKHHKOM, IIPEACKA-
3aBmMM y>kachl XX Beka. PasandHble ACHCTBYIOIINE AHUIIA IPEACTABASIOT pas-
HbIE HACOAOTHYECKUE B3rAsiAbl Ha AocToeBckoro. Pepor Ilerpysos Hacransa-
€T Ha 3AIUTE IIHCATEAS OT KPaFHOCTEH — «AOTMATHKOB U ACKAACHTOB>, Ipymr
OCY>KAQET TEHACHIIMIO K «CaMOOIIAEBBIBAHMIO» HAIJMOHAABHOH KYABTYPHI, a
BBICOKOTIOCTABACHHBIA AUTCPATYPHBIN CaHOBHUK Aaexceit XOMATOB OIacaer-
cs1, 9TO paboTa DAEMCKOTO OTKPOET IYTh K HEXKCAATCABHBIM TPAKTOBKAM, CIIO-
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COOHBIM ITOKOAEHATH YCTOSBIINIACS HaloHaAbHBIH Mud. Hukro He 0bcyskaaer
[IO9THKY, CTHAb MAU JKaHP €rO IIPOU3BEACHHH.

HavaBmycs xak npodeccnoHaAbHbIH pazdop, 00CyKACHHE KHUTH JAEM-
CKOTO OBICTPO MEPEPACTACT B HACOAOTUIECKHUIL CIIOP, B KOTOPOM CTaAKHUBAIOTCS
PasAMYHbIC O3ULUH YYACTHUKOB — TAABHOTO pepakTopa Bapraubsnia, ero sa-
mectureast Cockuca, a aioke Tpyma, Ilerpysosa u Yeproxorosa.

Ocoboe HampspKkeHHE BBI3BIBACT CAMO HasBaHue KHUrH: Ameusm Jocmoes-
¢x020. BapraHbsHIy OTMEYaET, YTO ABTOPCKAsl TPAKTOBKA CIIOCOOHA BCTYIIUTD B
npoTUBOpedre ¢ OPUIHAABHBIM 00pasoM AOCTOECBCKOIO KaK IPaBOCAABHOIO
MBICAUTEAS.. DAEMCKHH — IIPEACTABUTCAb PALHOHAABHOIO, HALJMOHAABHO-(U-
AOCOPCKOTO AUCKYPCa, CTPEMSIUICS AMIINTh AOCTOEBCKOrO “CBSTOCTH U
CAeAATh ero 0OBEKTOM CBETCKOTO aHaAu3a. Ero nmpoTuBHUKM — HOCHTEAH pas-
HBIX TPaHEll BOCHPUATHs AOCTOEBCKOIO: OT PEAUTMO3HON AO I'yMaHHCTHYC-
CKOM M MUCTHYECKOU. B x0A€ 00CYXACHHS HEOAHOKPATHO BBIPAXKACTCS HEAO-
BEpUE K HUM U IPETCH3UU HA UCKAIOYHTEABHOE IIPABO PYCCKUX IPEACTABASTH
«PYCCKOTO HALJMOHAABHOTO T€HUsI». DTU PEIIAMKU HCXOAAT oT Bacuaus Yep-
HOKOTOBA — arpecCHBHOrO 6e3pabOTHOrO AAKOTOAUKA, IIOCTOSHHO ACPIKALIErO
npu cebe codnHeHUs AOCTOECBCKOIO M ACMOHCTPATUBHO K HUM O0Opamjarolne-
rocs. YepHOKOTOB TOXE MNBITAACS HamucaTh pabory o AOCTOECBCKOM, OAHa-
Ko 3a crarpio “Coneuxka MapmeaapsoBa — Benepa Iletepbyprekas” nmoctpapaa
HE TOABKO OH, HO 1 ero yuureab Cockuc. Ero penanku coderaor AndHymo 03-
AOOACHHOCTH, KCCHOPOOUIO M YCTONYMBBIC OBITOBBIC AHTHCEMHUTCKHE CTEpe-
orumnsl. Hanpumep, ToBapumy u cioaBmxauk Iaemckoro Cepreit JKyospsn
IIBITACTCS [IPOAHAAUBUPOBATh UACH AOCTOEBCKOTO C TOYKM 3PCHHS UX HAL[H-
OHAABHOTO IIOATEKCTAa M TOBOPHUT O MECCHAHCKOM pycckoit upce. OH oTmeuva-
eT, 4T0 AOCTOEBCKHI IPOTHBOMOCTABASIET KATOAMYECKOE U IIPABOCAABHOCE XPH-
cruanctBo. JKyoBbsiH A0OaBAsieT, 4TO AOCTOEBCKUIT BOCXUIAACS AMYHOCTBIO
XpHcTa, HO HUKOTAQ HE NPUHUMAA €rO IIPOIOBEAM, CIUTasi X OCCIIOAC3HBI-
Mu. YepHOKOTOB B OTBET Ipy0o €ro mepebuBact, NepexoAs Ha OTKPOBCHHO aH-
THCEMUTCKHE 3aIBACHUS, Ha3biBasl ero « KUAOBbSIHOM» U OOBHHSA B « CEMUT-
CKOH IpoIaraHae>». YepHOKOTOB — OAMH M3 CaMbIX PAAMKAABHBIX IIEPCOHAXKEH
nbecsl. OH BUAUT B AOCTOEBCKOM HAIL[IOHAABHOTO IIPOPOKA M FOTOB 3AIHIATh
€ro OT AKOBIX MOIBITOK KPUTHUKHU. DTH BbICKA3bIBAHMSI [OKA3BIBAIOT, YTO aH-
THCEMHUTHU3M B IIbECE HE NIPOCTO CAYYaHHOE SIBACHHC, 2 OCO3HAHHAS [TO3UIIUS
OIPEACACHHBIX MEPCOHAXNKEH. DTO HE MPOCTO SACMEHT (OHA, a BXKHASL YACTh
obweit upciiHoi 60ppbbl. OH UCIOAB3YETCS AAS AMCKPEAMTALIMU OIIIOHCH-
TOB, A TAIOKE KAK CIIOCO0 MOAYEPKHYTb PACKOA MEXAY “PYCCKOH™ U “3amapHude-
ckoil” unTepnperanueii Aocroesckoro. FHTepecHO, 4TO HEKOTOPBIE FEPOU AH-
00 He pearupyiT Ha aHTUCEMUTCKHE BBIIaAbl IepHOKOTOBA, AHOO CTaparTCs
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€ro YCIOKOMTD, HO He ocyx)AaiT. ObcyskacHHE AOCTOCBCKOTO IepepacTacT B
HALIMOHAABHBIC M IOAUTHYCCKHE CIIOPBl M PaCKPBIBACT CKPBITHIC IPEAyOeKae-
HUSI COBETCKOH MHTEAAUICHIIUH, OKa3bIBACTCA HE TOABKO AUTCPATYPHBIM BO-
MIPOCOM, HO U np06AeM0131 HAIJMOHAABHOM U UACOAOTHYECCKON UACHTUYHOCTH.

Bacuanit YepHokoToB — arpeccusHsiil norpomiguk. Ero Bocrpusitue Ao-
CTOEBCKOTO KAMKYIIECKOE M IIOBMHHUCTHYECKOE. OH — HEAOYYMBIUMICS CTYy-
ACHT, U €TO IIPUCYTCTBUE HA BHYTPEHHEM PEAAKLIHOHHOM MEPOINPHUSITHH MOXK-
HO OOBSCHHUTb TOABKO BO3PACTAIOLIMM BAMSHHEM PYCCKOTO HALMOHAAM3MA.
Ero Ha aTOM 3acepaHHH IIPOCTO HE AOAXKHO ObIAO ObITh. YepHOKOTOB, HE 06AA-
Aasl PCaABHBIM BAMSIHHEM HAa MCXOA AMCKYCCHH, BHOCHT XaOC CBOUMH aHTHCE-
MUTCKUMH PEIAMKAMHU, YEM YCHAMBACT HANPSDKEHHOCTD PasroBOPaA U YKPEIAS-
T HEKEAAHUE PEAAKIIHOHHOTO COBETA CBS3BIBATHCS ¢ PUCKOBAHHBIMU TEMAMH.
Kax 1 MHOTHE IIEPCOHAXH MbECHI, OH BUAUT B AOCTOEBCKOM BOIIAOLLCHUE PyC-
CKOM MACH U HALJMOHAABHON MUCCHH U HEYMECTHO “3amuiact AOCTOEBCKOro
OT 3aMaAHBIX KOHIICIILIUIL, KOTOPBIE, [I0 €0 MHEHHIO, [IITAIOTCS U3BPATUTh Ha-
caepue mucareast. Ha camom aeae YepHOKOTOB HILET II0BOAQ YCTPOUTH CKAHAAA
U CKOMIIPOMETHPOBATh KaK aBTOpa 00CY>KAAEMOI KHUIH, TaK U BECh PEAAKLIH-
oHHBIH coBeT: «Iloaxoaure, TBapu apoxxame... S Bor oH... Sl mepemarnya...
Ipecrynua... S BaacTs nmero...B poxu Bamy ceMuTCKHE 51 KPUYY, PYCCKUIA 5.
Kakoe cuactbe OBITH PyCCKHM BO BCEYCABIIIAHHUE...>».* YIMHUB APAKy U IIOAY-
YHB I10 3aCAyTaM, U30HUThI BaxTepoM JepHOKOTOB IIOKHAACT U3AATECABCTBO.

OTka3 nyOAMKOBaTb KHHUIY OBIA IPOAMKTOBAH HE CTOABKO €€ COACPIKAHH-
€M, CKOABKO OIIACCHMEM, YTO AK0as PapAMKaAbHas TPakTOBKa AOCTOEBCKO-
IO CII0cOOHA MOKOACOATh €ro 3aKPENACHHBII KAHOHUYCCKUH 00pa3 — BaKHBIH
MHCTPYMEHT MACOAOTHYECKOTO KOHTPOAS. TakuM obpasoM, peuieHHe peaax-
LIMOHHOTO COBETA CTAHOBHTCS IIONBITKOM yACpKaTh AOCTOECBCKOrO B cTaryce
“CBOErO’, YIIPaBAsIeMOro U 6E30MaCHOrO, HE AOIYCKasl €r0 MEPEOCMBICACHHUS 32
npepeaaMu AonycTuMoro. CTpeMACHHE T€pOsi OTCTauBaTh CBOOOAY AMTEpaTyp-
HO-KPUTHYECKOH MBICAH BbI3BIBACT COYYBCTBHE, OAHAKO [OpPEHINTEHH SICHO 110-
KasbIBaeT — 312 60pbOa 0OpeUcHA Ha IIOPAXKCHUE.

Cospemennas nccaepobareapnuna teopyectsa ®. Topenmrreiina Oavra y-
AOBA ITHIIET:

,A,I/IaAOI‘ C aBTOPOM BCAHKOTIO I TaruxamKUS rOpCHLHTCfIH BCA HC TOABKO B

ny6annuctudeckux cratbsax («laeosorndeckue npobaemMpr 6epAHHCKMX TO-

2 Opuppux TOPEHIITENH, “Cnopst 0 Aocroesckom’, in Ppuppux TOPEHIITENH, Cropa:
0 Aocmoescrom. Aemoybuiiya (Mocksa: Bpems, 2019), c. 15-144: 102. Bce 1urats! us nbecl
IPOHM3BOASITCS 10 ITOMY U3AAHHIO; B AAABHEHIIEM OYAYT yKa3aHbI TOABKO HOMEPA CTPAHHI]
B cCKOOKaXx.
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poAckux TyaseToB», «Illecroit komer kpacHoi 3BE3ABI» ), B AUTEpATyp-
HO-KPUTHYECKUX paborax («YexoB u MbIcAAIMEL npomTame»), HO U B
XYAOKECTBEHHBIX ITTPOU3BEACHHAX («TTcarom>, «Hcxynaenne», «Mecro»,

«Cnopsl 0 AocToeBckom», «Crynenn» u ap.).?

Tepou criopsT u paxe AepyTcst us-3a AOCTOEBCKOTO, IIOTOMY YTO OH SIBASIET-
cs1 pUIypOoil, Yepe3 KOTOPYI0 MOXKHO BBIPA3UTh CBOM B3TASIABI HA MUP, $PHAOCO-
U0, PEAUTHIO, HCTOPUIO U AdXKe MOAUTUKY. Bocmpusarue AocroeBckoro oxa-
3BIBACTCS [IOACM OUTBBI MEXAY PA3BAUYHBIMH HACOAOTHYCCKUMH AATCPSIMH, YTO
ACAQET IbeCy OCOOCHHO OCTPOH U aKTyaAbHOM. I lepcoHaXkU mbechl MOAICPKHU-
BAIOT Pa3AMYHBIC ACIICKTHI €r0 IPOU3BEACHHIH, IPEAAAras KaK PaljuOHAAHCTHU-
4eCcKHe, TaK U MHCTHYECKHE HHTEPIIPETAIMH, TEM CAMBIM ITOKA3bIBAsS CAOX-
HOCTb ¥ MHOTOTPAaHHOCTb €TI0 HACACAMSL.

AocToeBckuil 06AaAaeT B IIbeCe OIPOMHBIM, HO HEOAHO3HAYHBIM aBTOPHTE-
TOM, KOTOPBIH 3aBUCUT OT KOHTeKcTa Bocnpusitusa. Hanpumep, Oasra Koama-
KOBA U DAEMCKHUI CYHMTAIOT, 4T0 AocToeBckuil mpumiea K arensmy. Koamakosa
3asBasiet, uyTo VBan Kapamaszos u PackoAbHHKOB — ABe IAaBHBIE aTCHCTHYC-
ckue ¢urypsl y Aocroesckoro, u 4ro oH oTeepras bora He pasymowm, a uepes
AMYHbIE TIOMCKH U COMHEHUS. DAEMCKHH YTBEPXKAAET, 4TO AOCTOEBCKUII OTPH-
IJAA < PEAUTHO3HOT0>» XPHCTa U 3aMEHSA €I0 «HAIJHOHAABHBIM>» XPHCTOM, a
ero MAcH OBIAU HAIIPABACHBI HA Pa3pyLICHHE CTAPHIX PEAUTHO3HBIX 3a[IOBEACH.
«Aerenpy o Beanxom MukBH3HTOpE>» DAEMCKUI CYUTAECT TEKCTOM HE O PEAH-
THH, 2 O HAIIHOHAABHOM BOIIPOCE.

Criopsl 1 KOHPAMKTBI MEXAY TepcoHakxaMu nbecsl Cnoper o Jocmoesckom
BO3HMKAIOT IIOTOMY, YTO ¢purypa AOCTOEBCKOIO 3aTParuBacT caMble OOAC3HEH-
HbI€ M MPUHIUIIHAABHBIE BOMPOCHI, KACAIOIUECS HE TOABKO AHUTEPATYPhI, HO
U $uAOCO(HUH, ITOAUTHKH, HAJMOHAABHONU HMACHTUYHOCTH, PEAMTHH H MOpa-
AH. AOCTOEBCKMI — IUCATEAb, KOTOPBIE BBI3BIBACT MMOASPHBIC MHEHUS, U Te-
POH IIbECHI MIPEACTABASIIOT Pa3HBIEC Aarepsi B BOCHPUATUH ero Hacaeaus. OpaHu
HEPCOHAXH CYUTAIOT AOCTOEBCKOrO NMPOIOBEAHMKOM XPHUCTHAHCTBA. Apyrue
BHUAST B HEM aTCHUCTA U Pa3PYyIIUTEAsS PEAMIMO3HBIX AOTMATOB. IpeTb Tpak-
TYIOT €r0 KaK MBICAUTCAS], HCCACAOBABIICTO CTOAKHOBCHHE BEPBI U CBOOOADL.
OTH pasHOrAacusi ACAAT 00CykAcHHE AOCTOEBCKOIO B Ibece “MOAHPOHUY-
HbIM . TyT MBI TOAXOAUM K OaxTHHCKOMY KOHTEeKCTY nbecsl Cnopor o Jocmoes-
cxom. OYEBHAHO, 4TO B IbeCe MPOCACKHUBAIOTCS MAer Muxanaa baxruna, oco-
OCHHO €ro KOHLeNIuUs MOAUPOHHU U AuarorusMa. FIsBectHo, 4TO Ha MOMEHT

3 Onsra M. Yyp0Ba, “Tepoii-upeoror @. M. AOCTOCBCKOTO B XyAOKECTBCHHOM BOCIPUATHH
Dp. Topenurreitna’, Muposas aumepamypa 8 xonmexcme xysonypus, N° 3, 2008, ¢. 137-140: 137.
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cospanms nbechl O. Topenmreitn He ynraa kauru M. M. baxruna o Aocro-
€BCKOM, OH HE pa3 roBopua o6 atom B cBoeM kpyry. Cebiaok Ha baxruna y To-
peHiITeitHa Toxke HeT. Boaee Toro, baxtun Hu pasy He BcTpeyaeTcs B 3aIIHCHBIX
kHiDkKax Ppuppuxa [openinTerina, a 3To BaXKHbIH TOKA3aTEAD: B HUX 3a4aCTYIO
HOAPOOHO OTPaXKAIOTCSI UCTOYHUKH €ro npousseacHuil. OpHako upaeu baxru-
Ha HACBIIJAAM MHTEAACKTYAABHYIO aTMOC(epy 70-X TOAOB. XapaKTEPHO, YTO
Topenurreitn, He ynraBmuil baxTHHa, B OCHOBHBIX YepTax, BHAUMO, 3HAA CO-
AepkaHue ero pabor o mucareae. Tak, xapakTep AUCKYCCHH B IIbeCE, B3TASIABL
HEKOTOPBIX MEPCOHAXKEH M CAM METOA MPEACTABACHHUSA cropa 0 AOCTOEBCKOM
6ansky K OaxTrHCKUM HAesiM. Kaxablil mepcoHax HMeeT CBOM rOAOC, HO aBTOP
[IbECHl HE BBIHOCUT OKOHYATEABHOIO CYXACHHS. DTO COOTBETCTBYET OaxTHH-
CKO¥ KOHIICIILIMH OTKPHITOro anasora. Eme opHa mpocrymaromas B mpece 6ax-
THHCKasl HACSI — KapPHABAABHOCTD, TA€ PA3AHYHBIC FOAOCA BCTYMAIOT B XaOTH-
4ECKOE, HO IIPOAYKTUBHOE CTOAKHOBeHHE. B mbece Arckyccus o AocroeBckom
IpeBpamaeTcst B OYPHBIHA CIIOP, TAC YYACTHHKU AQKE OCKOPOASIOT APYT APY-
ra, ACPyTCsl, a OOCYXXACHHUE AUTEPATYPhI IEPECPACTACT B IOAUTHICCKUE U AUY-
Hble KOHPAUKTBL. TakuM 06pasoM, Cop NpeBpaLACTCs B KAPHABAABHOE CTOA-
KHOBCHHE MHPOBO33PEHHIA, a AOCTOEBCKHI IIPEACTABACH KaK ABOMCTBEHHAS U
HeyaoBuMas ¢urypa. I'lbeca, Bo3HHKIIIAs B KOHTEKCTE IMHPOKOTO PacpocTpa-
senust B CCCP GaxTuHCckux teopuil, 6AU3Ka K HUM, HO IIPEAAAracT HHYIO IEp-
CIIEKTHBY — 00ACE IECCUMUCTHYHYIO M COLIMAABHO 00YCAOBACHHYIO.

C Apyroit cTopoHsl, B mbece AOCTOEBCKUIT HEU3OEKHO BISHYT B HACOAOTH-
YECKHH CIIOp. DAEMCKHUI MTPEAAAraET «aTeH3M AOCTOEBCKOr0>, YTO BBI3BIBACT
conporusacHue Cockuca u BapranpsHija, koTopsie BUAAT B 9TOM $pasbcudu-
xanuio («Oyp)KyasHOE AUTEPaTyPOBEACHHE MBITACTCS PaAbCHPULIPOBATD...>,
c. 20). Pepor Ilerpysos samumaer AOCTOECBCKOrO Kak HAlJMOHAABHBIA CHM-
BOA, 2 UepHOKOTOB — KaK IOAOC «IIOTEPSIHHON MpaBAb»> (c. 28). DTOT akLeHT
Ha HACOAOTHH AAACK OT GAXTHHCKOTO MOHUMAHUs AOCTOEBCKOrO, KOTOPOE U3-
GeracT PeAYKLIMU XYAOXKCCTBEHHOTO MBIIIACHUSI IINCATEASl K HACOAOTHYCCKUM
kareropusiM. [Ibeca, 0AHAKO, MOXXET OBITh BOCIIPUHSTA KaK apIYMEHT [POTHB
OAXTUHCKOH ‘ACHACOAOTM3ALIMM’, IIOKa3blBasi, YTO B PEAABHOM COLMAABHOM
KOHTEKCTE AOCTOCBCKUIT HEM30€XKHO CTAHOBUTCSL HHCTPYMECHTOM MACOAOTHYE-
CKHX OUTB.

®. TopeHwTeliH B GOABLIMHCTBE CBOMX IPOM3BEACHHUI OCTPO CTaBHUT BO-
Ipoc 00 aHTHCEMUTU3ME, [IO3TOMY €CTh OCHOBAHHS PacCMOTPETh 3Ty Ipobae-
My B mbece Ooace moapoOHo. Autucemurusm B Cnopax o Jocmoesckom npucyr-
CTBYET HE TOABKO KaK 4aCTh HACOAOTHYECKOM IIOAEMHUKH, HO M KAK HHCTPYMEHT
AAS BBISIBACHHS XapaKTEPOB IIEPCOHAXKEH U UX CKPBITBIX MOTHBOB. OH, KaK yiKe
FOBOPUAOCH 00 3TOM, POSIBASIETCS IIPEXAE Beero B o0pase Bacuaus Yeproxo-
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TOBA, YbU PCIIAUKH COYCTAIOT AUMHYIO 03A00ACHHOCTH, KCCHOPOOHIO U YCTOM-
YHBbIC OBITOBBIC AHTHCEMUTCKHUE CTEPEOTHIIBL. JepPHOKOTOB OTKPHITO Ha3bIBACT
JKyosbsna «BecoBbem 6upobupxancknm» (c. 31) M AaKe OOBHHSCT €ro B TOM,
YTO OH MCIOBEAYET «IOAACHILYI0 HACK... OMPOOHAKAHCKYIO HACKO» (C. 52).
Amckycenst 0 AOCTOCBCKOM MOCTEICHHO TIEPEPACTaeT B KOHPAMKT HALIHOHAAD-
HOTO XapaKTepa, a HEKOTOPbIE I€POU HCIIOAB3YIOT AHTHCEMUTCKHUE BHICKA3bIBA-
HHUSL KaK 4acTh CBOECTO MUPOBO33PCHHS. ABTOP IIbeChl UMIIAULIUTHO KPUTHKYET
OAHOBpEMEHHO U Gropokparudeckyro aunuio (Bapranbsaun, Cockuc), u Hauu-
oHaaucTHieckyio puropuky (ITerpysos, Tpym), ocTaBasich B poAH CTOpOHHe-
ro HabAIOAATEAS.

AOCTOEBCKMI He BBICTYIIAeT NPSIMBIM MCTOYHHKOM AHTHCEMHUTCKHX HACH,
OAHAKO €ro 06pas U TBOPYECTBO CTAHOBATCS CBOCOOPA3HBIM IKPAHOM, HA KOTO-
PBILIl IIPOCLIUPYIOTCS COLMAABHBIC, KYABTYPHbIC M AUYHBIC KOHQAUKTDI, BKAIO-
vas kceHo$OoOCKHE BhIMaAbL* B mbece mucareab mpeacTaeT CHMBOAOM PYCCKOi
MACHTHYHOCTH, BOKPYI KOTOPOTO CIYLIAIOTCS UACOAOTHYECKHE IIPOTHBOCTO-
sHUs. JOpEHIITEH CO3HATEABHO HE ACAACT AKLEHT HA AHTHCEMHUTCKHUX BbI-
CKa3bIBAHHUAX AOCTOCBCKOTO, COCPEAOTAYMBASsICh HA YHHUBEPCAABHBIX TEMAX
— CTpapQHUH, TIOUCKE UCTUHBL U pOPMUPOBAHUH MACHTHYHOCTH. TaKoil I0A-
XOA TIO3BOASICT IIOKa3aTh, KaK PUIypa IHCATEAS BOCIPUHUMACTCS U IIEPEOC-
MBICAMBACTCS PasHBIMM COLIMAABHBIMU IPYHITaMH. JOPCHIITEHH TPakTyeT aH-
TUCEMUTH3M KaK IPOSBACHHE TAYOMHHON 0OIeCTBECHHON 60Ae3HU. ABTOp He
BBIHOCHUT IIPSIMOTO IIPUroBopa IepHOKOTOBY, GpUIype MapruHaAbHOH M 9MO-
LIMOHAABHO HECTaOMABHON, HO M300PaXKACT €ro MPEAB3STOCTh KaK 4acTb 06-
wieit 03a00acHHOCTH. [TapapoKe 3aKAIOYACTCS B TOM, YTO 3TOT UCTEPUYHBIH 10-
KAOHHHK AOCTOEBCKOIO caM BOCIIPOM3BOAMT T€ XK€ MPEAPACCYAKH, KOTOpbIE
IIHCAaTeAb BBICKa3bIBaA, HANpUMep, B Juesnuxe nucames. IlpucraspHoe BHU-
manue JopeHmreiina k YepHOKOTOBY, HECMOTPSI Ha €O AHTHCEMHUTHU3M, MOKHO
paccMaTpUBaTh Kak cBOCOOPa3HOE BBIPAKCHHUE CBPEHCKOM MEPCIEKTHBbI ABTO-
pa: CTPEMACHHE YBUACTh B COCTOSIHUM OTBEPXKCHHOCTH YHUBCPCAABHBII 9€AO-
BEYCCKHH OIIBIT, HE 3aBUCALINI OT KOHKPETHBIX IIPEAY OKACHHUIA.

4 TTo Teme aHTHCeMHTHSMA B CBASH C IIUCATCACM CYLIECTBYET OOIIMPHASL AUTEPATYPa, CM. B
toM uyncae: Croser MAKPEMHOADAS, Dxonomuxa cnacenus u awmucemumusm Jocmoescro-
20, iep. c anra. O. Sxumenko (Caukr-ITerepbypr: Academic Studies Press — Bubanopoccu-
Ka, 2023); Anatoab PATIOTIOPT, Tpu paszosopa c pyccxumu. O6 ucmune, aw06su, bopsbe u mu-
pe (Mocksa: Iporpecc-Tpapunus, 2003); Tennaauit I. Poccout, Boobparcaemviii duaroz
¢ D. M. Aocmoesckum. O HAYUOHANDHOM CAMOCOSHANUN 1 MENCHAYUOHANDHDIX OMHOMEHUIX,
0 sepe u nesepun, mupe u soiine (Mocksa: IIpomereit, 1990); Maxim SHRAYER, “The Jewish
Question and The Brothers Karamazov”, in Robert Louis JACKSON (ed.), 4 New Word on
«The Brothers Karamazov» (Evanston: Northwestern University Press, 2004), pp. 210-233.
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B aTom koHTekcTe HaM mpepcTaBaseTcs BakHbIM 3amevanue E¢uma Kypra-
HOBa O poMaHe [lpecrmynienne u Haxasanue, CTaBIIEM IMPEAMETOM AASL CIIOpa
repOEB aHAAM3UPYEMOM ITbECHI:

Des BCsAKOTo cOMHEHMS, MOXKHO U HY)XHO KOMMCHTHPOBATh POMaH depe3 00HAb-
HeMlIee NPUBACYEHHE E€BAHIEABCKUX CXEM M CBATOOTEYECKOH AUTEPATYPHI, HO
GeAa 3AKAIOMACTCSL B TOM, YTO HayKa O AOCTOEBCKOM OYKBAABHO 3alIMKAHAACH
Ha TaKOT'O POAAQ MHTEPHPETUPOBAHUAX. MeEXAY TeM, ECAH COOTHECTH POMAH C
OCHOBHBIMH TaAMYAMHICCKUMH IPHHLUIAMH, TO, 51 YOCKACH, B HCTOAKOBAHHH
«IIpecTynaeHus u HakasaHUSA» AOBOABHO MHOTOE NPOSCHHUTCS, YTOUHHTCA M
BOOOLIIE OCBETHTCS IO-HOBOMY. Bce AeAO B TOM, YTO €BaHICABCKHUE CXEMBI HE I10-
KPBIBAIOT COGOI0 BCIO 3TUYECKYIO NMPOOAEMaTUKY poMaHa. BraroucHue pomana
B TAAMYAMYECKUIH KOHTEKCT, IIOAAraio, COBCEM HE AOAKHO OTMEHHUTH KOHTEKCT
CBAHICABCKMH — OHO AHIUb YIAYOUT €ro U CACAACT OYAyILjHe MHTEPIPETALUH

«ITpecrynaeHus i Haka3aHUs » MEHEE OAHOAMHCHHBIMHL®

TopeniuTeiin paboTaa Hap IbECOH B TO BpeMsl, KOTAQ OQHUIIMAABHBIN MapK-
CH3M-ACHHHH3M OKa3aAcs nocae orcrpanenns Hukuter Xpymesa ot BaacTu B
rAyOOKOM KpH3Hce. DTO OBIAO CBSI3aHO IIPEXKAE BCEIO € HECOCTOSTEABHOCTBIO
upeu 06 yckopernom nocrpoernn B CCCP xomMMyHHCTHYECKOTO OOLIeCTBA.
M acororndeckast 1eABHOCTb O0LlecTBa OKasaAach paspymeHHo. [To caoBam
Ieoprus Kocrripuenko,

...MACOAOTHYECKUH BaKyyM CTPEMUTEABHO 3AMOAHSACS PasHOPOAHOM OMNIIO3H-
IIMOHHO-TIOAUTU3UPOBAHHON MAEHHOCTHIO0. Beerpa savaTouno cymecTsoBasiras
B MHTEAAEKTYaABHOM cdepe, OHa, pearupys Ha yMATYEHHE PEXUMA, CTAAA TENephb
BCE PCIUMTCABHEE U TPOMUC 3asIBASTH O cebe, 0COOCHHO B AUTEPATYPHOI CpeAC,
rAc AP PEPEHIMPOBAAACD TTO TPEM CACAYIOLIMM HAIIPABACHHSIM: AHOCPaAbHO-3a-

MAAHHYICCKOMY, PYCCKO-ITOYBCHHOMY 1 KOHCCPBQ.TI/IBHO-CTaAI/IHI/ICTCKOMy.6

Cam Oaemckuii u ero aApyr JKyoBbsiH, IPUIIEAIINI MOAAEPXKATH JAEMCKO-
ro, OTHOCATCSI K AMOEpaAbHO-3aIIAAHUYECKOMY IOAIOCY. UepHOKOTOB M IOA-
AP KHMBAIOLINE €T0 — IPEACTABASIIOT PYCCKO-TIOYBEHHBIH Aareps. PykoBoacTBO
U3AATEABCTBA, IpexAe Becero Bapraupsiny u Cockuc, oT KOTOpbIX GoAbLIE BCe-
ro 3aBHCHT pELICHHE PEAAKIIHOHHOTO COBETA, BECbMa KOHCEPBATHBHO B CBO-
MX B3TASIAAX U IIOCTYIKAaX. B 3TOM cMbICAC peIIAiOIUM “HEPBBIM LICH30POM~

s E¢um KypraHOB, Packosvnuxos u dpyeue (Mocksa: LITH, 2025), c. 25.
6 Teopruit B. KOCTBIPYEHKO, Tasinas noaumuxa om Bpexcnesa do Iopbayesa, 1. 1 (Mocksa:
MeskAyHapOAHBIE OTHOLICHHS, 2013), C. 120.
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CTAaHOBUTCSI U3AATEAbCKUI pepakTop KoamakoBa, koTopast 0AaroBOAUT KHHUTE.
Hauboace 6e3omacHbiM pereHreM ObIAO ObI AATh O KHUIC MAKCUMAABHO HETi-
TpabHyo aHHOTanuo. Ho xoraa daemckuii moApoOHO H3A0KHUA HA 3aCCAAHUH
PEAKOAAETHH CBOIO KOHILIENIIMIO, BHISICHUAOCH, YTO OH IIPEAAATAET MO-HACTOS-
LEMy HOBaTOPCKYIO U pasobaaunTtesbHyro TpakToBkKy Aocroesckoro. Vmen-
HO 3Ta CMEAOCTb M OAHOBPEMEHHO TAKTHYECKAS HE3PEAOCTD, HEYMEHHE CKPBITh
IPOTUBOPEYUsI B YCTHOM BBICTYIIACHUM U CTaAU NPUYMHON THOCAM KHMUTH.
I'xaBHbIT pepakTop uspareabcrBa [laBea Bapranbsini cmepreabHo 60AcH, Bpa-
91 AQAIOT EMY OT CHABI ITAPY MECALIEB )KU3HHU, OAHAKO OH SIPOCTHO, U3 IIOCACAHUX
CHA CPaXKaeTCsl, OXPaHsisi PyOeXH MapKCUCTCKO-ACHHHCKOH HMACOAOTHM, U HE
npormyckaet KHury Pomana Saemckoro.

ITopamHHAs AMTEpaTypOBeAYECKAS AMCKYCCHSA BOKPYT AOCTOEBCKOro pas-
BOPAYUBACTCs MMOCAE 3aCEAAHMS PEAAKIIMOHHOrO coBeTa. JKyoBbsH mpoHH3HU-
PYET, 9TO IOCAE IepepbiBa JACMCKOTO BBITHAAM C 3aCCAAHMS OYCHD OBICTPO.
Ero sHanue u ero otHomeHue K AOCTOCBCKOMY TPeOOBAAO PasBEpPHYTOIO U
yOEXKACHHOTO BBICKA3bIBAHMUSI:

Bce sxuBOe M XYAOXKECTBEHHO ITOAHOLICHHOE B TBOPYECTBE AOCTOEBCKOrO OT
«4eAOBEKA U3 MOAIIOABs» K Bepcuaosy, Illatoy u paace, k Bany Kapamaso-
BY, BCE )KHBOC U KQKAOE U3 HHUX I10-PA3HOMY U B Pa3HbIC MOMCHTbI CBOETO aIl0-
KAAMIITH4ECKOTO ObiTHsi TpeGoBaso or ITpaBAbI O3BOAUTD MM BAOXKHTH MAAb-
LIBI CBOH B PaHbI ¢, YTOOBI yOCAUTBCS HAOLIYIIb B TEACCHOCTH 3TOH [IpaBABL...
A ecan ITpaBpa 6ecTesecHa, TOrAQ Bce IIO3BOACHO, BIIAOTb AO IPaBa AUYHOCTU
Ha npoauTtne kKposu... Ho Teaecnyro I'lpaBay paxe Haomyns AocroeBckuit Tak u

HC O6Hapy>KI/IA B XyAOXKCCTBCHHBIC MOMCHTBI CBOCI'O TBOPYCCTBA... (C. 134)

COuBumBas ¥ OTYACTH HPOBOKALMOHHAS LICIIOYKA Pa3MBILIACHHN JAEM-
CKOro 0 AOCTOEBCKOM YBOAUT B CTOPOHY OT 3asBACHHOM B Ha3BaHUM KHHIU
npobaemsl. OHU CTAHOBATCSI OTPAKECHUEM MHOTOACTHHUX M OOAC3HCHHBIX pas-
mbiaeHui 0 AocroeBckom camoro Ppuppuxa Topenmrerina. B koHme 9o-x
IIMCATEAD YTBEPXKAAA:

Apama «Criopsr 0 AOCTOEBCKOM>» HAITHMCAHA HE TOABKO H HE CTOABKO O TBOpYe-
cTBe AOCTOEBCKOTO, CKOABKO AASI TOTO, YTOOBI Yepes TBOPYECTBO AOCTOEBCKO-
IO B3TASHYTb HA Paspe3 COBETCKOIO «HHTEAACKTYAABHOIO> OOLIECTBA TOTO Bpe-
MEHH, TO4Hee, Toro 6esBpeMeHbsl. [...] YepHocoTenHsIH pAnccnaeHT YepHOKOTOB
BOOOILIE He AABTCPHATHBA, CCAH TOBOPUTH 00 aABTCPHATHBE AYXOBHOI1, HO Hal{H-
OHAA-IIOAUTHYECKAS — 6e3yCAOBHO. DTO MOKa3bIBACT cOBpeMeHHOCTb. Ha cjene

CCMHUACCATBIX OH 61)IA 61)1 CBOCBPCMCHHBIM HPCAYIIPCKACHHUCM, HBIHC OH — IIC-
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YaAbHasI pCaAbHOCTD, KOTOPYIO, CCAH HCAb3S 6bIAO NPpEAOTBPATHTD, TO I10 Kpaﬁ-

Hell Mepe MOXKHO GbIAO ObI K HEll pasyMHO IIOATOTOBUTBC.”

Bocnpunumas AocToeBckoro MHOrorpaHHo, JopeHIITeH AaeT BRICKA3aTh-
Cs KAKAOMY U3 cBoux nepcoHaxeil. Koneuno, JopeHmTeiin He BoCIpUHIMAA
HapOAHHYECKYIO IO3ULIMIO: €rO HAPOA BCEIAA O€3rAaccH U He3adeM AABaTh CAO-
BO AASI BBICKa3bIBaHHI O AOCTOEBCKOM He TOAbKO yoopmuie KacbsiHOBHE Han
6yperunne Baae, y koTopoil korpaa moseser Houyer UepHOKOTOB, HO AaXe U
creHorpaductkaM. OH CTAAKMBACT MMEHHO SKCIIEPTHbIC MHEHMS, BBICKA3bI-
BAHHSI TEX AIOACH, KOTOpBIE IIPETEHAYIOT Ha cBoe 3HaHHe AocToeBckoro. Poas
DAEMCKOTO B TOM, YTO OH OAMXKE BCEX K OLICHKaM caMmoro lopenurreiina. [aas-
HOE B 3THX Pa3MBILUIACHUSAX — IIOIBITKA OMPEACAHTh MeCTO AOCTOEBCKOrO B
CBOEM MHpE:

...\OCTOEBCKHIL AQKE CBOE OTYAsHHUE NOAIMHHA HAyIHOMY AIOGOIBITCTBY, U 1O-
TOMY KOHEYHbIE BBIBOABI €TO BCETAQ MEPTBbIE, HEIIOABIIKHBIE, HEYEAOBEYECKHUE,
ne ot CaaToit AeBbl, a2 OT XUMUYECKON PpETOPTBHL... HepyKorBopHmﬁ IyTh AWY-
HOCTH, 110 KpaliHeH Mepe, OANKE K «TBAPU APOXKAILEH» HE IO Pe3yABTaTaM, a [0
npupoaHoMy AoHYy... Ho Aocroesckuii oTBepr aTOT yTh 1 n0Tpc6OBaA HPSMBIX
AokasateabcTs oT bora u Xpucra... Fimenso nmoromy Aocroesckuii 614 u eme
HEKOTOpOE BpeMsl IPEOYACT AYXOBHBIM BOXACM ABAALIATOTO BEKA... JTO yIIPEK
BCEM U HUKOMY... Bce Mb1 B GoabIcit MAM MeHbLICH cTeneHu cobaasHsauch Ao-
CTOCBCKUM... V160 IepBbIM, KOIO BCTpEYaeT HBIHE HE3PEADIH, HO JKCAAIOIIHI
NpHOOIINTBCA K AYXOBHOMY YCAOBEK ABAALIATOTO BEKa, — 3TO AOCTOEBCKHIL...
Bnpouem, AocroeBckum cOOAQ3HAAMCH HE TOABKO HA4MHABIIME SKUTb AYXOBHOM
JKU3HDIO, UM COOAA3HSIAUCD U AMYHOCTH, CTOSIBLINE B LICHTPE AYXOBHOTO TBOpYE-
cTBa, 160 cO6AasH AOCTOCBCKHM €CTh OAHA M3 AYXOBHBIX OOACSHEH ABAALIATOTO
Beka... Caemno OACPXKMMBII Poccueii, Aocroesckuit TIPY JKU3HHU CBOCH, B ACBSAT-
HAALIATOM BEKe, He OBIA IPUHSAT €10 B KAYECTBE AYXOBHOTO BOXKASL, U IOAAMHHOEC
BOSBBIIICHUE €TI0 HAYAAOCh CPCAU TOTPEOUTCABCKON LIUBHAU3ALMH 3aaaa B MO-

MCHT BCTYIIACHMSI €C B 9I1IOXY KaTaCTpO(l)I/I‘{CCKI/IX IIPOIICCCOB... (C. 135)

AAUHHas UTaTa, KPOME ITOAHOTBI [IEPEAAYH, [TO3BOASICT PA3IASACT COMB-
YHUBBIH CHHTaKCHC TOTO MOHOAOTA, 0ECCBS3HOCTb, OTYACTH BOCIIOAHSIEMYIO
MHOTOTOYHEM. DTO CBUACTEABCTBYET O HAKAA€ CIIOPOB O AOCTOEBCKOM, KOTO-
pbIe AAST DAEMCKOTO €ABA AH HE BaKHEE HAITHCAHHOM MM PYKOITHCH.

7 Llutuposanue no: Muua borncoBa, “Opuenranus B 6espuce’, lepsoe cenmabps, N® 39,
2002, https://ps.Isept.ru/article.php?IDzzoozogc)Is. Pexxum pocTyma: 25.11.2025.
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Oaemckuit ¥ JKyoBBSIH — TOAOCA BHYTPEHHETO CIOpa BHYTPH PasMBIIIAC-
uuit Qpuapuxa [openmreiina, MHOroMy Hay4uBLIETOCs y AOCTOEBCKOTO B IAA-
He nucaresbckoit Texuuku. Cepreit Kyossin rosopur o Ilpecmynaenun u na-
Kasauuu:

Maeitnas xakoQOHUS y>Ke B IIOAHON MEpe CYIECTBYET, HO B LICAOM BOCIIPUHU-
MacTCs HE CAMOCTOSITEABHO, a KAK HEKMH My3bIKaAbHBIH $oH... OaHAKO Aance
xyamue TeHAeHIMH «IIpecTynaeHns u Haka3aHUS» MOAYYaIOT CBOE Pa3BUTHE,
BO3MOJKHO, 3TO CBA3aHO C BHYTPEHHHUM OIYIICHUEM AMTEPATOPOM CBOEH XyAO-
JKECTBEHHOM MCYEPIIAHHOCTU U OIYCTOIICHHOCTH... DTH TCHACHIIMH U POXKAA-

10T CCPpUI0 «KMHPOBBIX>»> POMAHOB, NPHMHCCIIHX AOCTOCBCKOMY THUTYA I'CHHUSL (C.

140-141).

M Bce xe mocaepHee cA0BO B mbece ocTaercsa 3a Pomanom OaeMckuMm.
Mmenno emy TopeHinTeilH AaeT BO3MOXXHOCTh HMCKPEHHE M AQKE OTYASHHO
IIOABECTH UTOTrH 3TOTO cropa o AocroeBckom. Kaxk pas aTor mocaepnuit MoHoO-
AOT B IIbECE, CKOPEE BCETO, HanboAee TOYHO OTpaskacT oTHolueHue [openmreii-
Ha K AOCTOEBCKOMY:

AocToeBcKuIT BO3BBICHACS Ha HEKOM OyMe IICHXOAQHAAH3A, 3aBAAACBILETO KYABTY-
PO¥ ABAALIATOTO BEKa... YYUTBCS Y HETO Acrde, 4eM y Toroast uau paxxe Typreresa,
HIOAPa’XaTh MPOIIIE, COOAA3HUTBCS €TO UACSMH 3AMAHYHBO U ABCTUT CAMOAIOOHIO,
160 BCAKUI HECOBEPLICHEH... AOCTOCBCKUIA — 3TO BEpPLIMHA KYABTYDBI, IIPHO6-
PETIIEH MHOTOE, HO ITOTEPSIBIIEN AUIIb OAHO — CBATOCTD, HEYTO KOHCEPBATHBHOE,
HEAMHAMUYHOE, HEOOTEKAEMOE U AQXKE, C TOYKH 3peHus OyHTYIOLICH AMYHOCTH,
cmemHoe... Ho Takast xyabrypa paso mau mospHo obpedeHa Ha camoucTpebae-
HHUe, coraacHo Meradusndecko cucreMe npepreun Ppuapuxa Hunme camoy-
OUIIIEI Kupuasosa us pomana «becpr»... H60 To, 4TO B Heil rocnoacTByeT, 60-

A€€ YA3BUMO U HEITPOYHO, YEM TO, YTO B HEH IIOAABACHO U TOHUMO. . (c.143-144).

Anaaus meecst Ppuppuxa Topenurreitna Crnoper o Jocmoesckom mo3Boasi-
€T BBISIBUTb HE TOABKO XYAOXKECTBCHHBIE OCOOCHHOCTH IIPOU3BEACHHUS, HO U €TO
KYABTYPHO-HCTOPUYECKYIO 3HAYUMOCTDh. JOPEHIITEIH TOKA3bIBACT, YTO BOKPYT
durypsl AOCTOEBCKOTO B COBETCKYIO 310Xy GOPMHUPYETCS CAOXKHBIH U MPOTHU-
BOPEUUBBIN AUCKYPC: IUCATEAD CTAHOBUTCSI OAHOBPEMEHHO O0BEKTOM I10YUTa-
HHI, HHCTPYMEHTOM HACOAOTHYECKOTO KOHTPOASI M CHMBOAOM HAIlMOHAABHOM
uaeHTHIHOCTH. Ero 06pas okasbiBacTCs apeHOMH, Ha KOTOPOH CTaAKHUBAIOTCS
TOCYAQPCTBEHHBIN aTCU3M, HALIMOHAAMCTUYECKHE YCTPEMACHUSI U AMOCpaAb-
HO-3aITaAHUYECKHE HAEH.
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Muna Bopucosa 3amedaer cBsA3h 3TOH IOACMUKH CO CTCHOTPaMMOH 00-
cyxAeHus cueHapus ¢uabMa Jom ¢ bamenxoi, xotopsiii JopeHmreiiH Hanu-
caa aast Auppest TapkoBckoro 1o sakasy kuHoctyaun «Mocouapm>». Mamu-
HOIIMCh 3TOTO MHOTOYAaCOBOTO OOCYXACHUS Oblaa cobpaHa B ABE OrpOMHBIC
IAIIKH, COACPKAaHHE KOTOPBIX nmoTpsican lopenmrreiina. Hanevaranssiii Tekcr
CTCHOTPAMMBI OKa3aACs eliie 0oAce OKUPYIOLUM, YeM YCTHAsE moseMuka. He-
KOTOPbIE PENAUKH YYaCTHUKOB AUCKYCCHHU O creHapuu [opeHIuTeiiH nepeaas
[IEPCOHAXAM CBOCH I1beChL.”

ITbeca AeMOHCTPUPYET, YTO AMCKYCCHH O AOCTOEBCKOM BBIXOAST 32 paM-
KU AUTECPATYPOBEACHHS U IIPECBPAILAIOTCS B [IOAC HOAUTHYCCKON U STHUYCCKON
60pp6bI. OOAMK aHTHCEMHUTH3MA, [IPEACTABACHHBIH B IepcoHaxKe YepHOKOTO-
Ba, 0OHaXKaeT OOAC3HEHHBIC TOYKU COBETCKOTO 00IIecTBa: KCeHOPobuIo, arpec-
CUBHBI HAIIUOHAAU3M, CTPEMACHUE HCKAKOYHTD “4Y>KUX U3 00CYXKACHUS “pyc-
ckoro rexus’. Bmecre ¢ tem TopeHuiTeiin mopYepKUBaET, YTO aHTHCEMUTU3M
SABASETCS AUIIL CUMITOMOM COLIMAABHOIO M HAEOAOTHMYECKOIO KOHTEKCTA, B
KOTOPOM HHTEPIPETHPYETCsl HacAeAre AOCTOEBCKOTO, a BOBCE HE CYTHIO €O
TBOPYECTBA.

BaskHBIM pe3yABTATOM SIBASICTCSI BBISBACHHE CKPBITOH IOAMQOHHUM IIbECHL.
B nosruke lopeHimTeiiHa 3HAYUTEABHOE MECTO 3aHUMACT ITOAUPOHHYICCKHI
[PHHIUI IOCTPOCHUS TEKCTA: KAXKABIH [EPCOHAX UMEET COOCTBEHHBIN TOAOC,
COOCTBEHHYIO IIPaBAY, IPUYEM aBTOP HE BBIHOCUT OKOHYATCABHOTO BEPAHMKTA.
OTa OTKPbITasi MHOTOTOAOCHOCTH IIPEBPAILACT IbECY B MOACAD KYABTYPHOI I10-
AEMHKH, TAC KOHPAUKT UACH HEU30EKEH U HEPa3PELINM.

Taxum obpasom, Cnopar 0 Jocmoesckom BBICTYIIAIOT HE TOABKO KaK XYAO-
JKECTBEHHOE IIPOM3BEACHUE, HO M KAaK AOKYMCHT 3IIOXH, OTPAKAIOILIUI KPHU-
3HC MapKCHCTCKO-ACHHHCKOH HMACOAOTHMH, POCT HALIMOHAAU3MA U IIOUCK HO-
BBIX HACHTHYHOCTEH B COBETCKOH KYABType 1970-X roaoB. I Ibeca Jopenmrerina
IIOATBEPXKAACT, 9TO AocToeBckuil ocTaercs q»[rypoﬁ, BBI3BIBAIOILEH TIOASIPHBIE
MHCHUSL U CAYXKALLICH KaTaAU3aTOPOM AASL OOCY>KACHHSI IIPEACABHO OCTPBIX BO-
IPOCOB — OT PEAUTHU U PUAOCOPUU AO OAUTHKHU U STHHIECKOH MPHHAAACK-
HocTH. B aTOM 3aKAI0O4aCTCS €€ HENPEXOASILAs AKTYaABHOCTb U LICHHOCTD AASL
AUTEPATYPOBEACHHSL. Bee mepcoHaku Mmbechl MBITAIOTCS HAUTH B AOCTOECBCKOM
OIOPY AASI CBOUX MACH U OTHOIUCHHS K COBEPIIAIOIIMMCS B )KM3HH IIEPEMEHAM.
Bce maxoasr.

8 Cwm. borucosa.
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deHOMeHOJIOrNA mogasibHou HeornpeneneHHoOCTH
B lNMpecTtynneHun n HakasaHum @. M. [loctoeBCcKOro:
aHanus A3biKa N nepeBoaYeCcKNe peLleHns

Bsedenue

MopasbHas HEOIPEAEAEHHOCTD — OAMH U3 CaMBIX CAOXKHBIX U OAHOBPEMEHHO
HanboAce BBIPAaSUTCABHBIX ACIICKTOB XYAOXKECTBCHHOTO IIEPEBOAA € PYCCKOTO
Ha ucraHckuil s3bIK. OcoOEHHO OCTPO 3Ta MPOOAEMA IIPOSBASICTCS B IIPOU3-
BepcHmsx Pepopa AocroeBckoro, rae PUAOCOPCKO-TICHXOAOTHYECKAS TIPO3a
COCAMHSIET BHYTPECHHIOI HAIPSDKCHHOCTh MBICAU € MHOTO3HAYHOCTBIO U Cy0'b-
EKTUBHOCTBIO pedH. B ero Tekcrax HeOIMpPEACACHHOCTH BBICTYNAET HE IPOCTO
IPaMMATHYECKUM HAH CTHAUCTHYECKHM IPHEMOM, HO PUAOCOPCKON KaTero-
pHEl, IPOTUBOIOCTABACHHON OYEBUAHOCTU U OAHO3HAYHOMY 3HAHHIO O MHUPE.
MMeHHO 3TO AcAaET €€ LIEHTPAABHBIM IACMEHTOM IO3THKH AOCTOEBCKOrO — U
OAHOBPEMEHHO HCTOYHHUKOM CYHIECTBEHHBIX TPYAHOCTEH AASI IEPEBOAYHKA,
CTPEMSILErOCS] COXPAHUTb TOHYANIIME KOACOAHMS CO3HAHUS, MPUCYLIHUE €rO
XYAOXKECTBEHHOH MaHepe.

Hcmopuﬂ usyienus KOnPOCd U KOHMeEKCm %65.468086{7-1%.2

MHTepec k KaTeropuu MOAAABHOCTH B PYCCKOM sI3BIKE, OCOOCHHO K QyHKIH-
OHHUPOBAHHIO MOAAABHBIX YaCTHUL], HMECT AOATYIO U IAOAOTBOPHYIO HCTOPHIO.
Ha nmpoTspkeHHM ACCATHAETHI HCCACAOBATEAH PACCMATPUBAAM MOAAABHOCTb
HE TOABKO KaK IPAMMATHYECKYIO KaTETOPHUIO, HO NPEXAE BCErO KaK CPEACTBO
BBIPKCHUSI OTHOILCHUSI TOBOPSILEIO K ACHCTBUTEABHOCTH U CIIOCOO OpraHu-
3allMU CMBICAQ BBICKA3bIBAHUA.

DyHAAMEHT TECOPETUYECKOTO OCMBICACHHS KATCTOPHU ObIA 33A0XKEH TPYy-
Aamu B. B. Bunorpasoa,’ npeaAoxuBIIero ¢yHKIIMOHAABHBIH aHAAHU3 MO-
AaspHOCTH, U H. A. ApyTioHOBOMH, KOTOpas CBA3aAa MCCAEAOBAHHUE SA3BIKA C

1 Buxrop B. BUHOTPAAOB, “O KaTeropun MOAAABHOCTH U MOAAABHBIX CAOBAX B PYCCKOM
sI3BIKE ), in rpy()w Hucmumyma pycckozo a3vixa, T. 2 (Mocha, Aenunrpaa: Msa. Axapemun
nayk CCCP, 1950), c. 38-79.
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KAPTUHOH MHPA FOBOPSILIETO, BHICBETUB POAb MOAAABHOCTH B GOPMHPOBAHUH
CEMaHTHYECKOH CTPYKTYpsI BbicKasbiBaHus.” [lospneiimue paborst Babaiire-
Boii,’ bapanosa u Kob63esoit,* byraax® u Apyrux mccaepoBaTeAeii pa3sBUAU 3TOT
IIOAXOA, MOKA3bIBAsI, YTO MOAAABHBIC YACTHUIIBI BBIPAXKAIOT LICABIH CIIEKTP OT-
TECHKOB YBEPEHHOCTH, COMHEHHUS, IIPEAIIOAOXKCHUSI U CyOBEKTUBHON OLjeHKH. B
HHX MOAAQABHOCTD IIPEACTAET KAK “30HA CHHKPETH3MA MEXKAY IPAMMATHYECKHU-
MU H IICHXOAOTHYECKUMHU KATETOPHSIMU — IIPOCTPAHCTBO, TAC A3BIK CTAHOBUTCS
HMHCTPYMEHTOM BBIPa>KCHHS BHYTPEHHETO COCTOSIHUA YEAOBEKA.

Ocoboe BHEMaHHE K GYHKIOHAABHO-KOMMYHHKATUBHON CTOPOHE MOAQAD-
HOCTH Mbl HAXOAHM B HccAcpAOBaHmsIX 3emckoit, Kuraitropoackoit u Ilupsie-
Ba,® a TaKKe CTapOAYMOBOﬂ,7 MOKa3aBUIMX, YTO B KUBOH PasrOBOPHON pedH
MOAQABHBIE YACTHIBl BBIOAHSIOT HE TOABKO CHHTAKCHYECKYIO, HO U IIparma-
THYECKYIO U IKCIIPECCUBHYIO YHKIMHU, GOPMHUPYST HHAUBHAYAABHBIN PEYEBOM
ctuAb. B mocaeaHue roabl ocobeHHO sHauuMbIMH cTasu paborsl M. A. Ha-
rOpPHOro,’ aHAAUBUPYIOIIErO MOAAABHBIC YACTHUIIB B ITpo3e AOCTOEBCKOro Kak
SACMEHTBI, MAPKUPYIOLIME COMHECHHE, BHYTPCHHEE KOACOAHUE U AMCTAHIIUIO
IIOBECTBOBATEAS 110 OTHOLICHHUIO K HCTHHE BbICKa3bIBaHUA. B ero unrepnpera-
IIMM MOAAABHBIE YACTHI[BI GOPMHUPYIOT IPOCTPAHCTBO CMBICAOBOI HEOIIpEAE-
ACHHOCTH, OTPaKalolee IPOLECC CTAHOBACHHS CO3HAHMS IEPOSI U CAOXKHYIO
AMHAMHKY ITOBECTBOBATCABHOMH IIEPCIIEKTHBBIL.

B AuteparypoBepdeckoM acmekTe MO3THKAa AOCTOEBCKOTO OCMBICASIETCS B
PUAOCOPCKHX M IICHXOAOTHYECKUX KOHTEKCTAX, PACKPHIBAIOLIMX HEOIPEAE-
ACHHOCTb KaK OCHOBY 4yeaoBedyeckoro omsita. lak, Ilappuass Coromaitop,’

> Huna A. APYTIOHOBA, 30k 1 mup werosexa (Mocksa: Sabiku PYCCKOH KYABTYPHI, 1999).
3 Bepa B. BABAMIIEBA, “3oHa CHHKPETH3MA B CUCTEME YACTEH PedU COBPEMEHHOTO PYCCKO-
ro s13bIKa’, Hayunwie doxaadvs vicuseti mxoavt. Dusonozuneckue nayxu, N° s, 1983, . 35-42.

4 Anexcanpap H. bAPAHOB, Mpuna M. KOBO3EBA, “MopaAbHbIE YaCTULBI B OTBETAX HA BO-
npoc’, in Ilpazmamuxa u npobaemsr unmencuonarsnocmu (Mocksa: MHMOH, 1988), c.
45-69.

s Cepreit M. Byraak, “MoaasbHble CAOBa M 9aCTULI KAK CPEACTBO BHIPSKCHIS IIOATBEPIKAC-
HUS MAM OIIPOBEPXKCHUS AOCTOBEPHOCTH CO001maeMoro’, Pycckuii g3uix 6 uixoae, NO 2, 1990,
c. 82-87.

6 Esrenus A. 3EMCKAZA, Maprapura B. KUTATOPOACKAS, Eprenuit H. IIIMPAEB, Pyc-
ckas paseosopuas peus. Obuue sonpocor. Crosoobpasosanue. Cunmarxcuc (Mocksa: Hayka,
1981).

7 Eacna A. CTAPOAYMOBA, Pycckue wacmuyp. (Baapusocrok: AT'Y, 1997).

8 Urops A. HATOPHBIH, “O rpaMMarnyecKux U KOMMYHHUKATHBHBIX QYHKIMSX YaCTUL] B
cdepe peun’, Hayunsie sedomocmu beal V. Iymanumapnuvie nayxu, 38, N 3, 2019, . 369-378.

9 Eduardo Enrique PARRILLA SOTOMAYOR, Problemas de la poética de Dostoievski (México:
Fondo de Cultura Econdmica, 1986).
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pasBuBast upen M. baxtuna,” BUAUT B mosndoHuM POpMY CyIECTBOBAHHS
MHOXKECTBA CO3HAHUI, HU OAHO U3 KOTOPBIX HE 00A2ACT MOHOIIOABHOM UCTH-
Hoii. Beaacko I'ycman™ cBsspiBaeT Apamy coMHEHMs Y AOCTOEBCKOTO C HHUIH-
AansMoM MoaepHa, a Ceppano MapTuHec™ NPOCACKUBAET BAUSHHE ITHCATEAS
Ha MCITAaHCKYIO AUTEPATYPY, IPEKAE BCEro Ha TBOpuecTBO Mureas oe YHamyHo.
Hoseitmme nccaepoBanns — Anec bom, Muxo Cany u Cabare Taykcakc,”
Acreban Oprtera,* Toncaaec Basvexoc nu Xumenec CaanHac® — MpoAOAXKAIOT
3Ty AMHHUIO, YIAYOASISL aHAAM3 ITHYCCKMX M IK3HCTCHIIMAABHBIX HU3MCPCHUM
aMOUBaACHTHOCTH, BUHBI U HEKOMMYHUKA0CABHOCTH, HEIIOCPEACTBEHHO CBSi-
3aHHBIX C MOAAABHOM CTPYKTYPOH XYAOXKECTBEHHOTO AMCKYpca AOCTOEBCKOTO.

AAsL TIepeBOAYMKA 3TO IPOCTPAHCTBO CMBICAOBOH HEOIPEACACHHOCTH
CTaHOBUTCA 0COOOH 30HOH HCIBITAHHUA: CEMAHTHYECKas MHOTOCAOMHOCTh U
9KCIIPECCUBHAS MOABIDKHOCTh PYCCKHX YaCTHI] HE HMMEIOT IPSAMBIX IpaMMa-
THYECKUX AaHAAOIOB B HCIIAHCKOM si3bike. [lepeaada ux GpyHkumit Tpebyer Ack-
CHKO-CTUAMCTHYCCKHX M MHTOHALJMOHHBIX PCIICHUI, CIHOCOOHBIX COXPAaHHUTb
XPYIIKOE PaBHOBECHE MEXKAY YTBEP)KACHUEM M COMHEHHUEM, 3HAHHEM U OIIyIIle-
HHEM, BHYTPEHHUM U BHEIIHUM. B 3TOM cMbIcae epeBos MOAAABHOM Heompe-
AEACHHOCTH BBIXOAHT 332 PAMKU TEXHHYECKOH ONEPAIIUH U NPEBPAIIAETCS B aKT
MO3TUYECKOI PEKOHCTPYKIIMU AaBTOPCKOTO CO3HAHMAL.

C mepeBOAOBEAIECKOI TOYKH 3PCHUS 3HAYUTCABHBIN BKAAA B HCCACAOBAHHUE
AaHHOTO siBAcHHsI puHapAASKUT DHpuKe O. Kepo Xepsuabs,' nocssirupiemy
cBoW pabory pomany bpames Kapamaszoss.. VccaepoBareap paccmaTpuBaer
MOAAQABHYIO HEOIIPEACACHHOCTh KaK (pEHOMEH CEMAHTHYECKOH U IMOLIMOHAAB-
HOM ABYCMBICACHHOCTH, 3aBHCALIMHM HE CTOABKO OT I'PaMMaTHYECKOH cl)opMm,
CKOABKO OT CTPYKTYPBI BbICKa3bIBAHUSI U PUTMA IIOBECTBOBaHMs. Ero Habarwo-

10 Muxaua M. BaxTuH, Cobpanue covunenuii, B 7 TT. (Mocksa: UMAU PAH, 1997).

11 Luis Antonio VELASCO GUZMAN, “Dostoievski y el nihilismo”, Cuadernos Fronterizos, vol.
58, 2023, pp. 68-77, doi:10.20983/cuadfront.2023.58.16.

12 Jorge SERRANO MARTINEZ, “Influencia literaria de Dostoyevski en la obra de Unamuno’,
Negotium: Revista de Ciencias Gerenciales, vol. 45, 2020, pp. 35-42.

13 Miriam D1z BoscH, Josep-Lluis M1c6 SaNz, Alba SABATE GAUXACHS, Incomunicados:
aislamiento espiritual en Dostoievski y su eco en la narvativa de Carson McCullers (Madrid:
Pensamiento, 2022).

14 Joaquin ESTEBAN ORTEGA, Dostoievski y los escorzos lacerados del alma (Madrid:
Pensamiento, 202.4).

15 Miguel GONZALEZ VALLEJOS, Constanza GIMENEZ SALINAS, Culpa y sufrimiento moral
en Nietzsche y Dostoievski (Montevideo: Humanidades, 2025).

16 Enrique Federico QUERO GERVILLA, “Translation from Russian into Spanish of the Mod-
al Indetermination in Dostoevsky’s Novel The Brothers Karamazov”, Journal of Siberian
Federal University, 2011, pp. 1410-1419.
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A€HUs cO3BY4YHBI moaxoAy bappoca Iapcua,” anaausupyromero [lpecmynienue
U HaKkasanue 4epe3 npusMy putopuku u ¢uknuoHaspHoctu. MccaepoBareas
IIOKa3BIBACT, YTO MOAAAU3ALUS Y AOCTOECBCKOTO BBIITOAHSIET HE TOABKO AUHIBH-
CTHYECKYIO, HO ¥ HAPPATHBHYIO $YHKI[HIO, CTAHOBSICh CIIOCOOOM OpraHU3aLHU
TOYKHU 3PEHUS U BBIPA)KEHUEM BHYTPEHHETO MUPA IEPCOHAXKEI.

B coBokymHOCTH 3TH MOAXOABI — PUAOAOTHYECKUI U IIEPEBOAOBEAYECCKUI
— MO3BOASIIOT PACCMATPUBATh MOAAABHYIO HEOITPEACACHHOCTD KaK CKBO3HOC 5IB-
AcHHUE, 00bEAUHSIONIEE A3BIK, MBILIACHHE U CYObeKTUBHOCTS. B [lpecmynienun
U HAKA3AHUY OHA CTAHOBHUTCS HE IIPOCTO CTUAUCTHYCCKUM IIPUEMOM, a CTPYK-
TYPHBIM IIPHHIIUIIOM XYAOXKECTBEHHOTO MHPA.

Llean u 3a0avu uccredosarnus

Ieab HacTOsILIEH pabOTHI — BBIIBUTH GYHKIIMU MOAAABHOM HEOIPEACACHHOCTH
B pomane ®. M. Aocroesckoro [lpecrmynaenue u naxasanue. VccaepoBanue
HAIIPABACHO Ha TO, YTOOBI [I0KA3aTh, KAKUM 0OPa30M ACKCUKO-CHHTAKCHYECKUE
¥ HHTOHAIJHOHHBIE CPEACTBA MOAAABHOCTH (pOPMHUPYIOT 30HY CMBICAOBOM HEO-
IPEACACHHOCTH, OTPAXKAIOIIYI0 BHYTPEHHHH MUP T€POs U aBTOPCKYIO MEPCIIEK-
TUBY. Takoll IOAXOA IO3BOASICT YTOYHHUTh MEXAaHU3MbI (YHKIIMOHHPOBAHUS
MOAQABHOH HEOIIPEACACHHOCTH B XYAOXKCCTBCHHOM AHMCKYPCE M PAcKpPBITh €€
poAb B pOPMHPOBAHHUHU ICTETHIECKOTO IPOCTPAHCTBA MPO3bI AOCTOEBCKOTO.
Ocob0e BHUMaHHUE YACASCTCS CONIOCTABACHUIO PYCCKUX M UCITAHCKHX CIIOCOOOB
BBIPOKEHUST MOAAABHOCTH, AHAAM3Y IIEPEBOAYCCKUX PELICHUI M CTENEHH CO-
XpaHEHHsI KOTHUTUBHOM U 9MOLMOHAABHON MHOTO3HAYHOCTH OPUTHHAAA.

Memodorozus u cmpyxmypa paboma.

MccaepoBanne ommpaercs Ha Ka4eCTBCHHBIH ONHCATEABHO-CPABHUTCABHBII
AHAAM3 MOAAABHBIX MAPKCPOB Kax 0ydmo, xax Ovi, 10810, Kanemcs, no-6udu-
smomy, mouro u Ap. B pomae . M. Aocroesckoro [lpecmynienue u naxasanue,
HAIIPABACHHBIN Ha BBIIBACHHUEC AHHIBHCTHYCCKHX CPEACTB, pOPMHUPYIOIIUX Ce-
MaHTHKY HEOIIPEACACHHOCTH.

Meropororudeckas 6a3a MCCACAOBAHUSI COYETACT TPU TCOPETUYECKUX IIOA-
xoAa. Ilcuxonorus A. C. BIroTckoro mosBoAsieT HHTEPIPETHPOBATh MOAAAD-

17 Benami BARROS GARCIA, “Retérica y ficcién en F. M. Dostoievski: modos de decir en
Crimen y castigo”, Tonos Digital, N° 19, 2010.



Deromenonrozns modarvrod neonpedesennocmu 8 IIpecTynaeHUN 1 HAKASAHUH... 165

HYIO HEONPEACACHHOCTh KaK OTPa)KCHME BHYTPEHHEH AMHAMHMKHM CO3HAHMSA U
CBsA3U MEXAY apPeKTOM, MbICABIO U AciicTBUeM. Penomenorozus . I'yccepas
3aAA€T PAaMKy PasrpaHMYECHHUs MHTCHIMOHAABHBIX MOAYCOB CO3HAHMS — BOC-
IpUATHS, BOOOPaKEHUS, MPEAIIOAOKEHUS, BocoMuHaHus. Konuenmus ap-
XUTEKTOHUKU co3HaHusi M. BaxTuHa 060CHOBBIBacT pasAMdeHUE MOAAABHBIX
CTPYKTYp aBTOPCKOHM P€YU M PEYEBBIX PETHCTPOB IEPCOHAXKEH, PACKPhIBAS HX
MHOTOTOAOCHBIH XapakTep. B cOBOKYIMHOCTH 3TH IHOAXOABI IIO3BOASIIOT TPAKTO-
BAaTh MOAAABHBIE MHAHMKATOPBI KaK S3bIKOBBIE MEXaHU3MBI PUKCALUU Pa3AHY-
HBIX aKTOB CO3HAHUA.

MeTopuKa aHaAM3a BKAIOYAECT TPHU JTalla: CHCTEMATHU3ALMIO MOAAABHBIX
CPEACTB B UX IPAMMaTHKO-QYHKIIMOHAABHOM aCIIEKTe; PEHOMEHOAOTUYECKYIO
THITOAOTH3AIIUI0 MOAAABHBIX GOPM M HMHTEPIPETAIMIO X POAU B CTPYKType
IIOBECTBOBAHMSI; A TAKXKE M3YYCHHE CIIOCOOOB MEPEAAYU IIOITUKH HEOIPEAE-
ACHHOCTU B HCIAHCKOM S3BIKE C ILICABIO BBISIBACHUS QYHKIIMOHAABHO OINTH-
MaAbHBIX IIEPEBOAYECKUX PEIICHUH.

I'lpeanpunsATOE HCCAEAOBAHHE IO3BOASIET YTOYHHTD SCTETHYECKYIO IIPHUPO-
AY MOAAABHOM HEOIPEAECAEHHOCTH Yy AOCTOEBCKOTO M PacCMATPUBATh €€ KaK
B)KHBIH KOMITOHEHT €TI0 XYAOXKECTBEHHOTO METOAR, POPMHUPYIOMUI AMHAMHUKY
CO3HAHMSI MEPCOHAKEH U OIPEACASIONIUN HPaBCTBEHHO-PUAOCOPCKHIT KOH-
TEKCT pOMaHa.

1. Buympennss dunamuxa coswanus y Jocmoescxkozo (no Beizomcexomy)

IIpesxae yeM mepeiiTu K paspabOTKe AMHIBUCTHIECKOM TUIIOAOTUH MOAAABHON
HEOIIPEACACHHOCTH, PACCMOTPUM MEXaHU3M PabOThI CO3HAHHS IEPOEB POMaHa
B CBETE TCOPHH IICUXOAOTHYECKON ITPUPOABI MBICAUTEABHOM ACSTEABHOCTH, U3-
aoxenHoi A. C. Beirorckum B kuure Mouuaenue u pews.™

Coraacro A. C. Beirorckomy, si3bIK XyAOXKECTBEHHOTO IPOUSBEACHUS PYHK-
LIMOHHUPYET IPEXKAE BCETO KAK BHYTPCHHUI MHCTPYMEHT OPraHM3al[UH CO3Ha-
HUsI, A He KaK BHEIIHEE cpeAcTBO obmenust. B mpose @. M. AocroeBckoro ato
IIOAOXKCHHE MPOSIBASCTCS OCOOCHHO OTYETAMBO: CAOBO CTAaHOBHUTCS (OPMOMN
NpPOTEKAaHUA M OPOPMACHUA NCUXHIECKOU XU3HM repos. B Llpecmynaenun u
HAKA3AHUY TINCATEAD XYAOXKECTBEHHO BOIIAOIACT MEXaHHM3M, KOTOPHIH BeIrot-
CKMI1 OIMCHIBAA KaK ABIKeHHE Mbicau oT addekrta (1) k uace (2) u Aasce —
AcHcTBHIO (3). DTa TpHAaAQ ACMOHCTPUPYET AMHAMHUKY CO3HAHMS: IYBCTBO ICpe-

18 Aes C. BRITOTCKUH, Mosmnenue u pews. Ilcuxorozuyveckue uccaedosanus (Mocksa, Aerun-
rpaa: CoLl.-3KOH. H3A., 193 4).
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PacTaeT B MbICAb, MBICABb — B UMITYAbC OCTYIKA. Mpicab Beirorckoro o tom, o
«BO BCSKOH MACE COACPXKHUTCS B IIEpepabOTaHHOM BUAC adpPEKTUBHOE OTHOLIE-
HHE YCAOBEKA K ACHICTBUTCABHOCTH, IIPEACTABACHHOC B 9TOM HACE>,"” [IO3BOASICT
II0-HOBOMY OCMBICAUTD IIPHPOAY «HACH» PackoapHHKOBa, KoTopas y Aocto-
€BCKOTO IIPEACTACT HE KaK OTBACYCHHAsI AOKTPHHA, 2 KaK dMOLMOHAABHO-TICH-
XOAOTHYECKAsl PEAKIUsl AMMHOCTH Ha KPUSHC cosHaHus. Maest «cBepxueaose-
Ka» B POMaHE POXKAACTCS HE M3 PALOHAABHOIO PasMBILIACHHS, & U3 YYBCTBA
VHIDKCHUS, CTpaxa M yTPaThl AOCTOMHCTBA, IEPEPabOTAHHBIX PACCYAKOM B
dopmy Teopun 0 “IpaBe CHABHOH AMYHOCTH . TakuM 06pasoM, MbICAb Ieposi
CTAaHOBUTCS KPHCTaAAM3anuell ero agQpekra — MHTCAACKTYaABHBIM OIpPaBAA-
HHEM BHYTPCHHETO padAapa. B ONpeACACHHBIA MOMEHT 9Ta HACS, 3aBAAACBIIAS
CO3HAHHEM TepOsl U BBIPAKCHHAS B OIyOAMKOBAHHON UM CTaThe, IIEPEPACTACT
B IIPECTYIHBIA 3aMbICEA, HAIIPABACHHBIN Ha e NPOBEPKY U Bomaouenue. [lo-
BOPOTHBIM 3IH30AOM CTAHOBHUTCS CLICHA, TAC PACKOABPHHKOB CAYyYafiHO CABIUINT
pasroBop oduLEepa U CTYACHTAa O CTapyXe-IPOLCHTINUIE, YOUIICTBO KOTOPOil
IPEACTaBASAOCH Ob1 Gaarom. [TOACAYIIAaHHBIN PasrOBOp CTAaHOBUTCS KaTaAHM3a-
TOPOM IIPECTYIIHOIO MMIIyAbCa, NIPEBpamiast abCTPaKTHYIO MBICAb B ACHCTBHC:
YCAOBEK, OPOCHBILMI BHI30B HPABCTBCHHOMY 3aKOHY, CaM CTAaHOBHUTCS XKCPTBOH
COOCTBEHHOTO OCACIACHHSL.

CoraacHo HabAIOACHUIO BBIrOTCKOrO O ABMXECHUH OT AMHAMHUKM MBICAH K
AVIHAMUKE IIOBCACHMS, HAEs, BoOpaBlias B ce0si IMOLIMOHAABHYIO SHEPIHIO,
HAYMHACT YIPaBASTH IIOCTYIKAMM TIeposi. PacKOABHMKOB OLIyIJaeT e¢ Kak
HaBAXACHHC, BBIPAKCHHOC CAOBAMH <«O00ASHUE», <HABANCOEHUE», <HAPbL>.
CAy4aiiHOCTH BBICTPaUBAIOTCS B LICNb, CAOBHO HEBUAMMASI CHAQ BEACT €rO K
npecTynacHuI0. 3A¢ch AOCTOEBCKHI MCIIOAB3YET A3BIK MUCTCPHH MCKYLICHHS,
OAUBKHII K apXCTUINUYECKUM MOACAIM OOpPBbOBI YCAOBEKa C “BAACTBIO THMBI .
PanjioHaAbHOE CAMBACTCS C UPPALJMOHAABHBIM: MACS CTAHOBHUTCS HABAXAC-
HHEM, a aKT yOuiicTBa — BBIPRKCHHEM BHYTPCHHEIO KOHPAMKTA, TAC MBICAD,
BOSHHUKIIAsI KaK pOpMa CaMOOIPABAAHUSI, IPCBPALIACTCS B Pa3pPyLINTCABHYIO
cuay. ITucatear TOHKO H306paskacT BHYTPEHHIOK OOpB0Y repost co cBoei coBe-
CTBIO: YEAOBEK, IIO0 IIPUPOAC AOODBIH U COCTPAAATCABHBIH, IEPEKUBACT MYYH-
TeAbHOE paspBocHue. Kpusuc cosHaHus HapacTaeT U BPEMECHHO paspeluacTcs
PCLICHHEM IePOsl OTKA3aThCSI OT 3aMbICAA BO BPEMsl AHEBHOTO OAY>KAQHHS 11O
I[Tetep6ypry. [Tpuberast Kk cpaBHUTEABHONH MOAAABHOCTH (4€pe3 CAOBO «TOY-
HO> ), aBTOP IEPEAACT OIYICHUE OCBOOOKACHHS — COIMIOCTABACHUE Pa3PSIAKH
HAIIPSDKEHUSI € IIPOPBIBOM HapbIBa: «10%#0 HaPBIB Ha CEPALIC €T0, HAPbIBABLINI
Bech Mecsil, BAPYr npopsaacs. CBo6oaa, cBobopa! OH cBobOACH Temepb OT

19 Ibid.,c.14.
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3THX Yap, OT KOAAOBCTBa, 06astHus, oT HaBaxAcHuUs!» (I1CC 6; 50).°

OaHako BCKOpe cAy4all BHOBb BMCIIHMBACTCS B CYAbOY Ie€pOsi: OH y3HAET, YTO
CECTPBbI CTAPYXH He OYACT AOMA, U “BO3MOXKHOCTb HPECTYIIACHUS CTAHOBUT-
cs1 ouepeansM uckymenueM. Ppasa «TouHO TyT HApPOYHO IMOAXKHAAAA €rO>
BBIPA)KACT CMCIIAHHYIO SIHUCTEMUKO-IPOBUACHIIMAABHYIO MOAAABHOCTh HEO-
IPCACACHHOCTH, TAC IPEATIOAOKUTEABHOCTD (7204#0) COMETAETCA C UACCH LieAe-
HaNpPaBACHHOCTH (#apouro). Tak cospaetcst 3PPEKT CTUPAHUS TPAHHUL, MEXKAY
ICUXMYCCKUM U MeTadU3UIECKUM. BHYTpeHHsIs pednb repost mepeaaeT omyyie-
HUE BTOP>KEHUS 9yXKAOH BOAM — CHUABI, TOAMEHSIOMIECH CBO6OAy HAAIO3HEH TIpe-
AonpepeacHHOCTH. Yepes aTH s13bIKOBbIE KOACOaHMs AOCTOCBCKUI TOKA3bIBACT
3aPO’KACHUE B CO3HAHUH ITE€POSI MAAIO3UH POKA, KOTAA CAYYail BOCIPHHUMACTCS
KAK [POSBACHUCE BBICIIEIO 3aMbICAA. [ak B HeM (OPMHUPYETCS MEXAHU3M Ca-
MOOIIPaBAAHHUS: CTPEMSCh M30EXKaTh OTBETCTBEHHOCTH, OH IIPEBPAILACT CBOM
BHYTPCHHUH BbIOOp BO “BHywICHHBIH wu3BHE. CACAOBATCABHO, BBIPKCHUS
BPOAC <TOYHO MOAXKHAAAA», «33YEM-TO IOLICA>», KIIOYEMY-TO CAYIHAOCH>
— He CBUAETEABCTBA MUCTHYECKOTO BMELIATEABCTBA, A ICUXOAMHTBUCTHYECKUE
CACABI CaMOOIIPABAAHUS, (PUKCHPYIOLIUE MOCTCIICHHOE BBITECHEHHE YyBCTBA
BHHBI OLIYIICHUEM IIPEAOIIpeAcAcHHOCTH. HekoTopble HccaepOBaTEAN CKAOH-
HBI BUACTb B 3TOM (PEHOMEH ACMOHHYECKON OACP>KUMOCTH,™ HO €CAH OBl pedb
LIAQ O IOAAUHHOM BMEIIATCABCTBE POKA HAM ACMOHUYECKOTO HAYaAa B IIOACO-
3HaHHE ICPOsi, TEKCT BCTYIHA OBl B C$pepy pOMAHTHYCCKON dCTETHKH. TeM He
MeHee AOCTOEBCKHI IIPEBPALIACT “4Y)KYIO BOAIO B IICUXOAOTHYECKYIO MeTado-
PY: Tepoil OLIyIIaeT AABACHHE U3BHE, TOTAA KAK Ha CAMOM ACAC CTAAKUBACTCSI C
IPOCKIUCH COOCTBEHHOTO BHYTPEHHETO HAAAOMA.

AAsl KOHTpacTa MmokasaTeAeH poMaHTHYECKUI aAucKypc Toroas. B Llopmpe-
me XyAOKHUK JapTKOB yBEpEH B CBEPXBECTECTBCHHOM BOSACHCTBHM HAa HETO
nopTpera, 06A2AAIOLIEIO ACMOHHYECKON CUAOH, U [IOBECTBOBATEAD IPSIMO II0A-
TBEPXKAACT €TI0 ybendenne: «...BCIIOMHHA, 9TO HEKOMOPbiM 00pA30M OH, ITOT
CTPaHHBII IOPTPET, OBIA IPUYMHON €r0 NPEBPAICHbS. .. » >

B panHOM koMMeHTapuu JOroast TOuka 3peHHsI reposi IOAHOCTBIO CO-
BIIAAACT C IOBECTBOBATCABHONH HHUIIMATHBON aBTOPA: CBEPXBECTECTBEHHOC
YTBEPXKAACTCS KaK (PaKT XYAOXKECTBECHHOM PEaAbHOCTH. BripaskeHne «HeKoTO-
pBIM 00pa3oM>» He CTABUT I10A COMHEHHUE CAMO [IPEBPAILCHUE — €IO AOCTOBEP-

20 Koraa He ykasaHo nHaue, KypCHBbI B LIUTATaX IPUHAAAEKAT ABTOPAM CTATHH.

21 Tak, B. E. BetaoBckas moaaraer, yto PackoabHUKOB He caMm PELIMACS HA 3AOACSHHE, A 3TO
ABSIBOA <IIOALCTIHA €TO Ha Kprok»: Baaenruna E. BETAOBCKAS, “Tema mytu-psoporu B
«IIpecrynaenuu u Hakasanuu >, dumepamyposedueckusi wcypuad, 16,2002, c. 29-36.

22 Hukonait B. [oTOAb, [Toanoe cobpanne covunenuii, B 14 T1., T. 3 (Mocxkaa, Aenunrpaa: Msa,
AH CCCP, 1938), c. 115.
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HOCTb HE IIOABEPIaeTCs COMHEHMIO, — HO HaMEKAET Ha CKPBITHIM, TAMHCTBECH-
HBIH MEXaHHU3M IIPOUCXOASIIICTO, ACKAIUI BHE PALJMOHAABHOTO OObSCHECHMUSL.
OTa MOAAABHOCTH HESICHOH, MHCTHYECKOH MPUYHHHOCTH, XapaKTepHAs AAS
FOTOACBCKON (AHTACTUKH, CAY>KUT HE BBIPAXXKCHHEM COMHEHHS, a CIOCOOOM
[epeAQYM TYMAaHHOCTH ¥ TAMHCTBCHHOCTH €aMoro cobbitus. Y A0CTOeBCKOro,
HAaIPOTUB, MOAAABHBIC MAapPKEPhI CO3AAIOT AMCTAaHIIMIO MEXAY IOBECTBOBA-
TEABHOM MHCTaHIUEH, OMOCPEAYIOIEH aBTOPCKYIO IO3UIUIO, U MEPCOHAKEM
omwyueHne PackOABHUKOBA, YTO UM KaK OYATO PYKOBOASAT, — He MeTadusmde-
CKHI1 3HAK, & CUMIITOM yTPaThl BHYTPCHHEH CBOOOABL, IIPOSIBACHUE AYIICBHOTO
pacctporictBa. [To BaxTuny, «oTmaBmas OT OTBETCTBEHHOCTH >KUSHB |...]
HNPUHIIUIIMAABHO CAYYaliHA U HEYKOPEHUMA,” II0O3TOMY IIO3TUKA HEOTIPEAEACH-
HOCTH Y AOCTOEBCKOTO MapKUPYeT HE ACHCTBUE POKOBO CHABI, 3 TOTPaHHY-
HOCTb CO3HAHUS T€pPOsi, HAXOASILErocs Ha rpanu 6esymus.** Takum obpasom,
MOAAQABHASI HEOMIPEACACHHOCTD Y AOCTOEBCKOIO CTAHOBHUTCS HE IPOCTO BHIPa-
3UTEABHBIM IPUEMOM, 3 HOBBIM 10 CPABHEHHUIO C POMAHTU3MOM 3CTETUIECKUM
HNPUHIUIIOM IIOCTPOEHHU S TOBECTBOBAHMSL.

2. Muozomeprocmo modarvroii Heonpedesennocmn
6 pomannoti npose Aocmoescrozo

HeoaHoxpaTrHO 0TME4aAOCH, 4TO ITOITHKA HEOTIPEACACHHOCTH CBOMCTBEHHA HE
TOABKO AOCTOEBCKOMY, HO M APYTHM KAACCHKAM PYCCKOH auTeparypsl — [ lymr-
kuHy, Tioruesy, YexoBy. Boace Toro, oHa MoxeT paccMaTpHBATHCSI KAK CBOETO
poAa aTpuUbYT PYccKOrO HALJMOHAABHOIO CaMOCO3HAHUS, MPOSBASIOLIUICS B
CTPEMAEHHHU K BBIPA)KEHHIO HEOYEBUAHOIO, ABYCMBICAEHHOIO, HEYAOBUMOTO.”
OTa yepra IOAyYHA2 0COOOE PasBUTHE B AUTEPAType pybeska BEKOB, B IPOU3-
BEACHHUSX IHCATCACH U IO3TOB, OTAMYAIOUIUXCS <« OBBIIIEHHON CMBICAOBOM
HEOIIPEACACHHOCTBIO» > TeM He MeHee, ACHICTBUTEABHO XapaKTEPHAsI AASL PyC-
CKOM AMTEPATypPHOH TPAAUIIMH MTOITHKA HEOMPEACACHHOCTH Y AOCTOEBCKOrO
IPHOOPETACT CTATYC HHAUBHAYAABHOIO XYAOXKECTBCHHOTO IPHHIIMIIA.

23 Muxaua M. BAXTUH, T. V, c. 51
24 Cum. 06 atom: Posa Mapus MOPEHO PoAPUTEC, Haraass H. APCEHTBEBA,
sxusHy’ B mpoussepcHmsix O. M. Aocroesckoro u A. H. Anppeesa B cBete Helfipoduanono-

«c

Crpecc

THYCCKUX UCCACAOBaHUI, in @. M. Jocmoesckuti 6 aumepamyproix u apxusHuix ucmoynu-
xax xonya XIX — nepsoii mpemu XX 6. (Mocksa: UPAV PAH, 2021), c. 269-289.
25 Cwm.: Auna BEXXBULIKAS, D3oik. Kyavmypa. Tosnanue (Mocksa: Pyc. caoB., 1977), c. 411.
26 Hrops B. KOHAAKOB, “ITostuka cmpicaoBoil Heonpeaeaennocty’, Becmuux PITY, Ce-
pust: AuteparyposepcHue. fsbikosnanue. Kyasryposorus, N2 2-2 (35), 2018, c. 172-182.
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MopaaAbHBIE YACTHIIBI, BBOAHBIC CAOBA U CHHTAKCHYECKHE Pa3PBIBBI B IIPO3€
BEeCbMa MHOTOOOpPa3HBI, SIBASISICH HE IIPOCTO IPAMMATHYCCKUMU CPEACTBAMU, 2
dopmaMu PUKCAIIUMH BHYTPEHHETO ABHOKCHHS CO3HAHHUS IE€POEB C PA3AUYHOM
ycranoBkoil. Tak, B pomane Hduom B cBoem «Heobxopumom 00bsicHeHnM >
HMnmoaunT yepes AMHIBUCTHYECKHE MAPKEPhI HEOTIPEACACHHOCTH BBIPAXKACT He-
BO3MO>KHOCTb COBIIACTb € caMUM c000i: «Ecau 651 MeHs cTaAM Teneph IBITATD,
TO s OBI CTaa, HABEPHO, KPUYATh...» (IICC 8; 322), — a caeaom dopmyaupyer
3K3HCTECHIIMAABHO-THIIOTETHYECKOE TpeATToaokeHue: «Ho mpasaa au To, 4ro
MHE TOABKO ABE HEACAM XKUTb ocraetcsa?» (ibid.). HeompepeaeHHOCTD 3p¢Ch
IEPEAACT HE TOABKO KPH3HC aBTOPEPACKHHU, HO U KPUSHC SK3UCTCHIIMAABHBIM,
CBSI3aHHBIH € IIPEBPATHOCTSIMH CYABOBL.

MopaAbHasT HEOMTPEACACHHOCTD Y AOCTOEBCKOrO — 3TO MPU3HAK BHYTPCH-
HEl HesaBeplIeHHOCTH cosHaHus repos. Ilo baxruny, repou Aocroesckoro
M300paXXCHBI B CTAAUM CTAHOBACHUSL. B Ilpecrmynienun u naxasanun BBOAHbIC
CAOBA U COYCTAHHS «KKETCSI», <KaK OYATO», «MOXET OBITb>» MapKHUpPYIOT
3Tall BHYTPEHHCEH HEYCTOMYUBOCTH PacKOABHMKOBA, TAC peaAbHOE U BOOO-
pakaeMo€e IMEPECEKAIOTCSA, HO UMEHHO 3Ta CMyTa CTAaHOBUTCS IIPEAMOCHIAKON
HPaBCTBEHHOTO npeobpaxkennst. B rymane MopaabHOI HeonpeaeaeHHocTH Pac-
KOABHUKOB U CBUAPHTaiiAoB B [lpecmynienun u Haxasanuu MPOXOAST Yepes
OAHO M TO )KE PACIICIIACHHC CO3HAHUSI, BbI3BAHHOC HPABCTBEHHBIM BBHIOOPOM.
Y PackoAbHHMKOBA 3Ta BHYTPEHHSSI CMyTa CTAHOBUTCS IIEPEXOAHON CTaAMEH K
IPO3PEHUIO U ABIDKEHUIO K cBeTy. Y CBHApHUIaiiaoBa — Ha0OOPOT: Heompeae-
ACHHOCTb 060pavMBaeTcsi OE3bICXOAHOCTDBIO, U OH YXOAUT B HOYb IETepOypr-
CKOU ThbMBI, 3aBCpPIIAsl CBOU ITyTh caMoy6HﬁCTBOM.

PackoAbHHKOB >KHBET B IIPOLIECCE CTAHOBACHUS, U €O PEUb, IPEACTABASIIO-
mas coboil YIOPSAOYEHHBIA aBTOPCKOM BOACH IOTOK CO3HAHMS, Hen3beXHO
OTPa’KAET MOAAABHO HE3aBEPIICHHYIO AHHAMHKY €rO AYXOBHOrO IyTH. Bhy-
TPEHHEE CMSTEHHE, PACTEPSIHHOCTh U Pa3ABOCHHOCTb IIPUBOAST K TOMY, 4TO B
COCTOSIHMH KPU3KCA OH YTPA4UBAET SCHOCTh BOCIIPUSITHS U HE CIOCOOCH YETKO
OCMBICAUTD TIPOUCXOAsiee. MOAAABHBIC YACTHUIIBI U BBOAHBIE CAOBA MapKH-
PYIOT UMEHHO 3TO COCTOSIHHE 3aMEIIATEAbCTBA — HECBI3HOCTh MBICACH, HEY-
CTOMYHMBOCTD CO3HAHMUSI, 3bI0KOCTh BHYTPECHHEH OIOPBL. DTO IepexoAHas dpasa,
KOTOPYIO I€POH CTPEMHUTCS IIPEOAOACTb, YTOOBI BOCCTAHOBUTH YTPAYCHHYIO
LICAOCTHOCTb. 'TeM caMbIM MOAAAbHAsI HEOIIPEACACHHOCTD BBIITOAHSIET BAKHYIO
XYAOKECTBEHHYIO PYHKLUIO: GUKCHPYS YTPATy CMBICAA KaK TPEBOXKHBIH CHM-
IITOM AYLICBHOTO HEOAArOIIOAYYMs, OHA OAHOBPEMECHHO O0O3HAYACT TOUKY, OT
KOTOPO# HAYUHACTCS IIPOLIECC IO MIOCTECIICHHOTO 0OPETEHHUSL

Taxum 00pasoM, MOAaABHASI HEONIPEACACHHOCTD B Ipo3e AOCTOEBCKOrO —
HE YaCTHBIH CTHAMCTHYECKUI IPUEM, a KAIOYEBOH IACMEHT €O TBOPYECKOTO
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METOAQ: OHa PUKCUPYET pabOTY )KMBOTO CO3HAHUS U 3AAACT Iy Th OT KOAcOaHMs
K IPO3PEHUIO, OT BHYTPEHHETO Pa3Aapd — K AYXOBHOMY POCTY.

AAst IEPEBOAYHMKA 3TA MHOTOIIAAHOBOCTb M MOABH)KHOCTh CO3HAHUS aBTO-
pa u repoe AocroeBckoro ocobenHo TpyaHa. ITo Habaoaenuio FO. Kussesa,
PYCCKHUIT SI3BIK OTAMYACTCsI MHOroobpasueM ¢popM HeompepeaeHHOCTH.” Tak,
IIOMHMMO HEOIPEACACHHBIX MECTOMMEHHUH, B PYCCKOM S3BIKE (YHKIIMOHHPYET
MHOJECTBO MECTOMMEHHBIX COYETAHHUH, BBIPAKAIOIIMX PasAMYHBIC THUIIBI He-
OIPEACACHHOCTH U oljeHKU. VIcraHCKuil sI3BIK, KaK U APYTHE POMaHCKHE, HE
PacIoAaraeT CTOAb rHOKOH CHCTEMOIH MOAAABHBIX ITOKa3aTeACH, CIIOCOOHBIX
IIEPEAABATh ITIEPEXOAHBIE COCTOSHHS MEXAY 3HAHHEM M IIPEAITOAOXKECHHEM,
BocnpusitieM U BooOpaxenueM. IloaTomy mepeBop TpebyeT PpyHKIMOHAAB-
HOM KOMIICHCALIMH — II0ADOPA ACKCUKO-CHHTAKCHYECKMX M MHTOHALJMOHHBIX
CPEACTB, BOCIIPOM3BOASAIIUX HE CTOABKO I'PAMMATHKY COMHEHUS, CKOABKO €rO
UHTOHALIMIO U IICUXOAOTMYECKYI0 OKpackKy. IlepeBopunk, 1mopobHo asropy,
BBIOMPACT AMCTAHLIUIO HAOAIOACHNS — U3HYTPH UAU U3BHE, AKTUBUPYs pasHbIC
THIIBI HeonpeAeAeHHOCTH. OT 3TOH NO3UIIMH 3aBUCHT BOCIPUSATHE BCETO MOBE-
CTBOBaHU: Y AOCTOECBCKOrO MaAeiiiee KoAcOaHHE MOAAABHOM YAaCTHUILIBI HAU
BBOAHOTO CAOB2 CIIOCOOHO M3MCHHUTDH HE TOABKO CMBICA ppasbl, HO ¥ AHTPOIIO-
AOTHYECKYIO IIEPCIEKTUBY — OTHOLICHHE YEAOBEKA K CAMOMY ceOe U K MUPY.

Takum 06paszom, aHAAM3 MOITHUKH AOCTOEBCKOro TpebyeT 4eTKoro pas-
IPaHHYEHHS THIIOB MOAAABHOH HEONPEACACHHOCTH B 3aBHCHMOCTH OT HX
AOMHHAHTHOTO OHTOAOTHYECKOIO OCHOBAHMUS — INUCIIEMUOL02UecK020. B cae-
AyIoleM paspcae OYACT PacCMOTPEHA MX TUIIOAOTHYCCKAs CUCTEMATH3ALMs
$yHKIIUM B TO3THKE AOCTOEBCKOTO.

3. Deromernorozuueckue 0CHOBAHUS MOOANOHOCTIY

C TeopeTnyeckoil TOUKH 3PEHHUS AAHHOE HCCACAOBAHHE OIMPACTCSA HA CEMaH-
TUYECKYIO KOHLICIILIUIO AUHIBUCTHYECKOH HEONPEACACHHOCTH, pa3pabOTaHHYIO
H. A. ApytionoBoit (1999). B ec TpakTOBKE HEONPEACACHHOCTD CTAHOBUTCSA
CTPYKTYPHBIM HPUHITMIIOM XYAOXKECTBEHHOM 3CTETHKU AOCTOEBCKOIO: S3BIK
HepecTacT OBITh BHELUIHHM CPEACTBOM KOMMYHHKALUM U IIPEBPAIACTCS BO
BHYTPEHHUM MHCTPYMEHT OPTraHU3ALIMM MBICAM, BBIPAXKAIOIIUMN HE3aBEPIICH-
HOCTb 4EAOBEYECKOrO ITO3HAHMA U CAOXKHOCTh AYXOBHOTO MHpa repoes. Ilo
HaOAIOACHHIO APYTIOHOBOM, MOAAABHASI HEOIIPEACACHHOCTH B IIpo3e AocToeB-

27 IOpuit IT. KHA3EB, “Kareropust onpepescHHOCTH-HeOnpeaeAcHHOCTH , in Boavmas poc-
cuickas snyuxsonedns, 1. .4 (Mocksa: Boablas poccuiickast SHIUKAOMEAHS, 2014), C. 261
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CKOTO IPOSIBASIETCSI IPEUMYILLIECTBEHHO B INUCIEMUHLECKOM PETHCTPE, TOCKOAD-
Ky CBsI3aHA C IIPOLICCCAMHU ITO3HAHHS U ACSITCABHBIM, PEPACKCUPYIOIIUM ‘S .
ITornmaHue 3TOr0 YeHOMEHA MOXKET OBITH YTAYOACHO € OIOPOIT Ha pEHOMEHO-
AOTHYECKYIO KOHIICIIHIO HHTCHIIMOHAABHBIX aKTOB J. I'yccepast, H3A0XKeHHYIO
B kuurax Logische Untersuchungen wu Ideen zu einer reinen Phanomenologie und
phinomenologischen Philosophie. Erstes Buch (1913), a Taioke Ha pabory M. Bax-
tuHa Quaocogus nocmynxa (1918-192.4).

Cdepa cosHanus, 0 KOTOPOH mHcaA BBITOTCKHI Kak IICHXOAOL, CTaAa
00beKTOM IpHCTaAbHOrO BHMMaHus B pabore O. I'yccepas Hoeu x uucmoi
pernomernonoeun u pernomernosrozuseckoi Puiocopuu,” B KOTOPOH HEMEIIKHI
$urocod CTpeMHACS OOHAPYKUTb CYIHOCTb U HU3HAYAABHYIO JKU3Hb CO3HA-
HUs.” DeHOMEHOAOIMYECKMI AHAAU3 MOAAABHOI HEOIpeAcACHHOCTH Y Ao-
CTOEBCKOTO MOXET OBITh YTOYHCH Yepe3 IOHITHE HHTCHIIMOHAABHBIX MOAYCOB
cosHaHusl, paspaboranHoe . Iyccepaem. Omnupasice Ha $PEHOMEHOAOTHIO
9. I'yccepasi, MBI HCXOAMM M3 TOTO, YTO KaXKABIH AKT CO3HAHMS HUMEET CBOM
UHINEHYUOHANbHBLE M0JYC — CIIOCOO AAHHOCTH IIPEAMETA IIEPEXUBAHHIO. B
aKTe MPUCYTCTBYET HE CaM IPEAMET, a AHIIb €r0 GpCHOMECHAABHASI AAHHOCTb:
npo¢uap Bocnpustust (Wahrnehmung), caes Bocnomunanus (Erinnerung),
cTpykrypa npeanosoxkerus (Vermutung), obpas ¢anrasuu (Phantasie) nau
umnyabc Boacsoro ortHomenus (Wollen).® IlpeaMer kak TakoBOH Bceraa
OCTACTCS MPAHCYEHOCHINHBIM KOPPEAIINOM AKINA: OH HE COACPIKUTCS B CO3HA-
HMH, 2 TOABKO COOTHOCUTCS ¢ HUM KaK LjeAb MHTeHUHHU. FIMeHHO 31O pasau-
YEHHE MEXAY <AAHHBIM» H «IPEAIIOAATAEMBIM>» OTKPBIBAECT IPOCTPAHCTBO
MOAQABHOU HEONPEACACHHOCTH — OOAACTh HEIIOAHOIO 3HAHMs, KOAcOaHMS,
TYMaHHOH HEAOCTOBEPHOCTH. Y AOCTOEBCKOrO 3TO (PEHOMEHOAOIMYECKOE
[IOAC PEAAM3YETCS B SI3bIKE YEPE3 YACTHIIBI U MOAAABHBIC CAOBA HAH CAOBO-
codeTanus («Kasarochb», «Kak OYATO», «MOXET OBITb», «BPsiA AM>» ), KO-
TOpblc PUKCUPYIOT IPAHHULY MEXKAY IIEPEKUBAHUEM U PEAABHOCTBIO, MEXAY
peHoMeHOM U mpepMeTOM. TakuM 00pa3oM, HEONPEACACHHOCTD B €I0 MPO3e
BBIPQ)KAET HE OTCYTCTBHE 3HAHHSI, 4 CAMY CTPYKTYPYy CO3HAHHUS KaK AMHAMU-

28 B nepsoit xuure Hoeii x wucmoii genomenosozun . Tyccepab MOHMMAET COSHAHHE KaK IO~
TOK IEPEXUBAHUH, CYIIHOCTHON YEPTOM KOTOPOIO SABASETCA MHTEHLMOHAABHOCTb — Ha-
IPaBACHHE MBICAU Ha TIpeAMeT. [IpeAMET, peaAbHBIH HAM BOOGPaXKACMbIIl, AAH CO3HAHHIO
[O-PasHOMY B 3aBUCHMOCTH OT THIIA HHTCHLHAAbHOrO akta. CM. 06 stom: [Tuama I'T. Al
AEHKO, “TIpo6aema unteHoHasbHOCTH ¥ [yCCEpAS U 9K3UCTECHIMAANUCTCKAS KATCTOPHS
tpancuenaennun’; in Cospemennoii sxsucmenyuaiusm (Mocksa: Mbicab, 1966), c. 77-107.

29 Koncrantun M. AoATOB, Om Kupxezopa do Kammwo (Mocksa: Mckyccrso, 1991), €. 57.

30 Edmund HUSSERL, Ideen zu ciner reinen Phinomenologie und phinomenologischen
Philosophie. Erstes Buch: Allgemeine Einfiibrung in die reine Phinomenologie, Hussetliana
II1/1, hrsg. v. Karl Schuhmann (Den Haag: Martinus Nijhof, 1976), pp. 201-205.
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4ECKOro IPOILIECCa, B KOTOPOM CMBICA ITPEAMETA BCETAA IPEBBILIACT €rO He-
IIOCPEACTBEHHYIO AAHHOCTB.” DTH PasAHYUSA MOAYCOB AAHHOCTH ITO3BOASIIOT
TOYHEE OIMCATh BHYTPCHHHE KOACOAHUS CO3HAHHS repocB AOCTOCBCKOTO H
paccMaTpuBaTh SI3BIKOBbIE GOPMBI HEOIPEACACHHOCTH KaK OTPaKCHHE pas-
AMYHBIX MHTCHIJHOHAABHBIX MOAYCOB co3HaHMs. COOTBETCTBEHHO, B S3BIKE
AOCTOEBCKOTO MOXKHO BBIACAUTD CACAYIOIIHE TUIIBI SIIUCTEMHYECKOM HEOompe-
AEAEHHOCTU:

e KoruuTtuBHast — CBs3aHHAs C NPOLIECCAMHU ITO3HAHHS U IPEACAAMH AO-
CTOBEPHOCTH MBICAH; BBIPA)XKACT MHTCAACKTYaAbHBIC KOACOAHUS, IPEA-
MIOAOKEHUS U SIMUCTEMUYECKUE COMHEHUS;

o IlepuentuBHas — orpaxkaomas O0COOCHHOCTH YYBCTBEHHOIO BOCIIPH-
ATHS; GUKCUPYET MCKKCHHS, CMCILCHUS AU CYOBEKTUBHBIC QHABTPBI
IPH BOCIIPUSITUH BHELIHEH PEaAbHOCTH;

e PerpocnexTuBHasi — 00ycA0BACHHAS $PArMEHTAPHOCTHIO U HEIIOAHOTON
[aMATH; IEPEAAET HEYBEPCHHOCTh B TOYHOCTH BOCIIOMUHAHHI M PEKOH-
CTPYKLIMHU [IPOLIAOTO;

o UppeaspHas (rumoreTndeckast) — CBA3aHHas C BOOOPaXkaeMbIMU KOH-
CTPYKLIMAMH BO3MOXHBIX MHPOB; GOPMHPYET aABTCPHATHBHBIC CLICHA-
pun “kak ecan ObI’, KOTOpbIE HE HUMCIOT OHTOAOTHYECKOH OIOPBI B ACH-
CTBUTEABHOCTH;

e IlparmaTuyeckas — COMpHKAcarOasCs C BOACBBIMU aKTaMH, TAC HEOIIpe-
ACACHHOCTb HOCUT HAMEPCHHBIH, QpYHKIIMOHAABHBII XapakTep (yKAOHIH-
BBbIH, CMSTYUTCABHBIH, CTpaTernqecxnﬁ);

o CpaBHuTEABHAS — BBIPKAIOLIAs TOITHYCCKUI CIIOCOO HHTEPIIPETALUU
PCAABHOCTH Yepe3 aHAAOTUI0, obpasHoe yropoOAcHHEe U MeTadopuye-
CKYIO aCCOLIHALIHIO.

Omnupascy Ha «¢pusocodpuro nmocrynka>» M. baxtuna, MOXXHO AOMOAHHM-

TEABHO BBIACAUTD €llle ABA TUIIA MOAAABHOCTH:

o  OMOIMOHAABHO-TICUXOAOTUYECKYIO (TACCUBHYIO);

o IloBeacHYECKYIO, HAM IOCTYMAIOIYIO (AKTUBHYIO).

Mup nocrynka, o mpicau baxTrHa, — 3T0 «eAUHBINA ¥ €AUHCTBEHHBIH MUD,
KOHKPETHO IIE€PEKUBAECMbII: BUAMMBIN, CABIIIMMBIH, OCA3a€MbI U MBICAH-
MBI, BECh IIPOHHKHYTHIH IMOLHOHAABHO-BOACBBIMU TOHAMHU YTBEPKACHHOI
LICHHOCTHOM 3HAYMMOCTH>».** [ [pU4acTHOCTD repost K 3TOMy MHPY aKTHBHA U
AESITEABbHA; €r0 CO3HAHHME €CTh HE TOABKO MBILIACHHE, HO U COIEPEKUBAHUE, A
CAEAOBATEABHO, U COACHCTBHE.

31 TAMAEHKO, c. 77.
32 BAXTHH, c. 51
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B coBokynHOcTH Bce 3T GOPMBI HEOIMPEACACHHOCTH OOPa3yIOT CAOXKHYIO
U MHOTOMEPHYIO CHCTEMY MOAAABHOH IKCIIPECCHH, KOTOpas, NMPOHHU3BIBAL
peub IOBECTBOBATEAS M IEPCOHAKEH, PUKCUPYET PAa3AHMYHBIC PEKHUMBI MbIC-
AUTEABHOTO, YyBCTBEHHOTO U AESITEABHOro cosHaHus. Ilpu atom kaxaas mo-
AQABHOCTb — 3TO HHTCHIJHOHAABHBIH MOAYC AQHHOCTH IIPEAMETA, MPOPHAH
OCMBICACHHS M BOCIIPUATHA. B aTOM cMBICAE KAACCHPUKALINSA MOAAABHOCTH Y
AOCTOEBCKOTO MOXET OBITH OIPEACACHA KAK CBOCOOpasHasi (pEeHOMECHOAOTHS
CO3HAHMSI B SI3BIKE: KAKABIH TUII MOAAABHOCTH COOTBETCTBYET OIIPEACACHHOMY
criocoby OBITHS MBICAH, MAM MHTCHLJMOHAABHOTO aKTa — OCO3HABaTh, BOOO-
paXkaTb, BCIIOMHHATh, XKEAATh, YIIOAOOASITh, IMOLMIOHAABHO OTKAMKATBCS HAU
ACHCTBOBATb.

I'To I'ycceparo, MHTEHIUSA — BCETAQ OCO3HAHHAS HAIPaBAECHHOCTB. ¥ AocTo-
€BCKOTO K€ IIPOBECTH YETKYIO IPAHULY MEXKAY CO3HATCABHBIM M 0ECCO3HATEAB-
HBIM OBIBACT YACTO HEACIKO, TAK KAaK MBILIACHHE IE€POCB Y9aCTO HECOOPAaHHO,
¢parMeHTapHO, Pa3oOPBAHO, OHO BKAIOYACT CAOH, KOTOPBIC HE MOAAAIOTCS
sIcHOM uHTeHIMU. [T09TOMy UMEHHO AMHIBHCTHYECKHE MapKepbl HHOIAA 000-
3HAYAIOT Pa3pPbIBbI, COOU B MBICASIX, IPOBAAbI B ITAMSITH, KOTOPbIC $CHOMEHOAO-
THYECKH MOXXHO HA3BATb J0-UHINEHYUOHANDHOIMU NEPENCUBAHUIMU, A TAKKE TI0-
TpaHMYHbIC U GOAC3HCHHbIE COCTOSIHHSA NICUXUKH (IIOAYCOH, 6pea, HOTpsICEHHE)
00OMOpPOYHbIE COCTOSIHUS, ABTOMATU3M ABHKCHHUIL.

OO6paruMcst K aHAAN3Y 3HAYCHHS BBIACACHHBIX TUIIOB MOAQABHOI HEOIIPEAC-
AEHHOCTH B poMaHe [lpecmynienue u naxasarue, TA€ OHU PEAAUSYIOTCS depes
CHCTEMY A€KCHKO-CHHTaKCHYECKHX HHAUKATOPOB, CPYIIIUPOBAHHBIX 11O PYHK-
LIMOHAABHOMY IIPH3HAKY.

4. Tunvt modanvroii neonpedesenrocmu 8 pomane:
KAACCUPUKAYUS 1 PYHKUYUOHANHLE AHANUS

AMHTBUCTHYECKHE MapKEpPHl HEONPEACACHHOCTH IPHUAAIOT IIOBECTBOBAHHIO Y
AocToeBCKOro xapakTep BHYTPEHHEH HE3aBEPIICHHOCTH, B KOTOPOM CMBICA
POXKAAETCS HE U3 YTBEPKACHUSA, A U3 B3AUMOACHCTBUSA U CTOAKHOBEHHUS pas-
AMYHBIX co3HaHuH. OAMH M TOT K€ IPEAMET AU SKU3HEHHAs CUTYal[us HH-
KOTAQ HE NPEACTAET OAMHAKOBO: Pa3HbIE MEPCOHAXH BUAAT €€ IIOA Pa3HBIMHU
YIAAMH, U3 CBOUX BHYTPEHHHUX MHPOB, U ITOTOMY OHA 3aHMMAET MHOE MECTO
B UX CO3HAHUHU. JTa MHO)XECTBEHHOCTb ONTHYECKUX PAKyPCOB CO3AAET MHO-
TOCAOMHOCTb CMbICAA M IIPEBPAILIAET TOBECTBOBAHUE B IPOCTPAHCTBO, TAE Ka-
XKAO€ COOBITHE PACKPBIBACTCS Y€PE3 HECKOABKO OAHOBPEMEHHO CYLIECTBYIOIIMX
TOYeK 3peHHs. B aToM KOHTekcTe PEeHOMEHOAOTHYECKUIH MOAXOA HMO3BOASIET
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Pa3AHYMTDb BHYTPHU O6H.[CI>1 KaTCropuu SMUCTEMUYCCKON HCOMMPCACACHHOCTHU
HCCKOABKO (l)YHKLII/IOHaAbHO-CCMaHTI/I‘ICCKI/IX THIIOB, COOTBCTCTBYIOIIMX pa3s-
AHYIHBIM MOAYCaM HPOHBACHI/Iﬂ CO3HaHHA aBTopa u FCpOCB.

4.1, Koznumusnas MOad./leOU’ﬂb

KorHuTHBHas MOAQABHOCTh HEONPEACACHHOCTU OTPaXkaeT cepy IO3HAHMS
U MPOSIBASETCA B TEX CAYYasiX, KOTAQ B CO3HAHMH TepOs MAU B IIOBECTBOBA-
TEABHOU IEPCIEKTHBE QUKCHPYETCS OTPAHHYEHHOCTh YEAOBEYECKOTIO ITOHH-
MaHHS U HEBO3MOXXHOCTb ITOAHOTO IIOCTH)KCHMS MCTHUHBI. BbickasbiBanus
TaKOTO THUIIA HE YTBEPXKAAIOT PaKT, a 3aAATCA aBTOPOM KaK OCTOPOKHAS
unTepnperanus. OHa BOIAOINIAETCS MPEXAE BCETO B BBOAHBIX CAOBAX H CO-
YETAHUAX «KAKETCSA», <IIOXKAAYH>, «IO-BUAUMOMY>, «BEPOITHO>», Gop-
MHUPYIOIUX IIPOCTPAHCTBO KOACOAHMS MEXKAY S3HAHHEM U IPCAIIOAOKCHUEM,
MEXAY YBEPEHHOCTBIO U coMHeHHeM. I Tucareas yacto npn6eraeT K 3TOH MO-
AQABHOCTH B KOMMCHTAPUH [IOBECTBOBATCASl, HAMECPEHHO U30eras MO3ULMU
BCEBEAYIIETO PacCKa3yUKa.

PasrpanuyeHye MoATHIIOB KOTHUTUBHOH MOAAABHOCTU MOXKHO YBHAETH Ha
PsA€ XapaKTEPHBIX IIPUMEPOB.

1) Modyc ozpannuennozo nabawdenus
OnuceiBass noBeacuue Karepunst VBaHOBHBI, ycTpanBamouieil MOMUHKH Ha
MOCACAHHME ACHBIM, ITOBECTBOBATEAb HE HABA3BIBACT YUTATEAK OAHO3HAYHBIX
BBIBOAOB. MHOTOUHCACHHBIE «MOXET OBITh>», «II0-BUAUMOMY>, «BECPOSTHO>»
BBIPAKAIOT ITHYECKOE BOBACP)KAHME OT OKOHYATCABHOIO CY>KACHUS: aBTOP
AOIIYCKAeT ACHCTBHE «OCOOECHHON TOPAOCTU OEAHBIX>» U MOAYCPKUBACT CAOXK-
HOCTb YCAOBEYCCKOM MOTHBAIUH.

Bo II yacty, raase VI noBectBoBateab Ppukcupyer cocrossHue PackoabHnKo-
Ba B pasroBope ¢ 3ameToBbIM: «OH 00AOKOTHACS Ha CTOA U IOAIICP PYKOH ro-
A0By. Kasazocs, on coBepieHHO 36614 1po 3amerosa» (IICC 6;126). Mapkep
“Kasanoch’ He YTBEPXKAACT pakra, a2 0003HAYACT OTPAHUYCHHYIO TOUKY 3PCHUSI
Habaropateast. [ToBecTBOBaTEAD BHAUT O3y reposi, HO He 00AAAACT AOCTOBEP-
HBIM 3HAHHMEM O €TO BHYTPEHHEM COCTOSHHU. DTOT IIOATUII KOTHUTHBHOM MO-
AQABHOCTH BBIPKACT SMUCTEMHYCCKYIO OCTOPOKHOCTh U AUCTAHLIHIO MEKAY
HaOAIOAQEMBIM U TOCTHIAEMbIM.

2) Modyc munumanrvnoii seposmmocmu
K rpymnmne KOrHUTHBHON HEONPEACACHHOCTH OTHOCHTCS M IOATHII, KOTOPBIH
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B. HaropHsiii onpepeasieT Kak «MOAAABHO-COMHHUTEABHBIH» . Y Mapmena-
AOBa: « Ymuparomuii 6ps0 4 xopomo nonumaa wmo-wubyde>» (LICC 6; 37):
YaCTHLA <B8P%0 414> BBIPAKACT MOAAABHOCTb HU3KON BEPOSTHOCTH U PUKCH-
pyeT NPUHLUIHAABHYIO OTPAHHYEHHOCTb 3HAHHS O BHYTPEHHEM COCTOSIHUU
4EAOBEKa B IOIPAHMUYHON CHUTyalMH. B AQHHOM cAydae aBTOp CO3HATEABHO
BOBACP)KMBACTCS OT KATCTOPUYECKOTO YTBEPXKACHUS: «8P20 414> PYHKIIMOHHU-
pyeT kak GopMa STHIECKH MOTHBHPOBAHHOTO COMHCHHUL.

4.2. [epyenmusnas modassrocms

IlepepaBast u3MeHEHHOE BOCIIPUATHE MHpPA 4EPE3 NMPH3MY 3MOLIMOHAABHOTO
UAM QU3HOAOTHYECKOTO COCTOSHUS, 3TA MOAAABHOCTD YEPE3 MAPKEPhI « CAOB-
HO», «KaK OYATO», «OYATO ObI» BBIPaXaeT CyOBEKTUBHOE OTPa’KCHHUE BHY-
TpeHHero onbITa. B annsope:

HaAO KOHYHUTb CO CBI/IAPI/IFaﬁAOBbIM, — AYMaA OH, — H BO 4TO 6I)I TO HH CTa-

AO, KaK MO>XHO cxopeﬁ: 9TOT TOXE, Kaxicenmcsi, XACT, ‘1T06 51 CaM K HCMY IIPHUIICA

(IICC 6; 342),

MapKepbl «KaXKETCSA» M «MOXCET OBITb» BBIIOAHSIOT pasHbIC SIIHCTE-
Mudeckue QyHKIMH. BBOAHOE CAOBO «KaXeTCs» IepeAacT KoAacOArowjeecs
BOCIIPUSATHE TepOsi: PackOABHHMKOB He 3HAET, a AMIIb IpeanoaaraeT, yro Cpu-
APHIaIIAOB )KAET €r0 BU3HTA. 3AECh COMHEHHE POXKAAETCS HA TPAHHIIE MEXAY
HaOAIOACHHEM U MHTEPIPETALUCH, IPEBpalLasi BOCHPHATHE B AOTAAKY.

4.3. [lpaemamuyeckas modarvrocmo

[TparmaTHyeckass MOAAABHOCTb B S3BIKE A\OCTOCBCKOTO 00O3HAYACT OTpaHH-
YEHHOCTb YEAOBCUCCKON MAMATH U €€ IIOABEPKCHHOCTH cH0sIM. /AeKceMbl Heo-
IPEACACHHOCTH — «BO MHOIOM>, «KaK ObI>», <«MOXET ObITh>», «I10-BUAUMO-
My» — QUKCHPYIOT COCTOSHHE Ie€POsi, MBITAIOLIECTOCS BOCCTAHOBHTD COOBITHS,
IICPEKHUTBIE B COCTOSIHUM IICUXHYECKON HeypaBHOBemeHHOCTH. B «Ilpecty-
IACHUM U HAKa3aHUH>» ITO OCOOCHHO OLIyTHMO B OIMCAHMH NEPHOAA MEXKAY
IPECTYNIACHUEM M IPU3HAHUEM B HeM PackoAbHHKOBA:

33 Hrops A. HATOPHBIN, “CTpyKTypHO-IIO3ULIMOHHbIE 1 KOMMYHUKATUBHbIC $YHKLIUH MO-
AAABHO-COMHUTCABHBIX 4aCTHL, B TekcTax npoussepcHuit ©. M. Aocroesckoro’, Becmuux
Mockoscxozo 2oc. 0baacmmnozo yu-ma, Cepust Pyccxas duaoaorus, Ne 3, 2021, ¢. 175-189.
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OH 6b1a YOSKACH ITOAOKHUTEABHO, 9TO 60 MHO20M TOTAA OIIMOAACH... OH AOTAABI-
BAACS, YTO CO3HAHUE €TO UHOTAA KAK 0L TYCKHEAO... K AAXKE, MoK Oblmy, AHYL,

TIOAHbIE anaTHH, oBAapeBasmieit um... (I1CC 6;335).

Pedaekcust Ha OCHOBE BCIIOMHHAEMOTO BHOBb [IOAACT BECTh O MPEKHUX IIE-
pexusanusix. Ho yactuija «xak 0b1» M BBOAHOE COYCTAHHE <MOXKET OBITb>
MOAYCPKHUBAIOT HCHAACKHOCTD IAMSTH: AASI TEPOSI IIPOILAOE OCTACTCS 3BIOKMM,
HCYCTOMYHMBBIM, YaCTUIHO BOOOPAXKACMbIM.

4.4. Hppearvras (zunomemuseckas) modarvrocms

VppeasbHas (rumoTeTndeckas) MOARABHOCTB Y AOCTOEBCKOTO 06O3HadacT
cpepy BOSMOXKHOTO, BOOOPAKACMOTO HAM IPEANOAOKHTCABHOTO ACHCTBHS
— TOTO, YTO HE CYLIECTBYET B OOBEKTHBHON PEAABHOCTH, HO MBICAUTCS KaK I1O-
TCHLIMAABHOE, )KEAAEMOE MAM MBICACHHO MoAeAHpyeMoe. B s3bike AocToeBcko-
O OHa BBIPAXKACTCS YePe3 KOHCTPYKLMU KAk 0bL, C108HO ObL, 06Y0mo bvl, mouno,
COBAQIOLIME AABTCPHATHBHBIH NAAQH OBITHS, B KOTOPOM ACHCTBHE IIPOUCXOAUT
AMIIDb B CO3HAHUH TE€POSI:

...OH U CaM Kax 5b[ CTapaAcs y6€>KaTb OT SAACHOT'O M ITOAHOI'O MIOHHUMAaHHA CBOCTO

noaoxenus... (IICC 6; 33s).

3Acch BBIpaKeHHME <«Kak Obl cTapaacsi» (OPMUPYET MPOCTPAHCTBO He-
PCaAN30BAHHBIX ACHCTBMH — MOTCHIMAABHBIX, HO 3aBEAOMO HEBO3MOXKHDIX.
Yactuna «kak 6bl» BBOAUT OTTCHOK IPEAMOAOKHTCABHOCTH, MOAEAMPYS
Pa3ABOCHHOE BOCIIPHUSATHUE: TEPOii OCO3HACT HAAKO3OPHOCTb CBOUX CTPEMACHHIA.
Koncrpyxkuust ¢ 652 («pap 651 6614» ) BBIpaXacT HEPEaAM3OBaHHOE JKEAAHHC B
TIPOLIAOM, OAYCPKUBAsL PAa3PhIB MEXKAY ACHCTBUTEABHBIM OAOKEHUEM H MBIC-
ACHHBIM YXOAOM B c{pepy BOZMOXKHOTO.

B Apyrom npumepe HppeasbHOCTD BBIPAXKACT BOOOPAKACMYIO BOSMOXKHOCTD
6yAyILEro MOCTyIKa:

U B 5TO MrHOBEHME TaKask HEHABUCTD TIOAHSAACH BAPYT H3 €TO YCTAAOTO CEPATIA,
4T, MoKcem Goump, OH 61 MOT yOUTb KOTo-HUEYAD U3 3THX AByX: CBHApHUTaiis0-
Ba uau [opdupus (ITCC 6; 342).

AexceMa «MOXET OBITb» IIEPEBOAUT ACHCTBHE B 30HY TMIOTETHYECKOTO:
IOCTYIOK HE COBEPIIACTCS, & AUIIb MOACAUPYETCSI CO3HAHUEM T'€POSI B COCTOSI-
HuM addexra.
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Takum 06pasoM, uppeasbHas MOAAABHOCTb IPEACTaBASET COOOH SI3bIK
MOTEHIIUAABHOTO — MPOCTPAHCTBO MEXAY ACHCTBUTEABHBIM U MBICAMMBIM, TAE
popmupyercss xapakTepHas AAsi AocToeBckoro arMocdepa BHYTPEHHEH pas-
ABOCHHOCTH U HEOTIPEAEACHHOCTH.

4.5. IYPdZMdm%‘lec'Kdﬂ Moaﬂ/lbﬂoc'}’ﬂb Heonpeameﬂﬂocmu

I'IparmaTuyeckast MOAAABHOCTh HEOIIPEACACHHOCTH BBIPAXKAECT CKPBHITYIO HaMe-
peHHOCTD cybbekTa peun: B pedn cacpoBaress [Topdupust [erpoBuua aexce-
MBI <IIOXKAAYH>», «MOXET OBITb>», «KaK Bbl AYMACTE>», «Ad-Ad-Ad>», HAPSAY C
YMCHBUIUTEABHO-AACKATEABHBIMU $popMaMu (<« IAMMPOCOUKA-C>>, «TOAYOUHK >,
«6aTiomKa ), BBIIOAHSIOT MPEKAEC BCETO IPArMaTHIecKyo ¢yHKIMo. B koH-
TEKCTE AOIPOCA OHH HE BBIPAXKAIOT IIOAAMHHOTO COMHEHHUS, 4 HMHTHPYIOT €O,
CO3AaBast aTMOCPEPY IPOCTOTHI U AOBEPHTEABHOCTH:

O6bsCHUTBCS HHIIEA, roay6uux Popnon Pomansry, o6bsacautscs-c... OHo, 70-
JHAaAyd, U B IIEPBOE HAIlE CBUAAHME ¢ BaMu IIpOMCXOAMAA TOXKE CTpPaHHAs CLie-

Ha... Bor uro-c: 51, moswcem 6vimp, u odens Bunosar nepes Bamu soxoxy ([1CC

6;313).

I'Toa BHEMmHE!H HEPOPMAABHOCTHIO CKPHITA IIPOAYMAHHAS CTPATETHS PEYEBO-
ro AaBACHHS. MSArkue mOBTOPBI — «A3-AQ-AQ» — U OBITOBAsT AACKOBOCTD («ca-
AUTECH-Ka, OATIOMIKA, BOT CIOAQ> ) CO3AAI0T HAAIO3HIO AOOpoOAyILIHS, 32 KOTOPOH
CTOUT TOYHBIH pacyer. Y Ay>KHHA MparMaTuyecKasi HEOIPEACACHHOCTD npno6-
peTacT MAaHUIYASTUBHBIA XapakTep, 0pOpMAsisi 3apaHee OTOBOEC OOBHUHEHHE
KaK «OCTOPOKHOE IPEATOAOKEHHE > :

Ha croae ocraBasoch 0KOAO ISITHCOT pybACi, KPEAUTHBIMH OUACTAMH, U MEKAY
HUMU TpH 6HACTA, BO CTO pybaci KaxAblid. B ary MusyTy npubsiau Bt (o moe-
MY 30BY) — H BCC BpeMsl y MEHS NPEOBIBAAN TIOTOM B YPE3BIMAHHOM CMYLICHUH,
TaK YTO AQXKCE TPH Pasa, CPEAH PASLOBOPA, BCTABAAM M CHCLIHAH 7204eM)-710 Yii-

TH, XOTSL PasTOBOP HAIl elwe He OblA OKOHYCH (I1CC 6; 302).

B AaHHOM BBICKa3BIBAHMM YACTUIIA «<IIOYEMY-TO>» — ITO MAaHMITYASTHBHAS
IparMaTH4eckas MOAAABHOCTb, IT03BOAsoNmas Ay>KHHY TOHKO U KOBapHO Ha-
MekHyTh Ha BuHY COHM, CKPBIB CBOC OOBHMHEHHE 3a Mackoi HeaoyMmeHus. OH
HE BBIPA’KAET COMHEHUE — OH €r0 MHCLEHHUPYET, IPEBPallasi MOAAABHYIO HEO-
HNPEACACHHOCTD B IICUXOAOTHYECKOE OPYXKHUE.

B oboux cayyasix HEONPEACACHHOCTb UCIIOAB3YETCS HE AASL IICPEAAYH BHY-
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TPEHHETO KOACGaHMS, 2 KaK PUTOPHYCCKOE CPEACTBO YIIPABACHHS AMAAOTOM U
AABAEHHUS Ha cobecepAHHKA.

4.0. Cpasnumenrvnas MmooarvHocmsy

CpaBHUTEABHAS. MOAAABHOCTh — OCOOBIH THII CYOBEKTHBHOH MOAAABHOCTH,
IIPU KOTOPOM ABE Pa3HbIE PEAABHOCTH COOTHOCSITCS IO CXOACTBY, HO HE OTOX-
AectBastiorcsi. OHa GOPMUPYETCSI B pedy OBECTBOBATEASI HAU T€POEB C 0Opas-
HO-TIO3TUYECKUM MBIIIACHUEM U CAY)KUT Ba’KHBIM MapKEPOM MHAMBHUAYAABHO-
ro ctuast. Y AOCTOEBCKOro TakHMe CPaBHEHUs BBIITOAHAIOT HE ACKOPATHBHYIO,
a IICHXOAOTHYECKYI0 (YHKIIHIO, OTPakash BHYTPECHHIOI AOTMKY BOCIIPHSTHS
repos u ero cnoco6 untepnperanun Mupa. CpaBHHTCABHBIC MapKephbl («Kak
OYATO», «CAOBHO», «TOYHO> ) CO3AAIOT TMIO3THYCCKOE YIOAOOACHHE, cMemast
¢oxyc ¢ pakra Ha 00pa3 — OT peaAbHOCTH K €€ CHMBOAMYECKOMY OTPaXKCHUIO:

-..720*%H0 TYMaH yIIaA BAPYT IICPCA HUM M 3aKAIOYHA €TO B 6C3BbIXOAHOC H TAXKC-

aoe yeaunenue (ITCC 6; 335).

Ara Ppopmyaa mepepacT cyObEKTUBHOE OLIYIICHUE MUPA, HCKAKEHHOE Tpe-
BOTOM U yCTaAOCTbIO. « [ymaH» 3pech — MeTadopa BHYTPEHHETO CMSITCHHSI
u yTparsl sicHOCTH. CpaBHUTEABHASI MOAAABHOCTh TEM CaMBIM 0OBEAUHSIET
KOTHUTHUBHBINA aCIEKT (OI‘paHI/I‘{CHHOCTb BOCIIPUATHS, HEYBEPEHHOCTh repox)
u noatuyeckuii (cospanue aTMocdepsbl ITOAYCHA U OTHYX(ACHI/IH). bes atux xon-
CTPYKLIMH HCYE3Aa ObI TOHKAS TICUXOAOTMYECKAs o6pa3Hocrb, OIPEACASIONIAS
CTUAb AOCTOEBCKOTO.

4.7. SMOL;MOFMZ/LbHO-ﬂCuxO/IOZ%‘teCKdﬂ Moad/leOCTﬂb

OMOLOHAABPHO-IICHXOAOTUYECKAs] MOAAABHOCTb OTPA’KAET CEHCOPHYIO peak-
LIMIO0 HA PEAABHOCTb, KOACOAHHS YYBCTB M U3MCHYUBOCTb a$pPECKTUBHOTO OIIbI-
Ta NEPCOHAXKEH, PUKCHPYSs MOMEHTBI BHYTPEHHErO HANpsDKEHUs, KPaHHEro
YAMBACHUS, PACTEPSIHHOCTH UAU NOTpsiceHus. OHa MPOSABASETCS B YACTULIAX U
KOHCTPYKLIMSAX «Kak OYATO>, «TOYHO», «KaXKETCS», KOTOPBIC HE ONHCHIBAIOT
3MOLIMIO HAIPAMYIO, a IEPEAAIOT €€ TEHb — CMEILCHUE BOCIPUATHUSA, BHI3BAHHOC
nepexxuBaHueM. Tak, B crjeHe BeTpedn PackoabHUKOBA ¢ Ay>KHHBIM:

...IIPUHAACS BAPYT €r0 CHOBA pacCMaTpHUBaTh NPHUCTAABHO M C KAKHUM-TO ocobeH-
HBIM AIO601'[I>ITCTBOM, Kax 5_)/37’)’10 AaBCYa CIIC HC YCIICA €ro pacCMOTPCTb BCCro

MAY KaK OYATO 47720-710 #060¢ B HeM ero opasuao... (IICC 6; 113).
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MopaabHas yacTULa «Kak OYATO» MOKa3bIBAcT, YTO U3MCHEHHUE «B /\y>KH-
HE>» CYIECTBYET AMIIb B BOCHpHUATUH PackoapHnkopa. YacTuipsl Mapkupyoor
KPaTKHH OO MCUXOAOTHYECKOH CTAOMABHOCTH: B3TASIA reposi CTAHOBUTCS BbI-
Pa)KEHHEM CMYTHOTO BHYTPEHHETO KOHPAUKTA, B KOTOPOM 4yBCTBO OIIEPEXKAET
MbICAB. DMOLIMOHAABHO-TICHXOAOTMYECKAST HEOIIPEACACHHOCTD Y AOCTOEBCKOrO
— 3T0 €110co6 3adpUKCHPOBATH XPYIIKOCTh AYLICBHOIO PABHOBECHS, HE Ha3bIBAs
3MOILIMIO MPAMO, A PACKPBIBAS €€ YEPE3 CMENIECHHE BOCTIPUATHS.

Koraa Ayxun axuBo o6BuHuA COHIO B Kpaxke, OHA pearupyeT HE AOTHYe-
CKHM BO3PaKCHHEM, & IMOLIUOHAABHO-COMBINBOM MONBITKOM OCMBICAUTD CAY-
YUBIIIEECS :

— Hem, smo ue ... A ne 6pasa...q ne snaw! (IICC 6; 301).

I9TO «s He 3HAI» OTPAXXACT €€ MOTPAACCHHOC CO3HAaHHC: OHA HC COMHCBACT-
Csl B CBOCH HCBHMHOBHOCTH, HO CaMa CUTYallusI HACTOABKO HCBCPOSTHA M XKCCTO-
Ka, YTO CMBICA IIPOHCXOASIICTO YCKOAB3ACT OT HCC. S3pik (l)I/IKCI/IPyCT MOMCHT,
KOTAQ ITPUBBIYHAS SICHOCTh CO3HAaHHSI ITIOMCPKAQ, a AyIlIa UIICT OIIOPY. HCOHPC-
ACACHHOCTD CTAHOBHTCA S3bIKOBBIM SKBHBAACHTOM BHYTPCHHCTO KpH3HCa — CO-
CTOsIHHA, B KOTOPOM YYBCTBO OIICPCIKACT MBICAD.

4.8. Iosedenueckas (nocmynawmas) modassnocme

IToBeaeHueckas (HOCTynalomaﬂ) MOAQABHOCTD IIPEACTABASICT COOOH HHTEp-
IPETALIUIO )KECTOB, 103 U ABUYKEHMH IIEPCOHAXKA KaK MPOSBACHUS €I0 BHYTPEH-
HETO COCTOSTHUA. Y AOCTOEBCKOTO TEAO IepOsi CTAHOBUTCS BHIPAa3UTEABHBIM Me-
AMATOPOM CO3HAHUA: XKECT 3AMEHSET CAOBO, A ACHCTBUE — MBICAb HAM BOAEBOE
yCHAHE.

B HauaAe uioAs, B Upe3BBIYANIHO >KAPKOE BPEMsI, IIOA BEYEP, OAUH MOAOAOK ye-
AOBEK BBIIIEA U3 CBOEH KaMOPKH, KOTOPYIO HAaHUMAA OT »xuAbLjoB B C-M mepe-
YAKE, Ha YAHLIY U MEAACHHO, Kak 0b/ B HEPEIIUMOCTH, oTipaBuAcs k K-Hy Mocty

(IICC 6 5).

B NCpBOM OIMHMCAHHMH PackoarHukosa YJaCcTHLA «KaK OBI» HE XapaKTCPpU3YCT
Cro ITOXOAKY HCIIOCPCACTBCHHO, a4 BBOAMT IHNPCAIIOAOKHUTCABHYIO OIITHKY IIO-
BCCTBOBATCA. ABTOp HC YTBCPIXKAACT HCPCIIHMTCABHOCTD I'CpPOs, 2 OCTOPOXKHO
PEKOHCTPYUPYCT €C IIO BHCIIHHUM ITpHU3HAKaM, q)OpMI/IPYSI IMOBCACHYCCKYIO
HCOMPCACACHHOCTD KaK CHOCO6 HHTCPIIPCTALINH. Konrekct IIOATBCPIKAACT 3TY
TUIIOTE3Y: PackoabHukos 3HACT, KyAd HAIIPpABASICTCI — K AOMY CTapyXH-IIPO-
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LICHTIHIIBL, — OAHAKO MEAAMT, 4TO YKa3bIBACT HA CKPBITYIO 6OPHOY C 3aMbICAOM.
Ero BHYTpeHHsSL pedb YTOUHSET 3TO COCTOSIHME: « 1ak, pagu daHTasum cam
cebs Temy; urpymku! Aa, zowayii, ato u urpymxu!»> (IICC 6; 6). Beoanoe
CAOBO <«IIOXKaAyi» QUKCHPYET MOMEHT KOACOAHMS MEKAY OTPHIAHHEM M
NPUSHAHUEM, KOTAQ MBICAD €le He o6peAa ONPEACACHHOCTH, CO3AABAsI ABOM-
HYIO TICPCICKTUBY: BHCIUHHMI JKECT OTPaXkacT BHYTPCHHMIl pasAa, TOTAA KaK
ABTOPCKasi MHTCPHPETALIUS COXPAHSAET CTATyC TMIIOTCTHIECCKOTO 3HAHUSA. IJTO
COOTBETCTBYET MbicAU . [yccepast o ToM, 4T0 A1060Ii TPEAMET AQH BOCIIPHHHU-
MAIOIIEMY €TI0 CO3HAHMIO B TOPUSOHTE HEOCO3HAHHBIX MPEANOCBIAOK:** Tepoi
ACHCTBYET, ellje He BIIOAHE OCO3HABast COOCTBCHHBIH 3aMbICEA.

4.9. Mnozocaotinoe ucnonv3osanne modarvnvix cpedcms

Peup mpeT 0 HaMepeHHO!H KOHIICHTPALIMH U ITOCACAOBATEABHOM HAAOXKCHHH
Pa3AMYHBIX THIIOB MOAAABHOCTH — IPEAITOAO)KHUTEABHOH, CPaBHUTEABHOI,
YCAOBHOH, BOIPOCHTEABHON U APYIHMX — B IIPEACAAX OAHOTO HAM HECKOABKHX
CMEKHBIX NPEAAOKCHUI. B pesyaprare BbICKasbiBaHHE IPHOOpPETACT ABOM-
CTBEHHYIO CEMAHTHKY, OTPa’KAION[YI0 HEYCTOHYUBOCTh CO3HAHHS IEPOS HAU
ABTOPCKYIO YCTAHOBKY Ha MHOTO3HAYHOCTb U OTKPBITOCTb HHTEPIIPETALIHH.

B Havaae mecToit raaBbl AOCTOECBCKHMI M300paXkacT HE NMPOCTO AYLIEBHOE
coctostHne PackOAPHHKOBA, HO CAOXHYIO CTPYKTYPY BOCIPHSTHS, TA€ HACTO-
siljee MEPEMACTACTCS C PETPOCIEKIHEd. B KOMMEHTapuu IMOBECTBOBATEAS
AEKCEMbI HEOIIPEACACHHOCTH pOPMHUPYIOT CMELIAHHBIN THII MOAAABHOCTH — Ha
HEPECeYeHNH KOTHUTHUBHOM, MEPLICHTUBHON M 3MOIJMOHAABHO-IICHXOAOTHYE-
CKOH cdep:

[IpunomMuHas 3T0 BPeMs MOTOM, YXKE AOATO CITYCTS, OH AOTAABIBAACS, YTO CO-
3HAHHUE €TI0 UHOTAA K4k Ol TYCKHEAO |...]. OH 6b1A yOEKACH TOAOKUTEABHO, YTO
60 MH020m TOTAR omHGaAcs [...]. OpHO coOBITHE OH CMEIIMBAA C ADYTHM; APYTOE
CYMTaA IOCACACTBHEM IPOHCUICCTBHS, CYLIECTBOBABLICIO TOABKO B €I'0 BOOGpa-
skerud [...]. TTopoit oBaaseBara uM 6oacsHeHHO-MyunTeABHAs TpeBora [...]. Ho
OH IIOMHHUA TOXE, 9TO OBIBAAU MUHYTBL, 9aChl U AQXKE, MONcem Gbimp, AHU, TIOA-
HbIC aratui [...]. Boobuie e B 3TH OCACAHHE AHHU OH U caM kak 0b. CTAPAACs

y6eKaTh OT SICHOTO U MOAHOTO MOHUMAHHSA cBoero noaoxkenus... (I1CC 6; 335).

CoueraHust «MOXET OBITb» U «KaK ObI» PUKCHPYIOT HEYBEPEHHOCTH TIe-
POsl B COOCTBEHHBIX OIYICHUSX M BOCIOMMHAHMAX, ACMOHCTPUPYIOT PAcIIaA

34 TAMAEHKO, c. 77.
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BPEMEHHBIX U NPHYUHHBIX cBsA3eH. OH He B CHAAX TOYHO OIPEACAUTH AAUTEAD-
HOCTb CBOMX COCTOSHHH: «IIEPEMEHA>» OIIYIJAETCS, HO HE OCMBICAUBACTCA.
ITpomaoe mpeacTaeT yepes MpU3My HEHAACKHOH ITAMATH, YTO MO3AHEE IPO-
SBASIETCS B PACXOXKAEHUH €TO CBUAETEABCTB C ADYTUMH M B PETPOCIIEKTHBHOM
OCO3HAHHH IIEPEXOAA OT CTpaxa K Oe3pasamuuio. BsaumopciicTBe MOAAABHO-
CTEH IEPEAAET MPOILIECC BHYTPEHHETO PAClapd AUYHOCTH: 3HAHUE TEPSET yBe-
PEHHOCTD, YYBCTBO — SICHOCTb, PEAABHOCTb — OYEpTaHUA. S3bIK npeBpalaeTcs
B 3€pKAAO PaCIIaTAHHOI'O CO3HAHUA.

Aast 60ABILICH HATASIAHOCTH PaCCMOTPUM, KaK U3MEHSIETCS MOAAABHBIH CTa-
TYC BBICKA3bIBAHUSA IIPU YCTPAHEHUN MHAMKATOPA HEOIIPEAEACHHOCTH :

®parmenT opurnHasa Peaynmpoanusrit Mamenenue cMpicaa
(c HeonpepeACHHBIMH BapuanT (6¢3 Hux) U MOAAABHOCTHU
AeKCEMaMu)

«...OH AOTAABIBAACS, UTO  «...OH AOTAABIBAACS, UTO  VlcdesaeT cMArdenHas
CO3HAHHE €T0 HHOTAQ K4k CO3HAHHUE ETO HHOTAL TIPEATIOAOKUTEABHOCTD
664 TYCKHEAO...» TYCKHEAO...» (kax 6e1): epoit yxe

He TIPEATTOAATaET, a

yTBCp)KAaCT.
4.10. Aunamuxa pewesori modarvrocmu 2epoes Jocmoescrozo

Tun pedeBoil MOAAABHOCTH Y IepoeB ¥ AOCTOECBCKOTO HE 3aKPEIACH 32 KaXK-
ABIM U3 HUX, HO ITOABI)KCH: OH MCHSIETCSI COOTBETCTBEHHO AMHAMHKE AYIICB-
HBIX [ICPECKUBAHUN, HPABCTBCHHOMY BbIOOPY U CTEIICHH AYXOBHOM 3PEAOCTH.
910 0cOOEHHO BUAHO Ha SIBBIKOBOM KOHTpacTe Auckypcos Coneuxkn Mapmeaa-
A0BoM U PackoabHHKOBA.

B sisbike CoHu mpeo0AaapaeT mpsiMOTa M SICHOCTb; Pedb BBIPA’KACT BEPY,
COCTpapaHMe, HPABCTBEHHYIO LieAbHOCTb. Ho npu BeTpede co 3a0M, Kak 65140
IIOKA3aHO BBIIIC, €€ SA3BIK TEPSICT YCTOMYUBOCTh, B HEM ITOSIBASIIOTCS HHAMKA-
TOPBI HEOIPEACACHHOCTH, OOHA)Xasi MTHOBCHHE BHYTPEHHETO MOTPsICCHUs. Y
PackoapHuKOBa — oOpaTHast AuHamuka. Ero peus usHayaabHO ¢parMeHTapHa
M AOTHMECKH HEYCTOMYHBA, HACBIIICHA MAPKEPAMU COMHCHHMS (<« MOXKET OBITH >,
«KaK ObI», <AOAKHO OBITH> ), CAOBECHBIMH IKBHBAACHTAMH Pa3ABOCHHOTO
cosnanust. Ho B rakue MomenTsl, Kak 3amura CoHu, pasobaadenue AyxuHa,
IPHU3HAHUE SI3BIK PE3KO MCHSETCS: CTAHOBUTCS COOPAHHBIM U KATECTOPHYHBIM,
a MOAAAbHAsI PasMBITOCTh HCYe3acT. ABM)KEHHE OT HEONPEAEACHHOTO K OIpe-
ACACHHOMY — 3TO S3BIKOBOH 00pa3 AyXOBHOTO IyTH I€POsi: OT COMHCHHUS — K
BEpE, OT pacrapa — K LEABHOCTH, OT Xaoca — K Karapcucy. AOKYMEHTaAbHAS
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SICHOCTh M3PEYCHUsI «IDTO s yOUA» paBHA MOPAABHOMY IIPO3PECHUIO; CAOBO
BBIITOAHSET PYHKIIMIO HOCUTEAST UCTUHBI U cMbIcAd. Ho arta sicHocTh poskaeHa
HNPOMACHHOM ThbMOM: AUIID IIPEOAOAEB MOAAABHBIM «TYMaH >, F€pOr criocoben
CKa3aTh NPAaBAY U BOCCTAHOBUTH CBS3b C JKM3HBIO. B 3akarounTeApHON YacTH
pOMaHa B IOIBITKE OCMBICAUTL BCE C HUM IIPOU3OIIEAIIEE, MBICACHHO BO3Bpa-
LJA5ICh K IIPOIIAOMY U HOACE OCO3HAHHO IIEPEKHBAsl HACTOSIIEE, OH CTAHOBUT-
Cs1 Ha ITyTh UCTHHBL.

5. Ilepesod na ucnancxuii: npobaemot u peusenus

PasrpanudeHye THIIOB MOAAABHOM HEONPEACACHHOCTH y AOCTOEBCKOrO IIO-
3BOASIET PAaCcCMATPHBATh €€ KaK MHOTOYPOBHEBYIO CHCTEMY SMHCTEMHYECKUX
MOAYCOB, KOKABIH M3 KOTOPBIX QUKCHPYET OCOOBII CIIOCOO COOTHECEHUSI CO-
3HAHUA C PEAABHOCTHIO — YEPE3 3HAHUE, OIYIEHHUE, B006pa>KCHI/I€, CpaBHEHHE
HAH BOACBOC H pedeBOC HaMepeHHe. lakas BHYTPEHHsA AUPPepeHLIHAIMs
OKa3bIBACTCSI OCOOCHHO 3HAYMMOI B IIEPEBOAOBEAYCCKOM aHAAHM3E, TOCKOABKY
pasHbIE BUABI HEONPEAECACHHOCTH Tpe6y10T PAa3AMYHBIX CPEACTB Iepepadn. B
AQHHOM IOAPA3AEAE PACCMOTPEHBI NMEPEBOAYECKUE CTPATETUMH, HAIPABACHHbIE
Ha COXPaHEHME 3TOH MHOTIOCAOMHOM 3MUCTEMUYECKOH CTPYKTYpPhI, B KOTOPOMI
HEONPEACACHHOCTh CTAHOBHUTCS HE TOABKO I'PAMMATHYECKUM dAEMEHTOM, HO U
CMBICAOBBIM M 3CTETHMYECKUM MPUHITUIIOM [TOBECTBOBAHUA.

IlepeBos MOAAABHOM HEOIPEAECACHHOCTH B IMPOMU3BEACHUAX AOCTOEBCKOTO
IPEACTABASIET COOOI 32Aa4y HE CTOABKO IPAMMATHYECKYIO, CKOABKO KOTHUTHB-
HO-UHTEpIpeTaTUBHY0. Mcranckuil 351K, He 00AAAAIOIMIL CTOAD Pa3BETBACH-
HOM U TOHKOH CHCTEMOM MOAAABHBIX YACTHI], BOCIIOAHSET €€ 32 CYECT ACKCH-
KO-CHHTaKCUYECKUX KOHCTPYKITMH, PUTMHYECKUX PEIICHUHA M HHTOHAITMOHHBIX
OTTCHKOB, II03BOASIIOIHX IIEPEAATH CTEIICHDb KOACOAHUSI, CYOBEKTUBHOCTH AU
HEAOCKA3aHHOCTH BBICKa3bIBaHMA. [loaTOMY mepes mepeBOAYMKOM BCTAaeT He-
00XOAUMOCTB QYHKIIMOHAABPHOM KOMIIEHCAIIMH, HAIPaBACHHOH Ha BOCIIPOU3-
BeACHHE HE pOPMBI, 2 MOAYCa BOCIIPUSTHS. — TOTO CIIOCO0A, KAKUM CO3HAHUE
reposi MEPEKUBACT M BRIPAXKAET HEOIIPEACACHHOCTh. Aaace OyAyT PaccMOTpPEHBI
MIEPEBOAYECKHE PENIEHUSA AAS KKAOH PasHOBUAHOCTH SIHCTEMHYECKOH HEO-
IPEACAEHHOCTH, KOTOPhIE BCTPEYAIOTCA B poMaHe [lpecmynienue u naxasanue.

S.1. KoruutusHas MOAAABHOCTD OTPAXACT C(I)pr IMO3HAHMS M ITPOSBASICTCS
TaM, TAC FCPOfI HAH ITOBCCTBOBATCAb OCO3HAIOT OTPAHUICHHOCTD YCAOBCYCCKOI'O
IMOHHMaHUsI U HCBO3MOJXHOCTD IIOCTHYb HMCTHHY ITOAHOCTBIO. B CAﬁAYIOIHCﬁ
(l)pase AOCTOCBCKOI‘O: «Tak IIPOACKAA OH OYCHb AOATO. CAy‘{aAOCI), YTO OH KaK
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6y,A,T0 U MPOCHITAACS M B 3TH MUHYTHI 3aMCYaA, YTO YK€ AABHO HOYb, 4 BCTATh
€My HE IPUXOAUAO B TOAOBY> (IICC 6; 70) wacTuLa «Kak 6y,A,To>> BBIPAXKAET
HE Boo6pa>1<aeMoe ACUCTBHE, A INUCIREMULECKYI) HEYBEPEHHOCING NOBECINEO-
samess. IloBecTBOBaTEAD PUKCHPYET: TEPOH e cebg max, 9TO MOXKHO OBIAO
MOAYMAaTb, 6y,A,To oH npoceimaerca. Ho yTBepoxkpare aTOro Heab3ss — 3HaHME
HEITOAHO.

OTO TUNMUYHAS KOTHUTHBHAS HEOIIPEAECACHHOCTD, KOTAQ Ha0AIOAATEAD COMHE-
BAETCS B UCTUHHOCTHU IPOUCXOASIIETO U IIEPEAACT AUIIb BUAUMOCTb,  HE PaKT.

BoamosxHBIE BApHAHTHI ITEpeBOAA:

Permanecié tumbado durante mucho tiempo. En ocasiones...

a. le daba la impresion/tenia la sensacion de que se despertaba (Toano nepesacet
KOACOAHHE MEXAY «KOKETCA» U «BO3MOXHO>, COXPAHSIS HEONPEACACHHOCTD
HabAIOACHMS )

b. creia despertar (saecb ycuAeH KOTHMTHBHBIA KOMIIOHCHT: OH dJyMas, 4TO

HPOCbIHaCTCﬂ, HO 3TO AMIIIb MBICACHHOC BIICYAaTACHHUC, HC (1)2.KT)

...y en cuando eso ocurrfa se daba cuenta de que hacia tiempo que habia anoche-

cido/que ya era de noche y descartaba por completo la idea de levantarse.

B o0oux BapmaHTax IieAb IEPEBOAA — COXPAHUTH IMHCTEMUYCCKYIO 3bIO-
KOCTb: IIOBECTBOBATCAb HE 3HACT, OBIAO AU IIPOOY)KACHHE PCAABHBIM, H IIOTOMY
HCIIOAB3YET MOAAQABHBIN MapKep, GUKCHPYIOIINI BUAUMOCTS, A HE cobrITHE.

5.2. [lepuenTuBHas HEONPEACACHHOCTD IIEPEAACT USMEHECHHOE BOCIIPUSITHE
MHpa Yepe3 NMPU3MY SMOLMOHAABHOTO MAM PU3HOAOTHYECKOTO COCTOSIHHA. B
cacaytoweil $ppase maMATh Ieposi PEKOHCTPYHPYET OLIYIGCHHE, 3 MOAAABHOEC
CAOBO 720Ka3440¢b $UKCUPYET OTHOCHTEABHOCTb 3HAHUS U €IO 3aBUCHMOCTD OT
CyOBEKTUBHOTO BIICYATACHHSL:

CrpaHHee BCETO 720Ka3440Ch 70m0Mm JAMETOBY, YTO POBHO LICAYI0 MUHYTY AAU-

Aocb y Hux moadanue (IICC 6;125).

B ucmaHckoM sI3bIKE 3Ta ABYIIAQHOBOCTb IEPEAACTCSA Pa3AMYHBIMU KOH-
CTPYKLMSMH, COXPAHSIOIUMH MOAAABHBIN OTTEHOK cyObekTuBHOCTH. Hanbo-
Aee TIpSIMOH 9KBHUBaAEHT: «Después, lo que le parecié mds extrano a Zamiotov
fue que su silencio hubiera durado exactamente un minuto», rae le parecid
(QYHKIIMOHAABHO COOTBETCTBYET PYCCKOMY 720Kd3440ch. Boaee nHTEpripeTaTns-



184 OHPHUKE ®. KEPO XEPBHUADBS, HATAABA APCEHTBEBA

HbI1 BapuaHT — «Lo mds extrano, al recordarlo después, fue que a Zamiotév le
parecié que aquel silencio habia durado un minuto entero», xoropstit axcran-
LIUPYET PETPOCIICKTUBHOCTD, IIPUCYTCTBYIOLIYIO B PYCCKOM TEKCTE MMIIAMLIUT-
Ho. Eme 60Ace IICHXOAOTMYECKH OPUEHTHPOBAHHBII IIepeBoA — «A Zamiotdy,
cuando lo pensé después, le dio la impresién de que habian guardado silencio
casi un minuto», rae le dio la impresidn mopAICPKUBAET HUHTEPIPETUPYIOLLYIO
POAb CO3HAHWS, A (ASi U7 Minuto KOMICHCUPYET CyOBEKTHBHOCTb IIEPBOHA-
YaABHOM OLICHKH. BO Beex cAydasix mepeBoa CTPEMHUTCS COXPAHUTh MOARABHYIO
HEOIIPEACACHHOCTb KaK 3QPeKT KOACOAHNS MEKAY BOCIPUATUEM U 3HAHHEM —
Ty CaMyI0 «30HY COMHCHHS», B KOTOPOH AOCTOeBCKUIT PUKCHPYET ABHXKEHHE
MBICAU TE€POSL.

5.3. PerpocrekTHBHA S MOAAABHOCTD POSIBASIETCS B CUTYALMAX, KOTAA T€POI
IBITAETCSI BOCCTAHOBUTH CBOE IIPOLIAOE COCTOSIHHE, HO CTAAKHUBACTCA ¢ dpar-
MEHTapPHOCTbIO IIAMSITH U HEIOAHOTOM 3HAHUSI O COOCTBEHHBIX ACHCTBHSIX.

XapaxkrepHslil npumep: «Ho, opHako, MHe TOT4ac npuILeA B TOAOBY OIIATH
ewe Bonpoc: 4yto Copust CeMeHOBHA IPEXKAE, YeM 3AMETHT, Z0HWALYl, 4e20 00-
6pozo, motepsiet acHbru...» (I1CC 6;307).

B pAaHHOM parMeHTE PETPOCIIEKTHBHAS MOAAABHOCTD IIPOSIBASIETCS B TOM,
uyro Aebe3sTHUKOB BOCIIPOU3BOAUT 3aAHUM YHMCAOM CBOHM NPEKHUU MBICAU-
TCABHBIN IIPOLIECC, BO3BPAIAACh K BO3HMKIIEMY TOrAa omaceHuio. Popmyaa
«MHE TOTYAC IIPHILICA B FOAOBY...>» YKa3bIBACT HA PEKOHCTPYKI[HIO KOHKPETHOTO
MOMEHTA IIPOIIAOTO, 4 IPUAATOYHOE TIPEAAOKEHHE C IPEAITOAOKECHHUEM O BO3-
MOXHOH II0Tepe ACHET PUKCHPYET HE 3HAHME, a TPEBOry AcOe3sTHHKOBA, Ic-
pexuryio B Tor MOMeHT 3a Co¢nio CemeHoBHY. MoaaAbHBIE MapKepPBI «ITOXa-
AyH» U <4ero AOOpOro>» yCHAUBAIOT HEOIIPEACACHHOCTD H IIEPEAAIOT XapaKTep
IyTaloLleil, HO He IPOBEPEHHOM BO3ZMOXXHOCTH. B COBOKYITHOCTH 3TH 9A€MEHTHI
CO3AI0T 3P PEKT HEYBEPCHHOTO BOCIIOMUHAHUS: /\¢OC3ITHUKOB OIMCHIBACT HE
pEaAbHOE pasBUTHE COOBITHUIA, 2 COOCTBEHHOE IIPOIIAOE COCTOSIHUE COMHCHHUSL.

BoamoskHBIE BApHAHTHI IIEPEBOAA:

a. Pero, sin embargo, en ese mismo instante se me ocurrié de nuevo otra pregun-
ta: que Soffa Semidénovna, antes de que se diera cuenta, podria, quién sabe, per-
der el dinero. Bapuant MakcuMaAabHO 6AH30K K CTPYKTYpPE PyCCKOrO OpPHTHHAAA:
OH COXPAHSET ABOHHYIO IPOTUBUTCABHOCTb, OYKBAABHYIO [IOCACAOBATCABHOCTD
MBICAHTEABHBIX ONCPALMI U MOAAABHBIC MAPKEPBI HCONPEACACHHOCTH, 9TO AC-
AaeT ero HauboAce TOYHBIM C MOAAABHOM TOUKU 3PCHUSL.

b. Pero, sin embargo, de pronto me asalt6 otra idea: que Soffa Semiénovna, sin

darse cuenta, podria perder el dinero. TlepeBos OpHEHTHPOBaH Ha €CTECTBEH-
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HOCTbh HCIAHCKOH pC‘{I/I: I/136I)ITO‘{HI>IC IACMCHTBI ONYIICHBI, CHHTAaKCHC prO-
ICH, aKIICHT IICPCHCCCH Ha CMBICA, 2 HC Ha q)OpMy, 6AaI‘OAaP5I YCMY BbBICKa3bIBa-

HHC 3BYIUT ITAABHO M MAOMATUYIHO AASI HOCHUTCAS SI3BIKA.

5.4. VlppeaabHast MOAAABHOCTb, OCAOKHEHHAsI CPaBHEHHEM, OOpasHO mepe-
AACT MOMCHT BHYTPEHHEIO IIEPCAOMA, KOTOPBIH HEAb3s OMMCATh B TCPMUHAX
¢axruyeckoro cobbirus. Tak, Bo ¢ppase: «B ary munyry xax 6yomo umo-mo
yKaauao PackoAbHUKOBa; B OAUH MUT €ro xax 6ydmo nepesepuyro» (I1CC 6;
42) ABOWHAs HEONPEACACHHOCTb (xax 6ydmo 4mo-mo) cospact ddeKT BHe-
3aIIHOTO AYLICBHOTO TOAYKA, HE MMCIOIETO BHELIHEH NPUIMHDL. JTO He PpU3HU-
Yeckast 6OADb, a BCIIBILIKA AYXOBHOTO MOTPSICEHUS — OLYILICHUE, BOSHUKAIOLIEE
Ha TPaHU MEXAY BOCIIPUSTHEM U BoobOpaxeHueM. MppeasbHast KOHCTPyKLus
IIPEBPALIACT IMOLIUIO B TEACCHYIO METaQOpy, AeAasi BHYTPEHHHUI KPUSHC Teposi
“oLyTHMBIM B SI3BIKE.

Ha ncnanckoM ata MppeaAbHO-THIOTETHYECKASI MEPCICKTUBA MIEPEAACTCS
IPEUMYLIECCTBEHHO Y€PE3 (07720 i, U KAXKABIH BO3SMOXKHBIH IIEPEBOA aKL|CHTHPY-
€T MHOM OTTEHOK IICUXHYECKOTO yAapa:

En esc instante, como si le hubiera picado algo, Raskdlnikov tuvo la impresién de

que estaba transtornado.

3ACCh Como si B COMETAHUM C IAKOCKBAMICPPEKTOM COCAAraTeAbHOTO Ha-
KAOHEHHS TOYHO BOCIIPOM3BOAMT IHUIIOTETHICCKYIO IPHPOAY NEPESKUBAHUS, a
se sintid trastornado IEPEHOCHUT aKIIEHT ¢ PU3MIECKON PEAKIIMH Ha AYXOBHYIO.
910 HanboAce GAUBKHUIL U €CTECTBEHHBIH AASL HCIIAHCKOTO SI3bIKA BAPHAHT.

Boace pAnHamMuaHBII OTTEHOK BosHUKacT B «En ese instante algo lo sacudié
por dentro, como si le hubiera alcanzado un latigazo imperceptible». Ilepe-
BOA cMelaeT $OKYC Ha BHYTPEHHEE ABYKCHUE — sacudid por dentro ycuansaer
OLYLICHUE BHE3AIHOTO TOAYKA. Bropast wacts — como si le hubiera alcanzado un
latigazo imperceptible — nepeocMpicAnBacT BBIpaXKEHHE «Kak OYATO mepesep-
HYAO>» He OYKBAaABHO, & KaK HEPBHBIH TOAYOK, CBOECTO POAQ BHE3AITHBII PaspsiA.
OG6pas coxpaHseT Pe3KOCTb, HECOKUAAHHOCTD M ITOYTH GOAC3BHEHHOCTD HCXOA-
HOTO CPaBHEHHSI, HO A0DABASICT €My OTTECHOK HEOCS3aEMOIO M IICHXOAOTHYE-
CKOTO, KOTOPBIH B PYCCKOM OPHIMHAAC Y>KE HAMEUICH CAOBAMH «B OAMH MHL...
IIEPEBEPHYAO >, TAC MEPEBOPOT MOHUMACTCS HE KaK PUBHUECKOE ACHCTBHE, a
KaK BHYTPEHHHUH, YMCTBEHHBIN, SMOILIMOHAABHBIN U HPAaBCTBEHHBIN CABUT.

Xots cTpyKTypa cBOGOAHEE, OHA IIEPEAACT TY 5KE METadOpy AYXOBHOTO yAQ-
pa. Boace nHTEpHOPH3OBAHHOE TOAKOBAHUE MOXXHO CPOPMYAHPOBATE CACAYIO-
MM 00pasoM:
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En aquel instante, algo parecid herirle por dentro, como si una fuerza invisible lo

hubiera sacudido de repente.

Kombunanms parecid u como si cO3AACT ABOHHYIO HCONPEACACHHOCTD —
MEXAY BOCIIPUSTHEM U BOOOpaskaeMoil BOSMOKHOCTbI0. MeTadopa una fuerza
invisible aesaer “nepeBopor” cO3HaHMs GOACE IICHXOAOTMYECKU BBIPA3HUTCAD-
HBIM, COXPaHSIsl CHMBOAMKY BHYTPCHHETO HAAAOMA.

B Ar060M caydae, IepeBOAYMKY AyYLIE IIEPEAABATH He OYKBaAbHBII 00pas, a
BHE3AIHOCTb IICUXUYECKOTO MIEPEAOMA.

5.s. Ilparmarideckas MOAAABHOCTb B sI3bIKE AOCTOEBCKOrO OTPaXkaeT Ha-
MEPECHHE TOBOPSIIICTO BO3ACHCTBOBATb HA CODOCCCAHMKA, CO3AaBasi BHAUMOCTD
COMHCHUSI, OOBEKTUBHOCTH HMAU HECYBEPCHHOCTH. B Takux cAy4asix Mapkepsl
HEOIPEACACHHOCTHU BBIPAXKAIOT MPArMaTUYECKYI0 CTPATEIUIO, HAIIPABACHHYIO Ha
ynpasacHue uHTEepnperanued. Xapakrepueni npumep: [lopdupmii Ilerpopuy
TOBOPHT:

On [PackoabHuKOB], xaxemcs, Boobpasua cebe, YTO U OH ICHHAABHBI 9€AO-

BEK, — TO €CTb ObIA B TOM HEKOTOPOE BPEMSI YBEPEH (IICC 6; 378).

3A€Ch YaCTHI]A «KAKETCS» OTPAXKAECT HPOHUYECKYIO AMCTAHI[HIO, KOTOpas
CMATYAET KATETOPUYHOCTD OIIEHKH U OAHOBPEMEHHO ITOAPHIBAET YBEPEHHOCTD
reposi B €ro T€HHAABHOCTH. B 3TOIl MOAAABHOCTH HEONPEAEACHHOCTh CTAHO-
BUTCS IPUEMOM XYAOKECTBEHHON PUTOPUKHU — PEYEBOM MACKOM, BRIPA>KarOLIEH
HEYBEPEHHOCTD AUIIb HA YPOBHE GOPMEL.

BosmorkHbIE BapHaHTBI TEpPEBOAA HA MCITAHCKHH SI3BIK:

1) «Parece que ¢ (Raskolnikov) se habia imaginado que (al igual que Napoleén)
también era un hombre genial...» (Hauboace Gyxsarvnoiii u cunmarcusecku
mounpiti éapuarm). VcmaHckoe parece eCTECTBEHHO BOCIIPOMSBOAUT MOAYC
«KXETCSA», COXPAHsAA AMCTAHLHIO M ACTKMIl CKEICHC NoBecTBoBaTeas. Kou-
CTPYKLMS 3BYYUT HEHTPAABHO, IIEPEAABAS MATKYI0 HPOHHYCCKYIO HEOIPEACACH-
HOCTb.

2) «Daba la impresion de que se habfa imaginado que era un hombre
genial...» (Qyuxynonassno mounwiil, Gosee udnomamuunsii sapuanm). Beipa-
xeHue daba la impresidn de que ycuauBaeT nepUeNTHBHO-TIParMaTHIECKUH OT-
TCHOK: IIOBECTBOBATEAb HE YTBEPIKAACT, a IIEPEAACT BIICIATACHUE. DTOT BapH-
aHT HauboAee eCTECTBEH AASL MCIIAHCKOH II0BECTBOBATEABHON IIPO3BI U TOHKO

HIEPEAAET HPOHUIO.
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3) «Durante un tiempo parecid creer que era un hombre genial» (Crmuancmuye-
cxu nezkudi, Ounamuuniti sapuanm,). [lepectpoiixa Gppasbl AcAaeT ee MEHee Ipo-
MOBAKON. Parecid creer mepepacT OAHOBPEMCHHO HAGAIOACHHE U3BHE U BHYTPCH-
HIOIO HAAIO30PHOCTD YOEKACHUS. DTO CaMbIi [ICHXOAOTHYCCKU BBIPA3HTCABHBIH
BAPHAHT: OH YCHAUBACT AUCTAHIIUIO [IOBECTBOBATEAS. U ACAACT TEKCT OAMDKE K

HCIIAaHCKOM AUTEPATYPHOH HOpME.

5.6. CpaBHHTCABHASI HEONPEACACHHOCTD BBIPAXKACTCS € ITOMOLIBIO acTHUI]
«CAOBHO>», «KaK OYATO», «TOYHO>», KOTOPBIC COBAQIOT HE AOTHYCCKOE CPaB-
HCHHME, a TI03THYECKOE yopobacHne. DTH GOPMBI HE YTBEPXKAAKT CXOACTBO,
a HAMEYAIOT €ro, NPeBpalasi BOCHPUSTHE B OOPasHYI aHAAOTHIO: SBACHHE
BUANTCS HE TAKMM, KAKOBO OHO €CTb, 2 TAKMM, KaK OHO IIPEACTABASICTCS B MHTY-
MTUBHO-TIO3THYECKOM CO3HAHUHM reposi. Baaropaps atomy s3bik npubamxaercs
K XYAOKCCTBCHHOMY BHMACHHIO, TA€ CMBICA POXAACTCA M3 METadopUIECcKOro
COMOCTaBACHHS, 2 HE M3 PAllMOHAABHOTO ONPEACACHUS. B ncranckux nepeso-
AAX 9Ta MOARABHOCTb OOBIMHO IICPEAACTCS 9CPe3 como Si, parecia, tenia algo de,
recordaba a, daba el aire de — xoHCTPYKLMH, KOTOPBIE TOXE IEPEAAIOT BIICYAT-
ACHHE, a He (aKT, COXpaHss ABOUCTBCHHOCTb BocnpuaTus: «Ilo BuAy-TO xax
b, 13 HEXHBIX, (10640 BEAb OApBIIHS...». PaCKOABHUKOB BUAUT B Mapmueil
ACBYIIKE HE ¢ HACTOAIUI OBAUK, a OTOAECK YTPauyeHHON YUCTOTHL. Mapkepsl
«KaK ObI» U «CAOBHO» COBAAIOT ABOMHYIO HEPCIICKTHBY: MEXKAY PCaAbHBIM
YHMDKCHHEM H [TO9TU3HPOBAaHHBIM BHYTPCHHUM 06pazoMm.

Por su aspecto, parecia una joven de buena cuna/familia, igual gue una senorita.

O6opor «parecia una joven de buena cuna/familia» unrepnperupyer
PYCCKOE TPEACTABACHHE <«H3 HEKHBIX>» KaK NPUHAAACKHOCTb K BOCIIH-
TaHHBIM, OAQrOPOAHBIM, ‘AOMALIHUM  AEBYIIKAaM, YTO COOTBETCTBYET CO-
LIMaABHOMY IOATEKCTY opuruHaaa. AobasacHue «igual que una sefiorita»
YCHAMBACT CPaBHCHHUC U BBIPAXKACT BOCIPHSITHE €€ KAK OapBILIHU B KyAb-
TYPHO-COLIMAABHOM CMBICAC — HE IIPOCTO KaK MOAOAOM >KCHIIHMHBI, a KaK
IPEACTABUTECABHULBI “TIPUAMYHOIO  Kpyra. Takum obpasoM ypaercs coxpa-
HUTb OOPa3HO-NOITHYECCKYIO HEONPEACACHHOCTh PYCCKHX CPaBHUTEABHBIX
YACTHL|: ACBYLIKA — He Oapuiuins, HO Kax 0ydmo cio Oblaa; HabAIOACHHCE
npespamaetcs B MeTapopy, a BHECIIHUIH XKECT — B CUMBOA BHYTPCHHETO AO-
CTOMHCTBA.

Taxum 06pasoM, CPaBHUTEABHASI MOAAABHOCTb Y AOCTOEBCKOrO — 310 $op-
Ma [OITHYECKOTO ITO3HAHUSI, CIIOCO0 MHTYMTHBHOIO NPOHMKHOBCHUS B CYIL-
HOCTb siBACHHUSL. [ IepeBoAUMKY HEOOXOAMMO IEpeAaBaTh HE IIPOCTO CPABHEHHUE,
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a BHYTPCHHUU TBOPYECKUH JKECT, KOTOPBIM I€POU B3TASIABIBACT HA MUP “CAOBHO
CKBO3b MeTadopy .

5.7. DMOLIMOHAABHO-TICUXOAOTHYECKAST MOAAABHOCTD ACAACT IMOLUIO 3DPH-
MOW, HE HasblBasl €¢ IPSIMO: 9YBCTBO BBIPAXKACTCS YEPE3 UCKAXKEHHOE BOCIPH-
siTHe MUpa, Yepes “‘cOoi” B paboTe BHUMaHUs. Tak BHyTpeHHee NEpeXUBaHUE
CTaHOBHUTCS YaCTBIO CCHCOPHOM KapPTHHBIL:

Mexay Tem PackoabHuKOB, [...] xax 6ydmo paBeda eme He ycmea ero paccMo-

TPETh BCETO HAH Kak (Y010 4mo-mo HOBOE B HeM ero nopasuao... ([ICC 6; 113).

3Aech «Kak OYATO» He OIMCHIBACT PEAABHOTO M3MCHECHHs B /\y>KHHE — Ie-
peMeHa IPOUCXOAUT B cosHaHnH PackoapHnKoBa. Mapkephl HEOIPEACACHHO-
CTH IIEPEAAIOT MTHOBEHHE [ICHXOAOTHYECKOTO IIOTPSICEHHS: TEPOH CMOTPHUT Ha
4EAOBEKA TaK, CAOBHO BHUAUT B HEM YTO-TO HOBOE U TPEBOXKHOE. AOCTOEBCKHIT
¢uxcupyer He GaKT, a adpPeKTUBHBIN TOAYOK, BHYTPEHHEE CONPOTUBACHHE, KO-
TOPOE HEAB3SI BBIPA3UTh IPSIMBIM Ha3bIBAHHUEM SMOLIUH.

[TepeBOAYMKY BasKHO COXPAHHTb MMEHHO 3Ty ‘30HY HEONPEACACHHOCTH
MEXAY B3TASIAOM U YyBCTBOBaHMEM, U30cCrast pallHOHAAM3ALMH (<< YAUBHACS >,
«HCITYTaACS» ), KOTOPOI1 HET B OPHTHHAAC.

BapuanTs mepeBopa:

1. BapuanT 6yKxBasbHO-9KBUBaACHTHBIH (CTPYKTYpa OpUIHHAAA):

Entretanto, Raskélnikov, comzo si la vispera atin no hubiera tenido tiempo de ob-
servarlo bien, o como si algo nuevo en ¢ le hubiera sorprendido... — coxpansier
ABOKHOE 0720 $i, STMUCTEMUYECKYIO Pa3MBITOCTb U 3$PEKT BHYTPEHHETO IIOTPsI-

CCHUA.

2. BapuanT 60Ace MAABHBIH M 3BYYaLIHMIl €CTECTBEHHEE HA HCITAHCKOM:

Mientras tanto, Raskdlnikov lo miraba de nuevo, como si la vispera no hubiera
tenido ocasién de observarlo del todo, o como si algo nuevo en ¢l lo hubiera im-
presionado. — ycuausaer spureabnoe BocnpustHe (lo miraba de nuevo), no noa-

HOCTBIO COXPAHSACT MOAAABHYIO HCOIPCACACHHOCTD.

5.8. [ToBeAcHYECKAsT HEONIPEACACHHOCTD B PYCCKOM S3BIKE MPOSIBASICTCS Ye-
PEe3 MapKephl «KaK OYATO», «CAOBHO», «Kak ObI», «OyATO», a Takke uepes
OIMCAHMsS JKECTOB, I1ay3, 3aMCAACHHDBIX MAM HCYBEPCHHBIX ABIKCHUH. JTH
CPEACTBa HE YTBEPKAAIOT $aKT, a EPEAAIOT BIICIATACHUE, KOTOPOE IIPOU3BO-
AHUT TIOBEACHHE IICPCOHAXKA: SKECT MPEBPAIACTCS B IICMXOAOTHYECKHH 3HAK,
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a ACHCTBHME — B MHTCPHPETALIMI0 BHYTPCHHETO COCTOSIHUA. B mcmanckom arta
MOAQABHOCTD IIEPEAACTCS € MOMOLIBIO CPABHUTCABHBIX KOHCTPYKLHUH €720 Si,
parecia que, daba la impresion de que, a Taxxe yepes nepudpasst tuna hablaba
como quien..., con el aire de quien..., como si intentara... Hepeako ucroapsyrorcs
TAaroAbl, 0603HaYAIOLINE TeACCHOE HanpshkeHue (evitar la mirada, moverse con
nerviosismo, no atreverse a mirar), 9TO IO3BOASIET NEPEBECTH SMOLMOHAABHOEC
COCTOSHHE B AOCKOCTh PU3HYECKOTO MOBCACHHUS. Bee atn cpeacTBa coxpans-
0T NIPHUCYILYIO AMCKYPCY AOCTOEBCKOTO aMOMBAACHTHOCTh — IIOBEACHHE 3PHU-
MO, HO €TO CMBICA HE YAABAMBACTCS [IOAHOCTBIO. XapaKTCPHBIH IIpUMEp:

O#x He TO, 9TO cOUBAACH, A TaK, Kak 0)0mo TOPOIHUACS U U30Eraa ce B3IASIAOB

(IICC 6; 186).

SACCB «KakK 6YATO>> BBOAUT HC OITMCAaHHUC (1)I/IBI/I‘ICCKOI‘O HapymCHHA pCYH, a
I/IHTCPHPCTaLII/I}Ot I‘CpOﬁ FOBOpI/IT TaK, KaAKx eciu 5bl CIICIIHNA U H36CF9.A B3TAsIAQ
Couu. HOBCACHI/IC CTAHOBHTCS BBIPAXKCHHUCM €TO IICUXOAOTMYCCKOTO pa3Aapad —
CTbIAQ, CKpLITOfI BHHbBI, TPCBOTI'H. TCACCH&?I PpCaKknusl «pacCKa3bIBACT» 6OAI)H.IC,
9CcM (l)aKTI/I‘ICCKI/IC CAOBa: B3IAsIA YKAOHYHB, pC‘{b yCKOpCHa, ABIDKCHHC TCAQ
IIPOSBASICT BHYTPCHHI/Iﬁ KOH(l)AI/IKT.

Bosmoxunrwie BapHaHTbI IICPCBOAA:

No es que se trabara, sino que hablaba como si tuviera prisa y evitara su mirada —
Hauboaee npsAMON U QYHKIJHOHAABHO TOYHBIHM BAPUAHT; (0720 Si COXPAHAET MO-
AAABHOCTD TIPCATIOAOKCHHUS.

No se trababa al hablar; hablaba como quien tiene prisa y evita cruzar una mirada
— HOAYCPKUBACT MHTCPIIPETATUBHOCTD XecTa (como quien...), epeaaBast HabAIO-
AATEABHYIO [IO3UIIUIO TIOBECTBOBATEAS.

Parecfa como si hablara con prisa, con el aire de quien intenta ocultar que estd
alterado evitando una mirada — ycuansaer adpdexTnBHBIA OTTCHOK: parecia co-
7720 Si... COCAMHACT KOTHUTHBHYIO 1 3MOLMOHAABHYIO HCOPEACACHHOCTD, COXPa-

H3151 ICUXOAOTHYCCKYIO I‘Ay6I/IHy OpHUTIHHaAa.

Saxarwuenue

DeHOMEHOAOTHYECKHI TTOAXOA MO3BOAHA PACCMOTPETh MOAAABHYIO HEOIIpE-
AEACHHOCTb B sA3bIKE AOCTOEBCKOTO HE KaK CTHAHUCTHYECKYIO QUIYPY, a Kak
$yHAAMEHTAABHBIH MPHHIIUII €TO XYAOXKECTBEHHOTO MBIIIACHUS, CBA3AHHBIH C
BHYTPEHHEH AMHAMHKOH CO3HAaHMS, XUBYIIEro B sA3pike. Ha Mareprase pomana
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Lpecmynaenne u naxasarnue Mbl YTOYHHAH TUIIOAOTHIO U GYHKITMU MOAAABHBIX
dopM 1 HccaeAOBaAM OCOOCHHOCTH HX IEPEAAIU HA UCIIAHCKHUH SA3BIK.

1. Tunorozus modarvrocmu u npupoda HeonpeoeseHHocmn

AHaAM3 MOAAABHBIX HHAMKATOPOB B PEYH IIOBECTBOBATEAS H I€POEB IIO3BOASIET
FOBOPUTb O CHCTEMHOM XapaKTEPE HEOIPEACACHHOCTH. YTOUHsA KaaccHH-
kanuio H. A. ApyTioHOBOI1, MBI 1OKa3aAH, 4TO Pa3AHUYHBIE €€ BHABI COOT-
BETCTBYIOT PA3AMYHBIM HMHTEHIJMOHAABHBIM MOAYCaM CO3HAHUS, OIHCAHHBIM
3. I'yccepaem u M. baxtunsim. Ha ocHoBe peHOMEHOAOTHYECKHX KPUTEPUEB
BBIACACHBI BOCEMb THIIOB MOAAABHOH HEOIPEACACHHOCTH: KOTHUTUBHAS U pe-
TPOCIIEKTUBHAS (cBsI3aHHBIE C MO3HAHUEM U TAMSATHIO), HEPLCITUBHAS U IMO-
LIMOHAABHO-TICHXOAOTHYCCKAsl (CBSI3aHHBIC C BOCIIPHATHEM), ParMaTHYCCKAs
(BoACH3BSIBUTEABHAS), UPPEAABHO-TUIIOTECTHYCCKAS. U CpaBHUTEAbHAs (06pas-
HO-MeTaQOPHIECKast), 3 TAKXKE MOBEACHICCKAS, OTPAKAOIAS «IIOCTYIAIOIEE
co3HaHME>». DT GOPMbI HE U30AUPOBAHbI: CAUHBII HAOOP IPAMMATUYCCKUX U
ACKCHKO-CHHTaKCHYECKUX CPEACTB MOXKET OOCAY)KMBATh Pa3HbIC MOAYCHL.

2. H@Oﬂp€a€./l€7~l7-l0€771b Bpé“tu 708ECTRBOBAINENA U 2€p0€6

KomMeHTapHil OBECTBOBATEAS, BBICTYNAIOIIMI HHCTPYMEHTOM XYAOXKCCTBEH-
HOTO aHAAM3a AKTOB CO3HAHUS M MOACO3HATCABHBIX MMIIYABCOB, KaK IIPaBHAO,
COACPKHT 3HAYMTEABHYIO M BCETAQ HAMEPCHHYIO AOAKD KOTHUTHBHOH Heompe-
AcacHHOCTH. C OAHON CTOPOHBI, OHAa CO3A2CT aTMOCPEPY CHMBOAMYECKOMN
HEAOCKA3aHHOCTH, MOAACP)KUBAsI MHTEPEC K CIOKECTHOH HHTPHUIE; C APYIoi
— BBIPaXKACT MBICAb 00 OOBEKTHBHON HEMOAHOTE CYOBEKTUBHBIX IPEACTABAC-
HUI O MUPE U 9€AOBCKe. B pedn mepcoHaskeil OHa IPOSBASETCS HE TOABKO KaK
OTPaXCHUE OTPAHMICHHOCTH 3HAHUSL, HO IIPEXKAC BCEIO KaK AMHAMUYCCKAS Xa-
PaKTEPUCTHKA UX BHYTPCHHEH XXHU3HH, B CBASH C H3MCHIMBOCTBIO HX IICHXOAO-
TMYECKOTO COCTOSHUS: COMHCHHAMH, KOACOQHHUAMH, HEYCTONINBOCTBIO IyBCTB
1 MbICACH. MOAQABHBIE YACTUIIBI «KAKETCS>», «KaK OYATO», «MOXET ObITh>,
«CAOBHO» (QUKCHPYIOT MOMCHTBI BHYTPCHHETO pasaapd — COCTOSHHUS, B KO-
TOPBIX CO3HAHHUC HE COBIAAACT C BOCHPHATHCM, IMOLMUS ONEPEKACT MBICAD, A
OLIyLICHHE BCTYIIACT B IPOTHBOPEYHE C PEAABHOCTBIO. Y Pas3HBIX IICPCOHANKEH
3TU MOAYCBI UMCIOT cobcTBeHHBIN “TeMbp”: y CoHM — 3TO KOAebaHNUE, BO3HHKA-
IOLlee AMIUb B MUHYTBI AyXOBHOTO HoTpsiceHusi; y CBuApHraiiaoBa — Heompe-
ACACHHOCTD LIMHHYECKOTO MAH IIPU3PAYHOrO xapakrepa; y [Topdupus — name-
PCHHAsI, CTPATEIMYECKasl HEOIPEACACHHOCTD, COSAQIOIAST HAAKOSHIO IPOCTOTHI;
y Ay>XMHa — MaHMIYASITHBHAS, TIOAQIOIast CyObEKTHBHOE MHCHHE KaK BEPOSIT-
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ol pakT. Ocobyr0 CAOKHOCTD NPEACTABASIET peub PacKOABHHKOBA: €rO MO-
AQABHASI HEOIPEACACHHOCTh — CTPYKTYpPHAs, IIOPOXKAAEMAsST PasPBIBOM MEXAY
HAEEH M ACHCTBHEM, PEAABHOCTBIO U TeopHel. B ero penankax u BHyTpeHHEH
pedr HEONPEACACHHOCTb HAPACTAaeT AABHHOOOPasHO, 06pasyst y3ABI CMBICAO-
BOTO HAIPSDKCHUS, TAC «KaK OYATO», «MOXET OBITh>», « AOAXKHO OBITh>», «Ka-
XKETCA>» CACAYIOT OAHO 32 ADYTHM. DTO HE TOABKO ICUXOAOTHYECKHE MAPKEPHI,
HO U TPaMMaTHYECKHE IPU3HAKU IEPEXOAHBIX COCTOSHUH CO3HAHUSA: OT pallu-
OHAABHOH YBEPEHHOCTH — K COMHCHUIO, OT COMHEHHS — K 0O€CIaMsTCTBY, OT
GecraMsTCTBA — K MOPaABHOMY IIPO3pEHUIO. TakuM 00pasoM, MOAaAbHas He-
OIIPEACACHHOCTb B PEUU TEPOEB OTPAKAET AUHAMHUKY CTAHOBACHUS CO3HAHMUSA
€ro He3aBEPLICHHOCTD, €r0 CHOCOOHOCTh K USMCHECHHIO — U 3TUM GOpPMUPYET
HOAAHMHHYIO APaMaTyPrHIO ICHXOAOTHYECKOTO IPOCTPAHCTBA POMAHA.

Hamu taioke BbIsIBACHA Ba)KHAsI 3aKOHOMEPHOCTbD: ITOITHKA HEOIPEACACH-
HOCTHU B PEYH IOBECTBOBATEAS M IE€POCB CBsA3aHA C PHAOCOPCKUM MOATEKCTOM
POMaHHOH IPO3bI, KOTOPBIH, HE OTPUIIAS BO3MOXKHOCTH TPAHCIIEHACHTHOTO
U3MEPEHHS MPOHCXOAAIIETO, HE YTBEPKAAET PaTaABHOH MPEAOIIPEACACHHOCTH
YCAOBEYECKON CYABOBI, HO IIOAYCPKUBACT HEOOXOAUMOCTb CBOOOAHOTO CaMOO-
IPEACACHHSI ANYHOCTH IIEPEA AULIOM AOOpa U 3Aa.

3. Ocmemuneckoe 3uanerne noImuxu ﬂeonpeamwﬂocmu

B rHoceosornueckoM naaHe HEONMPEACACHHOCTb B PEYH ITOBECTBOBATEAS U Te-
POCB COBITAAACT: B oboux caydasx oHa QUKCHpPYET rpaHUIIbI 3HAHUA U cyObex-
TUBHOCTb BOCIIPHSTHH, HO aBTOPCKas Peyb 00A2A2ET TIOMHMO BCETO MPOYETO,
3CTETHYECKOH (PYHKIIMEH, CBA3AHHON C METOAOM XYAO)KECTBEHHOTO IMO3HAHMS
ACUCTBUTEABHOCTH: TMIIOTE3bI MIOBECTBOBATEAS MIOCTOSHHO IPOBEPAIOTCA CIO-
JKETOM, AMAAOTaMU M caMooTdeTaMu repoeB. Orciopa — Kaxymasics “3p16-
KOCTb aBTOPCKOM IOSHL{MH, 9ACTO BBOASIIAsl KPUTHUKOB B 3a0Ay>kacHue. Ha ca-
MOM ACA€ HEOIIPEAEACHHOCTD ¥ AOCTOEBCKOTO — HE OHTOAOTHYECKOE CBOKCTBO
MUPa, KaK B POMaHTU3ME UAU MOACPHU3ME, A CO3HATCAbHAS! KOMMYHHMKATUBHA S
CTpaTerus, NPU3BaHHAS BECTH YUTATEAS K UCTUHE YEPES 72POYECCYANbHOE, IKCIIE-
PHMEHTAABHOE XYAOKECTBEHHOE ITO3HaHMe. Kak U B aHTHYHOH 3CTETHKE, HCTH-
Ha B €r0 MUPE HE MPOCTO MO3HACTCA KaK HEYTO HEU3MEHHOC U AAHHOC U3BHC;
OHa QOPMHUPYETCSA B IPOLIECCE OCMBICACHHS HMHTEAACKTOM BOCIIPHHHMMAEMOK
AEHCTBUTEABHOCTH. B ero murTepnperanuy MopasbHBIE 9aCTHIBI POPMHUPYIOT
HPOCTPAHCTBO CMBICAOBOM HECONPEACACHHOCTH, OTPa’KaIoIlee IPOLECC CTa-
HOBACHHUS CO3HAHMSA IEPOsS U CAOXKHYIO AMHAMHUKY ITOBECTBOBATEABHOM IIEp-
CIIEKTUBBL. TaKuM o6pa30M, MOAAABHAsI HEOIIPEAEACHHOCTD BHIITOAHSAET y Ao-
CTOEBCKOTO ABOHHYIO QYHKIIUIO: 2HOCCOA02ULECKYHO (B peuH aBTOpa U rcpoeB)
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U 3Cmemu+eckyr) B CTPATETMHM XYAOXKECTBEHHOTO I/ICCACAOBQ.HI/IH). Omna $popmu-
PYET CTPYKTYPY CO3HAHHUS POMAaHA U ONPEAEASIET €r0 $UAOCOPCKO-HPABCTBEH-
HBIM KOHTEKCT.

4. Ilepesod unduxamopos neonpedesenrocmu Ha uCnaHcKuil 3vix

IlepeBop Ha MCITAHCKMI SA3BIK OCAOXKHAETCS TEM, YTO MCIIAHCKAs MOAAABHAs
CHCTEMA 3HAYUTEABHO MEHEE AECTAAM3HPOBAHA U HE PACIIOAATAET CTOAb Pas-
BETBACHHOH CETBIO YAaCTHI], NIEPEAAIOIINX TPAAAMU HeonpeaeseHHOCTH. [le-
PEBOAYMK BBIHYXKACH BOCCO3AABATh HE CTPYKTYPY BBIPOKCHHS, 4 CaM CIIOCOD
BHACHHS MUPa, XapaKTEPHbIH AAs AOCTOEBCKOrO, — MHpPa, B KOTOPOM HCTHHA
POXXAAETCSA B AMAAOTE MEKAY BEACHHEM M HEBEACHHEM, IIPOXOAS YEPE3 «TOp-
HHAO COMHEHMI>». AHaAU3 II0OKa3aA, YTO KaXKAOE IMPOSBACHHE HEOIPEACACH-
HOCTH TpeOyeT COOCTBEHHON MEPEBOAICCKOM cTpaTeruu. AAsi KOTHUTHBHON
HEOIIPEACACHHOCTH BAKHBI KOHCTPYKLIMH, OTPAXAIOIIHE KOACOAHHE MEXAY
$aKTOM U IPEAIIOAOKEHUEM; AASL IEPLECIITUBHOM — MEPEAAYr CYyOBEKTUBHOIO
BIICYATACHUS; AAS PETPOCIEKTUBHOM — (UKCALIMU MBICACHHOTO BO3BPAIlCHHS
K MPOLIAOMY COCTOSIHUIO; AASL HPPEAABHOM M CPAaBHUTEABHOHM — COXPaHCHMS
[O3TUYECKOrO 00pa3a U BHYTPECHHEH METAPOPUKH; AASI IMOLIMOHAABHO-TICHXO-
AOTHYECKOH — mepepadr apPpeKTUBHOTO cOOsI B BOCIIPUSATHH; AASL IOBEACHYE-
CKOM — MHTEPIPETALIMH XKECTA KAK HAMEKA HA BHYTPEHHHUH KOHPAUKT. Takum
00pasoM, HepeBOA MOAAABHOMN HEOIIPEACACHHOCTH IIPEACTABASICT COOOIT He Ha-
6Op YaCTHBIX PELICHUI, A LICAOCTHYIO CHCTEMY, HAIIPABACHHYIO HA COXPaHCHUE
3CTETHYECKOH M KOTHHUTHBHOH MHOTOCAOMHOCTH OpHIrHHasa. B mrore moxno
CAEAATh BBIBOA, YTO MOAAABHASI HEOIIPEACACHHOCTD ¥ AOCTOEBCKOrO — HE CTH-
AHUCTUYECKAS ACTAAb, 2 PYHAAMEHTAABHBIM IIPUHLIUI XYAO)KECTBEHHOTO MBIII-
A€HUS, O3BOASIOIIUI ITHCATEAIO TIEPEAATH CAOKHYIO AMAACKTUKY CO3HAHHU S,



Kouncrantun BAPIIT
UPAU (ITymkunckuit Aom) PAH, Cankr-ITerep6ypr

llyTn n BO3MO)XHOCTN Hay4YHOro OCBOEHUA
TBOpYeckoro Hacneausa [locroesckoro B XXI Beke

3a IS0 AET CBOETO CYIECTBOBAHHS AOCTOECBEACHHUE IIPETEPIIEAO LICABIH PSIA U3-
MEHECHHH B O0AAQCTH CBOUX CTPATEIHYECKUX LICACIIOAATAHUI U METOAOB HCCAC-
AOBaHHUs, MPUAABAS BBICOKUH MAU HUBKUH YPOBEHb AKTYaABHOCTH TEM HAH
MHBIM CBOMM TEMaM M HAIPABACHHSM, I10A BAHSHHEM OOLICCTBCHHOIO HH-
Tepeca K TBOPYECTBY IMCATEAS U MoauTHYeCcKHX pakTopoB. Mcropus usyde-
HUs TBOpUYECTBa AOCTOEBCKOTO €llje HE HAIIMCAHA, OAHAKO B OOIUX YepTax oHa
BHATHO PaCIIOAOXKCHA HA TKAHU CBOCTO CYIJ€CTBOBAHUS.

B nepBbie roab! mocae cmepru nucareast B 1881 I. B Poccuu Ob1a Havar neae-
HaIIPaBACHHBII cOOp OHMOrpaduuecKux CBEACHUN O HEM, MEMYAPHBIX U JIIHCTO-
ASIPHBIX MAaTEPHAAOB, A TAIOKE NPEANPUHATA MOMBITKA MOAHOTO H3AAHHS €TI0
TBOpyeckoro Hacaeaus.' CepeOpsinbil Bex (1890-1910 IT.) O3HAMECHOBAACS BbI-
XOAOM B CBET PsIAQ BBIAAIOIIUXCS PUAOCOPCKUX OCMBICACHHH Hacaeaus Ao-
croeBckoro. IlTocae orkpeiTus B 1921 1. 3aBemanueix A. I. AocroeBckoii py-
KOIHCEH OBIAO IIPOBEACHO X NPOYTECHHE M HU3AAHUE,” OCYIECTBACHO IIEPBOC
Hay4HOe cOOpaHMe COYMHCHUI,’ B CBOUX OCHOBHBIX 4epTax cGOpPMHPOBAAACH
TEKCTOAOTUS 4epHOBBIX pykoruceil. C 1935 1o 1956 I. UMsI ucaTeAst ObIAO 3a-
npeueno K ynomuHanuio B CCCP; Tem 6oaee nsydeHne u H3pAQHUE €TO IIPO-
usBeacHUiL. B 1956 1., ¢ Havaaa “xpymieBckoit oTTenean’, omybOAMKOBaHO ACCs-

v Buozpagus, nucema u samemxu us sanucroii xuuxcku O. M. Aocmoescrozo (Canxr-Ilerep-
6ypr: Tum. A. C. Cysopuna, 1883).

2 Uz apxusa D. M. Aocmoescrozo: «IIpecmynienne u naxasanues: Heusdannvie mamepua-
a6t (Mocksa, Aennnrpas: TVIXA, 1931); M3 apxusa ©. M. Aocmoescxozo: «Houom>s: He-
usdannvie mamepuarv. (Mocksa, Aenunrpap: TUXA, 1931); Apxaanit C. AOAMHHUH (moa
pea.), D. M. Aocmoesckuti. Mamepuano: u uccaedosanus (Aenunrpap: Vss. AH CCCP,
1935); Sanucnvie mempadu D. M. Aocmoescxozo, nybauxyemvie Llenmparonoim Apxusroim
Yupasaenuem CCCP u Ilybanunoti 6ubanomerosi un. B. H. Aenuna, noar. x nevaru E. H.
Konmuuo# (Mocksa, Acuunrpaa: Academia, 1935); F. M. DosTOJEWSKI, Die Urgestalt
der Briider Karamasoff, Dostojewskis Quellen, Entwiirfe und Fragmente, etlautert von W.
KomaRrowITSCH (Miinchen: R. Piper & Co., 1928); Die Urgestalt der Bruder Karamasoff
(Munchen, 1928).

3 Depop M. AOCTOEBCKUY, [loanoe cobparue xydowecmsennvix npoussedenuis, pea. b. To-
mamesckoro, K. Xaaabaesa, TT. 1-13 (ACHI/IHFpaA: Tocusaar, 1926-1930).
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TUTOMHOE COOpaHHe COYMHEHHH AOCTOCBCKOrO,* B CBSI3U C 4eM B 00wjecTBe
pacipocrpansiacs anekaoT: «Koraa poana @. M. Aocroesckuii? — B 1956 ro-
Ay». B 1960-¢ roabl, meprop MOAIOTOBKH K 150-A€THEMY 1061AC0 AOCTOEBCKO-
ro, 6b1Aa HayaTa paboTa [0 CO3AAHUIO My3€EB €TO IIAMSATH, K OTKPHITOMY CIIe B
1928 I. MOCKOBCKOMY My3€H0-KBapTUPE MPUOABUAUCH ACHUHIPAACKUI AUTEpa-
TypHO-MeMopHaAbHbI Myseit O. M. Aocroesckoro, mysen B Crapoit Pycce,
Hosoxysnenke, Cemunasaruncke, Omcke.

[TocaeAOBATEABHYIO AMHHUIO PasBUTHS ITOKa3bIBAAO AOCTOCBEACHHE 3apy-
OEXXKHOE, OCBAUBAS Purocodpckre AOCTIKEHHUS U MOITHKY mucareas. Ilossu-
AOCh MHOXXECTBO LICHHBIX M COACP)KATCABHBIX HCCACAOBAHUI, B KOTOPBIX MH-
poBasi IyMaHHTapHas Hay4Has OOLIECCTBEHHOCTh CIIPaBEAAMBO TPAKTOBAAA
PYCCKOTO IHCaTeAsl KaK SIBACHHE MHPOBOTO MacuiTaba. 3HauMTeACH OblA Tak-
e Bkaap Pycckoro 3apybexbsi B usydeHHe TBOPYECTBA [IHCATEAS] HA IIPOTSDKE-
Huu Beero XX Bexa ITocTOSIHHBIA U BO3PACTAIONMIMI HHTEPEC K TBOPYECTBY
PYCCKOTO IHcaTeAst PUBEA K cospanuio MexayHapopnoro Obwectsa Aocro-
eBckoro (1971, Bap-OMc, yupeAnTeAsIMH BBICTYIIMAN 6O yYCHBIX U3 14 CTPaH).®
Jrot u AaspHedmne cumnosuymbl MOA ChIrpaAd 3HAYHTEABHYIO POAB B YKpe-
IIACHUU CBSI3€H MEXAY HAyYHBIMU IIKOAAMM PasHBIX CTPaH Ha OCHOBE 0OLUX
AASL BCEX XYAOXKECTBEHHO-3CTETHYECKUX LICHHOCTEH, COPMHUPOBAHHBIX B TBOP-
gectBe Aocroesckoro. [Tocaeannit us cummnosuymos, nposeacHHslil B Haroe
(SInonus, 2022), cobpaa CBBILIE CTa BEAYIIUX AOCTOCBEAOB M3 ACCATKOB Pas-
HBIX CTPaH.

OrpoMHYI0 poAb B 3TOM IPOLIECCE UTPAAM YCHAHS YYCHBIX Pa3HBIX CTPaH,
yaactHrukoB MOA. C 0630pamu A€SATEABHOCTH HALJMOHAABHBIX AOCTOCBEAYC-
ckux mKoA ABctpaauu, boarapuu, bpasuaun, BCAI/IKO6PI/IT3.HI/II/I, Benrpuu,
Brernama, Tepmanun, Aannu, Mcnanun, Mraaun, Kaszaxcrana, Kuras, Aar-
Buu, Autssl, Hosoit 3esanauu, Hopseruu, CIIA, Yxpauusr, @pannuu, Ye-
xuu, [IIBeruu, SnoHun u Ap. MOXXHO O3HAKOMHTBCS B CIICLIUAABHO ITOCBSI-
IEHHOM 3TOMY BONpPOCY u3paHuM [lymxuuckoro Aoma,” TA€ COAEPKUTCS
OIMCAHHUE ACSITCABHOCTH PSIAA YYACTHHKOB BCEMHPHOIO COOOILIECTBA AOCTO-
€BUCTOB, ITOCTOSIHHO ITOITOAHSIOIIEro cBOU psipbl. LleHHOCTH Takoro Muoro-
HAIIHOHAABHOTO HAYYHOTO OCMBICACHHSI TBOPYECKOTO HACACAUS ITHCATEAS 3a-

4 ®Depop M. AocToeBckuit, Cobparue couunenuti 6 ro mm. (Mocksa: XyA0xKeCTBEHHAS AU~
Teparypa, 1956).

s Ocobo xoreaocs 651 ormeruts BKaap K. B. Mouyasckoro u A. B. Ipummna.

6 O6 artom cm. Matepuasbl k so-aetuio MOA, B Dostoevsky Studies, Vol. 2.4, 2021 (ITpumesa-
Hue pedaxyus).

7 Cwm.: docmeoescxuii. Mamepuanss u uccredosanus, 1. 20 (Cankr-Ilerepbypr: Hecrop-Hcro-
pus, 2013).



17_)/7)114 U BOSMONCHOCTIIU HAYHUHO20 0CB0CHULA msopuecwzo naciedus ,40[7)106857(020... 19§

KAIOYAETCS B NPHAAHUM HOBH3HBI PAKypCy TPaKTOBKH €ro MPOU3BEACHHH, B
PpaMKaX METOAMKH, CBOMCTBCHHON TOH MAM MHOH HAIMOHAABHOH (UAOAOTH-
YECKOMU IIKOAC.

Baxkneiimeil Bexoll CTaHOBACHHMS MHPOBOTO AOCTOEBEACHHUS CTAAO H3AQ-
uue [loarozo cobpanus cosunenuii O. M. Aocmoescxozo 6 30 mm. (UPAV PAH,
1972-1990). DTO M3AAHHE OOPaTHAOCH B MOUIHBIN HMITYABC AAS M3YYCHHS H
IIONYASIPU3ALMU €IO TBOPYECKOTO HACACAUS, 0OPA30BaB LICAYIO JIIOXY B HCTO-
puu Hamel Hayku. V3spaHue mepeBOAHMAOCH, MOAHOCTBIO HMAM YACTHYHO, Ha
MHOTHE S3BIKH HAPOAOB MHPA, CIOCOOCTBYs YBEAHYCHUIO YHCAQ AOCTOEBCA-
YECKUX MCCACAOBAHUI U YKPENACHHUIO HHTEPECa K TBOPYECTBY AOCTOEBCKOTO.
HMeHHO 9TO U3AQHME CTAAO TEKCTOBOM 0a301 AASL THICSY HAYYHBIX HCCACAOBA-
HHUH CaMBIX Pa3AMYHBIX TEM H SKAHPOB.

Ocoboe 3HaueHME B IpOLECCE OCBOCHHS HACACAUSL AOCTOEBCKOIO HMeE-
I0T CIELMAaAUBHPOBAHHBIE TIEpHOANYEcKHE u3paHMs. [loMuMo rosoBHOrO Ha-
yuanoro sxxypHasa IDS Dostoevsky Studies (c 1980 1.) 1 nepuopmaeckoro c6op-
uuka Jocmoescxuti. Mamepuarvt u uccredosanus, 1o assmanax Jocmoescxuti
u muposas xysvmypa (¢ 1993 I., B 2018 NPeOOPa3OBaHHBIH B KYPHAA € TEM XKe
HasBaHueM, uspasaeMeiii UMAUM PAH), uHTepHeT-XypHaa IlerposaBoacko-
ro yuusepeutera Heussecmuuiti Jocmoescxuii (c 2013 1.). Baxnyro poab B pas-
BUTHH AOCTOEBeACHHs urpaet opranusoBaHHbiii M. A. Boarnnsim «®onp
Aocroesckoro» (c 1997 I.), KOTOPBIA NMPOBEA CEPUIO HAYYHBIX KOHIPECCOB
«Pycckast cAOBeCHOCTh B MUPOBOM KYABTYPHOM KOHTEKCTE>» U M3AAA MX Ma-
Tepuasbl. KOHCOAMAALIMN HAyYHBIX YCHAHH AOCTOEBEAYECKOIO COOOIIECTBA
CIIOCOOCTBOBAAM TAK)Ke KOHPEPCHIIUH U APYTUE HAyYHbIC MEPOIIPUSITHSL, IIPO-
BOAMMbBIC Ha peryasipHoi ocHoBe B Mockosckom, ITetep6yprckom, Crapopyc-
ckoM u HoBokysHerxoM Mysesix AOCTOEBCKOrO, ¢ MyOAUKALIMEH MaTePHAAOB
B BUAC COOPHUKOB.

Beaymiyio poAb B HHTETpaLiuy U YKPEIIACHHN MEXAYHAPOAHOI Hay4HOII Oa-
3Bl HCCACAOBAHUH TBOPYECTBA IIHCATEAS CHITPAAH CO3AAHHBIE B IIOCAEAHHUE TO-
ABl HHTepHeT-pecypebl. ITomumo roaosaoro caitta IDS/NADS (https://
dostoevsky.org), ato nayuno-nonyastpusrii caitr C. Pybaca «Aocroesckuii»

(https://fedordostoevsky.ru), caiir Ilerposasoackoro ynusepcutera (https://

dostoevskiy-lit.ru), mopraa Mockosckoro myses mucareas «Mup Aoctoes-

ckoro» (https://dostoevskyworld.ru), o6beannsromuit B cebe BblIEyKazaH-

HbIC ¥ MHOTHE Apyrue 6assl AaHHbIX. BoceMsb aet Hasap B [Tymkunckom Aome
(MPAM PAH) 6b1a cospaH crielinaAM3MpOBaHHBIH HayYHbIH opTtas «Lludpo-
Boii apxuB P. M. Aocroesckoro» https://dostoevskyarchive.pushdom.ru, rae
BIICPBbIC COOPAHBI B OAHY, IOAHOCTBIO OTKPBITYIO 0a3y AQHHBIX BCE PYKOITHCH,
[MCbMA U IPKU3HECHHBIC U3AQHUS [THCATEASL.


https://dostoevsky.org
https://dostoevsky.org
https://fedordostoevsky.ru
https://dostoevskiy-lit.ru
https://dostoevskiy-lit.ru
https://dostoevskyworld.ru/
https://dostoevskyarchive.pushdom.ru/
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baaropapst aTuM HOBBIM BO3MOXKHOCTSM, a TAKKE AOCTOBEPHBIM U XOPOIIO
[POKOMMCEHTHPOBAHHBIM TEKCTAM IIUCATEASI B cocTaBe 1104020 cobpanus couun-
HeHull 8 30 mm. 3a IOCACAHHE ITOABEKA B CBET BBIIIAN THICSYM KHHI M CTaTEH,
IOCBSILICHHBIX M3YYCHHIO IPOU3BCACHUI U TBOPYECKOM buorpaduu Aocroes-
ckoro. B ator nepuoa Hama Hayka AOGHAACH CEPbE3HBIX YCIIEXOB, B YACTHOCTH,
B 00AACTH TEKCTOAOTHH, B YTOHICHUH HCTOPUH HAIIMCAHUSA IPOU3BEACHHUH ITH-
caTeAs, B U3YYEHHH UX XYAO)KECTBEHHOM CTPYKTYPBI U S3BIKA, B IIOCTPOECHUU
Hay4HO obocHOBaHHOI 6uorpadun mucareas. [TosBASIIOTCS HOBbIE TeXHUYE-
CKHE CPEACTBA U3YYEHHS U NyOAMKALMH €ro pYKOIuUCeH, B IEPBYIO OYEPEAD
cBsizaHHble ¢ pasButueM [ T-texnoarormit.®

AKTHBHO pa3BUBaAACh IIEPEBOAIECKAS ACATEABHOCTh AOCTOEBEAYECKOTO CO-
001jecTBa, MOSBUAMCH HOBBIC YTOYHEHHBbIE U OoAce COBPEMEHHBIE MEPEBOABI
IPOU3BEACHHUH MHCATEASl, KOAMYECTBO U KAYECTBO TAKHX U3AAHMH HEYKAOHHO
BO3PaCTAAO.

ITepBocTeneHHOe 3HaYEHHUE B ITOH pa60Te HMeeT npo6AeMa AACKBAaTHOCTU
IIEPEBOAQ, HA IIyTH KOTOPOTO CTOUT, KAK M3BECTHO, HEMAAO IMPEMATCTBHUH, B AO-
CTaTOYHOH Mepe OCMBICACHHBIX B IIEPEBOAOBeadecKON AuTeparype. Ilomumo
HM3BECTHOTO Ha6opa npo6AeM, CBS3aHHBIX C 33aBEAOMO HETIOAHOM KYABTYPHO-Ce-
MaHTHYECKOH COBMECTHMOCTBIO S3BIKOB, €CTh U APYTHE, MEHEE 3aMETHBIE, HO
HE MEHEE CYLIECTBEHHBIE.

XyAOXKECTBEHHBIE 3AMBICABI ITUCATEAS], KOTOPBIE CAM OH HAa3BaA «3a4aTHAMHU
MBICACII», 3APOSKAAAKMCH B CO3HAHUU IHCaTeAs-$UAOCODA, HA TAYOOKO AMYHOM
BHYTPECHHEM SI3BIKE €IO MBIIIACHUS, KOTOPBIH, Kak mokasaa A. C. Berrorckuit,
HE MMEET BHENIHEH POPMBI BBIPAKEHUS, HE IOAB3YETCS CAOBOM B EAUHCTBE €TO
ACHOTaTa ¥ ACHOTAHTA; CEMBI TOTO BHYTPCHHEIO s3bIKa OH 0003Ha4YaA TepMU-
HaMH «CMBICAOBOM CTHMYA>» HAU o6pa3an?1 «KOMIAEKC>»: « ] JoAOOHBIH KOM-
IIACKC ACKUT HE B IIAAHE a6CTpaKTHo—Aomqec1<oro, a B IIAaHE KOHKPETHO-daK-
THYECKOro».” APYTUMHU CAOBAMH, TEKCT HPOHM3BEACHUH IHCATEAS SBAACTCS
MPOAYKTOM IEPEBOAA — C BHYTPEHHETO A3bIKA MBILIIACHHUS ITHCATEAS] HA KOMMY-
HUKATHUBHBIN S3bIK (pyccxnﬁ), 00AaAOIIIH cBOECH XapaKTEPHOH ACKCUKOM, 3a-
BCAOMO HE COBIIAAQIOLICH C SI3BIKOM MBILIACHUS ITHCATeAsL. TakuM obpasom, B
HACAAE, ICPEBOA HA HHOCTPAHHBIH SA3BIK BKAIOYACT B CeOsI ABa dTama: IepeBoA
PYCCKOro TEKCTa Ha BHYTPEHHUH A3BIK MBIIIACHUS MEPEBOAYMKA, CO3HATEABHO
OTOXAECCTBASIEMBII UAU npn6AH>1<aCMbn71 K BHYTPEHHEMY 53BIKY \OCTOEBCKOTO,

8 Apxaauii A. YEBTAEB, “O NpHMEHHMOCTH HOBBIX TEKCTOAOTHYECKUX MOACACH B IIPEACTAB-
aenuu pyxomuceit @. M. Aocroesckoro Ha caiite nudposoro apxusa mucareas , Hosuuil
gﬁu/w/wzwzemm? secmuuk, 62, N® 3, 2022, ¢. 278-298.

9 Aes C. Borrorckutt, Cobp. cox. 6 6 mm., 1. 2 (Mocksa: ITpocsemenue, 1982), c. 93; 139-
140.
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a 3aTeM IEPEBOA ITOAYYEHHBIX CMBICAOB HA KOMMYHHUKATHBHBIH HalJMOHAABHBIH
SI3BIK, C MOIBITKOH MEPEAAYH CPEACTBAMU HAIIMOHAABHOTO SI3BIKA MAaKCHMyMa
AACKBATHOCTY 3HAYCHUIT, BHIPAOOTAHHBIX IIUCATCACM.

BTopoﬁ MAaAO3aMETHOH, HO CTOAb >X€ Ba)XHOHU npo6AeM0171 SBASIETCS Kade-
CTBO HCXOAHOTO PYCCKOTO TEKCTa IPOUSBEACHHUS IHCATEAS, KOTOPOE TAKKE
SBASIETCS TIPOAYKTOM II€peBoAa — C s3bika XIX B. Ha COBPEMEHHBIN PYCCKHI
s3bIK. O4EeBHAHO, 4TO PYHAAMEHTOM HayKH O AOCTOEBCKOM BO BCEX €€ 00Aa-
CTSX U Pa3ACAAX SIBASIOTCS TEKCTHI IIHCATEAS, IIPABUABHO TEKCTOAOTHYECKH 06-
paboTaHHBIC B MAKCUMyME aACKBAaTHOCTH BOAE HX co3aareas. Basknocts aToro
BOIPOCA IEPEOLICHUTh HEBOBMOXKHO. 32Aa4a I10 IIEPEBOAY € PYCCKOTO Ha pyc-
CKHI1” BHEILIHE BBITASAUT 60Ace, YeM IPOCTOH. [eKCTOAOI, IOATOTaBAMBAIO-
UM aKAAEMHYECKOE UBAAHUE NPOU3BEACHUN M PYKOIIUCEN MUCATEAS], AOAKEH
aAANITHPOBATD, 6€3 HOTEPH CMBICAOB U HE HAPYIIIAsl aBTOPCKYIO BOAIO, TEKCT ITH-
caresass K HOpMaM COBPEMEHHOTO PYcCKOro sidbika. KlcrmoaHenue aToil 3apauu
I10AYAC OKa3bIBACTCS HEBEPOSTHO CAOXKHDBIM M HEPEAKO IPUBOAUT K OIIMOKaM.

O6pabaTbiBasi TEKCT IPOUBEACHHS AOCTOEBCKOTO AASL AKAACMUYECKOTO U3~
AAQHUSI, TEKCTOAOT AOAXCH B IIOAHOM O0bEME COXPaHHUTb ABTOPCKYIO BOAIO ITH-
caTeAsl U, MHHYsI BOSMOXKHBIE HCKa)KCHHUS TEKCTA, CHUMAsl ONEYaTKH, OIUCKHU U
IPOITYCKH, CBOUCTBEHHbIE n3paHUAM XIX Beka, MAKCHMaABHO TOYHO BOCIIPO-
U3BECTH €TO B 3HAKAX U IT0 34KOHAM COBPEMEHHOTO PYCCKOTO SA3BIKA.

Ho 3pech gacTo BeiprcoBbIBacTCs cOOAa3H OyKBaAU3Ma — CACAATh “Kak Obl-
A0 Y AOCTOEBCKOTO”, HTHOPHUPYSL TOT GAKT, YTO COBPEMEHHHK OYACT YUTATh 3TO
“KkaK ObIAO” COTAACHO HOPMaM COBPEMEHHON IPAMMATHKH.

Takoro popa IKCIIEPUMEHTOM IO TEKCTOAOTMYECKOH KOHCEpPBALIMU TBOP-
YECKOro HacAeAMsI AOCTOEBCKOIO SBASIOTCS «KaHOHMYECKHE TEKCTHI» D, M.
Aocroesckoro, usaannsie IlerposaBopckum yHuBepcuteToM. B 6oace msir-
Kol popme, IpU NMPUMEHEHUH COBPEMEHHOH opdorpaduu ¢ IOMBITKOH CO-
XpaHEHHS aPXaWYeCKOH NMYHKTYaIllMd MHTOHAIJMOHHOTO THIIA, CBOWCTBEHHOM
pycckoii nucsMenHo Kyabrype XIX Beka, o6paboranb ABa Toma HoBOrO [10.4-
H020 COOpaHUS couunennii 8 35 mm.: TeKCT poManoB HMouom u becyr." VaToHa-
IIMOHHBIE 3aIIAThIE, KOTOPBIE YUTAIOTCS 110 HOPMaM COBPEMEHHON CEMaHTHYE-
CKOM IYHKTYyalJu{, AOMAIOT IPaMMATHYCCKHH CTPOH IIPEAAOKEHUI, 00pasyst
BPEMEHAMHU COBEPIIEHHO AMKHE CMBICABI, KOTOPBIE ITHUCATEAD HH B KOEM CAy-
4ae HE UMEA B BHAY.” 3ACCh HAAMILIO SIBACHHE TOH k¢ OOAC3HH KOHCEPBATHB-

10 Qepop M. AOCTOEBCKUM, [loaroe cobparue couunenuti: KanoHuveckue mexcmot: 8 asmop-
ckoii opoepagun u nynxmyayun (Iletposaboack: Msa. [TeTposaBoackoro yH-Ta, 1995 1 cA.).

11 $epop M. AoCTOEBCKUM, Hduom, in IICCII, 1. 8 (CaHKT—HeTep6ypr: Hayxa, 2019);
®epop M. AOCTOEBCKUH, becws, in IICCII, 1. 10 (CaHKT—HeTCPGypr: Hayxa, 2021).

12 Koucrantun A. BApmIT, “Texcrosornueckue npunuunsl uspanus pomana ©. M. Aocro-
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HOro OyKBaAM3Ma, O €r0 IOPOYHOCTH U ONACHOCTH HAIIMCAHO CTOAb MHOTO.”
CrpeMacHUE K Ay TEHTHYHOMY BOCIIPOUSBEACHUIO TEKCTOB ITUCATEASL, 0€3yCAOB-
HO, IIPaBUAbHASI MHTCHLYSI, OAHAKO Ha 3TOM IIyTH BO3MOXHBI I1eperu6sL.™ [Tpu
HCIIOAB30BAHUH TAKOTO TEKCTA IIEPEBOAYHMK HA MHOCTPAHHBIIL SI3bIK OKAXKETCS B
boAce YeM 3aTPYAHUTCABHOM IIOAOXKCHHH, AQKE HOCUTCAIO SI3bIKA OYACT TPYAHO
MMOHSATh UCTUHHBIM CMBICA TAKOT'O TEKCTA."

SI8BIK XYAOXKECTBEHHOIO IIPOU3BCACHMsS, KaK M OOIICynOTpeOUTEAbHBIH
KOMMYHHUKATHBHBIN SI3bIK, HE IOAAACTCS CTONPOLICHTHOH PpopMasusanuu. Tem
boAee He IPEACTABASICTCS BO3SMOXKHON “KAHOHU3ALUS , HCBO3MOXHO B PAMKax
AUHAMMYHO PasBUBAIOLICIICS KOMMYHHKATHBHOM CHCTEMbI HABCETAA 3AKPEIIUTh
AUTEPATYPHOE XYAOXKECTBCHHOE IIPOM3BEACHHE: B UCTOPUU CBOCH PeELiCIILIUU
TEKCT ACHCTBYET KaK >KHBOH OPraHHU3M, IIOCTOSIHHO OOHOBASISICH HOBBIMH CMBIC-
AAMHM, IPUBHOCUMBIMH OKPY>KaIOIEH €ro KYABTYPHOM U A3BIKOBOU CPEAOH, OH
caM MEHSIET CUCTEMY CBOMX IIPABHA U CEMAHTUKY BXOASIINX B HETO CAMHHUIL."

BHOCsI 9A€MEHTBI, HE CAyXKallMe [JEASIM KOMMYHUKAIUU TEKCT-YUTATCAD ,
MBI CO3AaeM HUHPOPMALMOHHbBIC IIYMbl, KOPCHHBIM 00pa3oM HapyLIAoLiue
ABTOPCKYIO BOAIO ITMCATCASI — OBITh AACKBATHO IOHSTHIM yuTaTeAeM. CTOUT
AU, PAAH HOCSIICH MHCTHYECKHH XapaKTep MAEH O CAKPAABHOCTH IPHKH3-
HECHHOTO UBAAHUS, AODABASITh CIOAQ CBOIO IOPLIMIO “IIYMOB B BHAE JACMCH-
TOB, 3aBEAOMO HE COOTBETCTBYIOIJUX COBPEMCHHBIM IIPAaBUAAM IPAMMATHKU?
C ApYroii CTOPOHBI, TEKCTOAOT, KOHEYHO, O0sI3aH B MAKCHUMAABHO IIOAHOM BU-
A€ COXPaHUTb MAHOACKT aBTOPA, CHCLMPUICCKYIO AASL HETO ACKCHKY, HE IIe-
peIyTaB ee MPU ITOM € OOILIEIIPUHSATON IIPU €rO )XU3HU SI3bIKOBOH OOBIACH-
HOCTBIO, U30erasi OMACHOCTH NPUIIUCATD €0 OPUTHHAABHOMY IIOITHYECKOMY

eBckoro «lanor» B akapemudeckom [ToaHoM cobpannm cOYMHEHUI: BOIPOCH IIyHKTYa-
uuw’, Pycckas aumepamypa, N® 4, 2020, c. 203-214.

13 Bopuc M. DMIXEHBAYM, “OcHoBbI TekcTOoAOTHY, in Apkaauil O. MUABUYUH (moa, peA.),
Pedaxmop u xuuza. C6. Tpetuit (Mocksa: Mckyccrso, 1962), c. 81-82; Anapeit A. I'prny-
HUH, Hccaedosamenvcrue acnexmo: mexcmorozun (Mocksa: Hacaepue, 1998), c. 230; Ana-
Toanit A. AAEKCEEB, “Tekcrosorus nepesoaHsix npousseactuitl (CosueHnoe nucanue)”,
in Amurpuit C. AUXAUYEB, npu yyactun AHaroaust A. AAEKCEEBA, Aaexcanapa I. bo-
BPOBA, Texcmoroeus (wa mamepuane pyccxoti aumepamypo. X-XVII 6s.) (Canxr-Ilerep-
6ypr: Aaereiis, 2001), C. 711

14 Koncrantun A. bariut, “Kpal“d U CEPEAMHA AyTEHTHYHOCTH. 3aMeTKH O TEKCTOAOTHUU
®. Aocroesckoro’, Bonpocot anmepamypei, N® 4, 2020, ¢. 154-178.

15 Koucranrun A. BAPINT, Muxana f. ABIMAPCKHH, “O TekcTosorndeckux npobaemax my-
6aukanuu pomana «becbr» B cocrase [Toanoro cobpanust counnenuit . M. Aocroesckoro
(1974 w2021 11.)", H36ecmus PAH, Cepust AuTeparypsl 1 A3bIKa, T. 83, N2 5, 2024, C. 25-40.

16 YOpuit M. AoTMAH, Cmpyxmypa xydoscecmesennozo mexcma (Mocksa: Mckycerso, 1972),
C. 36.
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S3BIKY OCOOCHHOCTH, 6OACE CBOMCTBEHHBIC CTHAUCTHYCCKUM ITHCbMCHHOMY
1abAOHAM €ro BPEMCHHU.

Hanporus, obeperasi aBTOpCKyIo BOAK, TEKCTOAOT AOAXEH YCTPAHSTh LIY-
MBI, 3aTPYAHSIOLINE BOCIPHITHE HAHM 3aCAOHSIOIIHE CMBICABI, SIBASIOLIHC-
Cs1 KOPHEBOH OCHOBOM TBOPYECKOH Teacosoruu Awboro asropa. O6 arom, co
CCBIAKOM Ha IOBECTBOBaTEAs uexoBcKoM Ckyuroti ucmopuu, nucas A. A. Ipu-
IIYHUH, yCMATPUBAsi B HAAMYHH AHIIHUX TEKCTOBBIX ACTAACH, MELIAIOIIUX BOC-
HPUATHIO, TEKCTOAOTMYECKOE «YBAHCTBO>» U ITOKYIIEHUE «U Ha AUYHOCTD aB-
TOpPa, U Ha MOIO YUTATEABCKYI0 CAMOCTOSTEABHOCTD »."”

B anoxaasnoM aast Hac [loanom cobparun covunennii 6 30 mm. (1972-1990),
IOATOTOBACHHOM 110A peaaxuueil I M. Ppussenaepa, cTporo npuaepskuBas-
LIETOCs] TEKCTOAOTUYECKOH MHCTPYKLMHU € e¢ TPeOOBaHHEM NPHUBECTH IIPOU3-
BEACHHSI [THCATEAS] B COOTBETCTBHE C HOPMAMH COBPEMEHHOTO PYCCKOTO SI3BIKA,
eCTb HE3HAYUTCABHBIC OLIMOKY,® HEe HMEIOIUE NPUHLUIIHAABHOIO XapaKTe-
pa. HoBoe Iloanoe cobpanne couunennsi nucamens 8 35 mom., Taoke uspamolee-
ca B IPAM PAH, B HeKOTOpPBIX CBOMX TOMaX HapyIIA€T STOT IPUHIUII, MOA-
AABasICh MCKYLUICHUIO OYKBaAUSMOM. B IIOIBITKE COXPaHHUTb aBTOPCKHUN CTHAb
IHCATEAs TEKCTOAOT, BMECTO COBPEMEHHON CEMAHTHYECKOM NMYHKTYAI[UH PyC-
CKOTO SI3bIKA, BHEAPSET YCTAPEBIIYID HMHTOHAIIMOHHYIO MYHKTYAIIMIO, ITyTast
MEXAY CODOI ABE HECOBMECTUMbIE ITYHKTYaLJHOHHBIC HOPMbI, TEM CAMBIM IIOA-
Yac HE TOABKO HapylLIasi FPAMMATHYCCKUI cTPOil Pppassl, HO U IpybO AOMast ca-
MBI CMBICA IIPEAAOKCHHIH, CO3AABAsI IIPH 3TOM HE HY>KHBIEC TPYAHOCTH HAH Ad-
XK€ MpersATcTBUsl B MoHMMaHUU. CTpeMsch K MaKCUMAaABHOMY HCIIOAHECHHIO
aBTOPCKOI BOAH AOCTOEBCKOTO, TEKCTOAOT HAPYIIAECT 3Ty BOAIO, TAK KaK AAS
nucareAs He 6b1A0 60Aee BHICOKOI LICHHOCTH B 9TOM IIpoLiecce, KaK ObITh aACK-
BAaTHO NMOHATHIM. V], pasymeercs, AASl IEPEBOAYMKA HA HHOCTPAHHBIH S3BIK PO-
maHbl Mduom u Becwr B coctase [loarnozo cobpanus couunenuss 8 35 mm. OGyAyT
SIBASITH COOOIT He SICHBIMU MCXOAHBIMU TEKCTAMU POMAHOB ITMCATEAS], HO IPaM-
MaTHKO-AOTMYECKMMHU 3arapAKaMH, ¢ OOABLIMM TPYAOM IIOAAQIOLIMMUCS pac-
mudpoBKe.

ITpaBuabHO 00pabOTaHHOE TEKCTOAOTMYECKU IIPOM3BCACHHUE ITHCATCAS
AOAXKHO 00AaAaTh 0OACE BBICOKOMH, CPABHUTCABHO C IIPHUSKU3HECHHBIM M3AAHMU-
€M, 3a9aCTYI0 COACPXKAIIUM MHO)KECTBO OIEYATOK, KOMMYHHKATHBHO-HH(OP-
MAaI[HOHHOH M XyAOXKECTBEHHOMH LIEHHOCTBIO. B aTOM cMbIcA€ HAAMIIO POACTBO
paboThl TEKCTOAOTa MEPEBOAY C MHOCTPAHHOIO SI3bIKA, YTO IOATBEPIKAACTCA
AebuHMIIEH B caoBape AMHrBUCTHYECKHX TepMuHOB O. C. AXMaHOBOM, rae

17 IPUIIYHUH, c. 242.
18 barmiT, ABIMAPCKUH, C. 37-39.
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IEPEBOA ONPEACACH KAK PACIOAOKCHHE TEKCTA B HOBOH AASI HETO SI3BIKOBOI
PEaABHOCTH C AOCTIDKEHHEM «IIOAHOTO COOTBETCTBHS HOBOTO TEKCTA IIEPBOHA-
YaABHOMY...>»."”

Pasymeercs, moAHasi 9KBHBAACHTHOCTb IIEPEBOAA OPHIHMHAAY HEAOCTHIKH-
Ma, TeM 60ACe — OTOKACCTBACHHEM €O IEPBOICYATHOMY TEKCTY, TPeOys cylie-
CTBEHHBIX U3MEHEHHI, KOTOPbIE KOMIIEHCHPYIOT PAa3AHYHUS B S3BIKOBBIX KOAAX
COBPEMEHHOH MPOU3BEACHUIO S3bIKOBOH PEAABHOCTH U SI3BIKE COBPEMEHHOCTH.
IlpumennTEABHO K IPOUSBEACHUAM AOCTOEBCKOrO, €r0 POMAaHBI AOAXKHBI Ce-
TOAHSI TPAaHCAHPOBATh AAPECATY TAKOI )K€ YPOBEHb KOMMYHHUKATHBHOTO KOM-
(l)opTa, KaKOH OHU UMCAH AASI YUTaTEASI 1860-1870-X IT. ITIOCAE COTAACOBAHHOM
¢ nucareaeM 06paboTKH KOPpeKTOpoM. Aw0asi MOMbITKA CHU3UTH ITOT yPO-
BCHb KOMMYHHMKATHBHOM SICHOCTH, HAIIPHMEP, C IJCABIO IIPHAATh TEKCTY IIOBBI-
ILICHHYIO “HAyYHOCTH BBECACHHUEM B HETO SACMCHTOB, MCLIAIOLINX BOCIIPUSLTHIO
CMBICAOB, COOTBETCTBYIOIUX aBTOPCKOH BOAC IIHCATEAS, HE UMEET AOTMYECKUX
ONpaBAAHHI.

Kpowme Toro, atoburean OykBaAu3Ma yIyCKaOT U3 BUAY TOT (AKT, 4TO IIYH-
KTyauusi 6EAOBOI PYKOIIUCH POMaHOB AOCTOEBCKOTO, HAITMCAHHBIX ITOCAC 1866
I., IPUHAAACKUT JkeHe nucareast AnHe IpuropneBHe, koTopas creHorpadupo-
BaAa [IOA AMKTOBKY aBTOpa TEKCT IIPOM3BEACHUS, 4 3aTEM IICPCIIHMChIBAAA CTe-
HOTPaMMy Ha PyCCKHUII SI3BIK, BCTABASLS, TAC HY>KHO, “HHTOHALMOHHBIC 3aILSTBIC
— B CTCHOTPaMMe 3aIAThIE HE IIPEAYCMOTPEHBI.

Mrak, B macase mpou3BEACHUSI M PYKOIMHCH AOCTOEBCKOTO AOAXHBI ITe-
PCBOAUTBCS Ha HHOCTPAHHBIN 53bIK C OE3yIPEYHOrO COBPEMEHHOIO PYCCKO-
IO SI3BIKA, U 3A€Ch, KAK Mbl BUAUM, COACPIKHTCSI HEMAAOE KOAMYECTBO IPobAeM,
KaK O0LIETCOPETHYCCKUX, B IPEACAAX IEPEBOAOBEACHUS, TAK ¥ YUCTO KOHKPET-
HbIX, CBSI3AHHBIX C M3BECTHOM HEIOAHOH TOXXACCTBCHHOCTBIO ACKCHKH ABYX
PA3AMYHBIX €CTECTBEHHBIX SA3BIKOB. B cBsA3M ¢ atuMm, B xypHase MOA, Ha moit
B3IASIA, OBIAO OBl yMECTHO BBECTH PyOPHKY, IOCBSILCHHYIO 3TO TEME.

B pamkax Takoro nmoHMMaHHs BOIIPOCA MbI IIOHEBOAEC O0s3aHDBI IEPECMO-
TPETb CAOXKHBUIMICS HabOp HCCACAOBATEABCKMX HHCTPYMEHTOB, OTKA3aThCs
OT YCTapEBIIHX IIPEACTABACHUI U METOAOB PabOTHI, TPEOYIOMX OT AUTEPATY-
POBEAQ TOABKO HMHTEPIPETALMH U HCTOPUKO-AUTEPATYPHOTO KOMMEHTApHS,
9EM CETOAHS 3aHSTO IIOAABASIIOIECE OOABIIMHCTBO HCCACAOBATEACH TBOPYECTBA
Aocroesckoro. [TpobaeMoit BASETCSI TO, 9TO, K COXKAACHHIO, AO CUX IIOp CAa-
60 pasBUTa UHTEIPaLUsi HAYYHBIX 3HAHUH MEXKAY HALJMOHAABHBIMU Hay4HBI-
MH LIIKOAAMHU AOCTOEBEAEHMUS, YTO, HECOMHEHHO, SIBASIETCSI OCHOBHBIM BBI30BOM

19 Onbra C. AXMAHOBA, Cuo6aps aunzeucmuseckux mepmunos. sa. 2-oe (Mocksa: Coser-
CKast QHIIUKAOIIEAUS, 1969), c. 316.
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noautuke MOA, npusBanHoro pemurs ato 3arpypaHeHue. Kpome roro, caab0
PasBUT HHPOPMALIMOHHBIN MEXaHU3M OOMEHA HayYHBIMU AAHHBIMH, O0ecIedn-
BAIOIMI YAOOHBIHA AOCTYI K pE3yAbTaTaM yYaCTHHUKOB HAy4YHOTO coobmecTsa.
CaeapyeT KOHCTaTHPOBATh, YTO, PAKTHIECKH, ITOKA HET EAUHOTO MHPOBOTO AO-
CTOCBEACHMSI, HO €CTb HAOOP HALMOHAABHBIX LIIKOA, HAYYHBIH OOMEH MEXAY KO-
TOPBIMH HOCHT CAYYalHBIH M HECHCTEMaTH4YecKHi xapakrep. Hayunsle cum-
nosuymMsl MOA, IpoBoAuMbIE OAUH pa3 B TPH I0AQ, OE3YCAOBHO, SIBASIIOTCS
ABIDKCHHEM B IIPCOAOACHUH ITON IPOOAEMBI, HO, BEPOSITHO, 3ACCh TPeOyroTCs
AOTIOAHHTEABHBIC YeuAMA. BosmoxHo, sxyprasa MOA, ceroans mpeacraBasiio-
M cOOOM OAHO U3 MHOTHX AOCTOCBEAYCCKHX M3AAHHIA, MOT OBl 11O IIPaBy 3a-
HATh YHUKAABHYIO HUIIY HayYHOTO AQMAIKECTa MHPOBOTO AOCTOEBEACHHS, BbI-
IIYCKa€MOTO B 9IACKTPOHHOM pOpMe, Ha ABYX A3BIKAX, PYCCKOM U aHTAUHCKOM.

Bropoii, paBHBII IepBOMY IO CBOEMY 3HAYEHHIO MCTOYHHMK MHQPOPMAIIUH
o tBopuectBe O. M. AOCTOEBCKOTO — €ro 4epHOBBIE PYKOIHCH, 0OAAAIOIUE
CTOAB K€ BBICOKUM HAyYHO-MHPOPMAIJMOHHBIM IOTEHIIHAAOM AAS pa6OTLI HC-
CAEAOBATEAS] TBOPYECTBA IMHUCATEASL.

I IpunsTo cuyurars, 4To 6a30BOH OCHOBOIH MUPOBOI KYABTYPbI ABASICTCS BbI-
pabOoTaHHBIHA HA NPOTSDKCHUH BCCH HCTOPHM YEAOBEYECTBA GOHA TBOPUECKHX
AOCTHXKEHUH OTAEABHBIX AMYHOCTEH, NPOABMHYBUIMX MOHMMAaHHE CYIJHOCTH
OKPY’KaIOIIIET0 HAC MUPa. DTH HOBBIE IOAXOABI K PEAABHON ACHCTBUTEABHOCTH
U OPUTHHAABHBIE PAKYPChI BUACHHS, BMECTE C TPYAAMH IIO O6HapOAOBaHI/IIO pe-
3YABTATOB TBOPYECKHUX YCHAMH B PAa3AMYHBIX 00AACTSX HayKH, PHAOCOPUU HAU
3CTETUYECKOU ACATEABHOCTH, COCTABASIOT K3MCTCHI[MAABHBIN 6ax<rpayHA ye-
AOBEYECTBA, INPHAABAS €MY OHTOAOTHYECKYIO OINPEAEACHHOCTb, CMBICAOBOE
€AMHCTBO U LieAbHOCTh. OTCI0AQ ICHO, HACKOABKO BBICOKAS IIEHHOCTD 3aKAKYE-
Ha HE TOABKO B CAOXKHBIIIEMCS Ha6opc HayYHBIX, PUAOCOPCKUX UAU AUTEPATYP-
HBIX TEKCTOB MHPOBOH KYABTYPHI, HO U B CAMOM TBOPYECKOM IPOIIECCE KAK Ta-
KOBOM, 3TH OTKPBITHUS U AOCTH>KEHHS BBI3BABIIEM.

Baxneiimmm HampaBAGHHEM, HEAOCTATOYHO PAa3BHTBHIM K CETOAHSIIHEMY
AHIO, SIBASIETCS U3Y4eHHE PUAOCOPCKUX KOPHEH MUPOBO33peHHUs AOCTOEBCKOTO.

COrAacHO €ro MbICAM, TBOPYECTBO €CTh NPSIMOE BBIPaXKCHUE AOOpOI BO-
AU 9EAOBEKA, GpaKTHIECKAs PEAAM3AIUSA ErO OBITHIIHOH CBOOOABI, AACKBATHOE
3aIIOAHEHHE )KU3HEHHOrO BPEMEHHU U npocTpaHcTBa. OcosHaHHEe 3TOro $ak-
Ta 3aCTaBASICT HAC OOPATUTH IOBBILICHHOEC BHUMAHHE HE TOABKO K TOTOBBIM
IPOAYKTaM AESATEABHOCTH IUCATEASl, ODOPMACHHBIM B BUAE oy 6AMKOBaHHBIX
IPOU3BEACHHH, HO U K CAMOMY IIPOIIECCY €IO TBOPYECTBA KaK F€HETUIECKOMY
HaYaAy.

B TakoM MOHMMaHHMU TBOPYECKUH IPOIIECC XYAOXKHHKA CAOBA — ITO HE CAY-
YalfHBIH UAU TOACOOHBII (l)aKTop CO3AaHUSA LIEAECBPA, HO AOCTOUHBIN CIELU-
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AABHOTO U3YYECHUS, UMEIONIHI UMMAaHEHTHYIO IIEHHOCTh aKT YEAOBEYECKOTO Ca-
MOCO3HaHHMS KaK OAHOTO U3 ABA¢HHH MupoBoii ucropumu.

ITepsas yerBepts XIX Beka mpouiaa o 3HAKOM Bce OOACE TOAHOTO ITOHHU-
MaHHs 3TOro $pakra. AOCTOEBCKUI — 3TO, BO-TIEPBBIX, TBOPUYECKUH IPOLIECC, U
AMIIb BO-BTOPBIX — €TI0 IPOU3BEACHHUA.

K TakoMy MOHMMaHHUIO MBI HEYKAOHHO ABH)KEMCSI, CBUACTEABCTBOM YEMY SIB-
ASIETCS TTOCTOSHHO YBEAUYUBAIOIIUICA HCCAEAOBATEABCKHI MHTEPEC K YEPHO-
BbIM PYKOIMCSIM IIHCATCAS], B IPEKHHUE TOABI BOCIIPUHUMABILIHECS KAK CAYXKEO-
HBI MaTEPHUAA AAS TIPOSCHEHHS CMBICAA 3aBEPIIEHHOTO TEKCTA.

AAst TOro, 4TOOBI U3y4aTh TBOPYECKUI MPOLIECC MHCATEAS, HY)KHbBI HCXOA-
HbIC MaTEPHAABI, €O PYKOIHCH, KOTOPBIE, KAK U3BECTHO, XPAHSATCS, B OCHOB-
HOM, B TPEX apXuBaX — POCCHIICKOM roCyAapCTBEHHOM apXHMBE AHTEPATYPHI U
uckyccrBa, Poccuiickoii rocypapersennoi 6ubuoreke (Mocksa) u Mucturyte
pycckoit auteparypsl (Cankr-Iletepbypr). AocTynm K HUM CHABHO OrpaHUYEH
M IOAYYUTb 3TH MAaTCPUAABl AAsL paboTH BecbMa 3aTpyAHHTEABHO. C Apyroit
CTOPOHBI, UMCIOLIUECS NMYOAMKALMM ITUX MATCPUAAOB CTPAAAIOT 3aBEAOMOM
HEIIOAHOTOH, IIOCKOABKY OHM BKAIOYAIOT B Ce0sI MCKAIOYHTCABHO BepOaAbHbIC
TEKCTHI ITHCATEAS, UTHOPUPYS PUCYHKH U 3aIIMCH Ha HACOTPaPUYECKHX A3BIKAX,
B KOTOPBIX COACP)KHTCA TaaBHas MHPOPMALIUA O TaiHE TBOPYECKOTO MPOIIEC-
ca ucareast. C 11eAbI0 HCIIPABUTH ITY NMAPAAOKCAABHYIO CHTYALHIO C 3a0BeHH-
eM npeorpaduu AOCTOEBCKOro Kak BaXKHOH YaCTH €ro TBOPYECKOTO HACACAMS
B « Texcroaoruueckyto uncTpykuuo» [loanozo cobpanus couunenuii . M. Ao-
(1M0e8cKk020 8 35 mm. ObIA BBEACH IIYHKT, COTAACHO KOTOPOMY 34-blil TOM H3Aa-
HUSI AOAYKCH OBITh IIOCBSILICH PUCYHKAM IIHCATCASL.

Hersemnee orcyrersue myOAMKaLuil 3TUX MaTePUAAOB OOBSCHSCTCS LIM-
POKO pacIpOCTPaHCHHON AOTUKOM: XYAOKHUK CAOBA pabOTaA CO CAOBOM, CA€-
AOBAaTEABHO, MBI AOAKHBI U3y4aTh HAITMCAHHBIE U CKa3aHHbIE UM caoBa. OpHa-
KO HAyYHBIH ITOAXOA TPEOYET HCXOAUTH U3 HAAMYHOIO MAaTEPHaAd, YTBEPHKAAA
A. C. AuxadeB, HO MbI MHOTHE ACCSTUACTHS YXOAHAH OT 9TOTO IIPHHITHUITA ITPHU-
MEHHUTEABHO K pykonucsiM Aocroesckoro. B urore Bce nmybankanuu ero pyko-
IHCEH SBASIOT COOOI BEIOOPKY BEPOAABHOIO TEKCTA € UCKAIOYECHHUEM TEKCTOB,
HAIMMCAHHBIX C UCTIOAB3OBAHMEM HMHBIX 3HAKOBBIX cucTteM. CeropHs Bce 6oaee
OYEBHAHO, HACKOABKO YCTAPEA TAKOH ITOAXOA, IPUBOASIIHH K alIPHOPHBIM HC-
KKCHUSIM B CAMOM ITOCTAHOBKE BOIIPOCA O CYLIHOCTH TBOPYECKOTO IPOLjecca
AocToesckoro.

MsICAb O TOM, YTO PYKOIUCH IHCATEAS AOAXHBI ITyOAUKOBATbCS AyTCH-
THYHO, BAaAeAa cospareasmu popmara «Iloanoro cOOpaHMsl COYUHCHUS»> B
xoHue XIX Beka, UMEHHO TOrAa OblAa H300pETEHA COOTBETCTBYIOIIAS TEXHMU-
YECKUM BO3MOXKHOCTSIM IIOAUTPadUU TOTO BpeMeHU $popMa IyOAUKALUH PYKO-
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IIUCH, KOTOPOH MbI CerOAHS caepyeM. [ToHMMast, 4TO caMO NPOCTPaHCTBEHHOE
PACIIOAOKCHHUE TEKCTAa MMEET 3HAYCHHUE, TCKCTOAOT IIBITACTCS YYUTHIBATh HC-
IIPABACHMS U 3aMCHBI B TEKCTE C IOMOIIbIO OCTPAHUIHBIX KOMMEHTAPUCB, [10-
Medast B cHOcKax «bbiao», «Bmecro», «AobaBacHo», «Ha moasx sanuce»
Y IIP. B TAKOM AyX€. DTH CHOCKH BPEMCHAMH 3aHUMAIOT HOACE IOAOBUHBI CTPa-
HULBI ITyOAMKALMH PYKOIMCH, YUTATh UX TSDKEAO M HEYAOOHO, HX MHPOpMa-
TUBHBIN NOTCHIMAA BECbMa CAAD, TAQBHOE, HUKAKOTO PEaABHOTO IIOHMMAHHS
O NIPOCTPAHCTBE PYKOIIMCH OHH HE AAIOT, AMIIb UMUTHPYSI HACHTHIHOCTD. DTO
YTO KAcaeTCsl EPEAAYH BepOAABHOIO TEKCTa, 00 OTCYTCTBUM B TAKOM ITyOAHKa-
1uu rpadUUecKUX BUAOB 3alMCeil yke ckasaHo Bbliue. [ lybaukanus 4epHOBbIX
PYKOIHCEH TaKUM APEBHHUM CIIOCOOOM — KpaiiHe HEKAdCCTBECHHDBIA IIPOAYKT,
KaKHe Obl THTAHMYECKUE YCHAMS [IPH €TI0 CO3AAHUU HU IIPHAAraA TEKCTOAOL.

Yucro BepGaspHas mybaukanus pykomuced AOCTOEBCKOTO HapyuaeT
IPUHLMII HAYYHON ITOAHOTHI, AMINAs HCCACAOBATCACH, HE BAAACIOUIMX HABbI-
KOM YTCHHS PYKOIMCHOIO TEKCTa AOCTOEBCKOrO, BakHEHLIEH MHPOpMALHH,
HEONPaBAAHHO OTPAHMYMBAsL X BO3MOXKHOCTH B Hay4HOM noucke. CaoBecHOe
YKa3aHHUE Ha IPUCYTCTBHE B TOM MAH HHOM MECTE PHCYHKA HAH MHBIX CACAOB
uacorpaduu He pemaer npobaemy. TpyaHo mpeacraButs cebe A. A. Aayasse,
KOTOPBIII YAOBOABCTBYETCSI CBEACHMSMH, YTO “3TO ACPEBO’, BEPOSITHO, AAAce
eMy OYACT BasKHO YBUACTD IIPEAMET H3YYCHHUSL.

VccaepoBareab, HaMEpEBAIOIMIACS U3y4aTh TBOPYECKUI mpouecc AocTo-
€BCKOTO, HEBAJKHO B KAKOM PaKypce, Ha 3TOM IIYTH CTAAKHBACTCS C ABYMSI IIpe-
IATCTBUSAMU: PyKOIUCH AOCTOEBCKOrO pa3OpOcaHbl IO HECKOABKUM apXUBaM,
IPAKTHYCCKU HEAOCTYIIHDI, 2 X IlyOAUKALINY YIICPOHBL, IPEAOCTABASLS 3aBEAO-
MO HEIIOAHYIO HHPOPMALIUIO O IPOLIECCE TBOPYECTBA THCATEASL.

Mrak, Haau10 ABe mpobaeMbI: pyKonucH AOCTOCBCKOTO B OPUTHMHAAC HE-
AOCTYIIHBI, & €CAH BCE XK€ AOCTYIIHBI, IPAKTUYECKH HE YUTACMBL, B TO BPEMS KaK
Bce MX NyOAMKALMM HEIIOAHBI U HE ayTCHTHYHBIL. PemieHne nepBoii npobaemsl,
KaK OBIAO YKa3aHO BBIILE, HAHACHO B CO3AAHHH OTKPBITOH AASL AOCTYIIA LiPO-
BOI1 0a3bl AQHHBIX, TAC COOPaHbI ¥ Pa3MEILCHBI B CHCTEMaTHYECKOM BUAE LUG-
poBsle konuu Beex pykomuceit . M. AocToeBCcKoro, ¢ MOUCKOBOH CHCTEMOI,
IIOMOTIOLICH OTKPBITh HYXKHYIO CTPAHHUIY 110 HA3BAHUIO IIPOU3BEACHUSI, YIIO-
MHUHAEMBIM B HEH [IEPCOHAM HAHM 10 BPEMECHH CO3AaHUsL. PereHne BTopoi mpo-
GACMBI HAM BHAUTCS B CO3AAHUU AMIIAOMATHYECCKOTO TPAHCKPUOMPOBAHUS Py-
KOIUCEH NMHUCATeASl ¥ MX PasMCLICHHU B TOM xe pecypce «OObeAUHEHHBIH
uudposoii apxus O. M. AOCTOEBCKOr0> , AOIIOAHCHHBIX OTACABHBIMU (afiramu
¢ BepOaABHBIM TEKCTOM U HCTOPUKO-AMTCPATYPHBIM KOMMEHTapUeM. JTa pa-
6oTa ceropHs Beaercs B [ IyIIKMHCKOM AOME, TOATOTABAMBAIOTCS MaTCPUAABL K
pomanam [lpecmynaenue u naxasanue u Houom.
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BaskHbIM y4acTKOM paboTBHI [0 CO3AAHMIO AUIAOMATHYECKOH TPaHCKPUII-
LM SIBASIETCS YTOYHEHUE PacIIUPPOBKU YEPHOBON CKOPOMHCH mucareas. Ao
CHX IIOp MHOTHE 3aIIMCH B €IO TETPAASIX He OBIAM [IPOYMTAHBI, IPOYUTAHBI HE
IIOAHOCTBIO UAM HeBepHO. Pabora nayunoit rpynmnst IPAW PAH no moaro-
TOBKE AUIIAOMATHYECKOM TPAHCKPHIILIMH YETBIPEX 3AMUCHBIX TeTpapei Aocro-
€BCKOTO C IMIOATOTOBHTEABHBIMH MaT€PUaAaMH K poMaHy becy. ToKasaaa, 9TO B
TeKcTe TOMA 11 1104020 cobpanus couunennii 8 30 mm. OOHAPY>KUBAIOTCS TTOA-
TOPbI COTHU HEBEPHBIX UAH OTCYTCTBYIOLUIUX IPOYTEHUI, HCIIPABACHHBIX B Ha-
IIEM U3AAHUU AUITAOMATUIECKUX TPAHCKPUIILIUIM.*

HMcxoas us Toro, 4to B GOPMUPOBAHUH 3HAYEHUS CTPAHUIIBI pyKomucu Ao-
CTOEBCKOT'O YYACTBYIOT BCE HAXOASIUECSA HA HEH 3HAKH, BKAIOYAS U TE, K KO-
TOPBIM TPYAHO MOAOOpATh AHAAOTH M METAsI3BIKOBBIC COOTBETCTBUS, OOBIYHO
IPEAAATAETCS UBAAHUE PYKOIHMCH B BHAE POTOrpaduyYecKoro BOCHPOH3BEAE-
Hust, Gakcumuae. OpHAKO, IPU BCEH €ro OYEBUAHON METOAOAOTHYECKOII SICHO-
CTH, TAKOE PEIIEHHUE HE BRITASAUT KaK ONTHMaAbHOE. [ IpuxopnTCs coraacuTbes
¢ muenuem b. B. TomamreBckoro, 4T0 pakcHMUABHBIC H3AAHUS <AAIOT AOKY-
MCHT B ChIPOM BUAE, HEC IPOYTCHHBIM ».*'

Hanporus, aAumnaomaruyeckas TpPaHCKPUILIUSA, COXPaHSS ayTEHTHYHOCTH
OpHIHMHAAQ, TIO3BOAUT AIOOMY HCCACAOBATCAIO B AIOOOI TOYKE 3€MHOTO ILiapa
YBUACTb U ACTKO IIPOYUTATH AI0OYIO cTpaHuIly 3anmucHbIX Terpaseit @. M. Aocro-
€BCKOTO, IIOAYYHB AOCTYII HE TOABKO K BEPOAABHBIM TEKCTAM Ha €O CTPAHMIIE, HE
TOABKO K KQ4E€CTBEHHOMY (PaKCHMHAE, HO H, OAHOBPEMEHHO C 3TUM, KO BCEM 3a-
IIHCSIM U IIOMETAM, Ha BCEX SA3BIKAX, KOTOPhIE OCTABHAA PyKa ITHCATEAS, C AACKBAT-
HBIM COXPAHEHHEM IPOCTPAHCTBEHHOTO PACIOAOXKEHHS BCEX JAEMEHTOB PYKO-
IHCH, BKAIOYAs IpaguyecKkre 3HAKU, B TOAHOH ayTEHTUYHOCTH. JTO IO3BOASIET
BUACTb KOMITO3UITMOHHBIN CTPOH CTPAHHUIIBI, B TO BPEMSI KaK ITAOXO Pa3AHYHMAs
CKOpOMNHCh AOCTOEBCKOTO IPEACTABAECHA B BUAE XOPOIIO YUTAEMOTO MIPUPTOBO-
ro Habopa. Heo6X0AHMMOCTb TAKOTO pelLIeHNsI AUKTYETCS TEM, YTO B Pa0OYHX Te-
TPapsX AOCTOEBCKOTO MBI HIMEEM ACAO HE € OOBIMHBIM HAOOPOM CAOB, KOTOPBIE
MO>KHO M3BA€YD U HAIIEYATaTh B BUAC HEKOEIO CAUTHOTO TEKCTA, HO C HEMOCPEA-
CTBCHHBIM OTOOPa’KCHHUEM TBOPYECKOIO MPOLiecca, 3aQUKCHPOBAHHOIO B BUAC
PSIA2 CAOBECHO-TPAPUYECKUX KOMIIO3UIIMH, COCTABACHHBIX UM U3 COYETAHUS 3a-
IUceil HAa HECKOABKUX SI3BIKAX: BePOAABHOM, IpadpUYEcKOM U IPOMEKYTOYHOM
BepbaabHO-TpaduucckoM (KaAAMTPadUIECKHX MPOMHCAX), 0Opasylomux B Tec-
HOM CMBICAOBOM B3aHMOAEHCTBUH HEPACYACHHMOE CEMAHTHIECKOE EAHMHCTBO.

20 Sanucnvre mempadu D. M. Aocmoesckozo 1869-1872 22. k pomany «becor>. Aunsomamuue-
ckas mpanckpunyus (Canxr-Ilerepbypr: Hayxa, 2021).

21 Bopuc B. TOMAWEBCKUH, [Tucamers u xuuza. Ouepx mexcmorozun (Mocksa, Aenun-
rpaa: [Tpub6oit, 1928), c. s8.
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[TybauKkanys Takoro poaa 3HaKOB CAOKHOTO CEMHOTHYECKOro obpasosa-
HUsI, 00A2AQIOLIECTO MHOXKECCTBCHHBIMU PasHOYPOBHEBBIMU CBSI3SIMH, B BHAC
OOBIMHOTO AMHEHHOIO THIIOTPacKOro Habopa, ¢ BRIACACHUEM TEKCTOB HA OA-
HOM $I3BIKEC I HTHOPHPOBAHHEM APYTHX YHUYTOXACT 3HAYUTEABHYIO YaCTh LICH-
Heimeld HHPOPMAIMU, COACPIKAIIEHCS B MCTOYHHMKE, CO3AACT AMIIb BECHMA
NPUOAUSUTEABHYIO KAPTUHY TBOPYECKOTO IIPOLIECCA THCATCASL.

Bce rpaduueckue sHaKH, CO3AAHHBIC PYKOI MHCATEAs HA CTPAHUIIE €rO Te-
TPaAH, BHE 3aBUCHMOCTU OT HX BHEIIHEH NPHBAEKATCABHOCTH, ITOHATHOCTH
HAU OCOOCHHOCTEH BHEIIIHETO oq)opMAeHI/m, 00A2AQI0T BBICOYAMIIICH I/IH(l)Op-
MAaIJMOHHOM 1JeHHOCTBIO, Ha CETOAHAIIHUI A€Hb OCBOEHHOH AAA€KO HE ITOAHO-
croio. Ha tpebyemomM ypoBHE TEKCTOAOTHYECKOTO COCPEXKECHUS 3aA0KCHHDIX B
3THX KOMITO3MIJHSX CMBICAOB MbI IIPHHHUMAEM CTPAaHUIly pykomucu AocToes-
CKOTO KaK MOAEAB IIPOCTPAHCTBABPEMEHH CO3AABACMOIO MM XYAOXKECTBEHHO-
r0 MHpa, TA€ B KMBOM B3aUMOACHCTBHM ITMCbMECHHBIX M IPAPUUECKUX 3HAKOB
IPOUCXOAUT O3HAYMBAHHME KOMIIOHCHTOB MO3THYECKOTO S3bIKA MTHUCATEAS U 3a-
POXAAETCs XyAOKeCcTBeHHAsT $popMa. BO3MOXKHO, 4TO MMEHHO CEMHOTHYECKAS
MHOXECTBEHHOCTH B CIIOCO0aX 3aIIHCH BO BPEMsl TBOPYECKON PabOThI 0OBSICHS-
eT $HAOCOPCKYIO U XYAOXKECTBEHHYIO IIPOAYKTUBHOCTh AOCTOEBCKOTO.

IeHepupyst HOBBIE CMBICABI C IIOMOIIIBIO CBOMX HACOTPAMM, IIHCATEAD OCBO-
OOXAAA CAOBA OT BAACTH HX NIPEKHUX YIOTPCOACHHIH, OOXOAUA AUTCPATyPHbIC
IITAMIIBI U KYABTYPHBIE KAMIIE. B 3TOM eMy moMOraAn Taioke MHEMOHHUYECKHE
ABTOKOMMYHHMKATHUBHbIC 3aIIUCH, CONMPOBOXKAAIOIUECS PUCYHKAMU U KAAAHU-
IpaMMaMH, ¢ HCIIOAb30BAaHUEM PA3HBIX ITOYECPKOB, IPOIUCIMH HMEH, 0003Ha-
YaOIIHUX KPYIHBIE MMAACTBI ACCOUUALIUI. ™

Bot nmouemy Tak Ba)KHO CETOAHS CA€AATh PYKOMUCH AOCTOEBCKOrO AOCTYII-
HBIMH U YUTACMBIMU AASL MCCACAOBATEACH 0e3 BCAKUX OIPAaHUYCHUIL, B BUAC
IIOAHOTO KOMIIACKTA, COOPAHHBIMU B OAHOM pecypce, OLUpPOBAHHBIMU B BbI-
COKOM pa3peLICHHUH, UCKAKYAIIEM HoTepo uHpopManuu. JT1a pabora, Kak
YKa3bIBAAOChH BBILIE, OCYIIECTBASIETCS B pAMKaX OAHOTO U3 mpoekToB I Iymikun-
cxoro Aoma.

AAsl BOCIIpOUBBEACHHSI PYKOIIMCHOTO TEKCTA HAMH IPUMCHSCTCS TapHH-
typa Times New Roman kax HeliTpasbHast rpadu4ecKy; B YePHOBBIX 3aIIHCSIX
AOCTOEBCKOTO, BHIITOAHEHHBIX CKOPOITHCHIO, rpadHKa MoYepKa He HECET CIICIIH-
AABHOI CMBICAOBOI HATPY3KH, B OTAHYHE OT KAAAMTPAQUH, B KOTOPOU HAITHCA-
HHe OYKB MMeEET ceMaHTHYecKoe 3HaueHue. [ToaTomy Bce mMerolue npeorpa-
puyeckoe 3HAYCHHUE IACMEHTBI PYKOIHCH — POCYECPKH, 3HAKU IMYHKTYAIlUH H

22 Cp.: Koncrantun A. BAPINT, Pucyuxu u xassunzpagus O. M. Aocmoescrozo: om usobpace-
nus x cr06y (Bepramo: Lemma-Press, 2016).
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cemanTHYecKue 3HaYKH («NB>, KpecThl, Kpyru ¢ TOYKaMM M AP.) COXPaHAIOT-
Cs1 B IICPBOBAAHHOM BHAC. B TpaHCKpUNLIMK B ay TCHTUYHOM BHAE, CPABHUTCAD-
HO C TPAAMLIMOHHBIMH CIIOCOOAMU ITyOAHMKALIMH, OTPaKeHA PYHKIHS MTOAYCP-
KUBaHUS U 3a4CPKUBAHUS CAOB coraacHo opurusaay. Crporoe coorBercTBHE
PACIIOAOXKECHHSI 3AIHCEH UX €CTECTBCHHOMY PACIIOAOXKECHUIO, EAMHCTBO rpadu-
KM M CEMaHTHUKH 3aIIUCEH, IIOMOTAIOT BOCIIPUSITHIO PYKOIHCH KaK OpPraHHdc-
CKOTO LIEAOTO.

Ha crpanune pykomucu COXpaHSIOTCS TAKKe I[1€YaTh apXWBa, NardHALMS,
CAy4Yai{HbIC KACAHHS IIEPa, 3ATPSIBHEHUS U YePHUABHBIC KASIKCBL. COKpaIeHHbIC
CAOB2 OCTAIOTCS B TPAHCKPUIILIMU B OPUTHHAABHOM BUAE, HAIIPUMEP: «IL.>», «I-
u» («rocnopun» u Ap.). Texcr Tpanckpuniuu Habupaercs B rpaduueckoM
PEAAKTOPE HEMOCPEACTBEHHO IIOBEPX PYKOIMCHOTO TEKCTA, YTO CO3AACT OITH-
MaAbHBIC YCAOBHSI AASL KOHTPOASI TOYHOCTH €IO PACIOAOXKEHMs. Takum obpa-
30M, B AUIIAOMATHYCCKOH TPAaHCKPHUIILIMU NIEPEBOA BEPOAABHOIO TEKCTA B TH-
norpadpckuil Habop coderaeTcst ¢ HEPEKHBIM COXPAHCHUEM BCEX OCTAABHBIX
3HAKOB B PyKOIUCU AOCTOECBCKOTO B OPUTHHAABHOM BHAE.

OTu nmapaMeTpbl TPAHCKPHUIILIUK CBS3BIBAIOTCS ¢ 00IIel 3apaucii: codeTarh
YUTAEMOCTb PYKOIIUCH C MAKCUMAABHOM TOYHOCTBIO BOCIIPOM3BEACHHSI BCEX €€
CAOCB, Ha BCEX SI3bIKAX, YYACTBYIOWIUX B OOPa3OBAaHUH CMbICAA. DTOT Hay4HbIH
PECYpPC IO3BOASIET ACTKO YHUTATh YEPHOBBIC PYKONUCH AOCTOEBCKOrO, IIpU He-
00X0AUMOCTH ITOMOTast cehe IPUAOKECHHBIMU BEPOAABHBIMU TEKCTAMU CTPAHHU-
bl 1 KOMMeHTapusiMu. Heo0X0ANMOCTb TaKOrO pelLIeHuUs CBsI3aHa C TEM, YTO B
oboux [loanvix cobparnusx couunenusi Jocmoesckozo npu MyOAUKALUH ITUX Ma-
TEPUAAOB HAPYIICHA OPUTHHAABHASI [TOCACAOBATCABHOCTD 3aITHCEH.

C camoro Hayaaa U IO CCH ACHb, 3AIIMCHBIC TCTPAAM IHCATEAS ITyOAUKY-
IOTCSI B HE CBOIICTBCHHOM OPHTHMHAAY PYKOIMCH BHUAC, KAK HEKHI 3aBEPIICH-
HBIN TEKCT, TAC PACIIOAOXKCHUE 3AIIMCEH HA CTPAHMIIEC BECHMA IPOM3BOABHO, C
HAPYLICHUEM HX IIOCACAOBATCABHOCTH, a BEAb PACIIOAOXKCHHE TEKCTOB OTHO-
CHUTEABHO APYT APYTa TalOKE MMECT 3HaYcHHUE. SICHO, YTO HUKAKOHM MHOMH LieAH,
KPOME HUCCACAOBAHUSI TBOPYECKOTO MPOLIECC MIUCATEAS], IIyOAUKALIUS PYKOIIHU-
ceil He UMECT, II03TOMY TAKOE PE3KOE CHIDKEHHUE HAyYHOTO HCCACAYEMOTO Ma-
TEPHAAA BBITASIAUT HEONPABAAHHBIM. AMIIAOMATHYECKAS] TPAHCKPHUIILIHS BOC-
[OAHSIET 3TOT IPOOEA, BIIEPBbIC IPEAOCTABASII BO3MOXXHOCTb YUTATh 3AIIUCH,
CAcAaHHbIe AOCTOECBCKUM, B COCTaBE CO3AAHHBIX MM BepOasbHOrpadUuecKHX
KOMITO3ULIUH, ¢ KOTOPBIX HAYUHAAOCH CO3AAHHE UM XYAOXKECTBCHHOH (OPMBI
[POU3BEACHUSL.

K nacrosiemy MoMmeHTy Hay4Has 6asa aaHHbIX [fugposoi apxus D. M. Ao-
(7M0€6CK020 TIPEAOCTABASIET B CBOOOAHOM AOCTYIIE CACAYIOLIUE HAy4HbIC HPO-
AYKTBL:
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1) moAHOE cobpaHue PyKOIMMCEl MmucaTeas, Oun(pPOBaHHBIX B LIBETE C Pas-
peutenueM 1200 dpi, ¢ IPUAOKEHHUAMH U ITOMCKOBOM CHCTEMOH;

2) moanoe cobpanue nucem ®. M. AocToeBckoro, B BuAE UPPOBBIX KOIHIA
OPUTHHAAOB;

3) TMOAHOE cobpaHHe MPKU3HEHHBIX MyOAUKALMH AOCTOEBCKOTO, BKAIO-
qast KYPHAAHCTHKY.

AaApHerlilee paclIMpeHUe HAYIHOTO PECYPCa, IOMUMO HAYILETO B HACTOS-
1iee BpeMsi TPAHCKPHOUPOBAHUS YCPHOBBIX PYKOIHCEH, IPEAIOAaracT A0OaB-
A€HHE CACAYIOIUX MATEPHAAOB:

4) mucem . M. AocTOEBCKOTO B TEKCTOBOM $OpMATE M C HCTOPUKO-AHTE-
PATypPHBIM KOMMEHTAPHEM;

5) mucem k O. M. AocToeBckomy, B BHAE IUPPOBBIX KOMUIL U B TEKCTOBOM
Habope, ¢ ICTOPHKO-AUTEPATYPHBIM KOMMCHTAPHEM;

6) AOTIOAHCHHOH HOBBIMH AQHHBIMH ACTOIMCH KM3HHM U TBopuectBa Ao-
croesckoro (1821-1881 1.);

7) cobpanus, B onudposanHoM BHuAe (B dopmare PDF ¢ BosmokHOCTDIO
TOHUCKa) 3apyOCKHBIX M3AQHUI AUTEPATyPHOTO HacAcAUst AOCTOCBCKO-
ro;

8) MEMyapHBIX CBUACTEABCTB O AOCTOCBCKOM, PYKONHUCEH U ICIATHBIX U3-
AaHUI, B OUMPPOBAHHOM BUAE U, IIPH HEOOXOAMMOCTH, B TEKCTOBOM
Habope;

9) Hay9HOH AMTEPATYPHl O MHUCATEAE, MOHOTPAQHIl U CTaTeH O €ro >KU3HH U
TBOPYECTBE, HA PyCCKOM U HHOCTPAHHBIX A3bIKAX.

Basa AaHHBIX AOAKHA OBIT OpPraHM30BaHAa KaK YHHBEPCAABHBIA HayqHBIH
MHCTPYMCHT, AACKBATHO OTBEYAIOIIMII Ha 3alPOCHl IIOAB30BATEAS AKOOrO
YPOBHSI KOMIICTCHIIMN: OOBIMHOTO YUTATEAS], IPOPECCHOHAABHOTO HCCACAOBA-
TCASL, HAYIHOTO PabOTHHKA, IIPCIIOAABATEASl HAH CTYACHTA; B OYAYIEM AOAXKHA
MIMETbh HECKOABKO SI3bIKOBBIX BEPCHI.

3a peAeAaMH IIPOEKTA OCTAKTCS XYAOXKECTBCHHBIE IIPOU3BEACHHS, CBA3AH-
HBIC C UMEHEM AOCTOCBCKOTO, a TAKKE MHCLICHUPOBKU M CLICHAPHH €rO IPo-
usBepenuit. Haanuue caiita Axademuneckue cobpanns couunenusi Ilymxuncko-
20 Aoma (russian-literature.org) ocBo60xAacT OT HEOGXOAUMOCTH ITy6ANKOBATh
TEKCThI IIPOU3BEACHUI NUCATEeAS Ha sA3bIKe opurnHasa. Haamaue pecypca Mup

Aocmoescxozo (https://dostoevskyworld.ru/) us6asasier ot BrAKOYEHHS B pe-
CYPC AQHHBIX O6ILCCTBEHHO-KYABTYPHOTO XapakTepa (Mysen AocToeBcKkoro, ma-
MATHHKH U TTaMATHBIC MECTA, MAPUIPYTHI €TO MyTELICCTBUI, BBICTABKH U TIp.),


http://russian-literature.org
https://dostoevskyworld.ru/
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AOCTATOYHO XOPOIIO OCBEIICHHBIX APYTHMMH HHTEPHET-pecypcamu. basa aan-
ubIX [fugppososi apxue D. M. Aocmoesckozo umeeT 3HaYCHUE HAYYHOTO cOOpa-
HUSI MATCPHAAOB U HHCTPYMEHTA AASI IIPAKTHYCCKON HayYHOU paboThl mccae-
AoBaTeAs TBOpYecTBa AOCTOEBCKOTO.

OO6muii cMbIcA poekTa — GOPMUPOBAHUE TOAHOLICHHOIO UCTOYHUKA Ha-
yuHbIx cBeAcHHH 0 P. M. AoCTOEBCKOM, MTOAEC3HBIX AASL MEKAYHAPOAHOTO Ha-
y4HOTO coobiecTBa. B aTOM cMbIcAe pecypc AUKBUAMpPYET OeAble IATHA U Aa-
KyHBI, cBoHcTBeHHbIe Oymakuomy [1CC, apxandeckuil $opMaT KOTOPOTO, AAKE
IPU YBEAUYEHHH KOAMYECTBA CTPAHMI] B TOMAX CBBIIIE 1000 CTPAHUI] HE B CO-
CTOSIHUM BMECTHTb U IIEPEAATH BCIO HeoOxoanmyo nudpopmanuio. ITo mepe Ha-
KOIIACHUSI 3HAHUH PECYpPC OYACT HOCTOSHHO OOHOBASTBCS U IIOMOAHSTHCS HO-
BbIMU MaTc¢pHaAaMH, COOTBETCTBYs TPeOOBaHHSM COBPEMEHHOCTH. TaKoBbI
IEPCIICKTUBbI [IEPBOTO HAIIPABACHUS — O0ECIICYCHUE AOCTOEBEAYECKOTO CO00-
LECTBA BO3MOXKHOCTBIO IIOAYIUTh HEOOXOAMMBIC YCAOBHSI AASL IIPOBEACHUS Ha-
YYHBIX HCCAEAOBAHHIL.

OrasipbIBasichb Ha CAGAAHHOE 32 ISO A€T HU3YYEHHs TBOPYECKOTO HACACAMS
AOCTOEBCKOrO, CACAyeT 0OpaTHTh BHUMAHKE Ha BOIIPOC, AABHO HaOOAEBILIMIA,
HO BBITASIASIIUUIL HepaspemmMbIM. Pedb HMACT O AQTHpOBKe 3amucedl B pabo-
YUX TETPAASX mucateAst. AeA0 B TOM, 4TO Y AOCTOEBCKOro OblAa IPUBBIYKA,
KOTAQ €rO OCECHSIAQ HACS, OTKPBIBATh CBOIO 3alIUCHYIO TETPaAb B AOOOM MecTe,
HAyTaA, U BIIMCBIBATh Ha CTPAHUIIE, Y)KE€ YACTHYHO 3aIIOAHEHHOH 3aIHCSIMH,
A00aBOUYHYIO $ppasy MAU 3aMEYAHUS, KACAIOIIMECS AN HE KAaCAIOLIUECs HaXO-
ASILIUXCS 3A€Ch TEKCTOB. DTO XOPOIIO BUAHO IIO IIBETY YEPHUA, HHOTAA CHAb-
HO Pa3AMYAIOIIUXCS B NMPEAEAAX OAHOH cTpaHunbl. OAHAKO MAECHTHPUKAIIMS
3aIKCel 10 LIBETY YEPHHA, KAK 3TO H3BECTHO KaXKAOMY TEKCTOAOTY, BECbMA He-
HAACKHA.

B utore mpl, pakTHIECKH, HE UMEEM NOAHOIICHHON HCTOPUH HAIIMCAHUS PO-
MaHoB [Ipecrmynienue u naxasanue, Houom, becvr u Ap., BMECTO KOTOPBIX Y HAC
HCCAEAOBATEABCKHE BEPCUH, B KOTOPBIX MHOTO€, 32 HEUMEHUEM (PaKTHYECKHX
AQHHBIX, AOOBITO AOTHYECKUMH CIEKYASLMAMU H TBOPYECKHMH IPO3PEHUSIMH.
OTH BepcHU OOLCIIPUHSATBL CETOAHSI, OAHAKO OHHU OCTAIOTCS 3aBEAOMO HEIIOA-
HBIMU U yIepOHBIMH, TAK KaK MBI HE HIMEEM TOYHbBIX AATHPOBOK MHOTHX ITIOATO-
TOBHUTEABHBIX 3AIIHCEH K €IO IIPOU3BEACHHSM.

BaxxHo yuecTs, 4TO mucaTeAb, KaK U BCE APYTHE MHIIYIIHE AIOAH IIEPBBIX
AByx Tpereit XIX Beka, MOAB3OBAACS OPCIIKOBBIMH (KEAC30-TAAAOBBIMH) YCp-
HHMAAMH, U3TOTABAUBACMBIMU KYCTaPHBIM CIOCOOOM HEOOABIIMMH MAPTUAMU
U3 OPraHUYECKUX MATCPUAAOB, HAPOCTOB HA AHCThsX Ayba. OTcroaa sicHO, YTO
BO3MO’KCH CIICKTPAAbHBIH aHAAU3 C BBIABACHHEM OCOOCHHOCTEH KaXAOH Itap-
THH YEPHHUA, C BBIIBACHHEM OAHOM ITAPTUHU YEPHHUA OT APYTOH.
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Pasymeercsi, HU OAMH apXUB B MHUpPE HE Pa3peliUT COCKpebaTh YepHHUAA CO
CTPaHHIBI PYKOIIUCH, OAHAKO €CTb BBIXOA: AABHO YK€ B aCTPOUIUKE, MUKPO-
OHOAOTHHU U PSIAC APYTHX HAayK paspaboTaH METOA CHEKTPOPOTOMETPUH, MO-
3BOASIIOIHI IIPOBOAUTH TAKOTO POAA AaHAAU3 B OTPAXKEHHOM CBETE, AHAAM3HU-
PY# CACAQHHBII 0cObbIM 06pasoM ¢aiia poTorpadpun.

B 2012 1. cocTosiaack nepBasi npoba atoro meroaa. Ilo sapanuo Yaenoro
Cosera ITymkunckoro Aoma 6p1aa nccaepoana Cubupckas rerpaps Aocro-
EBCKOTO, TAC COACPIKATCS 3aIIMCH 0OPa3LjOB TIOPEMHOTO HAU COAAATCKOTO GOAB-
KAOpA, PEMAUKHI OKPY>KaBUIMX ITHCATEAS AIOACH. AATHPOBKA TETPAAH PA3HBIMH
HCCACAOBATEASIMU MHOTOOOPasHO BapbHPOBAAACH B IIPEACAAX OT ACKaOps 1859
I. A0 AcKabpst 1869.

Aast BoimoaHeHus sapaun yeuausmu [ T-umxenepa B. C. Paiixeas 6b1aa mmo-
CTpPOEHa KCIEPUMEHTaAbHas ycTaHoBKa, B PITAAM npoeaens! cpeMku 3anu-
ceit Cubupcrosi mempadu n maceMm AOCTOEBCKOTO, HAIIMCAHHBIX B TCYCHUE YKa-
3aHHBIX IO ACT €rO CCHIAKH. AaAce ¢ ITOMOLIBIO CIICLHAABHO Pa3pabOTaHHOM
IpOrpaMMbl ObIA IPOBEACH KOMIIBIOTCPHBIN AHAAU3 IOAYYCHHBIX (aiiAOB.

IIncpMa cyuiecTBEHHO Ba>KHBI ITOTOMY, YTO IPU HCIIOAB3OBAHHH TOH XKe
YCPHHUABHHLIbI, IIUCATCAb BCEIAA CHabxkaa cBou mucbMa Aatoil. Crekrporpa-
{HuecKHil aHAAM3 TOKa3aA, 4TO MpakTHdecku Bech TekeT Terpasu (PI'B, ¢.
93, OIL I, KapT. 2, €A. XP. 5, AA. 1-28) HAIIMCAHBI OAHUMH U TEMH K¢ YCPHUAAMH,
4TO MCKAIOYAAO 3AMUCBIBAHHC B TCYCHHE HECKOABKHX ACT, KaK MIPEAIOAArAAH
HekoTopsle. [ToaTBepAnAace paHee BbICKasaHHAsl BEPCHs O MEPENMHUCHIBAHHU
TEKCTOB C HEKOETO HEM3BECTHOTO MCTOYHUKA, BO3MOXHO, OTACABHBIX AUCTOY-
KOB, KOTOPBIC IMCATCAb XPAHHUA B TOTAHHOM MeCTe (KaTOPKHBIM HEABSS OBIAO
A€AATH 3aITUCH ).

CpaBHUB MeXAy COOON CIIEKTPaAbHBIC XapaKTePUCTUKU YepHUA Cubupcxosi
mempadu 1 nucbMa AOCTOEBCKOTO, C IIOMOLIBIO CIICLIUAABHO PaspadOTaHHON
KOMIIBIOTEPHOH IPOTPaMMbl, BBLICHHAOCH, YTO YEPHHAA, KOTOPBIMH 3aIIOAHEHA
Cubupcras mempads MACHTUYHBI YCPHUAAM ABYX IHCeM AOCTOECBCKOIO K €ro
cubupckomy Apyry 6apony A. E. Bpanreato ot 14 u 23 aBrycra 1855 ropaa. [Ipu-
MEPHO B 3TO K€ BpeMsi, AeTOM 1855 I. AocToeBcKuil 3anoaHuA cBoto Cubupcxymw
mempads. ITa AATUPOBKA XOPOILO AOXKHUTCS B OOCTOSTEABCTBA KU3HHU IUCATe-
ASL B 9TOT IIEPHOA, HMCHHO ACTOM 3TOTO OAQ OH, IOAYYUB YHTEP-OQHLIEPCKUIL
4UH, U IIEpeeXaA U3 KasapMbl Ha Ka3€HHYIO KBAPTUPY, TEM CAMbIM BIICPBBIE 32
MHOTHE TOABI IOAYYUB BO3MOXXHOCTb CECTh 32 CTOA U ITHCATh.”

23 Koncrantun A. BArmT, bopuc C. PAIXEABD, Tatesina C. COKOAOBA, “O Meroae nudpo-
BOH CIeKTPOdOTOMETPUN B H3YUCHHH PyKonucH mucareas (Ha npumepe « Cubupckoit Te-
tpasu» @. M. Aocroesckoro)’, Hzsecmus PAH, Cepust AuTeparypsl v s13bIKa, T. 71, NO 4,
2012, C. 20-4 4.
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Ha caeayromem atane peasnsanuy npoekTa ObIAO PELICHO IIPOBECTH CHEM-
Ky IIHCEM U IIOATOTOBUTEABHBIX MATEPUAAOB K poMaHy [Ipecmynienue u Haxa-
3anue, ¢ MOAKAIOYEHHEM K pabote crennasucros u3 HIIY MTMO. B npoex-
Te NPHUHAAU y4yacTue npodeccop kapeaprl poronuku M. I'T. I'ypos u ponent
M. B. BoakoB, cepbe3HO IPOABUHYBIIHE TEXHOAOTHIO 00paboTKH H300paske-
HuIl. MeToArKa ObIAa YCOBEPLICHCTBOBAHA, IPHUMCHECHA CXEMKA B YETBHIPEX HH-
paxpacHbIX AMamazoHax. Pe3yAbTaToM HMCCACAOBaHUsI ObIA BHIBOA O IOAHOM
IPUMEHUMOCTH METOAQ, AAIOILIETO AOCTOBEPHBIE TOUHbIC AaHHbIe. OpHOBpE-
MEHHO OBIAQ KOHCTaTHPOBAaHA HEOOXOAMMOCTH COSAQHUS CIICLMaAM3HPOBAH-
HOM A200paTOpUH, OCHAIICHHO IPOPECcCHOHAABHBIM 000pyAOBaHMEM. ™

AnpobupoBaHue 3TOIO METOAA B CPeAe POPECCHOHAAOB B 00AACTH CIIEK-
Tporpapun U POTOHHKH Ha MEKAYHAPOAHOM ¢opyme mo omTuke «The
international society for optics and photonics» B Mionxene («Optics for
Art, Architecture, and Archacology», 28-29 uioHs 2017 I.) IpUHECAO IPOCK-
TY MEKAYHAPOAHYIO H3BECTHOCTH.” DBIAO NpH3HAHO, YTO 3TO MHHOBAILJMOH-
HBII 11T B AATHPOBKE YEPHOBBIX pyKomucei mucareast. K Hacrosiemy MmomeH-
TY IPOEKT 3aMOPOIKEH.

TakoBO, BEPOSITHO, OAHO U3 HAIIPABACHHI, B KOTOPOM OyACT pasBUBATh-
€ TEKCTOAOTHSI YEPHOBBIX 3amucell AOCTOEBCKOrO: YTOYHEHHE AAT OTACAb-
HBIX 3aIIMCCH, CACAAHHBIX [IMCATEACM B IPOLECCE pabOThl, BBICTPAUBAHUE UX B
CTPOrOM XPOHOAOTHYECKOM IOPSIAKE, 3aTE€M CTPOUTEABCTBO C IIOMOIIIBIO TTOAY-
YCHHBIX AQHHBIX HOBOH, 00OACE TOYHOH HCTOPUU CO3AAHMS POMAaHOB AOCTOEB-
ckoro, ot [ Ipecrynaenus u nakasanus oo bparses Kapamasosbix.

Hert Hukakux coMHEHU B TOM, 4TO B IIOCTPOEHHOM C 3TOH LIEABIO Aa6opa—
TOPUM MOXHO OYACT peIIaTh U APYTHE 3aAQ4H, CBSIBAHHBIC C U3YyYCHUEM TBOP-
4eckoro npouecca AOCTOECBCKOTO U MOCTPOCHUS HAYYHO 0OOCHOBAHHOI UCTO-
PHHU CO3AAHHS UM CBOUX IIPOUSBEACHHI.

24 Koncrantun A. barit, Ceeraana B. BEPE3KMHA, Muxaua B. BOAKOB, Hrops IT. I'y-
POB, “O paruposke pyxoruceit O. M. AoCTOEBCKOro Ha OCHOBE METOAOB CIIEKTPOPOTOME-
TPUYECKOTO UCCACAOBAHMS YCPHUA C UCTIOAB30BAHHEM MH(PAKPACHOTO AuamasoHa’, F3se-
cmus PAH, CCPI/IH AMUTEPATYPHI U A3BIKA, T. 75, N2 5, 2016, C. 48-61.

25 Igor GurOV, Mikhail VoLkov, Konstantin BARSHT, Svetlana BEREZKINA, “Method for
dating old handwritten manuscripts based on spectral photometry of ink in near infrared
range’, in Proceedings of SPIE, 2017, vol. 10331, pp. 10331-10316, doi:10.1117/12.2270089
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AJ0OASIHCKMI YHUBEPCUTET

HAocTroeBCKMi U UICKYCCTBEHHbIN UHTENNTEKT

O oM, 4To MBI uHTaEM AOCTOEBCKOrO Kak KOMMEHTAPUI K COBPEMEHHOCTH YKe
IIOYTH ABECTHU AET, HET COMHEHHH. Ero Xypo)kecTBeHHbIE ITPOM3BEACHM, OIHCHIBA-
IOLME XAOTUYHOE HACTOSIILEE IEPEXOAHOTO BPEMEHH, M YCAOBEKA, TAYOOKO HEAO-
BOABHOTO 9TUM MHPOM U HCKABIIETO CIIOCOOBI €r0 TAYOMHHOTO IpeobpasoBaHus,
HE TEPAIOT aKTYyaAbHOCTH, IIOCKOABKY OHH TECHO KOPPEAMPYIOT C COBPEMEHHO-
CcThIO0. B ceropHsimzemM Mupe K aBTOpy OOpalaloTcsi B IIOUCKAX PYCCKOH HAIHO-
HAABHOM MACHTUYHOCTH, UICTUHHOM BEPHI U IIPOYEi 3aBEPIIAOIIEH TPAHCLIEHACHT-
HOU AOTMAaTHKH, HO HapsIAy C 3TUM €rO POMaHbI YMTAIOTCA M KaK KOMMEHTapUI
COBPEMEHHOTO TA00aABHOTO MUPOYCTPOHCTBA U HACH TPAHCTYMaHHU3MA.'

HMeHHO B 3TOM pycAe Mbl HAMEPEHBI OOCYAUTD TEMY, IIO CYTH OTHOCSIIYIO-
€S K BOIPOCaM TPaHCI'YMaHU3Ma, HO HE IIPETCHAYIOIYIO HA YHUBEPCAABHOE CO-
IIHOAOTHYECKOE HAH PUAOCOPCKOE OCMBICACHHE, 3 OTHOCSILYIOCS CKOpPEE K TeX-
HHMYECKOH CTOPOHE IPOOACMBI TPAHCTYMAHUCTHYCCKUX BEKTOPOB PasBUTHS
coBpemeHHocTu. Ho cHavasa HeOOXOAUMO KOPOTKO ONPEACAUTH OCHOBHBIC I10-
HATHA: KEM/YEM B HAIEM NPOYTECHHM HACACAMSA IHUcaTeas sBAaserca Aocto-
€BCKMI, U YTO MBI UMEEM B BHAY, HCIIOAB3YS] MOAHOE CAOBOCOYETAHHE UCKYC-
cmeenniii unmensexm (B Aasbueiimem VH)? Hauneum co Broporo.

HH u ouaposamenvroLe 3CTPYAEPBI CHHTETUYECKOTO TEKCTA

IToustue MMM craso mopusmm ¢ nosiBacHus ChatGPT u apyrux cepsucos,
IPEAOCTABUBIIHX BO3MOKHOCTb UCIIOAb30BAHUS [CHEPATUBHBIX 4aT-00TOB LIIK-
pokoMy Kpyry moabsoBarescii. CaMO IOHATHE HMEET AOBOABHO AAMHHYIO
HCTOPHIO, HO BO3HHKAO B IIATHAECSATHIX TOAAX IPOIIAOTO BEKA U C CAMOTO Hava-
Aa BBISBIBAAO PsIA HEAOYMCHMUIL, OCOOCHHO Y HECIIELMAAUCTOB, TO €CTh Y AIOACH
HE IIOHUMAIOIVX, KaK Ha CAMOM ACAC PabOTAIOT KOMIIBIOTEPEL.

06 UM BIICPBbIC HAYaAH TOBOPUTh MAaTEMaTUKU U HHPopmMaruku. BosHuk-
HOBCHHUC IIOHSITUSL U CACACTBCHHO 3aPOXKACHHUEC HOBOH cdepbl HayKH OObIY-

1 CMm. Ursa ZABUKOVEC, La Routine. Dostojevski in transhumanizem (Ljubljana: LUD
Literatura, 2025).
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HO CBSI3BIBAIOT C ACTHEH LIKOAOH AapTMyTCKOro koasepxa B I[aHoBepe, mrar
Heto-IsMnmup, rae B 1956 ropy coOpaAuch yYEHbIC, MHTEPECYIOLMECS BOIIPO-
caMu U MeToAaMHu pasBuTus Mbicasimux Mamus . Ho MIM ¢ camoro navasa He
IIOAYYHA TOYHOTO OIPEACACHUSL:

Kak 1 ceropHs, TepMUH “HCKYCCTBEHHBIN HHTCAACKT HE OTAMYAACS 0COGOH OA-
HO3HaYHOCTBI0. OH BKAIOYAA B ce0s1 HEUTO [OXOXKEE HA COBPEMECHHbIE “HCHPOH-
uble ceTH” (B TeX PAHHUX AOKYMEHTAX HX Tak)Ke HAa3bIBAAH “HEHPOHHBIMH ™ HAM
“HEPBHBIMM CETAMH ), HO TAKKE OXBAThIBAA TCMBI BPOAC «aBTOMATHICCKHX Bbl-
YHCAMTCABHBIX MAIIMH» M HHTEP(EHCOB MEKAY YCAOBEKOM M KOMIIBIOTCPOM

(T0, YTO CETOAHS MBI Ha3BaAH OBl “A3BIKAMU nporpaMMHp01';\;11{1/1;{”).2

Te >xe aBTOPBI YKa3bIBAIOT HA TO, 4TO U B coBpeMenHOM Mupe MM ncnoasay-
eTCsl KAaK MOAHOE XaiiIIoBoe 06001maroiee 0603Ha4CHUE Pa3HbIX COBPEMEHHBIX
KOMIIBIOTCPHBIX TEXHOAOTHUI, CBSI3AHHBIX C 00pabOTKOI 0OABIIOrO MaccyBa
Aanusbix (big data) n ¢ pasHbIMH BHAAMH MAIUMHHOTO OOy4YeHHs, PEAHA3HA-
YEHHBIX AASL ABTOMATU3ALIUH TIPOLIECCOB NPUHAMUL PeUerill, KAACCUPUKAYUL,
pexomendayun, MmpanHcKkpunyuy u nepesoda, U — Kak B IPUMEPE MOAHBIX ceTe-
BbIX CEPBUCOB — AASL 2eHepayuu mexcma u u3obpaycerui. ViImeHHo aToT mocaep-
Huil tun MIM, crpeMuTeAbHO pasBUBAIOLIUIICS C 2017 I., Mbl HAMEPEHBI PacCMO-
TPETb B CBETE “KOCBIX Ay4EH 3aXOASIIEIO COAHIIA” KAACCHKA.

B Hay4yHOM coobuiecTBe AO CHX IOP HAYT cropbl o ToM, 4to B MMM mox-
HO CYMTATh unmesrexmom (T.e. KOTAQ MAITHHA CTAHOBUTCS MbLCALU4ELE ), HO BCE
CIICLIMAAMCTDI IPCAYIIPEKAAIOT, YTO ITO MOHSTHE 0003HAYACT KOMIIACKC Hay4-
HBIX 3HAaHUH B AAHHOH 00AACTH HAU « Ha6op TEXHOAOTHH, KOTOPBIC TO3BOASIOT
ABTOMATHU3UPOBATh KOTHUTHBHbIC 3aAQ4U>»,* U 4TO unmessexm B VIV Hu B xo-
€M CAydYac HE CACAYET BOCIIPUHHMMATH KaK HEKOE THIIOTETHYECKOE HCKYCCTBEHHO
CO3AQHHOE PAa3yMHOE CYILIECTBO.

Ho umenno tak unmennrexm 8 IV BocnpuHMMAIOT AIOAM, HE TTOHMMAIO-
1Me, KaK KOMIIBIOTEPbl aBTOMATU3HPYIOT KOTHUTUBHbIC 3aAQ4d. «3abAyxkAe-
HHE O IPU3PAKe BHYTPU MAIIUHBI» S CTAAO IIPeoOAapatoleil OPMON BOCIIPHS-

2 Emily M. BENDER, Alex HaANNA, The AI Con (London, New York: HarperCollins
e-books, 2025), ch. 1.

3 Kopotko o teme cm. Chris MINNICK et al., Artificial Intelligence All-in-One For Dummies
(Hoboken: John Wiley & Sons, 2025), pp. 9-16

4 Poman B. AVIIKUH, [enepamusnuiii uckyccmsennvii unmerrexm (Mocksa: AMK TIlpecc,
2025), C. 14.

s Mepeaur bryccarp, Hexycemesennvisi unmenaexm: Ilpedeast 803moncrozo (Mocksa: Aab-
MHHA HOH-QUKIIH, 2020), Ta. L. 3.
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tust UM ¢ momenta nosiBacHust ChatGPT u apyrux cepBucos, npepsaramomux
Aoctyn K reHepatuBHoMy VI pAast co3paHus TEKCTOB, H300paXEHUI U BUACO.
B oranuue ot 6oasinHcTBa Moaeacit MIM aast npunsiTus pernenuii, kaaccuu-
KALUH U PEKOMEHAAIIUH, KOTOPhIe B OHOBOM PEKHUME COIMPOBOXKAAIOT KasK-
ABII HaIll IIIar ¥ 11MPPOBOM IIPOCTPAHCTBE U KOTOPHIE IPH SKEAAHUH MOXKHO U
He 3ameTHTh, reHeparuBHeiid MIM n oryactu MM-moaean pas Tpanckpumim
(pacriosHaBaHME peyM, CUHTE3 PEYH) U NMEPEBOAA (TEKCT B H300paXKeHHUE, H30-
OpaskeHHE B TEKCT, TEKCT OAHOTO €CTECTBEHHOTO sI3bIKA HA APYIOM, TEKCT ecTe-
CTBCHHOTO S3bIKA Ha SI3BIKH IIPOTPaMMHUPOBAHMSA M OOPATHO...) MPEAAAraiOT
4EAOBEYECCKOMY [OAB30BATEAIO BCTYIIUTh C HUMH B KOHTaKT B pOpPME HHTEPaK-
TUBHOTO IPOMITTA. TeKCThI, CreHEPUPOBAHHBIE T.H. 72PAHCPopmepamus,’ BIIEYAT-
ASIIOT CBOCH “4E€AOBEYHOCTBIO M ITOAB30BATCAb, HE MOHUMAIOLIUIL, YTO IPOKC-
XOAHUT IO Ty CTOPOHY IIPOMIITA, CKAOHEH BOCIIPUHHMMATh OTBETHI HEHPOCETU
KaK PE3YABTAT CO3HATEABHOTO IPOLiECCa.

K Hexputnyeckomy Bocnpustuio MM crocobcrBoBas U xapakrep cpeabl
HCCACAOBAHUH U ITOCACAYIOIIETO TEXHOAOTHYECKOTO IPUMEHEHHS aBTOMATH3A-
LMY KOTHUTHUBHBIX 3aAa4. MHOrMe M3 IMMOHEPOB ABMKCHHS BOOAYLIECBASIAHCH
HayYHOH (aHTACTUKOH M OYCBUAHO CAMU BCPUAHM B BO3MOXKHOCTb OyayIe-
rO CO3AAHUS UCKYCCTBECHHOIO CO3HAHMUSI, COYETAsI BEPY B KOMIIBIOTEPHbIE TEX-
HOAOTHH M MAaTEMATU3ALUIO CO3HAHUS C OYEBUAHO AOBOABHO OrPaHHYECHHBIMU
IPEACTABACHUSIMU O YECAOBEKE M YeAOBeueckoM.” B mx BocmpusaTuu texHmye-
CKOE MaCIITabMPOBAHUE U YCOBEPIICHCTBOBAHHUE AATOPUTMOB U SIBASICTCS I10-
creneHHbiM npubamwkenueM MM x yeaosedeckomy pasymy. Bropas npuunna,
IOYEMY HAy4YHOE, a 3aTE€M U ACAOBOC coob1ecTBO, paGOTafomne B cpepe MU,
ObIAM HE OYEHb 3AUHTEPECOBaHBI B pasobraucHuu muda o6 M, — sxonomu-
veckast. Ee moppo6Ho omuceiBator yxe ynomsinyTsie kputuku M kak cospe-
MEHHOTO Xalina,® yKasbiBasi Ha TO, 9TO OOCIIAHUS CO3AATh MALINHY, CIOCOOHYIO
3aMCHHTD MBICASIILICTO YEAOBEKA Ha pabodeM MecTe, Ha paHHeM aTame obecrie-
YUBaAM OOABIIME HCCACAOBATCABCKHE IPAHTHI,  BIIOCACACTBHU U OOABLION I10-
TOK BEHYYPHOTO KAIIUTaAA B HOBYIO HHAYCTPHIO.

6 «[T]pancopmepl — apXUTEKTypa HCKYCCTBEHHBIX HEHPOHHBIX ceTell Taybokoro obyde-
HUs, KOTOpasl UCIIOAB3YET MEXaHHU3M BHUMAHUS AASL OOpabOTKM ITOCACAOBATEABHDIX AAH-
HBIX, TAKHX KaK TEKCT, ayAUO U BUACO. B OTAHYME OT peKYppPEHTHBIX HEHPOHHBIX CETEH, KO-
TOpble 0OPAbATHIBAIOT AAHHBIC IIOCACAOBATEABHO, TPAHCPOPMEPbl MOI'YT AHAAUSHPOBATH
BCIO IIOCACAOBATEABHOCTD AAHHBIX OAHOBPEMEHHO, YTO IO3BOASICT UM (oace apPeKTUBHO
BBUSIBASITH AOATOCPOYHbIE 3aBUCHMOCTH» (AVIIKHH, c. 96-97). Byksa T B ChatGPT o6o-
sHadact umeHHO Tpancdpopmep (GPT = general purpuse transformer).

7 Tlpumeps! yAUBUTEABHOI CACTIOTH! padpaborynkos TexHoasoruil MM k counaabHsM 1 up-
PAIIOHAABHBIM ACIIEKTAM YEAOBEYECKOTO CM. B BPYCCAPA, 1. IL. 6.

8 BENDER, HANNA, ch. 2.
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Maccossiit MHTCPEC, BBI3BAHHBI HOBOU TEXHOAOTHMYECCKOM HMIPYIIKOH, CAC-
Aaa VIV 0AHOI 13 rAaBHBIX TeM AASL OOCYXKACHHUS BO BCeX CPepax YCAOBEIECKON
AesiTeAbHOCTH. B akTyaapHbIx Auckyccusax mexay MM-neccumucramu, cuuras-
ummu VM texnoaoruneii, cnocoGHONH OKOHYATEABHO NOTYOUTH YCAOBEYECTBO,
u MM -npomoyrepamu, yTBEpP)KAQIOLIUMY, YTO IIPU IPABUABHOM HPHMECHECHUH
MU cnocobHa peunts Bee mpobaeMsl yeaoBedectsa, byayuee I obpucossr-
BACTCSI KAK 72PUPAK BHYIMPU MAULUHDL, T.C. KAK CAMOOOYYAIOLIMIICS CBEPXICAOBE-
YECKHUI PasyM, CIOCOOHBIN OKOHYATEABHO IOTYOUTh MAM CIIACTH YCAOBEYCCTBO.
Ho B mMammse — o kpaiiHeil Mepe IOKa — HET HUKAKOTO pasyMa: OHa HE AyMACT,
a BeraucAsieT. 1 XOTsI U3-32 HEAOCTYIIHOTO YCAOBEYECKOMY PasyMy KOAHYECTBA
AAQHHBIX ¥ [TaPaMETPOB OOYUCHUSI, TAC OTPOMHOE KOAHYECTBO AQHHBIX IIpeobpa-
3yeT caM aATOpUTM nx obpabotku (deep learning), ceroaAHss HU OAMH 9€AOBEK HE
MOXET OOBSCHUTD, KaK UMECHHO OBIA CO3AQH KOHKPETHBIN TEKCT ICHEPATHBHON
WU, aroan, Ha caMOM AeA€, HE TOABKO B COCTOSIHMU OOBSICHUTB, HO M CAMH CO-
3AAAH BCE MEXaHHU3MBI IIPOLIECCOB ABTOMATHU3ALIMH, AAIOLIUE 3TH PE3YABTATDL.

Boabmue szpikosbiec mopean (BAM/LLM) — ato Tpancdopmepsr, 06ydeH-
HbIC Ha OIPOMHBIX O0bEMaX TEKCTOBBIX AAHHBIX M IIPCAHASHAYCHBI [PCUMY-
ICCTBEHHO AASI IIOHUMAHHSI U ICHEPALMM €CTECTBEHHOIO s3bIKa. B mpomec-
ce 06yYCHHUS OHU CTAPAIOTCSA € YIETOM KOHTEKCTa (pasMep KOHTEKCTHOTO OKHa
SBASICTCS OAHMM M3 OCHOBHBIX ITAPAMETPOB MOACAH) TIPEAYTAAATh CACAYIOILYIO
CAMHHLy TEKCTA, a [IOTOM B 3aBUCHMOCTH OT PE3yAbTaTa HACTPAHBAIOT COO-
CTBEHHBIC ITAPAMETPBI BHIYUCACHHUS. AASL YEAOBEYECKOTO CO3HAHUS HEAOCTYII-
HBIIT 00BEM TEKCTOB U NIAPAMETPOB BBIYMCACHHUS ITO3BOASICT MOACAH B IIPOLICC-
ce 00y4eHHUS OTPASUTb CAOXKHBIC OTHOLICHUS MEXKAY OTACABHBIMH CAMHHIIAMU
TEKCTa BO BCEM MAacCUBE 0OPabOTaHHBIX AAHHBIX (MOACAH HE PafOTaIOT CO CAO-
BaMU, A C T.H. 720KeHAMY, HYMEPUYCCKUMH TIPEACTABACHHSIMH CAOB, CHMBOAOB
MAM APYTHX CAMHHL] TCKCTA) U BIIOCACACTBUH OHH CIIOCOOHBI NIPEACKA3bIBATh
CACAYIOLIHH 720K ¢H B IPOAOAXKECHUHU AI0OOTO 3anpoca (7pomnma) 1 TaKuM CIio-
cOOOM IeHepUpPOBaTh TEKCT.

BepHee — OHM COBAAIOT LICIIOUKY #720K€H08, HE UMESI HUKAKOTO IIPEACTABAC-
HHS O CAOBAX M UX 3HAYCHUM MAU O 9eM-AHOO ADPYTOM, HO KOTAQ Ha 3Ty LiCIOY-
KY 7720K¢108 CMOTPHT 4€AOBEK, OH YUTACT ICHCPUPOBAHHBII TEKCT Ha AIOOYIO Te-
MY U 3TOT TEKCT IPAKTHIECKH HEOTAUYHM OT TEKCTA, HAITHCAHHOTO YE€AOBEKOM.
Bo MHOTrHX acreKkTax OH Ay4Ile YEAOBEYECKOrO, T.K. OTPAXKAET CTATHCTUYCCKHE
3AKOHOMEPHOCTH KOAOCCAABHOTO KOAMYECTBA AAHHBIX, HE HMEET OICYATOK U
opdorpadpuueckux, rpaMMaTHYECKUX U cTUAMCTHYCCKUX omubok. Ho siBaser-
CsI AMl TAKOH TEKCT HA CAMOM ACAE TEKCTOM?

Ha sror Bonpoc MoxxHO oTBeTHTH IO-pasHomy. MccaepoBarean, oTHOCS-
IIHECS K SIBACHUIO KpUTHIeCKH, cuuTaloT BAM cmoxacmuueckumu nonyzasmu,
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BBIAABAHBRIOLMMH IIOTOK CHHTETHYECKOTO TEKCTA KaK CBOCOOPA3HbIN Maruye-
CKUIl TPIOK, COBAAIOIMH HAAIO3HIO UHTeAACKTA. OHU CYMTAIOT, 9TO eCAU 00B-
SICHUTD AIOASIM CEKpeThl POKyCa, Te yxe He byayT Aymars 06 BAM xax o nposis-
AcHnH (cBepx)uesoBedeckoro pasyma.’ Apyrue — umtast orsetsl ChatGPT-3.5
u ChatGPT-4, B cospaHuu KOTOPBIX Hapsiay ¢ AOOOYIEHUEM HUCIIOAB30BAAOCH
Taloke U 00yYCHHE C MOAKPEIIACHUEM Ha OCHOBE OOPATHOM CBSI3U OT YCAOBEKA
— YTBEPKAQIOT, YTO ITO yXKe «HE IIOIyray, HO eme He Gpuanns»."° Eme ybean-
TeabHee cTaAu oTBeThl BAM ¢ mopkaAoueHHEM MMOMCKA B HHTEPHETE AAS aBTO-
MATHYECKOTO PACUIMPEHUS 3a1poca (IPOMIITA) IOAB3OBATEAS U € PACUIMPCHH-
em BAM apyrumu Mopeasmu, ciocobHbsIMM OTpabarbiBaTh M300paXkeHUE U
BUACO (T.H. MyABTHMOAAABHBIE MOACAM). MannHa, KOHEYHO, BCE €Ie BHIYHCAS-
€T, HO TAKKE OHA EHEPHUPYET LIENMOYKU TOKEHOB, YAUBASIOIIHE CBOCH HEOXKHU-
AQHHOCTBIO U KXKYIICHCSI OPUTHHAABHOCTBIO M 9TO — KaK AI0OOM YAABLIMICS
POKYyC — 3aBOPa>KUBACT.

9mo maxoe yugposoii Jocmoescxuii

Bropoe xarueBoe monstue obcyxpaemoit tembl — cam Aocroesckuil. B cospe-
MCHHOH ACHCTBUTEABHOCTH, A€ IOAABASIOLIEE OOABLIMHCTBO IIPOLIECCOB €€
OCMBICACHHSI B TOM MAM MHOH MEPE CBA3AHO C TaK HAa3bIBACMON BHPTYaAbHOMH
ACHCTBUTCABHOCTBIO (T.¢. ¢ LUPPOBBIMU TCXHOAOTHSAMH XPAaHCHUS, NIEPEAAH,
06paboTku u reHepupoBaHus HHPOPMALUH), U caM AOCTOCBCKHUIA IPUCYTCTBY-
€T B PasHbIX NPOSBACHUAX. [ IepBBIN U caMBIil IPOCTON BapUAHT — 0yuUPposar-
Houi AOCTOCBCKHH, T.€. IEPEHOC IMOAABASIOLICTO OOABLIMHCTBA KYABTYPHOIO
HACACAUS, CBA3AHHOTO C ACATEABHOCTBIO IHCATEAs, B IUPPOBOE NPOCTPaH-
cTBO. B aTOM BHAE aBTOp SABASETCS YACTBIO CETEBOTO LIMPPOBOrO IMPOCTPAH-
CTBA IPAKTHYECKU C CAMOTO HAYaAd, OTACABHBIC €TO TEKCThI OBIAU YACTBIO AKOOU-
TEABCKUX IIPOEKTOB CETEBBIX OMOAHOTEK C CAMOTO HavaAa PasBUTHs PYHETA, U
BIIOCAEACTBUH ITHPPOBas PENPE3CHTALUSA PACIIPOCTPAHUAACH HA MPAKTUYECKH
BCE TPAAMIMOHHBIC MCTOYHUKM MHPOpMaLu (TEKCTHl M M306paXkeHHs), Tak
MAU MHAYe CBSI3aHHBIC C aBTOPOM: YUTATEAb CETOAHS MOXET 6e3 mpobaeM Haii-
TH IUQPOBBIE KOIIMU PA3HBIX, B TOM YHCAE U IIOAHBIX aKAACMUYECKHX U3AAHUH
TEKCTOB aBTOPA, CAHTHI, IOAUKYIOLIUE IPOU3BEACHUSI, U APYTHE TEKCTHI aBTOPa
HapsAy ¢ HHQOpMAIIUEH O HEMOCPEACTBEHHOM KOHTEKCTE, CIOKETAX, FEpOsAX M

9 Cwm. BENDER, HANNA, ch. 2.

10 Konstantine ARKOUDAS, “ChatGPT is no Stochastic Parrot. But it also Claims that 1 is
Greater than 1, Philosophy & Technology, vol. 36/3, 2023, pp. 36-54, doi:10.1007/513347-
023-00619-6



216 BAAX ITIOAAECHHUK

T.A. XOTsI Ha IEPBBIH B3TAsIA OLTUPPOBAHHBIN AOCTOEBCKHI MAAO OTAMYAETCS OT
aHAAOTOBOTO (T.c. B IEPBYIO OYECPEAD [IEIATHOTO), U ABTOP B 3TOM BHAC B LIUpo-
BOM [POCTPAHCTBE NIPEACTABACH B IIPUMEPHO TaKOM K¢ BHAC (T.c. KAK MacCCHB
CBSI3aHHBIX C HUM TEKCTOB), CaMa TEXHOAOTHSI AACT YUTATCAIO HAPSIAY € TPAAHLIH-
OHHBIM YTCHHUEM M COBEPIICHHO MHOU AOCTYII K TEKCTaM, 0AAroaapst HpakTuye-
CKH MTHOBEHHOMY ITOMCKY B TEKCTE OTACABHBIX CAOB, UMEH T€POEB U T.A.

VMeHHO 3TH HOBbIE BO3MOXHOCTU H CIIOCOOBI UX NPUMCHCHHS AAS OC-
MBICACHUSI HACACAUS IIMCATCAS] IOPOAUAHM HOBBIH THII — yXK€ COOCTBEHHO
yugposozo AoctoeBckoro. B crmennaspbHO cO3AQHHBIX KOpIycaX A€MMaTH3HU-
POBAaHHBIC ¥ CTPYKTYPHO MOMEYCHHBIC TEKCTH AOCTOECBCKOrO OOPETAIOT CO-
BEPIICHHO HOBOE KA4YECTBO KAK HCTOYHUK AAS CTATHCTUYECKOTO AMHTBUCTHU-
YECKOTO aHAAM3a HACACAUS IHCATEAA. XOTS TE KE METOAbI MCCACAOBAHMA
HACACAMSI IUCATEAS B IIPUHIMIIEC OBIAU BO3MOXHBI U Ha [ICYATHOM MaTEpPHUAAC,
1udpoBoil AOCTOEBCKUIL, Kak eAnHas UdpoBast 6a3a AMHIBUCTHICCKUX AQH-
HBIX, YIIPOILAET paboTy ¢ MATEPUAAOM, B Pasbl YBEAUYHBACT OOBEM yIUTHIBA-
eMOoll HHGOPMALIMH U [TO3BOASIET ACAATh 0OOCHOBAHHbIC BBIBOABI O Crieiuu-
K€ sA3bIKa MMHUCATEAS."

Tperuil 1 caMblil ITOCACAHHI BaPHAHT IPHUCYTCTBHS ABTOPA B COBPEMEHHOI
11UGPOBOH KYABTYPE YK€ HEIIOCPEACTBEHHO CBA3aH C BO3MOXKHOCTSIMHU Ie€HEpa-
tusHoro M. Ero MoxxHO ycAOBHO 0008HAYMTb KaK yugposozo ncesdo-Aocto-
€BCKOTO TaK KaK pedb HACT O TEKCTAX, CTeHEPHPOBAHHBIX HA OCHOBAHHHU OLU(-
POBAaHHBIX TEKCTOB nucareasd. Jto u kopotkue MHM-Bupeopoanku, B KOTOpBIX
Ha OCHOBaHUHU HECKOABKHMX COXPaHUBIIHXCS PIKUSHEHHBIX poTorpaduil Heil-
POHHBIE CETU “OXKUBASIOT ITHUCATEAS], U CTCHEPUPOBAHHbIE TEKCThI B CTHAE ITHCA-
TEASI, B KOTOPBIX HEHPOCETH AOBOABHO YAQYHO KOIHPYIOT IaPaMETPHI €T0 MOA-
AUHHBIX TEKCTOB. Braeo ¢ yabibaromumcst AOCTOCBCKUM ITOK BOCIIPUHUMACTCS
KaK IIYTOYHOE Pa3BACYEHHE, HO HACS O TOM, YTO IIOPTPETHI ITHUCATEAS MOXHO
HCIIOAB30BATh AASL COBAQHUS AFOOOTO BUACOKOHTCHTA, B TOM YHCAC U AASL POAU-
KOB, PACCYUTAHHBIX HA OTPAHUYCHHOE HCTOPHYECKOE CO3HAHHE COBPEMEHHBIX
IIOKOACHHUN MEAMAIIOTPEOUTEACH U HCIIOAB3YIOIIUX KYABTYPHBIH OpeHA mucare-
ASL AASL IIPOIIATaHABI AI0OOIT MACOAOTHYECKOM IIOBECTKH, HACTOPaSKUBACT.

Ewme 60AblLIe BOIPOCOB BBI3BIBACT TCKCTOBBIA KOHTEHT, CICHEPUPOBAHHBIIH
BAM, “poobyucHHbIMU B TOM YHcAe U Ha ouudpoBanHoM AoctoesckoM. [Tpu
CIELIMAABHOM O0YYCHHH TAKOH MOACAM HA IIOAHOM KOPITyce TeKCTOB AocTOeB-
CKOTO BUAUMO — €CAH CYAUTD 10 Pa3HBIM KCIICPUMEHTAM € OOIICAOCTYIIHBIMH
CETEBBIMH CEPBHCAMH'* — MOXXHO ITOAYYUTH TEKCTHI UAHM BBICKA3hIBAHUSA, OYEHb

11 Cwm., nanp., Anaroaun H. BAPAHOB, Amutpuit O. AOBPOBOABCKHUI (pea.), Kopnycrnas
Modeawv udnocmuars Aocmoesciozo (Mocksa: AEKCPYC, 2021).
12 Anacracus MAProauHA, “Kax A006yuuTh s3HIKOByIO MOACAb IHcaTh B ctuae Ao-
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HAIIOMHUHAIOLLEE TO, YTO YUTATEAH XYAOXKECTBCHHBIX U IyOAULIMCTUYECKHX IIPO-
HU3BEACHUI BEAMKOTO KAACCUKA TIOMHSAT KaK 72Unu4Hble TEKCTH AOCTOEBCKOTO.
Ecan coeparnuts Bo3moxknoctH bSIM ¢ HelipOHHBIMU cETAMH, FeHEPUPYIONIU-
MU 3BYK M3 TEKCTA U BUACO U3 M300paKEHUH, MOXKHO aaxe co3parb VM-asa-
Tap IMHCATEAS] U ITOTOBOPUTH C HUM HAa MHTEPECYIOLIHE BaC TeMBI. BbI moay4u-
T€ OTBETBI, YA\UBUTCABHO [IOXOXKHE Ha HAIUH IPEACTABACHUS O TOM, KaK MOT Obl
Ha 3TU BOIIPOCHI OTBEYATh CaM ABTOP,” XOTSI OIBITHBIN YUTATCAD — 110 KPaHEH
Mepe IOKa — BCE €II¢ YAABAMBACT HEKYIO CTPAHHYIO YCPEAHEHHOCTh TUITHYHBIX
4epT CTHUAS ABTOPA.

K nudposomy nceBpo-AocToeBCKOMY MOXKHO, KOHEYHO, OTHOCHUTCS ITO-Pas-
sHomy. Ectb danarsl, noaararomue, yro M B 6yaymem Oyaer nucats aurtepa-
TYPY, B TOM YHCAC U POMaHBI ICEBAO-AOCTOEBCKOTO, U MX OIIOHCHTHI, IIPEA-
IOAATaoliye, YTO HEHPOCETh HUKOTAA HE AOCTHIHET YPOBHS IPOU3BEACHUI
nucareas. B moaemMuke HHOTAQ 3By4aT AOBOABHO CTPaHHBIE APIyMEHTBI, XapaK-
TEPUBYIOIIHE, KAK HAa HEHPOCETH CETOAHS CMOTPAT I'yMaHUTAPHH:

Ha ®uaocodcxom pakyaprere TocyaapcTBEHHOrO aKaA€MHYECKOTO YHHBEPCH-
TETA TYMaHUTAPHBIX HAYK, HAYYHYIO ACSTEABHOCTb KYPHPYET OCIIOAMH IO a-
muaun CHAOPHH, KOTOPBIH AONMYCTHA BCAYX, YTO MCKYCCTBEHHBIH HHTEAACKT
MOJET CO3AABATH IIPO3AUIECKHE TEKCThI AOCTOECBCKOTO.

IMpopoaxas caoamu H. C. MuxaakoBa, 03By4eHHBIMU U B Iporpamme beco-
rod TB: «a xakasi HALJMOHAABHOCTD Y HCKYCCTBEHHOTO MHTEAACKTA > ?

B 2021 ropy s Hamucasa math $UAOCOPCKHX dcce B paMKax Mapadona Juxu
Xpucma 6 meopuecnse D. M. Aocmoesckozo, 1 Kak TOGEAUTEAD ITOTO KOHKYpCa
s 3aHUMaIo TBepAyIo nosunuio: Peaop MuxalfAoBUY — PycCKHit 4€AOBEK, pyc-
CKMH PEAUTHO3HBII MbICAUTEAD. IToAydaeTcs, 4TO KaHAMAAT PUAOCOPCKUX HAYK
rocropns CHAOPYH, CBS3ABIIUI CBOIO HAYYHYIO ACSTEABHOCTD C AUTEPATYPHBIM
HacAeaueM AOCTOEBCKOTO, MOAATaeT, YTO HCKYCCTBEHHBIM HHTEAACKT, UMEIO-
Ui UMIIOPTHYIO NPOIIMBKY — PYCCKUI 1m0 HanmoHaAbHOCTH? MAM rocmopun
Cupopun He cantact epopa Muxarirosnaa pycckum? Van, ato 60ace Bepos-
HO, 1 TeM Goacee yxacHo, — MHctutyTy dpuaocoduu PAH 6espasanuna pycekas
PEAMIHO3HAS MBICAb, M HACACAUE BEAUKOTO [IUCATEAS IIPEACTABASICTCS UM He 60-

Age, 4eM CBIPhEM, HA KOTOPOM MOXKHO IIOAHSTE Xaiina B ileHTpe MockBer?'*

croesckoro’, Cucmemnviti Baoks, 11.05.2023, https://sysblok.ru/courses/kak-doobuchit-

jazykovuju-model-pisat-v-stile-dostoevskogo/ (16.12.2025).

13 Cwm., Hanp., Maxcum KoBAAEHKO, “VHHTepBBio ¢ Aocroesckum’, YouTube, 18.08.2024,
hteps://youtu.be/9gN7eFrNHIM (16.12.2025).
14 Aapps ©. AKBUTAHCKAS, ‘AOCTOEBCKUIT ¥ UCKYCCTBCHHDBIA UHTEAACKT , [1po3a.py, 2024,

hteps://proza.ru/2025/02/06/1255 (16.12.2025).
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OcraBum 3a cKOOKAMU 4YyXKABIC HAM MACOAOTMYECKHE PAMKH BOCIPHSTHS
HACACAMSL IIHCATEAS], [O3BOAMBIINE IIOACMUCTKE 3aHATh 728€P0Yi0 MOSUKUIK.
OHu NOHSITHBI, KOTA2 B Ka4€CTBE aBTOPUTETHOrO MCTOYHHUKa B obaactu M
seicTymaetr H. C. MuxaakoB, HO yke caMa MA€s, 9TO Y HEHPOCETU €CTh HEKas
— 110 BCCH BUAMMOCTU BPXKACOHASI — HAYUOHANLHOCINY, CBUACTEABCTBYET, YTO
TPIOK YAQACS, U UTO €€ 726¢p0as no3uyus GOPMUPYETCS KaK peakius Ha 3a0Ay-
JKACHHUE O IPU3PAKE BHYTPH MAIIUHBL

K coxaaeHMIO, MBI HE CMOTAM OTBICKATh BbicKasbiBaHue CupopuHa, 1100y-
AMBLIEE TIPUBEACHHBII OTBET, U HE MOXKEM CYAHTb, Ha KAKUX IIPEATIOAOXKEHUSX
06 MM oHO 0cHOBaHO, HO, CKOpEE BCETO, OHO BO3HUKAO B PE3YABTATE ACHCTBU-
TEABHO ITOPAXKAIOIIEH CXOXKECTH CTEHEPUPOBAHHBIX TEKCTOB CO CTHAEM TEKCTOB
CaMOro aBTOPa U MPEATIOAOXKEHUEM, YTO MACCUB AAHHBIX, KaK U KOAUYECTBO Ia-
paMeTpoB, OYAYT pacTu U AaBaTh Bee boaee yOCAUTEABHBIC CHHTCTHYCCKHE aHA-
soru opurnHasos. Ho mo orHomeHno nMeHHO K AOCTOEBCKOMY Y APYTHX KPH-
THKOB BO3HHMKAIOT COMHEHUs. B HayaAe mpomraoro ropa B paMKax AMCKYCCHH
I10 IIOBOAY NPHUCY>KACHHUS AUTEPATYPHOU MPEMUH POMAHY, YACTUYHO HAITHCAH-
HoMmy ¢ nomompio M, npossyuaso untepecnoe cyxaenue, uro MI moxer
MOAACAATh CTHAD TypreHeBa, «HO AOCTOEBCKOTO MOAAEAATH HEAB3SI, IIOTOMY
YTO TE TABIOBI CMBICAOB, HEIIPABHABHOTO IIHCbMa, KOTOPbIMU Bopouna AocTo-
€BCKHUI, OHH YAMBASIIOT. ECAM ¢ TOUKM 3peHMS CTAHAAPTHOM I'PAMOTHOCTH I1O-
CMOTPETb, TO YAHUBASIET SHEPTHsI MBICACH, KaK OH OAHO H TO 5KC ITOKA3bIBAET C
PasHBIX CTOPOH ¥ AOOMBAETCSI, YTOOBI €rO IOHSIAN» .

A mnouemy, coOcTBeHHO, TypreHeBa MOAACAATh — MAU IIPAaBUABHEC CUHINE-
3uposamy — MOXKHO, a AOCTOEBCKOTrO Heab3si? Buaumo sTo cBssaHo ¢ ero ctu-
Aem: M mipeATIoAO>KHUTEABHO MOXET CIIPABUTHCSA €O cnusem TypreHesa, HO He
¢ AOCTOEBCKUM — KAXKETCS — M3-3a €r0 OTCYTCTBHS Y3HABAEMOTO, BBIACPIKAH-
HOTO CTHAS (eopoueﬂuﬂ 2AbL0am CMbICI06, HETPABUABHOTO mHchMa). [ Ipearmo-
AOXEHHE COMHHUTEABHOE, TAK KaK HEHPOHHAS CETh HE UMEET HMKAKOTO IPEA-
CTaBACHHS O CTUAE, KaK MBI TIOMHUM, OHa AQX€E O CAOBaX (BEpHEE O 720KeHax)
MMEET BECbMa CBOCOOpA3HOE MPEACTABACHME: HHKAKOIO COACPXKAHHs, CTH-
AUCTHKH, TABIO MAM KPOIICK CMBICAOB, TOABKO LIU(PBI ¥ OTHOLICHHS B MHO-
TOMEPHOM BEKTOPHOM IpocTpaHcTBe. AooOyueHHast Ha scem Jocmoesckom n
NPOLICAIIAs] KAYECCTBEHHOE OOYUEHHE C IIOAKPEIIACHUEM Ha OCHOBE 0OpaTHOM
cBsisu oT 4yeaoBeka, bSIM, ckopee Bcero, Hemaoxo crpaBuAach ObI ¢ 3apaueit
CO3AQHUS TEKCTA C KAKYLIMMCS HEPOBHBIM, LIEPOXOBATBIM ZU(bMOM ABTOPA, Ba-
PBUPYS. AOBOABHO OTPAaHUYEHHBII M ACTKO Y3HABACMBIH HA0ODP KAIOYCBBIX MO-

15 Kamuroamna A. KokineHEBA, “Ouaosor o ChatGPT: AocToeBCKOrO MOAAEAATH HEAB-
3s1, Typrenesa MoxHO', Asen.py, 18.01.2024, https://dzen.ru/a/ZakqVBMSxyBoHsSM
(16.12.2025).
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THUBOB Y IIOBTOPSIOIIUXCS CIOOKCTHBIX IIPUEMOB, TUITUYIHBIX AASI €O IIPOU3BEAC-
Huit. CHHTE3MPOBATh TEKCT, CO3AAIOIINI HAAIO3HIO AOCTOEBCKOTO, TEXHUYECKH
TaK K€ OCYIECTBIMO, KK U CHHTE3HPOBATh TEKCT 1ypreHeBa, APyroil BOIpoc
— YTO 3TO 32 TEKCT U 3aYEM ITO ACAATH?

“Becy” Aocmoesckuii

ITpexxAe 4eM MOMBITATHCSL OTBETUTH HA 3TH ABA BOIIPOCA, HCOOXOAMMO BBISIC-
HUTb, YTO MBI MMCEM B BHAY, KOIAa roBopum o AocroeBckoM. Paccyxpas o
1ndppoBoM AOCTOEBCKOM, MBI CTAPAAMCh OTBETUTH Ha BOIIPOC, %7720 3TO 3a SIB-
acue. OKa3aaoch, 4TO AASL HEHPOCETH, 00YYAIOLICHCsl CHHTE3UPOBATh TEKCThI
nucateas, 6ecs AOCTOEBCKHUI — 3TO IPOCTO KOPIYC BCEX TEKCTOB aBropa. Ec-
AY TIOIIBITATBCS CO3AATh HEMPOCETH, ICHEPUPYIOLIYIO H300PXKCHIUS B CTUAC PH-
CYHKOB M KaAAMTPadUUYECKHUX ITIOAOB €r0 PyKOIHUCEH, 8¢t AOCTOCBCKUI yike
OYACT BBITASIACTB ITO-APYTOMY — CKOpee BCEro, Kak 0asa AAHHBIX KOPPEAHPYIO-
px UQPOBBIX H300PAXKEHHUI CTPAHUL] PYKOIMCEH U UX TEKCTOBOTO COAEPIKa-
HUsL. A AAsL 4aT-60Ta, OTHOCUTEABHO XOPOLIO OTBEYAIOIIEIO Ha BOIIPOCHI 06 aB-
TOpE, MOACAD HapO 00yYaTh Ha IIOAHOM KOPILyCE BCEX IPOUSBEACHHUHN U IIHCEM
aBTOPA, 2 TAKKE HA KPUTHKE U HA KOPIIYCce AUTEPATYPOBEAYECCKUX PabOT O HeM.
IToayuaeTcs, 4TO KaXkAOH HX TPEX MOAEAEH HY)XKEH CBOM 6ech AocToeBckuii, u
HU OAHA M3 HUX HE COOTBETCTBYET TPAAULIMOHHOMY YUTATEABCKOMY M HCCACAO-
BATCABCKOMY IIPEACTABACHHIO O AOCTOCBCKOM.

Ho AAst uuTareass, 1 B KOHEYHOM UTOTE AASI HCCACAOBATEAS, 3TO CKOpEe HE
OTBET Ha BOIIPOC %720, @ Ha BOIIPOC x720. T€KCT MAM KOPITYC TEKCTOB BbI3bIBA-
€T MHTEPEC, KOTAA COOOIIACT YTO-TO HOBOE U HHTECPECHOE, 4 CCAU PE4b HACT
O XYAOXKCCTBEHHOI AUTEpaType, KOTAA KKETCS, YTO aBTOP HAIICA HOBBIH U
MHTEPECHBIH CIIOCOO OCMBICACHUS ACHCTBUTECABHOCTH. MBI YMTaEM € LICABIO
IIOHATH 3TY HOBYIO U MHTEPECHYIO CAOBECHOK $aKTyPy MUPA, C LICABIO IIPHU-
GAMBUTBCS K 4y>KOMY B3IASIAY, U B 3TOM IIpoliecce pOPMUPYETCS HEKOE IPEA-
craBacHHUE O CyObeKTHOCTH aBTOpa. OHO MOXET OBITH IPOCTBIM U 728€pJbim
(THma «pycckozo wenroexa» N «PYCCK020 PeAULUO3H020 MbLCAUMELS> AKBU-
TAaHCKOM) MAHM TIPEACABHO CAOXKHBIM U (AIOMAHBIM, OCO3HAIOIMM COOCTBEH-
HYI0 apOUTPapPHOCTD, HHTEPCYOBEKTHOCTD U POLIECCYaABHOCTD, HO AASI TOTO
4TOOBI TEKCT B AIOOOH CTEIECHH U3MEHHUA CYOBEKTHOCTD CAMOTO YUTATEAS, HE-
06X0AMMa YBEPEHHOCTD, YTO B YUTACMOM TEKCTE HAM KOPITYCE TEKCTOB BbIpa-
XKACTCSL APyrast CyObeKTHOCTD, CIIOCOOHASI ¢ IOMOLIBIO TEKCTA IIEPEAATh HAM
HEYTO HOBOE.

VccaepoBaTeAr YUTAIOT IPUMEPHO € TOH K€ LICABIO, OCO3HABAsI IIPU ITOM,
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YTO MECTO BCTPEYH ITUX ABYX CYOBEKTHOCTEH — T.€. TEKCT HAH KOPITYC TCKCTOB
— HMEET CBOM 3aKOHOMEPHOCTH M YTO IIPOLECC NMPUOAMKECHUS K CYOBEKTHO-
CTH aBTOPA, HECMOTPSI Ha TO, YTO OH BCEIAQ 3aBUCHUT OT CyObEKTHOCTH YHTATE-
ASL MIAM HICCACAOBATCAS, HEIIPEMEHHO OCYILECTBASICTCS B OOBEKTHBHO U HHTEP-
CyOBEKTHO 3aAQHHOM NIPOCTPAHCTBE TEKCTA.'* YuTasi MAU MCCACAYSI TEKCT, MBI
HE BCTYIIACM B KOHTAKT HENOCPEACTBCHHO C aBTOPOM, a C CO3AAHHBIM MM TEK-
CTOM HAH KOPIIyCOM TEKCTOB, HO — AQXKE OCO3HABasi 9TO — Mbl CKAOHHBI BOC-
[PUHUMATh BOZHHKILEEC [PH 3TOM IIPEACTABACHHE 00 aBTOPCKOH CyOBEKTHO-
CTH UMCHHO KaK HEIIOCPEACTBCHHOE BHIPAKCHUE CYObEKTa aBTOPA.

ITpuBeaeM B KaueCTBe IpPHUMEpPAa OTHOCHTCABHO HEAABHO IIPEAAOXKCHHBIH
METOA T.H. CY0Bexm-cybpexmHozo 9TeHns AOCTOEBCKOrO,” KOTOPBIH CTapaeTcst
YYECTh BCE CAOXKHOCTH OTPAXKCHHsI aBTOPCKOTO BOCIIPUSTUSI MUPA B €TI0 XYAO-
JKECTBEHHBIX IIpousBeAcHUsX. cxoas us Toro, uto puaocodus 1 TeoAorust aB-
TOpa B €TO IPOU3BEACHHSIX BBIPRKCHBI HE KaK IIPsIMbIC aBTOPCKHE BBICKA3bIBA-
HUS HAU CY>KACHHSL, @ B CAOXKHOH XYAOXKECTBEHHOM OPME, HCCACAOBATCABHHULIA
IPU3BIBACT YUTATEAS] K OCTENICHHON TpaHCPOPMALMU COOCTBEHHON CyOBEKT-
HOCTH 4€pe3 HECKOABKO IIOBTOPHBIX YMTATCABCKHX BCTPEY ¢ TEKCTOM. B atom
npolecce MOBTOPHOTO YTCHHs, YUTATCAb AOAKEH — oOpalas BHUMAaHHME Ha
pasHblc HCOOBIYHBIC ACTAAU M OTHOLICHUS MEKAY ACMCHTAMU TEKCTa — BCE
ray6yxe IPOHUKATh B TEKCT, U IIPU 3TOM YUTATEABCKOE BOCIPHSTHE ABTOPCKON
CyObEKTHOCTH ITOCTENICHHO TPAHCYOPMUPYETCS OT IIOAHOCTBIO CYOBEKTHBHOTO
(T.c. 06ycAOBACHHOTO IAQBHBIM 06Pa3oM Cy6BbEKTOM 4MTaTEASs], KAKMM OH ObIA
AO BCTPEYH C TEKCTOM) K 6oAce 06BEKTUBHOMY BOCIPUSITHIO MUPOBO33PEHUS
APYTOro cy0beKTa, BHIPaKCHHOTO B XYAOXKECTBCHHOM IIPOU3BEACHHU.

ITpeAAOSKEHHDIN METOA YTCHHS PUMEHHUM HE TOABKO K /A OCTOEBCKOMY, HO
U K AIOOMY NIPOHM3BEACHHIO, CIIOCOOHOMY U3MEHHUTH CyOBEKTHOCTD YUTATEASL.
Co6CTBEHHO [IOITOMY AIOAU U YUTAIOT, & IPOU3BCACHHUS, KOKYLIMECS UM Ha Ka-
KOM-TO YPOBHE BC€ €IIje He IOAHOCTBIO IIPOYUTAHHBIMY, OHH [ICPCYUTHIBAIOT AO
TeX IOp, OKA OHH AASL HUX OcTatoTcst 3arapkoil. Ho npest o Tom, uro, mpopoa-
Kasl 3TOT IIPOLIECC ¥ YYUTBIBASI HAPSIAY C TEKCTOM M OCTAaABHBIC TIPOU3BEACHUSI
nucateast, Mbl Bce OAMKE K MICTUHHOMY cy6beKTy aBTopa (B HameMm caydae Ao-
CTOEBCKOTO), BCE PABHO OCTACTCSI CBOCOOPA3HON HAAKO3HEH. ACAO B TOM, 9TO C
YUTATCABCKON TOUKH 3PCHHUS XYAOKECCTBCHHBIH TEKCT, HAU KOPITYC TEKCTOB, BbI-

16 He BHUKasI B A€TAAH KOPOTKO IIPOSICHUM 3TH ABA YPOBHS: K OOBbEKTUBHOMY OTHOCSITCS BCE
CTPYKTYPHO BBIPa)XCHHbIC OTHOLICHHS IACMEHTOB TEKCTA HAH TEKCTOB, K HHTEPCYOBEKTHO-
My — OTHOIIEHHE 3THUX JAEMEHTOB K OTEABHBIM A3BIKAM HAHM KOAAM, IIOTEHIIUAABHO MPUMeE-
HUMBIM K TEKCTY.

17 Tarbsina A. KACATKMHA, Jocmoesckuii kax gurocod u 6020c108: Xydoncecmsennviii cnocod
soickasvieanus (Mocksa: Bopoaet, 2019), c. 12-44.
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CTYMIACT KaK IJCAbBHOC 1 3aBCPIICHHOC BBIPAXXCHHC Cy6"bCKTa 4BTOpa, HO TaKOTO
CY6'I>CKT21 HCT U HUKOTAQ HC 6I)IAO. BCPHCC, OH CYIICCTBOBAA, HO HC KaK CTaTHU1-
HOC ILICAOC, a4 KaK ITOCTOAHHO CTAaHOBAIIAsACA Cy6'bCKTHOCTI), Cl)OpMI/IPYIOH_[aﬂC}I
u TpaHC(l)OPMI/IPYIOH_[aHCH B IICPBYIO0 OYCPCAb B MHTCPAKIIMH C TCKCTAMU.

Cybsexmmnocms u xydowcecmeennuiii mexcm y Aocmoesckozo

Bompoc o Tom, kak B cAOBE OTPasHTh MPOLECC HEINPEPHIBHOIO CTAHOBACHHS
cyObeKTa M BBIHTH 32 €rO IPEACABI, BBICKA3aB 3aBEPIIAIOILCE H0B0E (080, HE-
COMHEHHO, SIBASIETCSI OCHOBHBIM B XYAO)KECTBEHHOM HAacACAUH AOCTOEBCKOTO.
LlenrpaspHbie moHATHA Puaocodun baxTHHa, pasBuBaeMbIe aBTOPOM B AHA-
AoTe ¢ HacAeAreM AOCTOCBCKOTO — T.¢. 0ud02 (noAUPoHNS) U BHEHAXO0UMOCTID
— Ka)KYIJHECs C IIEPBOTO B3rASIAA B KAKOM-TO CMbBICAC IIPOTHBOIIOAOKHBIMHU U
AXE MOPOAMBIINE ABA PAa3HBIX HAIIPABACHMS B 0AXTHHOBCACHUH,® OYEHDb XO-
POILIO OTPaXKAIOT ITH ABA ITOAIOCA B3AHMOACHCTBHS CTAHOBSIICHCS aBTOP-
CKOH CYOBEKTHOCTH C XYAOXKECTBEHHBIM TEKCTOM, B KOTOPOM MHOTOYPOBHEBas
CTPYKTYpa IO3BOASIET OOBEAMHUTD KOMIIACKCHYIO IIPOLICCCYaABHOCTh CTAHOB-
ACHHSI CMBICAOB C LIEABHOCTBIO H 3aBEPLUICHHOCTBIO XYAOSKECTBEHHOTO 00pasa.
CAO0XHbIE OTHOLICHUsI CYOBEKTA CO CAOBOM M BEpa B TO, YTO MMEHHO Xy-
AO>KECTBCHHBIN CAOBECHBIH 00pas MUpa MOXET BBIPa3UTb HEAOCTYIIHYIO AO-
THYECKOM MBICAU TAYOMHHYIO CyThb BHELIHE XaOTUYHOTO U IIEPEXOAHOTO MHUPA,
HPOSIBASIIOTCS Y AOCTOEBCKOrO Ha PasHBIX YPOBHSX €ro mnpousBescHuil. OHu
XapaKTEPHbI AAS €TO TEPOEB — MEYTATEAEH, HACOAOTOB, BAOXHOBEHHBIX AXKEIIOB,
AXKCLIOB-MHTPUTAHOB U IE€POEB, YYBCTBYIOLIUX HCTUHHYIO TAYOUHHYIO CyTb MHU-
pa. Kak ybeaurtearno nokasaa Edum DTkuHA,” rAyOuHHAS CYTh T€pPOEB — UX
svLcmpadannas udes — ¢ GOABLION CAOXKHOCTBIO HAXOAUT CAOBECHOE BBIPAXKC-
HHE, 3aTO OHH MHOTO, OXOTHO U CTHAHCTHYECKH BBIACP)KAHHO BPYT HAH pac-
CYXAQIOT Ha abCTpakTHBIC TeMbL. Bce, 4TO He 3aTparmBaeT UX CTAaHOBAILYIOCS
CyObEKTHOCTD, BCE BHELIHEE HAH AOXKHOE, OHU MOTYT BBIPA3UTh, HCIIOAB3YS TO-
TOBBIC SI3BIKH U KOABL, HO AASL DOACE ITOAHOTO BBIPXKEHUSI UX HUCTHUHHOM CYTH
HEOOXOAMMO CO3AATh COBEPIICHHO HOBBIH S3BIK, U 3ACCh OHH IYTAIOTCS, COBI-
BAIOTCS M MOAYYAa€TCSI HE TO HAM, BEPHEE, e C08Cem 7720. B MOMBITKAX MOHSATH
U OCMBICAUTD (€05 T€POH MEPEBOASIT CBOM BHYTPCHHUE HACH B aOCTPAaKTHBIC

18 Mapx AunoBeuxuii, Mpuna CAHAOMUPCKAS, “Kak He «3saBepmnts» bBaxruma? Ie-
PEIHCKa U3 ABYX 9ACKTPOHHBIX yraoB', Hosoe Aumepamypnoe Obospenue, N° 3 (79), 2006,
https://magazines.gorky.media/nlo/2006/3/kak-ne-zavershit-bahtina.html (16.12.2025).

19 Edum . DTKUHA, «Buympennuii vwerosex>» u snemuss pesv. Ouepxu ncuxonosmuxu pyc-
cxoti aumepamype: (Mocksa: S3bIku pycckoil KyABTYPBL, 1999), C. 214-249.
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obbsacuenus (cmamou Packoabnukosa n Veana Kapamasosa), Ho xoraa oHn
SALMLIAIOT (8070 MACKO B PasrOBOPaX U IOACMHUKAX C OCTAABHBIMH I€POSIMH,
OHH IyTAIOTCS. 3aTO TAYOUHHASI CYTh #X UACH NEPHOAMYCCKH OTKPBIBACTCS UM
B 46710MEKCMAX CHOBUACHUM, TAC TIOACO3HAHHME BMECTO CAOBECHOTO OOBsCHE-
HUSA pucyem 06pasvi, B KOTOPHIX CIUTHIBACTCS TO, 9TO IIOKA HEAOCTYIIHO UX CO-
sHaHM. [ ToMHMO 3TOrO, OHM YyBCTBYIOT, YTO LIEABHOE OOPasHOE OCMBICACHHE
II03BOASICT TIOHATH CYTh TAYOKe, M TO3TOMY TATOTCIOT K OOPa3HBIM OCMBICACHH-
AM B HappatuBHO# ¢popme. OT BTOpoit Yactu 3anucox u3 nodnoiss AO <HUCTO-
pun [...] mepBbIx mwaros Ha skusHeHHOM nonpuie» B [lodpocmxe (IICC 13; 5)
UMCHHO onucanue coObITHI COOCTBEHHOM >KUSHU B $OpME paccKasa UAU po-
MaHa AACT BO3MOXKHOCTD IO-HACTOSILEMY ITOHSTH IPOLICAILCE, KAK 72091 UAH
Jcumite TIBITAIOTCS. OCMBICAUTD TAABHbIC MX XXH3HCHHBIC BOpock! VBan n Aae-
ma Kapamasossr.

3aBepIICHHOCTD U LIEABHOCTD XYAOXKECTBEHHOTO 00OOIICHHS CAOXKHBIX 5KH3-
HCHHBIX BOIPOCOB A2€T ICPOSIM BOSMOXKHOCTb XOTs ObI Ha MTHOBCHHC MHTYH-
TUBHO II09YBCTBOBATb HEYTO, IPOCTHPAIOLICECS 110 TY CTOPOHY HE3aKOHYCHHOM
H TIPOLIECCYaABHON CyObeKTHOCTH. VIBaH — «HHMKOIAQ B KMSHH [...] He codn-
HHU[B] A2Xe ABYX CTHXOB, [...| BbiAyMaa u 3aromuua [c] sxapom» (ITCC 14; 224)
[03MY, HO OQOPMHA OH €€ B TEKCT TOABKO AASL CBOETO IIEPBOTO YMTATEAS/CAY-
wareast Aaemn. Ero noama Beiuxuti unxeusumop Halaa cBOe TEKCTOBOE BO-
TAOIIEHHUE B XKAHPE IIPUTYH, HO KaK U MoHacmovipckas nosmxa (anoxpud Xoxcoe-
Hue Bozopoduyp: no myxam), ¢ KOTOPOH CpaBHUBACT cBoe npousBeacHue MBan,
3Ta NPUTYA HE MIOAAACTCS OAHO3HAYHOM, KAHOHHYIECKON TPAKTOBKE U MEPEAACT
BCIO CAOKHOCTb >KU3HCHHOU anaemMbl VBana. Beio raybuny zosme: VBana mo-
YyBCTBOBaA AAeIIa: OH MOHSA, 9TO CIacTH VIBaHa MOKET TOABKO BOIIAOTHBLLC-
ecsl CAOBO AKOOBH, TOrA2 Kak VIBaH cO3HATEABHO OTBEPT TPAHCTPEAUCHTHBIH 1O~
TCHLIMAA CO3AQHHOTO UM obpasa. FIMeHHO moaToMy 70yenyi 6 2)6pi, KOTOPHIM
¢ 6parom npoctuacs Aaeua, Aast VIBaHa OCTaACs AMIIb «AMTEpATypH[bIM] BO-
poBcTBo[M]» M3 «6ectoakos|oit] moam[p1] 6ecroakosoro crysentax» (I7CC
14; 240). Ho VBan cHOBa BepHYyACs K CBOCii OaMe BO BpeMsl HOYHOM Gece-
ABl C «H3BECTHOTO copTa pycck[um] pxentabmen|[om]» (I1CC 1s; 70) B raa-
Be “YepT’, B KOTOPOI rOCTb HAPSIAY € Beauxum unkeu3umopom HAMOMHHACT MY
emie 06 OAHOM €ro IOHOIIECKOH «TI03MKe>» [eot02udeckut nepesopom, B KOTO-
poit MOAOAOI#T VIBaH, BUAMMO, IOIBITAACS. OOPA3HO BOIIAOTHTD HACI0 «6CE 710-
360sen0>» (I1CC 155 84). Eme A0 aTOro HOYHOM MoceTHTEAD IpepAaracT Vipany,
OCO3HAIOLIEMY, 9TO IIPU3PAK HE 9TO MHOE KaK BOOOPAXKEHHE €r0 PacCTPOCHHOTO
yMa, anexdom o «MblcauTeAE U PUAOCOPE>, OTBEPratoIeM «BCE [...], 3aKOHBL,
coBecTb, Bepy u Oyaymyto xusub» ([7CC 15; 78) M mpomeamem mocae cMep-
TH KBAaAPUAAHOH KHAOMETPOB BO ThME, YTO OBl AOMTH AO past TaMm «Ipore[Ts]
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ocanmy > (IICC 155 79). Tak, B CTOAKHOBEHHHU Pa3HBIX BAPHAHTOB AUTEPATYPHO-
ro, 06pa3HOro OCMBICACHHSI OCHOBHOM nAeu VBaHa, MBI HAbAI0OA2EM, KaK CTAHO-
BsILasICs CyObeKTHOCTb VBaHa pasBaAMBaCTCsl HA MHOXECTBO UIIOCTACEH, OKOH-
YATEABHO TEPSISI HAACKAY 3aBEPIIAIOLICTO U LICABHOIO CAMOOCMBICACHHUSL.

Y Aaeru BcTpedu ¢ TEKCTAMH HAMEYAIOT HAYAAO IIYTH B IPOTHBOIIOAOKHOM
HalpaBACHHUH. B Hauaae OH YYTKHMI YMTATCAb/CAYLIATCAb u(n08edels 20psuez0
cepdya Amurpus u nosme ViBana, 3ateM B scumun 1 becedax u noyuenusx crapa
30CUMBI OH IBITACTCS. KaK K#ucHux (T.c. HE COBCEM 46720p) OCMBICAUTD CMEPT
CBOCTO AYXOBHOTO OTIIA B TPAAMIJMOHHBIX )KAHPAX OCMBICACHUS TPAHCLICHACHT-
Horo. Kpusuc, BbI3BaHHBIIA HECOOTBETCTBUEM KAHOHUYECKHUX IPEACTABACHUI O
CBATOM ¢ cobbITuAMY (72.16m80pHbLL JYx), OH CHOBA NEPESKUBACT KaK YMTATCAD
— cHavaAa 9yt npumuu (Ayxosxa Ipymenpkn), a MOTOM yke aBTOTEKCTa c06-
CTBEHHOTO CHOBHAcHMs B raaBe “Kana laanaciickas’. FimenHo Oaaropapst ato-
My OH B IPOAOAKCHMH POMaHa CTAPACTCSI CBOE OLIYIICHUE TPAHCLICHACHTHOTO
(Bosxcveti a10661) BOMAOTUTD HE B CAOBAX, 4 B CBOUX ACHCTBUSAX, YTOOBI B CAMOM
KOHL|e POMaHa 0OpPECTH CAOBO B CBOCOOPa3HOI IponoBean Pexu y kamus.

CBOH OTHOLICHHSI K XYAOXKECTBCHHOMY CAOBECHOMY 00pasy ects u 'y Cmep-
AsikoBa, u Amutpust. Ecan mepBblil BOCIpHHUMAET BYABrapHBIC CTHIUKH KaK
IYCTYIO KPacUBYI0 GOPMY, C IOMOIIBIO KOTOPOH MOXHO IIPOU3BECTH BIICYAT-
ACHHE M AOCTHYb KAKHX-TO cBOMX LeacH (raaBa “Cmepaskos ¢ rutapoit”), To
HEOOpasoBaHHBIA AMUTPUIL, IIOCTOSIHHO IIyTasICh B CAOBaX, HHTYUTUBHO 4yB-
CTByeT, 4T0 caoBa Ouessurcxozo npasonuxa u K padocmu uasepa (raasa “Ue-
IOBEAb TOPSIEro cepAla. B cTuxax”) OOBACHSIOT MyYMBLIYIO €TO 3arapKy
kpacotsl. IIuaaep, kak OAHA M3 KAIOYEBBIX QUIYP AASL POPMHPOBAHMA ICTE-
TUYECKUX B3TASIAOB CaMOTro A\ OCTOEBCKOrO, 3aHUMACT B pOMaHe 0cob0oe MeCTO.
CAoBaMH ¥ MOTHBAMH €TO IPOU3BEACHHI TOBOPSIT MHOTHE T€POU,*® HO HMEH-
HO YTCHHUE CTUXOB OAe83Unck020 npa3onuxa, casspsaomee Amurpus Kapama-
30Ba C OCHOBHOII MAECH POMaHa,” MOATBEPXKAACT, YTO AMUTPHIO B CTHXAX OT-
KPBIBACTCSI HEYTO TPAHCTPEAMEHTHOE IO OTHOLICHHIO K €r0 CTAHOBSIEHCS
CyOBEKTHOCTH, HEYTO, YEr0 OH IOKA HE MOXKET IIOAHOCTBIO OCO3HATb.

Ta 5xe MA€sI, YTO B CAOKHOH XYAOXKECTBEHHOU PpOpPME MOXKHO OCMBICAUTD U
IEPEAATh TO, YTO HEAB3SI BHIPA3UTh HU HA OAHOM YK€ CYLICCTBYIOIEM SI3BIKE,
OIPEACASIET M OTHOIICHHE caMOro AOCTOEBCKOTO K CAOBECHOMY XYAOXKECTBCH-
HOMY TekcTy. B wacto nurupyemom nucsme MailkoBy aBTOpP ONMHCHIBACT IIPO-

20 Amurpuit M. YnoxeBckui, “Iluasep u «bpares Kapamasossi»’, in Jocmoescxuii. Ma-
mepuanvs u uccredosanus, . 19 (Canxr-Ilerep6ypr: Hayxka, 2010), c. 23-57.

21 TarpstHa A. KACATKUHA, “I_HI/IAACP y AocToesckoro: DAEBCUHCKHE Mmucrepun B «bpars-
sax Kapamasosbix»”, Jocmoesckuti u muposas xysvmypa. Quaonozuseckuii scypras, N° 4,
2019, C. 68-89: 73-74.
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LIECC CO3AAHMS XYAOXKECTBEHHOTO IIPOU3BEACHMS KaK 3aPOXKACHUE 720IMbL,™
«COBCEM TOTOBOI1, BO BCEH CBOCH CYLIHOCTH > B AYILC 7260pYd 1 CO30AIMEAS, Y-
MY CACAYET BTOPOM 3Tam pa6OTbI, KOTAQ Macmep OCYIIECTBUT xyaomecmgeﬂﬂym
OTACAKY 3TOTO «aAMAa3a PYAHHKA AYIIH>» B XYAOXKECTBEHHBIH TeKCT. OueBUAHO,
4TO aBTOP B IMMCHME C TPYAOM XapaKTEPU3YET MPUPOAY U MPOUCXOKACHUE (0-
BCEM 207108020 AAMA3A NOIMDBL:

[Toama, 10-MOEMy, ABASIETCSI KAK CAMOPOAHBII AParOLiCHHbI KaMEHb, AAMas, B
AYILIE TI03TA, COBCEM TOTOBBIM, BO BCEH CBOEH CYIHOCTH, U BOT 3TO IIEPBOE A€-
AO TI03Ta KaK CO3AATEAS] U TBOPLA, NIEPBAsl YacTh ero TBopeHust. Eciu xomume,
max 0axce He OH 1 MBOPEY, A HU3Hb, MOZYHAS CYUHOCTIIG HCUSHU, 002 HUBOTL U C)-
Wul, COBOKYNASIOMULL CB010 CULY 8 MHO0DAZAUH UL COSOAHUSL MECTIAMY, 1 YAUYe
6Ce20 6 BEAUKOM CEPOYE 14 8 CUALHOM TOIME, MAK 41O ECA HE CAM 7103m mEopeyy (4
¢ Imum Hado cozaacumscs, ocobenno Bam xax suamoxy u camomy noamy, nomosmy
410 8€db Yo CAUMKOM YEADHO, OKOHUATNEALHO Ut 201080 SBALEMCS 80pY2 U3 Oyt
e 10IMA CO30aHUE), — ECAU HE CAM 071 MBOPEY, 170, 1O KPATHEH MEPE, DYUa-mo €20
ecmy mom camvlil PYOHUK, KOmOPbiil 3apoNcoaem aimasvl u 6e3 Komopozo ux wuzde
He narimu. 3aTeM yXK CACAYeT BTOPOE ACAO MOJTA, YKE HE TaK raybokoe u TauH-
CTBCHHOE, 2 TOABKO KaK XYAOKHHKA: 3TO, [IOAYYHB aAMas, OGACAATH U ONIPABUTH
ero (IICC 29 ; 38-39).

3aT0 ¢ OTACAKON — B IPOAOAKCHHUHM IHCbMa OH €€ CPaBHHBACT C pabOTON
IOBEAHPA — Ha NEPBBIH B3TASIA BCE IPOCTO: HAAO MACIEPCKH CAOBAMU BOCCO3-
AATh OLIYIIAEMYIO B AYLIE Cyusrocms ycusnu uau boza scusozo u cyuyezo, cosoxy-
NASHOUE20 CB0K) CULY 8 MHO20PAZAULUIL C030AHUS. ABTOP, YyBCTBYIOLIUI HEYTO
€My TPAaHCTPEAUCHTHOE ¥ 3aBEPIIAIOIICE €rO CTABAIYIOCS CYyOBEKTHOCTD, AOA-
KCH 3TO BbIPasUTh B OOBEKTHUBHOM U MHTCPCYOBEKTHOM POCTPAHCTBE TEKCTA,
U C 9TUM MOXET CIPABUTCS MACTEP.

Bropoe wacto nurupyemoe BbicKasbiBaHHE AOCTOEBCKOIO OTHOCHUTCS K
€ro MOHMMaHHIO 3TOro mpocrpancrBa. Ero mpusoaur Kacarkuna® B moa-
TBEPXKACHHE CBOCH MACH, YTO IPH BHUMATCABHOM IIOBTOPHOM YTCHHH U IO-
TOBHOCTH K IIOCTCIICHHOH TpaHCPOpMALMU COOCTBEHHON CYOBEKTHOCTH BO
B3aUMOACHCTBUH C IIPOM3BEACHUSIMH aBTOPA MOXHO NPUOAUUTCS K CyObek-
Ty AOCTOEBCKOrO:

Kcraru cacaaem eme opHO HoTabeHe. YeM MO3HACTCS XYAOXKECTBEHHOCTD B IIPO-

22 3Aech peub 06 OAHOM U3 PasHBIX 3HAYCHHI MOHSTUS 720IMd B TBOPHYCCTBE aBTOpPA — CP.
Aleksander Skaza, “Tloama’ B nonumannu u tBopuectse O. M. Aocroesckoro’, Slavisticna
revija, 41, $t. 2, 1993, Str. 231-236.

23 KACATKUHA, Jocmoesckuii xax guiocod u 6020c108, c. 98.



,40[7%08667(?14&2 u %CK_yCCth‘HHbIIZ UHINEANEKT 225

U3BEACHUM HCKyccTBa? TeM, eCA MBI BUAUM COTAACHE, IIO BO3MOXKHOCTH IIOA-
HOE, XYAOXKECTBEHHOM HACH C TOH GOPMOIi, B KOTOPYIO OHA BOIIAOMIEHA. Cka-
JKEM CIe SCHEE: XYAOKCCTBCHHOCTb, HAIIPHMEP, XOTb OBl B POMAHHCTE, €CTb
C1oco6HOCTh A0 TOTO ACHO BBIPasUTh B AML]AX U o6pasax pOMaHa CBOIO MBICAb,
4TO YUTATEAb, IIPOYTS POMAH, COBEPLUIEHHO TaK )K€ IIOHUMAET MbICAb ITHCAaTE-
AfI, KAK CaM ITHCATEAb IIOHHMAA €€, CO3AaBasi cBoe mpousBeseHue. CaeacTBeH-
HO, MOMPOCTY: XYAOXKECTBEHHOCTb B ITHUCATEAE ECTh crtoco6HOCTh MHCATh Xopo-

mwo (I7TCC 18; 80).

MeICAb, BBHICKA3aHHAS B MOAEMUKE C (AHTH)3CTETHKOH MAAAIIETO MOKOAE-
HUSL 3alIAAHMYCCKON KPUTHKH, NPOSCHSET €ro MOHUMAHHUE IPOLecca 07720¢4-
xu aimasa dymwin. OH AOAKCH BBIPA3UTH CBOIO 7209M) B pOPME, TIO3BOASIOLICH
YUTATCAIO COBEPULEHHO MAK Hce TIOHATb MbLCAb ABTOPA, KaK €€ IOHUMAA aBTOP B
IIPOLIECCE CO3AAHMUS TIPOUSBEACHHUSL.

Apyroe aeao, uTO nucams xopouto caoxuo. Cam AOCTOCBCKHI HE pas Ka-
AOBaACsL Ha OOCTOSTCABCTBA, B Pa3HBIX IPOM3BEACHUSX MCLIABIINC €MY 8 /-
4ax u 00Pa3ax poMara B COBEPLICHCTBE BHIPA3UTb XYAOXKECTBEHHYIO HAcio. Ha-
pAAAY ¢ 9TuM caM GaKT, 9T0 AOCTOCBCKHUI MPAKTHYECKU BCIO TBOPIECKYIO XKU3HD
B GOABIIMHCTBE CBOMX IPOU3BEACHUIT BO3BPAIIAACS K OAHOMY M TOMY K€ KOM-
IIACKCY LICHTPAABHBIX TEM, CBUACTCABCTBYET O TOM, YTO BO BCEX HPEABIAYIIUX
IIPOM3BCACHUSX HE COBCEM YAAAOCh BOIIAOTUTH 709M), UAH OHA B KAaKHX-TO
aCIIeKTax M3MEHHAACh. Ho Tak ke Kak 4MTAaTCAI0 HEOOXOAMMO BEPHTD, YTO B
YMTAEMOM NPOUSBEACHUH OTPAXCH CYOBEKT aBTOPA, TAK U AASL AaBTOPa AKOGast
TIOMBITKA TBOPUTDH CBA3aHA C BEPOH, YTO B IIPOLIECCE CO3AAHMS TEKCTa 0dop-
MUBILASICS CAOKHO BBIPKCHHAS KaPTHHA MUPa OObEKTUBHO BOIIAOLIACT A4MA3
dymiu ¥ 9TO TPAHCTPEAUCHTHOE 110 OTHOIICHUIO K COOCTBEHHOM CyObEKTHOCTH,
BOIIAOTHBILCECS B XYAOXKCCTBCHHOM TIPOU3BEACHHH, AOCTYITHO YUTATCAIO.

Aast AOCTOEBCKOTO U €ro IepOeB XYAOKECTBEHHBIH TEKCT U €r0 aHAAOTH B
BUAC CHOBHACHHUI U BUACHHH HE SBASIOTCS aPMOHMYHBIM, CTCTHICCKH 6e3-
YIIPEIHBIM CAOBECHBIM H300pakeHHEM aOCTPAKTHOH HACH, KOTOPYID MOJK-
HO BBIPa3UTh U IPOCTHIMU croBaMH. CKOpee 9TO CAMHCTBEHHAsT BO3MOXK-
HOCTb COBMECTUTb CTAHOBSILIYIOCS, IIPOLIECCYaABHYIO IIPUPOAY CYOBEKTHOCTH
¥ TO BBICIICE, CH TPAHCTPEAMCHTHOE U CIIOCOOHOE €€ IOAHOCTBIO OCMBICAHTb.
VIMEHHO IO3TOMY €ro NPOUSBEACHHUS YXKE MIOATOPA CTOACTHS HAXOAST CBOHMX
YUTATEACH, B TOM YHCAC U TAKHX, KOTOPbIC BPSIA A MOTYT IIOHSTH BECh KOM-
IIACKC 00pasoB, OTCHIAAIOIIMI K IPAaBOCAABHON TPAAULIUM, U 3aHATHCS C)05-
eKM-CYOBEKMHBIM ITCHUEM, TEM CaMbIM NPUOAKKASCH K HacTosAweMy AoCTo-
CBCKOMY.

Hy, ... wau ewge pas 06 HH
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AAasi uHTepecyrowell Hac MpobAeMbl — T.e. HPOYTEHUS AOCTOEBCKOTO Kak
KOMMEHTApHS T€HEPATUBHOTO HCKYCCTBEHHOTO HHTEAAEKTA — €ro (uAOCo-
U M TEOAOrHsI MECHEE 3HAYUMBI, YEM XYAO)KCCTBEHHBIH CIIOCOO MX BBIPaKe-
Hust. OH AO CHX IOP MHTPHUIYET YUTATEACH, HAXOASIIUX B €0 IPOU3BEACHHU-
SIX XYAOYKECTBCHHOE H300paXkeHHE COOCTBEHHOTO OLYILICHUS IPOLICCCYaAbHOM
CyOBEKTHOCTH U >KXKABI €€ TPAHCIPEAUCHTHOrO 3aBepuieHust. VMeHHO moa-
TOMy AOCTOCBCKMI SIBASICTCSL aBTOPOM, HanbOACe HATASIAHO HPOSBASIOLIUM
6eCCMBICACHHOCTD (IICEBAO)XYAOXKECTBECHHBIX TEKCTOB B AIOOOM CTHAC, KaHpe
u Ha A00yI0 Temy. [TepepaBast BCI0 CAOKHOCTH CBOETO OTHOLICHUSI K MUPY, HC-
THUHHBIN XYAOXKHMK CTapaeTCsl B CAOBECHOM TEKCTE MCIIOAB30BATh BCE EMY — U
IPEAIOAATAEMOMY YUTATEAI0 — AOCTYIIHBIE SA3BIKU U KYABTYPHBIE KOABI, CO3AQ-
Basl HEMOBTOPHUMOE, YHUKAABHOE IJ€AOE AAHHOTO TEKCTA, YyCTAHABAUBAIOIIEE HO-
BBI€ CBSI3H MEXAY CAMBIMU Pa3sHBIMH YPOBHSMH HCIIOAb30BAHHBIX JAEMEHTOB U
IPOMU3BEACHHEM B I1eAOM. [ JoTeHIIMaAPHOE COAEpIKAHNE TAKOTO TPOU3BEACHUS
HEAB351 BBIPA3UTh HU B OAHOMH APYToi 3HaKOBOM pOpMe, a caMa IIPHPOAA TAKOTO
TEKCTa OOBEAMHSET IPOLIECCYAAHOCTb CTAHOBSILEHCS CyOBEKTHOCTH ¥ TOTAA-
HOCTb 3aBEPLUIEHHOTO 3AAAHHOTO IIEAOTO.

AAst aBTOpa IPOLIECCYaABHOCTD 3aKAIOYAETCS B MOUCKAX ONTUMAABHOMH 0772-
desxu TIOKA HE BBIPAKEHHOTO OLIYLICHHs TAYOMHHOIO CMBICAQ, B UCIIOAB30BA-
HUH 3ACMEHTOB PAa3HBIX M3BECTHBIX SA3BIKOB B €IIl¢ HEBUAAHHBIX COOTHOIIECHH-
5IX, IOKa B CO3AQHHOM UM IIEAOM HE HAYMHAET MEPLATh OTACAAHHBIM 44MA3 U
HE BO3HUKAET OIIYIEHHUE, YTO IPOU3BEACHHE HAMMUCAHO. AaXKe €CAM IPH I10-
BTOPHOM IIPOYTEHHMM OKA3bIBAETCS, YTO BBIIIAO HE COBCEM X0POuL0, U ABTOP
MPEATIPUHHUMAET MTOMBITKY IMPABKU HAM CO3AAHUS HOBOTO NPOU3BEACHHU S, XYAO-
JKECTBEHHBIN TEKCT AAS aBTOPA IIEHEH TEM, YTO UMEHHO B 3TOH popMe eMy Ka-
JKETCS BO3MOKHBIM BBIPA3HTh OLIYIIAEMYIO M IIOKA HE BBICKA3aHHYIO I[EABHYIO
U BCCOOBEMAIOLIYIO KAPTHHY MHUPa, OOBECAHHSIONIYIO €I0 XaOTHYHYIO [IEPEXOA-
HYIO BHCIIHOCTb U TPAHCLICHACHTHYIO TAYOHHHYIO CYTb.

C ToukH 3pEHHs YUTATEAs IPOU3BEACHHE — ITO TOTOBOE I[EAOE, C KOTO-
PBIM OH 3HAKOMHUTCS B NMPOIECCE YTEHHU S, YCTAHABANBAS COOTHOUIEHUA U 3aKO-
HOMEPHOCTH MEXAY OTACABHBIMH dAeMeHTaMH. [Ipu aTom 4nTaTeas mocross-
HO ABIDKETCS MEXAY ABYMS IOAIOCAMH — OLIYLIEHHEM, YTO OH BCE ITPABUABHO
MPOYHUTAA U IOHSA, U HEAOYMEHHEM, BOSHUKAIONIMM B CBSA3H CO BCE HOBBIMU
HEOKUAAHHBIMH CBA35MH, IIOABEPTAIOIIMMHU €T0 AKTYAABHYIO HHTEPIPETALIUIO
COMHEHHUIO U BO3BPAIJAIONIUMMHU €TI0 K MEPEOCMBICACHHUIO LIEAOTO C LIEABIO Tpa-
BUABHO IIOHSATh COAEP)KaHHE, IIEpEAaBACMOE €My aBTOpoM. []oka TekcT BhI3BI-
BAaET 3TO ABOMHOE OLIYIIEHUE, UACT MHOTOYPOBHEBBIM U Pa3HOHANIPABACHHBIN
IIPOLIECC YTEHUS, B KOTOPOM — KaK M AASl aBTOpa B NPOILIECCE €TO CO3AAHUSA —
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HMCEHHO $OpMa CAOXKHOTO MHOTOYPOBHEBOIO XYAOKECTBEHHOTO TeKCTa obema-
€T YUTATEAIO OTKPHBITD 4.1MA3, HAUACHHBIH aBTOPOM.

Mo>xHO, KOHEYHO, CITOPUTH O TOM, YTO TAKOE UHINEALEKNL, HO TIO OTHOIIE-
HHUIO K XYAOXKCCTBEHHBIM IPOUSBEACHUSIM 9TO HE TOABKO CIIOCOOHOCTb CO3AATh
HEYTO NMPUHIUIIMAABHO HOBOE U AO CHUX IIOP HE CYIECTBYIOLIEE B OIPEACACH-
HOM >kape UAM >kaHpax. Ecan B3sTh kpuTepuu Tak HaspiBaeMoro tecta AaBaeiic
2.0,* To coBpemeHHble BAM yxe cO3AAI0T “XyAOXKECTBEHHBIEC TEKCTHI 1O 3a-
AAHHBIM [TAPAMETPAM, COOTBETCTBYIOIINE KPUTEPUAM AAHHOTO SKaHPA MAH JKaH-
POB M KaXKXYLIHECS CPEAHECTATUCTHYECKOMY YUTATEAID OPUTMHAABHBIMU TEK-
CTaMU B 3THX >KaHPAX, HO 3HAYUT AU 3TO, YTO MBI HUMEEM AEAO C TBOPYECKUM
HCKYCCTBEHHBIM HHTEAAEKTOM? Bce TBOpueckoe Hacaepne AocCTOEBCKOrO yKa-
3bIBACT HA TO, YTO OPUTMHAABHBIH CAOBECHBIH XYAOXKECTBCHHBIM TEKCT HE SBAS-
eTCsl peaAusalueil KaKux-An00 — AQXKE CAMBIX CAOKHBIX M B CBOCH CAOXKHOCTH
4EAOBEYECKOMY Pa3yMy HEAOCTYIIHBIX — AATOPUTMOB U IIPaBUA, CYLIECTBYIO-
IUX AO BO3HMKHOBEHHs caMoro npousBeacHus. OH BOSHHUKACT B PE3YABTATE
CAOXKHOTO B3aHMOACHCTBHSI CTAHOBSILICHCS CYOBEKTHOCTH aBTOPA M 3HAKOBO-
ro MPOCTPAHCTBA, KOTOPOE OH PABAEASET C APYTHMH, U IO3TOMY TEKCT I[€HEH
MIMCHHO KaK IPOCTPAHCTBO BCTPEYM CTAHOBSIIUXCS CYOBEKTHOCTEH aBTOpA U
YUTaTeAs], IpeAAaraomiee 00OUM yIaCTHUKAM 3TOH BCTPEYH HMOTCHIMAABHYIO
BO3MOXKHOCTb BBIXOAQ 32 IIPEACA COOCTBEHHON CTAHOBSILEHCS CYOBEKTHOCTH.
CaM MexaHH3M COBAAHHS TEKCTOB I¢HEPATHBHOIO UCKYCCTBEHHOTO HHTEAAECKTA
HCKAIOYAeT 3T0 usMepeHue Tekcra. bAM MosxeT reHepupoBaTh TEKCTHI, MOXO-
KM€ Ha OTPOMHOE KOAUYECTBO APYTHX TEKCTOB, HO 3TO BCETAA CTATUCTUYECKUM
MHUPaXK TEKCTA, 32 KOTOPHIM HET HU CYOBEKTA aBTOPA, HU — YTO B CAyYae IIPOH3-
BEACHUI AOCTOEBCKOrO OCOOCHHO LIEHHO — CTaHOBSILICHCS aBTOPCKOH CyOsb-
€KTHOCTH, IBITAIOIIEHCS BBINTU 3a cBOM mpepeabl. Co3AaBaTh UM YUTATh TaKHE
TEKCTBI, KOHEYHO, MOXXHO, HO — €CAU 1[CAb HAIIIETO B3aUMOACHCTBUS C TEKCTOM
3aKAIOYAETCS B LJEASIX TIOUCKOB OTBETOB HA KAKHE TO MCTUHHO BOAHYIOLIUE HAC
BOIIPOCHI — COBEPILICHHO OECCMBICACHHO.

24 Mark O. RIEDL, “The Lovelace 2.0 Test of Artificial Creativity and Intelligence”, Arxiv.org,
2014, https://doi.org/10.48550/arXiv.1410.6142
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Tpu ctatbu Jlaypbl CaribMOH
o [locroesckom. BBogHoe c/10BO

I'IpeacTaBAsis YUTATEAIO IIMKA HTAABSHCKUX cTaTeil mpodeccopa Aaypsr Caab-
MOH, ITOCBSILIECHHBIX KAIO4YeBBIM Borpocam nmoatuku P. M. Aocroesckoro,' He-
00X0AMMO 0CO00 OTMETHTb YHUKAABHBIH XapaKTep ¥ METOAOAOTHIO IIEPEBOAR
Ha PYCCKHUIT SI3bIK AAHHBIX paboT. [TepeBop ObIA OCYILIECTBACH B PEKHMME TECHO-
ro Hay4Horo puasora ¢ aBropom. ITaoporBoproe coyuactue Aaypsr CaspMon
(caaBHUCTa M EPEBOAOBEAQ) B POLIECCE PYCCKOA3BIYHON PEAAKTYPBI TO3BOAH-
AO HE TOABKO IOBEAHPHO BBIBEPHTH S3BIKOBBIE H CTHAUCTUYECKHUE HIOAHCHI, HO U
BHECTH B IIyOAMKYEMbIE TEKCTHI PsiA GOPMYAUPOBOK M YTOYHECHH, HAIIPABACH-
HBIX Ha MX aKTYaAHM3alHI0 U ONTHMAABHYIO HHTEIPALIUIO B KOHTEKCT POCCHM-
CKOH1 U 3apyOeKHOM AOCTOCBUCTHKH. TakuM 06pasoM, pycckasi BEpCusl cTaTeil
SIBASIETCS] PE3YABTATOM COAaBTOPCKOH PEAAKTYPBL.

OTACABHOH METOAOAOTHYECKOH 3aAAYEH CTAaA IEPEBOA LIUTATHOTO Aallla-
pata. Bce nuraThl, MMelomme COOTBETCTBUSA B PYCCKOSA3BIYHBIX MCTOYHMKAX
(BKAIOYAst IPOM3BEACHHS caMOrO AOCTOEBCKOTO) B yKE ONyOAMKOBAHHBIX Pyc-
CKHX IICPEBOAAX, OBIAN CKPYIIYAC3HO CBEPEHBI U IIPUBOASTCS 11O COOTBETCTBY-
IOIIUM PYCCKHM aKaAEMHYECKHM H3AAHUAM. B cayvyasx nurtupoBaHus HHO-
CTPaHHBIX HCTOYHHKOB, HE IIEPEBEACHHBIX HA PYCCKUH A3BIK, IPUBOAUTCS MO
nepesop (4. D.).

Crarest “AHTHpOMAaHTHYECKHH OYHT AOCTOCBCKOTO-XyAOXKHHKA M TpE-
BOXKHBIA cyOcTpar besvix wouer” npepsaracT pyHAAMECHTAABHYIO IICPCOLICH-
Ky paHHEro TBopuyectBa AOCTOEBCKOro Ha MaTepHase HoBecTH besvie Houu
(184.8), OTACASSL €TO XYAOXXCCTBCHHBIM TCHUH OT TPAAMITMOHHBIX MACOAOTHYC-

1 IlepeBoa ocymecTBacH Mo cacAyomnM u3panusm: Laura SALMON, “L’eversione anti-ro-
mantica del Dostoevskij-artista ¢ il substrato perturbante delle Nozti bianche’, in Fédor Do-
STOEVSKIJ, Le notti bianche, trad. it. di Laura Salmon (Milano: BUR, 2019), pp. 177-209;
Laura SALMON, “Sulla coesione dei ‘monologhi polifonici” dostoevskiani. Tipologia, ano-
nimato e antonomasia dei ridicoli sognatori del sottosuolo’, in Caterina SARACCO, Rosa
RoNzITTI (a cura di), LinalaukaR: lino e porro. Scritti in onore di Rita Caprini (Arenzano:
VirtuosaMente, 2021), pp. 481-497; Laura SALMON, “Il significato del ‘nome non detto’ del
‘Prigioniero’ nella narrazione del Grande Inquisitore dostoevskiano”, I/ nome nel testo, 17,

2015, pp. 369-386.
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CKHX TPaKTOBOK, 0asUpyIOIuXcsl 0 GOABIICH YacTH Ha IyOAMLIMCTHYCCKOM
TBOpYECTBE NHUCATEAs.. B crarbe ybOeAUTEABHO apryMEHTHPYETCs, YTO IIO-
BECTh, BOIIPEKH MPOBOKAIIOHHOMY OIPEACACHHIO CAMOTO aBTOPA, HE SIBASI-
€TCSl CCHTHMCHTAABHOH HCTOPHEH, KaK OHa OYKBAABHO TOAKYETCSI KPYIHBI-
MU HccaepoBaTeasMu TBopuectBa Aocroesckoro (Karro, Kannocks u ap.), a
INPEACTABASIET coboit AHTHPOMAHTUYECKUH, MOYTH MAPOAMMHBIM XKECT IHUCa-
TeAs, HAIIPABACHHBIA Ha OOHAXKCHHME HCKYCCTBCHHOCTH POMAHTHYECKOH HA-
Ao3un. B 6oace mmpoxoM cMbicae pazobAadacTCsi « POMAHTHUYECKAS] AOXKD>»
(Pene YKupap),* mocpeaCTBOM KOTOPOI B CO3HAHHM 4UTATCAS ‘KOHCTPYMPY-
ercsi’ caMa BBIMBIIIACHHASI aBTOPOM peaAbHOCTb. Ha ocHOBe moApoOHOTrO Tek-
cryaabHoro anaausa Aaypa CaabMOH ACKOHCTpyHpyeT obpas «Meurareas»,
[IOKa3bIBas, YTO [OA HAPOYHUTO SIBACHHOM MACKOH YYBCTBUTECABHOIO POMAHTH-
Ka CKPBIBACTCSL GUIypa C ATOAOTHYECKOH, HEBPOTHYECKOM CTPYKTYPOH, KOTO-
pasi IPEABOCXHUILACT AHTUICPOECB OYAYIIUX BEAMKHUX POMAaHOB AOCTOECBCKOIO.
CraTbst IOABOAUT K MBICAH O TOM, 4TO AOCTOECBCKHII HE IIPOCTO BCKPBIBACT CH-
Ay BOBACHCTBHS HACOAOTMYECKUX KAHOHOB U IIA0AOHOB Ha HAIllC CO3HAHUE, HO
U 00AMYACT YEAOBCUCCKHE YYBCTBA B UX ABOMCTBCHHOCTH B IIOIBITKE COOTBET-
CTBOBATb 3TUM KaHOHaM. [ TucaTeAb TOHKO BOBACKAET HAC B 3TO pasobAadcHHE:
BEAb BHUMATCABHBII YUTATCAD PACIIO3HACT META-AUTCPATYPHYIO UIPY, KOTOpast
CTAaBUT €TO AMLIOM K AHIlY C HAAIO30PHOCTBIO CBOMX COOCTBEHHBIX YCTAaHOBOK,
KOTOPbIC aBTOMATHYECKH 3aACHCTBYIOTCS IPU BOCTIPUATHH TEKCTA (MBI, YMTaTE-
AU, CAOBHO OKa3bIBaeMcsi B poan HacTeHbky, BHUMAIOIIEHT BBIAYMAHHOMY pac-
ckady «Meurareasr» ). Takum 06pasoM, 9UTaTEAD, B IOAHOM COOTBETCTBHH C
KoHLenuuel moan¢poHnn baxTrHa, OKasbIBACTCS BOBACYCH B IIPOCTPAHCTBO
BBIMBICAQ — HO U €I'0 BO3MOXKHOTO KPUTHYECKOI'O OCMBICACHUSI — HAPABHE C Te-
POSIMH TTOBECTH.

B crarbe “O cBsi3HOCTH ‘TTOAHPOHHYIECKHX MOHOAOTOB AOCTOEBCKOrO: TH-
MOAOTHS, 6E3BIMAHHOCTD M AHTOHOMA3Hsl CMECUIHBIX MOATIOABHBIX MEUTATCACH
OHOMACTHKA M ACTAABHBII aHAAM3 PEYH IE€POEB UCIOAB3YETCS AAS PEIICHUS
QYHAAMECHTAABHBIX IPOOAECM [OITUKH, YTO [O3BOASCT HHTECPIPETUPOBATh BHY-
TPEHHUI MHUP T€POsl HE TOABKO 4€pPe3 IICHXOAOTHIO, HO U 4epPe3 SI3BIK — B CAY-
qae AOCTOEBCKOrO M3BICKAHHO M TOYHO MOAOOpaHHbIA. [AaBHBIN BKAap cTa-
TbH COCTOMT B AOKAa3aTEABCTBE TOTO, YTO Y AOCTOEBCKOTrO CAOBecCHasi popma
(pedeBble CTPaTEruy U CTUACMBI) SIBASCTCS KAIOIOM K COACPKaHHIO. Besbimsn-
HOCTb UHTEPIIPETUPYETCS] KAK [IOITOAOTHYCCKUI BBIOOP, MEPEBOASLIMIT IIEp-
COHAX M3 MHAUBHAYAABHOTO IIOPTPETA B COLIUAABHO-IICUXOAOTMYECKHH THII

2 Cwm. Pene XKUPAP, Aowco pomanmusma u npasda pomana, nep. ¢ dpann. A. 3pIrMoHTa (Mo-
cxsa: Hosoe aureparyproe o6ospenmue, 2019).
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(cTepeomun), OTpaxKaIOIHUI €TO IK3UCTCHIIMAABHYIO HEONIPpeAeAcHHOCTh. Onu-
pasich Ha pyHAAMEHTaAbHbIE HccaepoBaHMsS Muxauaa baxruna,’ Aasdpepa be-
ma,* Pene JKupapa,’ aBTop apryMeHTHpYeT, 4TO MOHOAOT y AOCTOEBCKOTO I10
CBOCH MPHPOAE MOAUPOHUUEH, 2 €ro GParMEHTAPHOCTh — HAMEPEHHBIN XYAO-
JKECTBEHHBIN IIPHEM, BBIABASIONUIMN HEIOCAEAOBATEABHOCTh CAMOTO YEAOBEYE-
CKOTO CO3HAHMSI H, KaK MOACKa3biBacT HaM CaAbMOH, ITaPaAOKCAABHYIO, “(PAYK-
TYUPYIOLIYIO HPUPOAY ObITHs repost. Tak, CTAHOBUTCSI O4CBHAHBIM, YTO CAMBII
XaOTUYHBIH “HOAIIOABHBIH TEKCT Y AOCTOEBCKOTO — 3TO BBICOKOCTPYKTYPUPO-
BAaHHOC XYAOXKECTBEHHOE LICAOC, CIIOCOOHOE OOHAXHUTD CHAY HACOAOTHYECKUX
KAHOHOB, HaBSI3bIBACMBIX U3BHE U MTPAIOIIUX IIOAYAC OMPEACASIONIYIO POAb B
CTPYKTYPHUPOBAHUH YEAOBEYCCKON HACHTHIHOCTH.

B pabore “3naucHne ‘HeHa3BaHHOTO MMEHHU NACHHHKA B pacckase o Bean-
KOM HHKBH3HTOPE AOCTOEBCKOTO aBTOP IMOKA3BIBAET, YTO, B CHAY IIaPAAOK-
CAABHOCTH M AMAAOTHYHOCTH, NOAUPOHMYHOCTH, le2enda CONPOTUBASECTCS
HaMBHO-YIIPOLICHHON HHTEPIIPETALUH BO3MOXHOT0o Xpucra® Kak Xpucma 60-
0buye, OTKPBIBAsL IIPOCTOP AASL NTAPAAOKCAABHOTO COCYIECCTBOBAHUSI IIPOTHBO-
IIOAO>KHBIX TOAKOBAHHUH — OT “@HTHUXPUCTHAHCKOTO M IOYTH aTCHCTUYECKOTO
(Bacuauit Pozanos)® po ray6oxo peanrnosnoro (Cepreit Byarakos,” Huxoaait
Bepasies,® Aes Illectos’ u Ap.; Akopaxo AraMbeH, MOCBSTHBIIUI PSIA MCCAC-
AOBAaHUI XPUCTHAHCKOH AOKTPHHE B IIOAUTHIECKOM ACIIEKTE, He 03 AOAU IIPO-
BOKAIJMOHHOCTH Ha3bIBAET /\OCTOEBCKOIO «BEPOSTHO, CAMBIM BEAHKHM TEO-
sorom XIX Beka»,° OAHOBPEMEHHO IOAYEpKUBas 3PPEKT ABOHCTBEHHOCTH
M ALKE «IIOAUIICHTPHYHOCTH>, CBOMCTBEHHBIH MoaTHke mucareast). Orcyr-
CTBHE COOCTBEHHOTO UMCHHU Y IEPCOHAXA, KOTOPOTO IO YMOAYAHHIO IIPUHSTO
CYHTATh U HA3bIBaTh XPUCTOM, B KOMIIAEKCE C IIPOYUMHU TEKCTOBBIMH ACTAAS-
MH 06Hapy>KI/IBaCTC}I B CBOEH HAMEPEHHOH CTPYKTYPHOH IOBECTBOBATEABHOM
aMOuBaACHTHOCTH. BHOBb aBTOpOM cTaTby yOEAUTEABHO ACMOHCTPUPYETCS He-
00XOAMMOCTD PasrpaHHYCHHUs MEXAY AOCTOCBCKHM-XYAOKHUKOM U Aocto-

3 Cm. Muxaua BAXTUH, [Ipobuems: nosmuxu Jocmoescxozo (Mocksa: Map-crBo «I», 2017
[1-€ u3a. 1963]).

4 Cwm. Asvdpep BEM, Jocmoesckusi (Ann Arbor: Ardis, 1983).

s Cwm. JKurapr.

6 Cwm. Bacuanit PO3AHOB, Aezenda o Beauxom Huxsusumope ©. M. Aocmoescxozo (Mocksa:
Pecniy6anxa, 1996 [1-¢ uzp. 1894]), . 155.

7 Cwm. Cepreit BYATAKOB, “Pycckas tpareaust’, Pyccxas Moicas, 1914, xu. IV, c. 1-26.

8 Cwm. Huxonait BEPASIEB, Mupocosepyanue Aocmoescxozo (Praha: YMCA-PRESS, 1923).

9 Cwm. Acs ILIECTOB, docmoesckuii u Huyue. Quaocodus mpazedun (Mockpa: Axasemude-
CKHMit IPOEKT, 2020 [1-¢ U3, 1903]).

10 Giorgio AGAMBEN, “L’icona e la morte”, in Giorgio AGAMBEN, Studiolo (Torino: Einaudi,
2019), Pp. 41-49: 45, 47.
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eBcKuUM-IIyOauLicToM: «Pasymeercs, eme Ao Hamucanus Beankoro nHKBU-
suTopa AOCTOEBCKHI HAMETHUA IPOEKT, COTAACYIOIIUIICSA C €r0 PaljHOHAABHO
BBICTPOCHHOM PEAMTMO3HOH, MOAMTHYECKOM M HACOAOTMYECKOM KOHLIEIIIH-
eit [...], OAHAKO OKOHYATEABHBII XYAOXXCCTBEHHBIH TEKCT, KOTOPBIM POAMACS
BCACACTBUC BOIIAOLCHHSI 3TOTO IIPOEKTA, HE OTPAXKACT, & 7ZPEBOCX00UM €ro>."

Heo6x0AMMO NOAYCPKHYTb HCKAIOYUTCABHYI) 3HAYUMOCTb IIPEACTABACH-
HBIX paboT, KOTOpbIE, OAAropapsi rayboKOMy aHAAU3Y CAOBECHO-CTHAMCTHYC-
CKOH CTPYKTYPBI M IOITHKH /AOCTOEBCKOTrO-XyAOXKHMKA, SBASIOTCS LIEHHBIM
BKAAAOM B COBPEMEHHOE AMTEPATYpOBEACHHE. Bce Tpu cTaThu cocTaBASIOT
CAMHBIA KOMIIACKC B3aUMOAOIIOAHSIOIINX U OOOTOIAIOLINX APYT APYIa IIOAO-
JKCHHI, CO3AABasi MHOTOMEPHYIO MOACAD HHTEPIIPETALUHU *TAPAAOKCAABHOIO
Aocroesckoro.” HensMeHHO omupasich Ha XYAOKECTBCHHOE (1060, 3TU PabOThI
MO3BOASIIOT BBISBUTh M M3YYUTh TEKCTOBBIE MEXaHU3MBI, IIOPOXKAAIOIINE BO3-
MO>XKHOCTh MHOXKECTBEHHBIX ITPOYTCHHUI. DTO B CBOIO OYEPEAD OTKPHIBACT IIPO-
CTPAHCTBO AASI HAYYHOH AMCKYCCHH.

11 Llutupyro no ny6anxyemoit crarbe (KypcHBs B TEKCTeE).
12 Cm. Aapbs PAPAGOHOBA, Aaypa CAABMOH, Credano AA03 (mog pea.), D. M. Aocmo-
escxuii: FOmop, napadoxcanvrocme, demormanc (Firenze: Firenze University Press, 2023).



Aaypa CAABMOH
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AHTpOMaHTU4Yeckun 6yHT [JocToeBCKOro-xyAoXXHUKa
U TpeBOXXHbIN cybcTpar Benbix Houen'

darasbHas CyLHOCTD BAIGACHHOTO: 5 TOT, KTO JKACT.
AroboHoe Tepnenue [...] — 6epa Tem Hens6bIBHEE, YeM ocTpee.

(Poaan Bapr)*

Asa Aocmoesckux’: xydonnuk-0ynmaps u meopemux-Koncepsamop

Ioxaayi, O0ABIIIE, YeM AIOOOI APYTOi BEAUKHH POMaHMCT, CDerp Muxaii-
AOBUY AOCTOEBCKHUI OBIA M OCTAETCA OOBEKTOM HACHHBIX MHTCPIIPETALIUM,
4aCTO HOCSAIIUX HPUCTPACTHBIN XapakTep. C BIEYATASIOUIUM TOCTOSHCTBOM
(a0, BO BpPEMS U MOCAC OKOHYAHMS COBETCKOM 3T0XH) €ro TBOPYECTBO ACCO-
LIUMPOBAAOCH C CYXKACHUSIMU U INPEAPACCYAKAMH, KOTOPbIE 06X0AAT CTOpo-
HOIH ero HeoOblYaliHbIC XYAOXKECTBeHHbIe HoBanuu. Vpcorormueckue Bep-
AMKTBI, PUCYIOIIHE €TI0 (B MOAOXUTEABHOM HAU OTPHUIIATEABHOM KAIOYE) KaK
BBIPA3UTEASl PYCCKOM, IPABOCAABHOM U CAaBIHOPUABCKON AYXOBHOCTH, EAH-
HBI B CBOEM IIPEUMYIIECTBEHHOM BHUMAHUH K TEKCTAM, UY>KABIM €TI0 XYAOXKE-
CTBEHHOMH IPO3e: K 6HOFPa(1)I/I‘{€CKI/IM MaTepHaAaM (nepenncxe U BOCIIOMHHa-
HUSM COBpCMCHHI/IKOB) ¥ IyOAULIUCTHKE (sameTKaM, CTaThAM, HepEAOBUIIAM
U 3HaAMeHHUTOMY Anesnuxy nucamens). VI Bce xe, IpU BHUMATEABHOM IIPO-
YTEHHH, XYAOXKECTBEHHAs Mpo3a AOCTOEBCKOro 06Hapy>KI/IBa€T cebs coBep-
LICHHO AUCCOHUPYIOLIEH € TOH NPe0obOAAAAIOIECH POABIO “UACOAOTA , KOTOPYIO
pycckas U COBETCKasl KPUTHKA (c PEAKMMH CYACTAHUBBIMU HCKAIOYEHU IMH)
IPUCYAUAQ CAMOMY F€HHAaABHOMY HOBATOPY POMaHHOTIO )KaHpa.

ITosesno umers B BuAY, yTO B Poccun B 11eAOM AHTEpaTypHas KPUTHKA
(KaK AOSIABHAS, TAK M B OTIIO3UITMH K TIOAMTHYECKOH BAACTH) YaCTO HPOSIBAS-
A3 CKAOHHOCTb OTCTaMBaTh BHYTPEHHIOIO CBSI3b MEXKAY AUTEPATYPHBIM MpPO-
U3BEACHUEM U NPUBEPKEHHOCTBIO ABTOPA TEM MAM HHBIM TEOPETHYECKHM,

1 Ilepsonavaapnas Bepcus: Laura SALMON, “L’eversione anti-romantica del Dostoevskij -ar-
tista e il substrato perturbante delle No##i bianche’, in Fédor DOSTOEVSKT), Le notti bian-
che, trad. it. di Laura Salmon (Milano: BUR, 2019), pp. 177-209.

> Ponan BAPT, @pacmenmos pewu sarwbrennozo, nep. Buxropa Aarmmnxoro (Mocksa: Ad
Marginem, 1999), C. 239.
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HOAUTHYECKUM HAU PEAUTHO3HBIM no3unusiM. Ha nucareaeit u moatos Beer-
A2 CMOTPEAM KaK Ha HPaBCTBEHHbIC 06pasipl, criocobubie popmuposats (B
TOM MAM MHOM HAaIIPaBACHUH) HACH PYCCKOTO Hapoaa.! TBopueckmil TaraHT
BCErAQ BOCIIPUHUMAACS KaK BCIIOMOTaTEAbHBII PEKBU3HT, TAK HAU HMHAYC Ha-
LICACHHBIH Ha OAACPKKY TOCIIOACTBYIOILCH HACOAOTUH MAH Xe Ha 60opbOy ¢
Heil. B wacTHOCTH, BO BTOpo# mosoBuHe XIX Beka, korpa ObIA T 01’Iy6AI/IKOBa-
Hbl beavte 104, NCKYCCTBO AOAYKHO OBIAO «OTPAHUYMBATBCS CAYXKCHUEM ACAY
COLIMAABHOTO IIPOrpecca;* HO U B AAABHEHIIIEM, HE3AaBUCHMO OT IOHUMAHHU I
“mporpecca’, OTCTAUBAEMOrO B PAMKAX IOCIHOACTBYIOLUIMX 3THKO-IOAUTHYE-
CKHX YCTaHOBOK (COLIMAAHMCTHYECKHX, AMCCHACHTCKHX, HALlMOHAAHCTHYC-
CKHX, HPaBOCAABHBIX), HA PyCCKOTO MHCATEAsl BCETAA CMOTPEAH KaK Ha Xpa-
HUTEAS udeti (cneKTp KOTOPBIX U IO CEH ACHb IPOCTHPACTCA OT KPaHHETo
CAABSHOPUABCKOIO KOHCEPBATU3MA HAU YOEKACHHOTO 3aIIAAHUYECTBA AO CO-
[IMaAMCTHYECKOTO TPOrpeccusMa). BeaeacTBHE 3TOro, 3HAYUTEABHAS! YacTh
KPUTHKHU CKOPEE CTPEMUAACH KAACCUPUIIHPOBATh UACHHYIO O3ULIHIO KOPHU-
deeB pyccKoil AUTEPATYPhI, YEM LICHHAA UX TBOPYECKOE HOBATOPCTBO U XYAO-
KeCTBEHHBbIH noTeHLuaa (Hapsiay ¢ AoctoeBckum kak [oroan, Tak u ToacToit
TaK>Ke HCM3MCHHO CIMTAIOTCS IPEACTABUTEASIMH PyccKoi duaocodpun’).

Cpean Beauxux nucateacit XIX Beka (Tak HasbiBaeMOro “30A0TOTro Beka
PYCCKOM AMTepaTypbl) AOCTOCBCKHH — TOT, KTO GOABLIC BCETO MOAAABAACS
AMAMETPAABHO IPOTUBOIIOAOXKHBIM HHTEpPIpeTanusiM. Beas, ¢ 0AHOI cTOpO-
HbI, HEOCIOpUMa Cyrybo KOHCEpBATHBHAsI MO3ULMsS AOCTOECBCKOrO-IyOAU-
LIMCTA; C APYTOH, OYeBUAHA OYHTapCKas HAIIPABACHHOCTD €IO XYAOKECTBEH-
HOT'O TBOPYECTBA, KOTOPOE XOTb U 3aTParuBaeT puA0coPCKU 3HAYUMbIE TEMBI,
HE TOABKO HMKOTAQ He OepeT Ha ce0sl 3apay, CBOUCTBCHHDIX )KAHPY TPAKTATa,
HO ¥ BCKPBIBAET C IIOMOIIbI0 HOBATOPCKHUX IPUEMOB IIPOTHBOPEUHSI YEAOBE-
9ECKOH AYLIM ¥ HEPA3PEIIUMBbIH KOHPAUKT (ueHTpaALHLIf/’I Takxe U B beavix
HOYAX) MEKAY UHAMBHAYAABHOH NCHUXMYCCKOH BHYTPCHHEH >KM3HBIO U AM-
LICMEPHBIMH, HEBPOTUYECKUMH OTPAHUYCHUSMH COBPEMECHHOIO (HOCT(l)CO-
AaAbHOTO) ob1mecTBa. VIHBIMU CAOBaMH, BCS €TO IIPO3a TATOTEET K OCMESIHUIO
Toro, 4yto Pere JKupap MeTko HazBaA «AOXKbBIO POMAHTHU3MA» S

[Toaaunnsiit “uyentp” Beavix Houedi BpalaeTcst BOKPYT 9TOH caMoit 6oaes-
HEHHOMH CBS3U MEXAY COLIMAABHBIM AABACHHMEM M IICUXMYECKOM U30ASALIUEH

3 Cwm, Hanp., Mrops B. KOHAAKOB, “«Iruueckoe IPOCTPAHCTBO>» PYCCKOM AUTEPATypPhI
1880-x 1., Becrmuux Bamcxozo 20c. ynusepcumema, N 4, 2010, c. 95-103.

4 Joseph FRANK, The Seeds of Revolt, 1821-1849 (Princeton: Princeton University Press, 1979
[1°ed. 1976]), p. 247.

s Cwm. Pene JKupraP, dowe pomanmusma u npasda pomana, nep. ¢ ppanu. A. 3pIrMoHTa (Mo-
cxsa: Hosoe aureparypnoe o6ospenmue, 2019).
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— LICHTPAaAbBHOU HPO6ACMC, 0 KOTOPOH AOCTOEBCKUI OKOAO IOAYTOPA AET AO
HAIIMCAHUSI PACCKa3a PacCy)XAaA B mUcbMe K Opary Muxanay:®

KoneuHo, cTpaliieH AMCCOHAHC, CTPALIHO HEPABHOBECHE, KOTOPOE IPEACTABAS-
eT HaM 0o6LIecTBO. Bre AOAKHO OBITh YPABHOBELICHO C 8uympentum. Vuage, ¢
OTCYTCTBUEM BHEIIHUX SIBACHUN, BHYTPEHHEE BO3bMET CAUIIKOM OIACHBIH BEPX.
Hepsrr 1 panTasus 3aiiMyT o4eHb MHOTO MECTa B CymecTe. Beskoe BHenmHee
SIBAGHHE C HETPHUBBIYKU KAXETCA KOAOCCAABHBIM M IyraeT kak-To. Haumnaerus

6osthes xusuu (IICC 28 ; 137-138; KypcuB B TEKCTe).

ATH co06paXkeHHs, HOCAIUE MOAAMHHO $uaocodckuil xapakrep (mmo-
CKOABKY OHH PasBOPaYMBAIOTCS MOCPEACTBOM IKCHAUYUIMHBLX KAHAAOB pa-
LIMOHAABHOTO MBIIIACHHUS), TTOABEPTAIOTCS HEOOBIMAMHON XYAOKECTBCHHOM
nepepaborke. OHU OOPETAIOT TOT CAMBIIl TOHKUH U “TEPanieBTUYCCKUN IOMO-
PUCTHYECKHUIT CTUAD, KOTOPBII UMNAUYUMHO TIPOHUSBIBACT BCIO NIPO3Y PyC-
CKOTO IeHUsl. DTO — CTHAM3ALHS, KOTOPasi yOeperaeT XyAOXKECTBEHHOE CAO-
BO OT PUCKA CTaTb HMACHHBIM mOChIAOM./ KappAnHaAbHAs pasHHLIa MEXAY
AOKYMECHTAABHBIM OHOTpadpUYECKUM pPasMBIUIACHHEM M XYAOKCCTBEHHBIM
TBOPEHUEM 32KAKOYAETCSI B TOM, YTO ICTCTHUYCCKHI KaHAA IIO3BOASICT YHUTA-
TEAI0 BOCIIPUHSATH COOOILIAEMOE B TEKCTE 72penc0e, 9eM MPEAPACCYAKH CO3Ha-
HHUs 00ycAoBAT “cBOGOAHOE atHueckoe cyxacHue . Ecan Aocroesckuii-ac-
CEHCT BCETAA OCTAETCS [IOA KOHTPOAEM CBOCH CO3HATEABHOH MACOAOTHH, TO
3TO COBEPLICHHO HE KACACTCS XYAOKHHUKA, B KAKOM-TO CMBICAC SIBASIIOIECIOCS
CBOCTO POAA IICHXOAHAAUTUKOM, CIIOCOOHBIM TBOPYECKH MCCACAOBATH CBOU
cOOCTBEHHBIC BHYTPECHHUE IIPOTHBOPEYHS IOCPEACTBOM «IIEPCOHAXKEH, BO-
IAOLIAIOLIUX PA3AUYHBIC ACHIEKTI €r0 COOCTBEHHBIX KOHPAUKTOB, IIPEACTAB-
ASIIOIMX pasHble 4acTH ero S»:*

McTrHHDII XYAOXKHHUK, KOTAQ TBOPHUT, IIOYTU BCETAA He cosHaeT cebs. OH He 3Ha-
€T B TOYHOCTH, KTO OH. EMy yaaercst mosHats camoro ce6st TOABKO 4epes cBoe
IIPOHU3BEACHHE, TOABKO 0AaroAapsi CBOEMY IPOU3BEACHUIO, TOABKO IOCAE €TO

CO3AQHHA... [...] S He 3Hal0 mucateas, y KOTOpOro 6b1A0 GBI CTOABKO IIPOTUBO-

6 U3 nepenucku B mocaeayrome, 1848 TOAy, AO HAC AOLIAU TOABKO ABA IINCbMa, KOTOPbIE HE
COAEPIXKAT IIPSIMBIX CBEACHMIT O AUTCPATYPHOMN ACATCABHOCTH ITHCATEAS.

7 B ynomsinyrom muceme x 6pary Muxauay AocroeBckuil so6asaser: «B Tebe ects eme
KPEIKHUiT 3ApaBbIil cMblIcA U baecTKH 6puasnaHTOBOIO IoMOpa. Bee ato eme cracaer Tebs»
(IICC 28 ; 138).

8 Louis BREGER, Dostoevsky. The Author as Psychoanalyst (New York, London: New York
UP, 1989), p. 9.
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pedUil M HEMOCACAOBATEABHOCTEH, Kak y AocroeBckoro; Hummre cxasaa Gbi:
«CTOABKO aHTAarOHU3MOB>. Ecau 651 OH 6bIA He pOMaHUCTOM, @ PUAOCOPOM, OH
HaBEPHOE MOCTAPaACs Obl 0OY3AATH CBOM MBICAH, M MBI AULIMAHKCDH OBI AYHILETO,

YTO B HUX €CTh.’

M Bce e, Bonpekn ToHKOMY npeanosoxenuio Anape JKuaa, Aocroes-
CKHH ACHCTBUTEABHO OOABLIMHCTBOM CYHTACTCS BBIPA3UTEACM PYCCKOI pe-
AUTHO3HOM $prAocodpuH, B TO BpeMs Kak peHOMEHAABHAS [TAPAAOKCAABHOCTD
€ro TBOPYECTBA OCTAETCS HEAOOLICHCHHOM MAU MUHHMM3HUPYETCS PAAH TO-
ro, 4yrobnl “Bce KOHUBI comAnch . Ecan B coBerckywo smoxy AocroeBckuit
BBI3bIBAA HEYAODCTBO C MO3ULIUI MACOAOTHMHU HA BAACTH U KaK HACOAOT-KOH-
CepBaTOp, U KAK XYAOKHHK-UCCACAOBATCAb TAYOUH YCAOBEYECKOH AYIIH, TO
nocae pacnapa CCCP, npu cymHOCTHOM HEPEBOPOTE ITHKO-COLIHMAABHBIX
LICHHOCTEH OTKPBIAACh BO3MOXXHOCTb CAMbIX Pa3HOCTOPOHHHUX HCCACAOBA-
HHI TBOPYECTBA IHCATEAS; CPEAU HUX, TCYCHU I, OPHCHTUPOBAHHbIC Ha Ipa-
BOCAABHBII HALJHOHAAU3M, OKOHYATCABHO ‘3aYUCAMAN TICHHAABHOLO PO-
MaHHUCTa B cBOM psiabl. Kak caeacTBHE, IBHOE IPOTHBOMOCTABACHHUE MEXAY
AOCTOEBCKNM-XYAOKHUKOM (PEBOAIOIIMOHHBIM TBOPLOM) U NyOAHLUCTOM
(peakiMOHHBIM CAaBAHOPUAOM) OBIAO MPAKTHYCCKH CBEACHO Ha HET, Kak
OYATO BCe €ro TBOPYECTBO SIBUAOCH IIOCACAOBATCABHBIM M CAMHBIM BBIPaKe-
HHEM KOHCepBaTH3Ma $PHAOCOPCKO-PEAUTHOZHOTO U/HAU HALJHOHAA-POMaH-
TUYECKOTO TOAKA.

CoraacHo aTOM KOHIENLUHU “€AUHOro AOCTOEBCKOTr0”, BCE Er0 COYMHEHMA,
HE3aBUCHMO OT UX QYHKIUIL, B UX HEPASAUYUMOM LICAOM, CIIOCOOCTBYIOT TO-
My, 4TOObI BUACTb B HEM HEKOACOUMOTrO MOOOPHHKA XPUCTHAHCKOH AK0OOBU
¥ POMaHTHYECKOTO NMPOTHBONOCTaBACHHS Poccnu (Masika HCKOHHOTO, mpa-
BOCAQBHOTO XPUCTHAHCTBA) IPOTPECCUBHOMY 3allaAHOMY MUPY (TOGOpHHKY
MaTepHaAUCTUYECKOTO CLIUCHTU3MA, aTeUCTHYECKOro Ge3obpasus). B samu-
Ty 3TOM MO3UIJUH IMPUBOASITCS CAYYaH IEPECCUCHHI MEXKAY AHTEPATYPHBIM
[POUSBEACHHUEM U ITyOAULIMCTUKOM: HANIpUMeEp, B beAvix HO%ax BCTPEYaloTCs
LeAbBIE TACCAXH (¢ HeOOABIIMMU U3MCHEHHUSMU), KOTOPBIE PaHEE MOSBASAUCH
B peAbeTOHAX, ONyOAMKOBAHHBIX [IOA HasBaHueM [lemepbypeckue xponuxu.'
OaHako AI060MY, KTO IIPUMEHSET METOAB AUTCPATYPHOTO aHAAM32, OYCBUA-

9 Anppe XKup, docmoescxuii (Tomck: Boaoaeit, 1994), c. 40-41 (xypcus moit — 4. C.).

10 Ha stux crpanunax, onybaukoBaHHbIX B 1847 roay B xypHase Cawuxm-Ilemepbypecxue se-
domocmu 3a moanuceio « P.A.>, UCIIOAB3YS IPUBBIYHBIE AASL HETO AUTEPATYPHBIC CTHACMBL,
AocroeBckuil ymoMuHaeT MHOTHE XapakTepHble 4eptsl Iletepbypra u ero “meurareseit”
(nanp.: «BbIBaoT MedTaTEAH, KOTOPBIE AQXKE CIIPABASIOT TOAOBIJHHY CBOMM (aHTacTHYe-
cxum omymenuam» — [1CC 18;34).
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HO (PYHKYUOHANVHOC PASAMYCHHE MEKAY NMYOAMIUCTUKOM U MCKYCCTBOM: B
IIEPBOM NPEBAAMPYET CTPEMACHUE APIYMEHTHPOBATbH COOCTBEHHBIE YOEKAC-
HUS U HCTHHBI, BTOPOE XK€ IIPUYYAET K COMHEHHUIO U Mapapokcy. Mx BsanmHoe
HAAOXKCHHUE, CACAOBATCABHO, HE TOABKO HECOOOCHOBAHHO, HO M OTPAHHYHBACT
HHTEPIPETATUBHBIN IOTCHIJHAA XYAOXKECTBEHHBIX TEKCTOB.

B reuyenue pecstuaeruii, kak ormedaer I'spu C. Mopcon, HekoTOpsIe BBI-
Aatomuecs uccacpobarean (taxue kak Aes Illecros, Bukrop IllkaoBckui,
Oayapa X. Kapp, Maiika Xoaksuct, ABpaam Apmoannckuit u Muxaua bax-
THH) TIOAYCPKHBAAM «KaICCTBCHHOE PA3AMYHME MEKAY MybaunncTukoin Ao-
CTOEBCKOTO U €ro nposoi»." Pemraromum o6pasom 310 pasaudue HAMETHA
Axosed PpaHk B cBOEM NPEAUCAOBHH K AMEPHKAHCKOMY U3AAHUIO KHHUTH
AaBupa I'oappmTelHA, KOTOPBIM IEPBHIM, XOTh U UMIIAMIIUTHO, IIPEAAOKHUA
«Tteopuio AByX AocroeBckux».”” Ppank, camblii usBecTHbl buorpadp Aocro-
€BCKOTO, OIIPEACASIET 3ACCh PYCCKOTO MUCATEAS KAK «CAOXKHOTO, 3aTaAOYHOrO
ICHHS B IIPOTUBOPEYHHU C CAMUM CO00i».* ABONCTBEHHOCTb POUSBEACHHI
AocTOEBCKOrO MyOAMIIUCTA U XYAOKHHKA CIIOCOOCTBYET BBISBACHUIO Iapa-
AOKCa, AGXKAIIEr0 B OCHOBE UCKYCCTBA: ABTOP, IIPOTPECCUBHBIN B CBOEM XYAO-
JKECTBCHHOM TBOPCHMH, HE 00SI3aTCABHO IPHACPKHBACTCS IPOIPECCHBHOTO
MHPOBO33PEHHS B CBOUX AUYHBIX HACOAOTHYECKUX YOCKACHUSIX.

XyAOXKeCTBEHHbIE TPOU3BEACHH S AOCTOEBCKOTO IO CAMOM CBOCH CYTH SIB-
ASIIOT cOOOM OTpHULJAHUE AKOOON MHTEHIJUH TCOPETUSHPOBAHMS HAU PACCYXK-
AeHust B popMe TpakTaTa. Aaske €CAHM CIOXKETBI U IIEPCOHAXHU 3aAYMBIBAAHCH
ABTOPOM C ONPEACACHHDBIM CO3HATEABHBIM MACOAOTHIECKHM MOCHIAOM (0 4eM
CBHACTEABCTBYIOT 3AMETKH U HAOPOCKH 3aMbBICAQ), OHH 3aT¢M Pa3BHBAAHCH B
HANPABACHUH HE TOABKO ABTOHOMHOM, HO U “MATE&XHOM . [IpoureHune mpossr
AOCTOEBCKOrO COTAACHO MapaMeTpPaM TEACOAOTHUECKOM $puaocodpuu (To ecTh
npoutenue beavix nouerl Kak CCHTUMEHTAABHOTO PAcCcKa3a O POMaHTHYCCKOM
A106BH) MOA06HO OLlcHKe KadecTBa “IOpTpeTa’ B CTHUAC KyOHM3Ma MPH OMOIH
y4eOHHKA AaHATOMHMHM: 3TO 3HAYUT OTPULIATb €O ACCTAOMAUBUPYIOLUN MO-
TeHIHaA. B ocHOBe nckyccTBa AOCTOEBCKOTO ACKHUT HEPA3PEULUMOCTID: CTE-
PECOTUITHBIC IPEACTABACHHUS O YyBCTBAX PACCHITAIOTCS B Ipax. AOCTOEBCKHUI
HHMKOTAA HE SKMBOIIUCYET CTOAKHOBCHHE YyBCTBA C AUKTATOM OOLIECTBA B PO-
MaHTHYECKOM KAIOYE, 4 CKOPEE BCKPHIBACT BHYTPUIICHXHYCCKUN KOHPAHKT,

11 Gary Saul MoRsoON, “Dostoevsky’s Anti-Semitism and the Critics: A Review Article”, The
Slavic and East European Journal N° 27/3, 1983, pp. 302-317: 309.

12 BrispiBaromast criopst kHura [oappmTeiina 06 anTHCeMHTH3ME AOCTOEBCKOTO BBILIAA HA
dpaniysckom szbike B 1976 ropy. Cp. David GOLDSTEIN, Dostoevsky and the Jews (Austin,
London: University of Texas Press, 1981).

13 Joseph FRANK, “Foreword’, in GOLDSTEIN, 1981, pp. IX-XXIX: IX.
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AMIIAION[UH BCAKOE YYBCTBO BHYTPEHHEH ITOCACAOBATEABHOCTH €IIE AO TOTO,
KaK OHO CTOAKHETCSI C BHEITHUM MHPOM.

MMeHHO MAEOAOrHYECKHME HATSKKH NOPOAMAM U IOANUTBIBAAM MHO-
FOYHCACHHBIE M NPOTHBOPEYUBBIE SPABIKH, IPUIHChIBaeMble AOCTOEBCKO-
MY-XYAOKHHKY: OT “pPOMaHTHKA, OTOPBAHHOTO OT PEaABHOCTH, 0OAce UAU
MeHee 0e3ACHCTBYOLIErO “TICHX0AOra , MPayHOIO U YAPYYCHHOIO ‘peasncTa’
- A0 “mpopoka’ XpUCTHAHCKOH MbICAM (mpeobaaparomero ceroans B Poc-
cun). Ha camom aeae, cam mucateab onpepeasia cebs Kak «PeaAnucTa B BbIC-
LIEM CMBICAE>» — TO €CTh TOT'O, KTO, IIO €I'0 CAOBaM, HAMEPEH U300paXkaTh «BCe
ray6unsr aymu geaosedeckoit» (I7CC 27; 65). C atum onpeseacHueM (copep-
KAIUMCS B TyOAMIIUCTUYECKOM TEKCTE) MOXKHO B LIEAOM COTAACHUTBCS — XO-
Ts1, KOHEIHO, HE OTOMY, 9TO OHO OBIAO IIPEAAOXKEHO aBTOPOM (mucareaw, 3a
PEAKMM HCKAIOMCHHEM, IAOXHE KPUTHKHU CBOCTO COOCTBEHHOTO TBOPICCTBA),
a [IOTOMY, YTO B AUTEPATYPHOM aCIIEKTE €r0 OTAUYACT, IPEKAE BCETO, CII0CO0-
HOCTb K ITOTPY>KEHUIO B TANTHBI YEAOBEYECKOM NMCUXUKHU CO CTPACTHOM MHTEA-
ACKTYaABHON 4ECTHOCTBIO HCCACAOBATCAS, KOTOPBIN HAaOAIOAACT U CTHAM3Y-
€T MHUP U AIOACH, HUKOTAQ HUKOTO HE CYAS M HE OCyXAasi. B Mupe tBopuyectna
AOCTOEBCKOTO, B OTAMYHE OT IYOAMLUCTHKH, KaKAOC YTBEPKACHHE BCEI-
A2 ABOMCTBEHHO, OHO TOHKO OTPHIIAETCA, U TaK CO3AAECTCS BEAMKOE ITOAOT-
HO BHYTpPEHHEH YEAOBEYECKOH HemocaepoBaTeabHOCTH. Hartuck agpexmos
MIEPCOHAXEHU MOPOU MCIIOAHEH HAPIUCCUYCCKUM COCTPAAAHUCM, ITOPOH THE-
BOM, 00HAOI1, AcP30CTbI0, pe3peHueM. KaxxAblil HappaTHUBHBIN XOA HaIlPaB-
ACH Ha TO, YTOOBI pa300AaIUTD XAOTHYECCKOE CTOAKHOBECHUE MEXAY IIPOTHBO-
PEYMBBIMH BACYCHUAMM U YyBCTBAMH, BKAIOYAS STHYECKHE U ICTETHYECKHE
nexHocTH. [TapapokcaabHoe, aMOMBAACHTHOE CCHCUTHBHOE, adpPEKTUBHOE U
KOTHHUTHBHOE COCTOSHHE, IapsIee B XyAOXKECTBEHHOM yHHUBepcyMe AocTo-
€BCKOTO, HACAABHO MPEACTABACHO 3HAMECHUTOU q)pasoﬁ, KOTOPOU ,A,MI/ITPI/If/i
Kapamasos 3aBepiuaeT nepByo 4acTb pasroBopa ¢ Oparom AAewieil, yrBepx-
AasI MAPAAOKC «KPACOTBI»: «Y>KaCHO TO, YTO KPAcOTa ECTh HE TOABKO CTPAIIl-
Hasl, HO U TAUHCTBEHHas Belb. 1yT AbsiBoA ¢ Borom 6opercs, a moae 6uTBbI —
cepana aopcii» (IICC 14; 100).

Bnpouem, BepHo u 1O, 4YTO AOCToeBCKHﬁ—ny&\I/mHCT BBIPa)KaA KaTero-
PHYHBIE CYXXAEHHS, YaCTO HE TOABKO BEChMa IIOBEPXHOCTHO OTMETas 4y-
)KOe MHEHHE, HO H OTPHULIAs CAMY POAb AUAAOTA, HA KOTOPOM, HAIIPOTHB, OC-
HOBBIBaAOCH €ro uckyccTBo. C 0cobbiM madocom U capkasMoM (cTuaeMaMmy,
AWIIb BHEIIHE CXO)KMMH C TIPOHUIIATCABHBIM IOMOPOM €ro mposbl), AocToes-
CKHUI-MBICAUTEAb OTCTAMBAA PE3KO PEAKIIMOHHBIE COIIHAABHO-TIOAMTHYECKHE
HACH, KOTOPBIC 32 HECKOABKO MECSLICB AO €TI0 CMEPTH OBIAU OTKPBITO H3AOXKE-
Hbl B Juesnuxe nucamess 1880 ropa (¢ myGAMYHOI XBaAOH «BEAMKOH apHii-
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CKOM pace» U pasAHYHBIMU HHBEKTHBaMHU nporus EBpomsl, cBeTckoCTH, Ha-
yku u espees; M. [ICC 26; 147, 167 u pasce). Ero ctporas poar “mpopoxa’
xpucTuanckoit Poccuu npeOsiBaet B IBHOM IPOTUBOPEYUHU C AUAAOTHYECKOM
IIO3TUKOH, ONPEACASIOIICH €ro MPO3y, KOTOpask XapaKTePU3YETCsI HEH3ObIB-
HBIM 2UNOMEMULECKUM MOJYCOM — HACTOSIIUM TOPSKECTBOM COCAAraTCAb-
HOTO M YCAOBHOTO HAKAOHCHHS , — YTO IOMEIACT IIEPCOHAXKA, YUTATEAS U
pacckasyuKa B MUP, ‘3aBUCIIUIT MEXAY MHOXECTBOM PasAHYHbBIX HHTEPIIPE-
TaljUi, ABUOKUMBIH CKPBITHIM COMHEHHMEM H TAYOOKO YY>KABIH MOACASIM CCH-
TUMEHTAABHOTO Madoca. AeHCTBUTEABHO, XOTS CaM aBTOP U ONpeACAHA De-
AbLe HOUH KAK «CCHTUMCHTAABHBIH POMaH>», OH CACAAA 3TO B HPOHHYECKOM
KAIOYE — OTYACTH, YTOOBI yTOAUTH TyOANKE M KPUTHKE.*

B 1njeaoM, cAcAyeT OTMETHUTD, 4TO, FOBOPsI O NPOUCXOKACHHH COOCTBEH-
HBIX IPOU3BEACHUI HAHM 00 UX XaHPE, ABTOPbI BBOAAT B 3a0AYXKACHHUE, BBIAY-
MBIBAIOT, IPOBOLUPYIOT. OHU ACAQIOT 3TO IPEUMYIECTBEHHO U3 TBOPYECKUX
c006pa>1<cm/u‘71: AOCTaTOYHO BCHOMHUTH 0 MHuMOoM pykonucu XVII Beka, o
xoTopoit Aacccanpapo Manasonu (B pomane Obpewennsie) coobumact, 4TO 3a-
HOBO ee nepenuceiBact; 0 Komeduu Nante, sBASIOLICICS 10 CBOCH CTPYKType
noamoit; o Eszenun Oneeune, xotopsiit ITynmkuH onpeseasieT OKCIOMOPOHOM
«poMaH B cTuxax»; o Mepmewix dymax Huxoaas Toroas, B mopsaroroske
(Ha 06AOKKE) XapaKTEPU3YIOIIETO CBOE TBOPEHHE KaK «I0aMY»; 0 Jsotinuxe,
HOBATOPCKOM IIOBECTH, HEIIOCPEACTBEHHO IIpeaLIecTByomei betsim nouan,
xoTopas (Ha 06a0xKe) sHAINTCA Kak «]leTepbyprekas moamax.

benvie noun — npousBeacHNE, IOAHOCTBIO CO3BYYHOE CKBO3HOMY AASL IIPO-
3bl \OCTOEBCKOTO MOTHBY TIOAIIOABHOTO HCCACAOBAHMUS, SIBHO XapakTe-
PU3YIOIIErOCsl OTCYTCTBUEM CECHTHMCHTAAU3MA U KaKOH-AHOO (GOpMBI po-
MaHTHYeCKOH AK00BHU. TakuM 00pasom, OHO He MMeeT HHMYEro OOLIEro HU ¢
«CYACTAMBEHINNM U KPalHE CCHTUMEHTAABHBIM PACCKA30M>», KAK €TO OIPEAC-
ana XKan Karro,” Hu ¢ «pOMaHTH3MOM>» («CECHTHMEHTaABHBIM>» HAH <TOTH-
YECKMM>), IPUITUChIBACMBIM €My OQHIIMAABHBIMH PEAAKTOPAMHU COBETCKOTO

14 BBopsmuil B 3a6Ay>KACHHE TOA3ATOAOBOK Desvix Houeti BIIOAHE YAOBACTBOPUA PEAAKLIHIO
xypHaaa Omeuecmsennvie 3anucki, B KOTOPOM pOMaH ObIA IEPBOHAYAABHO OIyOAUKOBAH B
1848 roay (XII Tom). AocToeBckHuil 6b1A elje Ha paHHeM JTalle CBOErO TBOPYECKOTO MyTH, U
Ha ero cyeTy yxe 6b1a 60AbIIOH ycrex pAcbroTHOTO poMana B uchMax bedusie 4100u (1846),
HO TaKKe U QUAcKO J607iHuKa; 103TOMY OBIAO BAXKHO BHOBb IIpuBAcyb yuTaTescis. Caeayer
OTMETHTb, 4TO B 1848 TOAY ITHCATEAD TAKKE OIYOAUKOBaA pacckasbl u nosectu Cuaboe cepd-
ye, Yecmuuwuii sop, Eaxa u ceadvba, Hemouxa He36a1064, KOTOpbIE HOAHOCTBIO COOTBETCTBO-
BAAM €rO IIOBECTBOBATCABHOII [IOITHUKE, TAYOOKO IPOTHBOpEYALIeH AI0ObIM CCHTHMEHTAAD-
HBIM CXEMaM.

15 Jacques CATTEAU, “Dostoevskij”, in Michele CorLucct, Riccardo PrccHIo (a cura di),
Storia della civilta letteraria russa, vol. 1 (Torino: UTET, 1997), pp. 666-689: 674.
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HAYYHOTO U3AAHUSL' €llje MCHEE YAQYHO OIIPEACACHHUE ITOBECTH KaK <IIOAHOTO
BBICOKOH AMPHUKH»'7 NPU3HAHUS B AI00BH Moaoporo Aocroesckoro. Bropoit
[I0A3arOAOBOK, « k13 BOCIIOMMHAHUII MEYTATEASI», OTCBIAACT HE K POMAHTHU-
YeCKOMY~ MEYTATEAIO, & CKOpee — He 63 TOHKOH HPOHMHU — K «CYIIECTBY CPEA-
HETO POAA>», KOTOPOE «TaK U IPUPACTET K CBOEMY YTAY KaK YAUTKA» HAH KaK
«depenaxa» >KUBET, «3a0paBIINCh» B CBOH 3aKyTOK, H «KaK OYATO TauTCs
B HEM Aaxe oT AHeBHOro cBeta» ([ICC 2; 112). MeuTtaTteab AocToeBckoro Ha-
CTOABKO IPOIUTaH OOAC3HCHHBIM U TUIIMYHBIM AASL COBPEMEHHOCTH HaPLIUC-
CH3MOM, YTO HEL]AAHO paso0AaYacT «AOXb POMaHTHU3Ma». Aydlie Bcex 3TO
aprymenTuposaa JKupap,® 00bscHss, modeMy GOABIIMHCTBO YUTATEACH BOC-
XUIAETCsE AOCTOEBCKHUM, COBEPIICHHO HE MMOHUMAsS IIPHPOAY €rO HCKYCCTBA,
OTKa3bIBasl EMY B €ro «OACCTALIEM IOMOPE>, OYCBUAHOI CIIOCOOHOCTH XYAOXK-
HHMKa «CMESTBCS Hap COOCTBEHHBIM repoeM»'® U, CACAOBATCABHO, Hap CAMUM
coboi1. OMop BriAeTeH B TKaHb TEKCTA, XOTS AASL TOTO, YTOOBI €TO YBHACTD, YU~
TAaTEAb AOAXKEH OCBOOOAUTBHCS OT CBOUX COOCTBEHHBIX POMAHTHYCCKUX Lia-
6A0HOB. B camoM Aeae, ecAn «MbI He yMeeM MOAXBATUTh CMeX AOCTOECBCKO-
ro>, TO IIOTOMY, YTO «HE YMEEM CMEAThCS Hap CAMUMU c000i1>».2°
Pomanrnyeckoe Bocnpusitue beavix nouei ACPKUTCS MPEUMYIIECTBEHHO
Ha Ha3BaHUH, 2 HC OCHOBBIBACTCSI Ha TEKCTE, U OOYCAOBACHO CTEPECOTHIIAMHU O
pOMaHTU3ME U “AI0OBU”, TO €CTh O TOM HEONPEACAUMOM apPEKTUBHOM PEHO-
MEHE, KOTOPBIH AOCTOCBCKUI-XYAOKHHUK (B OTAMYHE OT $puaocoda) BCKPHIA
B €T0 CTPYKTYPHOI U HepaspemunMoii nporusopeynsocty. [Tapapokcaapnas
CYLJHOCTb IIOBECTH, PACIIOAATaoNasi KaK K IPyObIM YIPOLICHUSIM, TaK U K
M30LIPCHHOMY aHAAU3Y, XOPOILO OOBsCHSICT PCHOMEH, KOTOPBIH AOAXKEH ObIA
Obl IPUBACYD AOAXKHOEC BHUMAaHHE YYCHBIX. AC€AO B TOM, 4YTO KOPOTKOMY paH-
HEMY LIEACBPY OBIAO YACACHO OYCHb MAAO BHUMAHHUSI B OOABLIMHCTBE TEM HE
MeHee OOIIMPHBIX U MOAPOOHBIX “KAaccudeckux  MoHorpaduil o Aocroes-
CKOM.™ AHCTBUTEABHO, €CAH YTCHHC IIOAKPEIIASICT HCXOAHBIE IIPeAyOeKAe-

16 Cwm. Huna ITEPAMHA, Hataasst CoAOMUHA, “TIpumevanns. «beaste Houn»”, in [ICC 2;
485-491.

17 Haxamypa KoHHOCKD, Cuosaps nepconaceii npoussedenuti Aocmoescxozo (Cankr-
ITerepbypr: Tunepuon, 2011), c. 64.

18 JKHPAPD, c. 292-294.

19 Ibid., c. 295.

20 Ibid., c. 296.

21 Camo co60il moapasymeBaeTcs, 4T0 AMTEpaTypa 0 beasix Hovax B ieaoM (BKAIOYAs CTATHH B
cOOpHHKAX U JKypHAAAX) OYEHb OOWIHMpPHA, TeM foAce OHA 3HAYUTEABHO PACUIMPUAACH B I10-
CACAHME ACCSTHACTHS; HO BACCH PEUb HACT TOABKO O TeX OOILCpPACIIPOCTPAHEHHBIX, 9aCTO
U NIEPEBEACHHBIX HA Pa3HBIX S3BIKAX MOHOTPA(USX, KOTOPhIC CHABHO BAUSAH Ha MHPOBOE
BOCIIPUATHE TBOPYECTBA AOCTOEBCKOTO.
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HHSI, 3TOT POMaH 3HAYMMO OTKAOHSETCS OT IMPUCYILETO APYTHM €TO IPOU3-
BEACHUSIMHU yPOBHS CAOKHOCTH (OHa BBITASIAUT HE CTOAb uHTepecHOH). Ecan
K€, HATIPOTUB, YUTATCAb FOTOB YTAYOUTBCS B TEKCT, TO POKAACTCSI BECbMa UH-
TEPECHAsI, XOTS M CAMIIKOM aHOMAAbHAs MHTEPIIPETALIUS 110 OTHOIICHHUIO K
OXXMAAQHUSIM, BbI3BAHHBIM 3aTAABHUECM U CTOADb HA IICPBbII B3TASIA POMAaHTHYC-
ckuM” CIoKeTOM. Tpebyercs cMeAOCTD, YTOOBI YTBEPXKAATD, YTO HA CAMOM AC-
A€ 3TO KPalHE 3HAYUMBIH, 20PbK0-U2PUBbLI TEKCT, KOTOPHII IIOAHOCTBIO COOT-
BCTCTBYET 724padoxcasbromy U300pakCHUIO YCAOBEYECCKHUX YYBCTB, YTO ObIAO
YAOBACHO H OLICHCHO AMIUb OTPAHMYCHHBIM YMCAOM MCCACAOBaTeACH (B mep-
ByIo ouepepb, Aabppeaom bemom, Muxanaom baxtunsiv, Pene JKupapow,

Ayucom Bperepom, I'spu Mopconom).

LHosugponus, napa&o;cm/zbﬂocmb, paﬁsoeﬂﬂocmb

ABOMCTBEHHAsI ¥ NPOTHBOPEYNBAsi HaTypa AOCTOEBCKOTO — KOHCTAaHTa Ha
IPOTSDKCHUM BCCH €ro IOYTH COPOKAACTHEH AUTEpPaTypHOI Kapbepsl. Ero
YMEPEHHBIN IOHOIIECCKHI MHTEPEC K 3aIMAAHUYCCKUM YTOIMHYECCKHM HACSIM
PAHO 3BOAIOLIMOHHUPOBAA B YCTOMYUBBIA KOHCEPBATU3M CAABSIHOPHABCKOIO
Toaka. Beero yepes Heckoabko Mecsies nocae nybauxanuu bessix novets (ae-
KaOpb 1848 roAa), M3-3a IOCCIICHHUS YMEPEHHO-COLIUAANCTHICCKUX KPY)XKKOB,
ABaALJATHCEMUACTHUI IHCATEAb OBIA APECTOBAH, U, IPOBEAS BOCEMb MeCs-
e B TIopbMe B [letepbypre, nepexxua HHCLICHUPOBKY CMEPTHOTO IIPUTOBO-
pa, KOTOPBIH B IOCACAHUIT MOMEHT ObIA 3aMeHEH LapeM Ha Karopry B Cubu-
pu.* IlpebpiBanne B Cubupu B KOHTaKTE C HCTUHHBIM PYCCKUM HapOAOM,
BAQAM OT BECTCPHU3HPOBAHHOIO ABOPSIHCTBA CTOAML], IOPOAUAO B AocTo-
€BCKOM BCEBO3PACTAIOLIYIO IIPUBEP)KEHHOCTh TPAAULUSIM PYCCKOTO XPUCTH-
AHCTBA M MOHAPXUYCCKUM LICHHOCTSM, CACAAB IIHCATEAS] B IIOCACAHUE TOABI
€ro >KM3HU IyOAHYHBIM BBIPA3UTEAECM cAaBsiHOPUAbCcKOU peakuuu. Ho Ao-
CTOEBCKUHU-XYAOKHHK, TCHUH, KOTOPBIM BOIIAOTHA coboit «BBICIIYIO CTAAHIO
COBPEMEHHOTO POMaHa»,” OCTABAACS HACTOSIIMM PEBOAIOLHOHEPOM , CO3-
AATEACM «IOAUPOHUM>» — AMAAOTUYECKOM TEXHUKH, CIIOCOOHOM BO UMSI CBO-
GOABI IIEPCOHAKA HUBCAUPOBATh BCAKUH AYaAU3M, BCAKYIO HACOAOTHYCCKYIO
YCTAHOBKY MAU CyXAcHHe. MHororpanusiii noaudpoHudeckuil aunasor Ao-
CTOEBCKOTO POXKAAACS HMCHHO B IPOTHBOBEC AMLIEMEPUIO U AUTEPATYPHOMY
ONIIOPTYHU3MY, BO UMSI CKPBITBIX “UCTHH , KOTOPBIEC CAMUX IIEPCOHAXEH I10-

22 Cp. FRANK, The Seeds of Revolt, pp. 239 ss.; Joseph FRANK, Dostoevskij. The Years of Ordeal,
1850-1859 (Princeton: Princeton University Press, 1983), pp. 49-66.
23 JKUPAPD, c. 74.
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BEPSIIOT «HACTOABKO HEHUCTOBO-TIPOTHBOPECYUBBIMHU>» YYBCTBAMHU, «4TO Te-
PO¥i HE B CHAAX ACPXKATDb UX B Y3AE». ™

B xonpenuuu «noaudonun>», sBBeacHHON Muxanasom baxtuneiM, moa-
4epKUBaAaCh crenuduyYecKas CrocoOHOCTh AOCTOECBCKOrO-XYAOXKHUKA BOC-
CTaBaTh NPOTHB MAaHUXEHCKOTO M300PaXCHUs MUPa, AABasi IPOCTOP XOPO-
BOMY 3BY4YaHHIO TOAOCOB, B KOTOPOM KaXKABIH I€POM BHIPAXKacT COOCTBCHHYIO
caMOCTOsATeAbHYI0 HAcHTHYHOCTh. CoraacHo baxrtuny,” moandonus mpo-
THBOIIOCTABASIETCS TOCIIOACTBY «MOHOAOTHYECKOT0>» BHACHHS, KOTOPOE 110
IPEUMYIIECCTBY XaPAKTEPU30BAAO TBOPYECTBO HCTOPHYECKOIO CONECPHU-
ka’ u coBpemenHuka AoctoeBckoro, Asa Toacroro.** Mmenno mawopa-
AMCTHYECKAs] CYHIHOCTh TBOpPYeCTBA AOCTOEBCKOIO IMOCAY>KHAQ HMPUYHHOMN
YIOMSHYTOTO OCTPaKH3Ma B COBETCKYIO 3MOXY (IOCKOABKY HHMKAaKOH TO-
TAAUTapPU3M OXOTHO HE MPHEMACT MAKPAAH3M, TAPAAOKC, COMHEHHE). B co-
BPEMECHHOM BHUACHHUH, MOAACP)KHBAEMOM IICHXOAHAAHUTHYECKUM ITOAXOAOM,
HOAUPOHMS MOXKET PacCMATPUBATBCA KAK «HEHMPEPBIBHOE AMAACKTHYECKOE
HANPSDKCHUE MEXAY Pa3AHYHBIMH U Pa3SHOHANPABACHHBIMH BHYTPCHHUMHU
Auckypcamu».”” Craso ObITb, HOAUPOHUS — ITO HCKYCCTBO, IO3BOASIOLICE
HCCACAOBATD «IIOABOAHBII MUP>» 0€CCO3HATEABHOIO™ IOCPEACTBOM IpoLec-
ca HACHTHQHKALIMH, KOTOPBIH IMO3BOASIET ABTOPY IPUHUMATh TOYKH 3PEHHUS
BCEX NIEPCOHAXKEH. DTOT METOA «MHOXECTBCHHON IMIIATHU>» YCHUAMBACT COO-
CTBEHHO TEPAINEBTHYECKYIO M ABTOTEPANMEBTHYECCKYIO QPYHKIJUIO MCKYCCTBA
Aocroesckoro.”

AOCTOCBCKHIT UCXOAUT U3 HACH, YTO KOKABIH U3 HAC «(7poum cebst cam»,
uro Hame “SI” mpepcTaBAsieT cO60I «apTUKYAMPOBAHHYIO K MHOTOCAOXKHYIO
PECaABHOCTD, PACHICIIACHHYIO HA YaCTH, KaXAas M3 KOTOPBIX HEIPEPHIBHO
BOBACYCHA B HAIIPSDKCHHOE AMAACKTHYECKOE NPOTHBOOOPCTBO».*° DTO mMpoO-
THUBOOOPCTBO 3aYaCTYIO IPOMCXOAUT MEKAY ‘TAYXHMH , MEXKAY AKELAMU H
CaMO3BaHIIAMH, KOTOPBIE, OAHAKO, BCETAA PACKPBIBAIOT BHUMATECABHOMY 4H-
TaTEeAI0 MEXaHU3Mbl 0OMaHAa M CaMOOOMaHa; 3TO AMAAOTL, CIIOCOOHBINH CTaTh
JKECTKUM, OeCIIOmaAHbIM IPUSHAHHUEM, TAC TAYOOKasl 9K3UCTCHIIMAABHASL Me-

24 Ibid., c. 72.

25 Muxaua M. BAXTUH, [Ipobuemvs nosmuxu Aocmoescxozo (Mocksa: Map. «I», 2017), c.
246.

26 Ibid., c. 314-316.

27 Silvano TAGLIAGAMBE, I sogno di Dostoevskij. Come la mente emerge dal cervello (Roma:
Raffaello Cortina, 2002), p. 226.

28 Ibid., p. 46.

29 Cp. BREGER.

30 TAGLIAGAMBE, pp. 45-46.
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AQHXOAMS OKPALIMBACTCS B TOHA IPOTECKA UAM, HAIIPOTUB, TPOTECK COCKAAD-
3BIBACT B CTOPOHY GECCTPaLIHO MYAPOCTH aMOMBaACHTHBIX MCTHH (IIPaBOTHI
TeX, KTO HEIIPaB, U HENPaBOTHl TeX, KTO mpas). AeiicTBUTEABHO, AOCTOEB-
CKUHN 06Hapy>1<1/m I‘Ay60KHfI, 0OAC3HEHHBIH U CMEIIHOHU PaspBIB MEXAY BAC-
YCHUSIMHU TIOATIOABSI U SKCAQHHSIMH, HaBS3aHHBIMH COLIMAABHOH peEaAb-
HOCTBIO, pasobaadas GaAbUIMBYIO NATCTUKY CO3HAHMS, KOTOPOE IIBITACTCS
npucnocobuts S k BHemHuUM TpeboBaHusM. B 00mwem, yeroBedeckoe cosHa-
HHE [IPEACTACT KaK HeOOBsATHAs PUKIMS, KAK HHAUBHAYAABHBII U KOAACK-
THBHBII “TeaTp’, KOTOPBIH CMEIIACTCS OT TPATCAUN K KAPHABAAY, OT XKECTO-
KOCTH K MHAOCEPAMIO, OT 3iidpopun k Meaanxoaun. Huxro He mokasaa atoro
6oace uckycHo, yeM Aocroeckuil’” Ha HeckoAbKko aecsaTHAeTHIT IPEABOCXU-
wast rpsiayigue oTkpsiTusi Opeiipa, ero MOAPHIBHOE XYAOXKECTBEHHOE TBOP-
YeCTBO OOHApY>KMBACT ACTUTUMHOCTb ZPUHUUNA NPOMUBOPELUS, KOTOPHII
COIPOTUBASIECTCS BCAKOMY “POMAHTHYECKOMY NPUHYXACHHUIO (AOCTaTO4HO
BCIIOMHUTb TAKHE OKCIOMOPOHBI, KaK «3aABIXasich OT BOCTOprax). Kaxabrit
IIEPCOHAX, [OCTOSHHO 3aBUCAIOIUI HaA MPONACTBIO 0E3yMUsl, ACIIPECCHH,
youiicTBa A caMoybuiicTBa, oTanyaercs, kak ropoput A. JKup,* «Hepe-
LIUTCABHOCTBIO» U «0e30TBETCTBEHHOCTBI0». [T0A00HO [0AsiAKMHY, IpOTa-
TOHUCTY /60tinuka, Kax bl 00beAUHSET B ceOe ABa nan Ooaee HecodeTae-
MBIX IIPUHLUIIA, IPOSIBASS )KAAOCTb K APYTHM H K CAaMOMY cebe, A0 KOTOPBIX
MOXET AOHMTH TOT, KTO IIBITAETCSI BOCCTATh IHPOTUB COLIHAABHOTO AABACHMSL,
IPOTHUB XEAAHHI, 3aMMCTBOBaHHBIX U3BHE (keAaHUI “‘ApPyTHX).

ITo aTuM npuYMHAM B IIPOU3BEACHUSX AOCTOEBCKOTO CIOXKET BCETAA Pas-
PEXEH U II0 CYTH SIBASIETCSI AMILIb BTOPOCTECIICHHBIM IIOBOAOM AASI TOTO, YTO-
OBl «PaCKPBITh HCTUHY»;” «IOYTH BCE ACHCTBHE IO POMAHOB MOXXHO CBECTH
K PasroBOpY, K HEPBHOMY AHAAOTY, K OPEAOBOMY MOHOAOIY>, CAOBHO PEYb
HACT O «CHAX-IPOU3BEACHUSIX».* B Besvix nouax Takke BMECTO ACHCTBHS
0e3pasAcAbHO BAACTBYIOT CAOBA, O)KUAAHH S, IpeAdyBcTBuUsi. Ha TeaTpaasHoit
crieHe AOCTOEBCKOTO HEMHOTHE ACHCTBU I, BBI3BIBAIOIIUE H3MCHEHMU S, IIPOU3-
BoasiT coups de théitre, koTopsle, OAHAKO, 3aBEPLIAIOTCS BOCCTAHOBACHUEM
cocmostus noxos. Takum obpasom, y AOCTOEBCKOrO HUKOTAQ HE MOXET OBITh
KaKOH-AHOO POMAHTHYECKOH Pa3Bs3KH, TO €CTh TPArMYECKOIO SMIUAOTA UAU
CYaCTAMBOrO KOHIJA.

31 Cp. BREGER, p. 8; TAGLIAGAMBE, p. 46.

32 «DbBoasue Bcero craBuan B ynpek AOCTOEBCKOMY C TOUKHM 3PEHMs HAIIEH 3aMTaAHOM AOTH-
KM, 51 IIOAATaI0, UPPAIIMOHAABHBIN, HEPEIIUTEABHBIM U 9aCTO MOYTH 6e30TBETCTBEHHBIH Xa-
paxTep ero nepconaxeii» (Kua, c.34).

33 JKupap, c. 286.

34 Aabdpep BEM, Jocmoescxusi (Ann Arbor: Ardis, 1983), . 47, 53.
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Anmupomanmuueckuisi cybcmpam beavix Houel u mema ‘meduamopa”

“Beable HOUM™ — BBIPaXKEHUE, KOTOPOE IO MPEHMYILECTBY IPUHAAACKHUT II€-
Tepbyprekoit peasbHoctu ([TerepGypr HaspiBaoT “Topopom Geabix HoueH):
OHO O3HAYACT IICPHOA B ABE-TPH HEACAH AO U IIOCAE ACTHETO COAHILICCTOSHUS
(B paifoHE 20-21 HIOHS), KOTAQ COAHLIE TIOYTH HE 3aXOAMT H €CTECTBCHHOE OC-
BCLICHHUC HOYBIO HAIIOMHMHACT PAaHHHUI ACTHHI Bedep (C 3aBOPRXKMBAIOIUMU
cBeToBbIMU 3dekTamu). Bo Bpems Geabix HOUEH HMKOTAQ HOAHOCTBIO HE Ha-
CTYIAeT TEMHOTA, AIOAH I'YASIIOT AOTIO3AHA, YAMYHAs XU3Hb OKUBAseTCsT. Op-
HaKO B IICPHOA HAIMCaHUA NOBecTH (Bropast moaoBuHa XIX Beka) Toraam-
Hsis croauna Poccuiickoit Mimnepuun He 6biaa, KaK CETOAHS, METAIOAMCOM
C HACEACHHMEM OKOAO IISITH MHAAMOHOB YCAOBEK, 2 HACYUTHIBAAA MAKCUMYM
[IOAMHUAAHMOHA XUTEACH, PACCESHHBIX 110 OOLIMPHON TEPPUTOPHH ‘MaTCpH-
ka2’ ¥ OCTPOBOB (IPUTOM GOABIIMHCTBO SKUTEACH ObIAM KPEIOCTHBIMHM MAU
BOCHHBIMH, U IIOTOMY HE MOTAHM CBOOOAHO MOKHAATh MecTa obutanus). [To
3TOM NPUYMHE, KOTAQ TAABHBIC [€POU BCTPEYAIOTCS IIOSAHUM ACTHHM Beye-
POM B 5KMAOM pPailOHE, HECMOTPsI Ha €CTECTBCHHOE OCBCILICHHE, YAHLBI OIly-
CTEAM, M ACBYLIKAa ACTKO MOTAQ CTaTh OOBEKTOM AOMOTaTEABCTB, KaK, COO-
CTBECHHO, C HEl U MpOUCXOAUT. [Ipu Bcell IPUBBIYHOCTH 3TOTO BBIPAXKCHUS
AAs TieTepOypK1eB, “Geablec HOUM” — MapapOKc. DTa MapapOKCaABHOCTH (cTo-
T CLIC Pa3 9TO NMOAYECPKHYTh) KAK Pas U HAXOAUTCA B LICHTPE TCaTPAABHOM
cLieHbl AOCTOEBCKOTO, TAC BOPbI YECTHBI, HAUOTHI YMHBI, 2 HOYH, 6€3yCAOBHO
HE CAYYaiHO, “GeAbr”.

I3 Tpex rAaBHBIX T€POCB AAMHHOM IIOBECTH (MEYTATECAD, IOCTOSACL] U AC-
BYILIKa) NIEPBBIC ABOC OCTAIOTCS “Ge3bIMSAHHBIMH , CAOBHO IPUHAAAEKAT MO~
TCHL|UAABHOMY M3MEPCHHIO, 3aBUCLIEMY MEXAY PEaAbHOCTBIO M BOOOpae-
HueM. B wacTHOCTH, Ha rpaHHLe MEKAY ACHCTBUTCABHOCTBIO U daHTasHeil
BBIHYXACH CylecTBoBaTh MeuTarean: «SI MeuTareAb; y MEHS Tak MaAo ACH-
CTBUTCABHON )KU3HH, YTO 51 TAKUEC MHUHYTHI, KaK 3Ty, KAK TCIEPb, CYUTAIO TAK
PEAKO, 9TO HEe MOTY HE IIOBTOPATh 3TUX MHHYT B MeuTanbsiax» ([ICC 2; 108).
Takum o6pasom, rpessl MeuTaTeass HasiBy IPEACTABASIOT COOOI MOIy4yIO
CYypPPOTaTHYIO PeaAbHOCTH, IAPAAACABHYIO «XKHU3HH>». C OAHOH CTOPOHBI, C
KAMHHUYECKON TOYKH 3PEHUS, «HET KM3HU B IPE3ax HasiBY»;” ¢ APYIOil CTO-
poHBI, MeuTaTeAlo caMa <« KH3Hb» IIPEACTABASCTCS <ACHUBOM, MCAACHHOI,
BsiAOM». [To cpaBHEHMUIO ¢ BOAIIECOHBIM MUPOM (aHTA3HH, PECAABHOCTD IIPEA-
CTAET B CO3HAHHMMU IePOSI KAK CHMBOA HEYAQUHU:

35 Erwin STRAUS, Sull ossessione. Uno studio clinico e metodologico (Roma: Fioriti, 2006 [1° ed.
1948]), p. 83.
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B sTux yraax, muaas Hacrenbka, BbDKHBAETCS Kak GYATO COBCEM APYTast SKUSHD,
HE IIOXOXasl Ha Ty, KOTOPasi BO3AC HAC KHUIIUT, & TAKas, KOTOPasi MOXET ObITb B
TPUAECATOM HEBEAOMOM LIAPCTBE, A HE Y HAC, B HAIIE CEPhE3HOEC-TIPECEPHEZHOE
BpeMsA. BoT aTa-TO XU3Hb M €CTh CMECh YErO-TO YHCTO (PaHTACTHYECKOTO, IO-
psgo-uacasbHoro u BMecte ¢ TeM (yBbl, Hacrenpka!) Tyckao-nposanyHoro u

0BBIKHOBEHHOTO, 9TO6 He cKasaTh: A0 HeBeposTHOCcTH romaoro ([1CC 2; 112).

Meurareas, TeM He MEHEE, OCTACTCS PA30YaPOBAHHBIM COOCTBCHHBIM Ca-
MOOOMaHOM, HE3aBHCHMO OT €r0 IOOYEPECAHOIO MPCAINOYTCHHS PEAABHO-
CTH MAU (aHTA3UH: OH CaM HE BEPUT B TO CYACTHE, KOTOPOE IPHUIIMCHIBACT
‘Apyrum’. “Apyrue”, BIpodeM, — 3TO CAyYaiHBIE «TOCIIOAQ>», B HPOHHUYECKOM
CMBICAE «<ITOYTECHHBIE>, KOTOPBIX OH BCTPEYAET U KOTOPhIE, COTAACHO €r0 Hap-
LIMCCHYECKUM MPOEKIHUSIM, «COCraloT>» OT HETO HA CBOU AQYH, <OCTABASS €O
OAHOTrO». MeuTaTeAb >XUBET B 6Mn0A5{pHoﬁ BCEACHHOM, AUIICHHOU €AHMHOU
Pa3BsA3KH — a 3HAYUT, 11O OIPEACACHHIO, © POMAHTHYECKOTO AciicTBus. Ero He-
U30bIBHOE OECIIOKONCTBO, IO CYTH, OCHOBAHO Ha PACKOAC, ZEPBULHOM U LYHIOM
paxmam. OBAAAEBAS CHAOH CAOBA, OH OCYIECTBASICT QUKTHBHBIN KOHTPOAD
(rOBOPUT «CAOBHO MO-IIMCAHOMY>», «IIaTETUYECKM>») M HACMEXACTCA HaA Ca-
MHM cO00¥ Kak Obl B pa3ABOCHHOM OOAMYHH, TOBOPSI O ceO€ B TPETHEM AHLIE:

BoobpaxeHue ero cHoBa HaCTPOCHO, BO3OYXKACHO U BAPYT OIISTh HOBBIA MHP,
HOBAsl, 04aPOBaTCAbHAsI KU3Hb OACCHYAQ IepeA HUM B OAccTsLe cBoell mep-
criektuBe. HoBbIl1 coH — HOBoe cyactue! HoBbiit MPUEM YTOHYCHHOTO, CAAAO-
crpacrroro sipa! O, uro emy B Hamrei AciictBuTeabHOM xusHu. Ha ero moaky-
TIACHHBIH B3TAsA, MBI ¢ BaMH, HacTeHbka, )KUBEM Tak ACHHBO, MEAACHHO, BAAO;
Ha €TI0 B3IASIA, Mbl BCE TAK HEAOBOABHBI HALICIO CYABDOIO, TAK TOMHUMCS HALICIO
usHb0! Aa M BIIpaBAy, CMOTPHTE, B CAMOM AEA€, KaK Ha IEPBBI B3IAsIA BCE
MEXAY HaMU XOAOAHO, YIPIOMO, TOYHO CEPAMTO... «bepHbe!» — aymaer moi
MeuTareab. Aa u He AuBO, aymaer! ITocmoTpute Ha 31U BOALIEOHDBIC NPU3PAKH,
KOTOPBIE TaK OYapOBATCABHO, TAK IIPUXOTAHBO, TaK 6e30PEXKHO U WHPOKO caa-
TalOTCs TIEPeA HUM B TaKOH BOALICGHOM, OAYIICBACHHON KapTUHE, TAC Ha Iep-
BOM IIAQHE, IIEPBBIM AHMIIOM, YK KOHEYHO, OH CaM, HAIl MEYTATEAb, CBOEIO AO-
porow ocoboro. ITocmorpure, Kakne pasHOOGpPasHbIC MPUKAKYCHHS, KAKOM

GeckoHeuHbI poit BocTopskeHHBIX rpes (IICC 2; 115-116).

Hacrenbka, Bopeku BUAUMOCTH, TOXE SIBASIETCSI ABOMCTBEHHBIM IICp-
COHXXEM: OTYACTH, €€ IIOBCACHUE HOCUT “HMCTCPUYHBIN XapaKTep; OTYACTH,
OHa OIINOPTYHUCTKA, a BPEMEHAMH Aaxe ‘capucTKa. CeMHaALATHACTHSIS
ACBYLIKa SBASCT COOON HAMEPECHHO UCKAKCHHYIO BEPCHUI0 POMAHTHYECCKOMH
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repouHu. MedTareAb yCTaHaBAMBACT C HEH OTHOIUCHHS BAACTH, B KOTO-
pbix 002, TaK CKa3aTb, ‘TIEPETATUBAIOT OACIAO  KaKABIH Ha cebs1. 3navans-
Ho Hacrenbka — sxeprBa, usbpanHast AAst HokopeHust MedtaTeaeM, KOTOPbIi
yIKe € IEPBOH BCTPEYH BO3ACHCTBYET MMECHHO Ha YSA3BUMOCTb «OCAHSIKKH>».
K maccuBHO#M n cMexoTBOpHOUM poan HacTeHbKYy HEMOCPEACTBEHHO MOABH-
raeT ce cOOCTBEHHOE UMs. DTO OYCHb KPACHOPEYMBOE YMCHBUIUTCABHO-AA-
CKaTeAbHOE MMs — U3 TeX, KOTOpbIC B NPOU3BEACHUAX AOCTOEBCKOrO 060-
3HAYAIOT «ACBYIUEK-CHPOT», OEAHBIX HAM OPOLICHHBIX,* 2 3HAYUT, 11O CYTH,
AMIICHHBIX dpamamuueckoi cmpyxmyper’ B camom aeae, 6aaroBocmuras-
Has “GapblIHs’, K KOTOPOI CACAOBaAO Obl 0Opamarbcst Ha “Bbl, HE MOTAQ
IPEACTABUTLCS HesHakoMmLly «Hacrtenbkoit». Eit cacpoBaro 6b1 ucroanso-
BaTh MOAHOe uMs “Anacracus’/“Hacracest” nan, no xpaiineit mepe, 6oace
yBaKUTEAbHOE yMeHbIINTEABHOE M3 “Hacts™* Aackareasnas dpopma “Ha-
CTeHbKa', HABA3YMBO MOBTOpsieMOce 60Ace 140 pas B TEKCTe («KaXkeTcs, s HU-
KOTA2 He ycTaHy HasbiBath Bac Hactenpkoit» — [ICC 2; 112), CAYXKHT XYAO-
JKECTBCHHBIM IIPUEMOM BBIPAKCHUS UPOHHH AOCTOEBCKOTO, LIEAb KOTOPOK
— npunusums poab Aeymku («Hacrtenpka! u Toapko?»). CacpoBaTeabHo,
3TO YMEHBIIUTCABHO-AACKATCABHOE UMsI IOAPA3YMEBACT YKa3aHUE HE TOABKO
Ha IOHBIH BO3PACT U CKPOMHOE COLIMAAbHOE IIOAOXKCHHUE TEPOMHU, HO H, Me-
TaOPUYECKHU BBIPAKASICh, HA €€ BUKIMUMOL02470: HESHAKOMASI «OPIOHETKa>»
Obiaa BhIOpaHa HE NOTOMY, YTO 00AaA2Ad KAKMMHU-TO HHAMBHAYaABHBIMU
0COOCHHOCTSAMY, a AHIIB IIOTOMY, YTO [IAAKaAA OAHA Ha YAHUIIE — TO €CTh I10-
TOMY, 4TO OblAQ ysI3BUMa. MOXHO CKa3aTh, YTO Ha €€ MECTE MOTAA OKa3aThCsl
Ato6asi 0e3yTEIHO MAAIYIasi ACBYLIKA — ACBYIUKA, KOTOPOH ACTKO MAHUNY-
AUPOBAMNH, YXKE 3ATHAHHAS )KU3HBIO B AOBYIIKY (HEACHO «IIPUIIIIHACHHASL
K 6a6yIIKMHOMY TIOAOAY).

MeuTareAb He TOABKO BBIOMPACT €€ CBOCH MHILCHDIO, ACHCTBYS KaK “XHIL-
HHK, HO U TOTOB IIOBEPUTD, YTO CaMa CYAbOA [IOMOTAA €My, KOTAQ IIbsSIHbIH He-
3HAKOMeL] II03BOASICT €M IPHCBOUTH COE AOKHYIO POAD «CIACHTEAS»: «...KO-
HEYHO, KAYaBIIHICS TOCTIOAUH HH 32 9TO HE AOTHaA OBl ee, ecan 6 cyapba Most
HE HaAOYMHAQ €ro IOUCKATh MCKYCCTBEHHBIX CPEACTB. [...] O HesBamblil ro-

36 Mowuceit C. AABTMAH, Jocmoesckuis. Tlo sexam umer (Caparos: Msa. Caparosckoro yH-
T2, 1975), C. 13.

37 Tlepconax Hacracsu QPuaunmosnst us 2onoma, Haup., HOCHT TO K€ UMs1, HO HMECT COBEp-
HIEHHO MHOE CMBICAOBOE HAMTOAHEHUe, Hexxean Hacrennka.

38 Tepouns snamenuroro “mManndecra” pycckoro ceHTHMeHTaAu3Ma, bedwoi Ausor (1792) Hu-
xoaas Kapamanna, Bcerpa umenyercs «/Ausa» U HUKOTAA He « /AMBOHBKA» (cp. H. M. Ka-
PAM3UH, bednas Ausa, in H. M. KaAPAM3UH, [losecmu. H3bpannvie nponssedenns 6 2
mm., 1.1 (MOCKB&-ACHI/IHI‘PHA: XyAOXKECTBEHHAS AUTEPATYPA, 1964).
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cnopun! Kax 51 6aarocaosasia 1e6s B aty munyty!>» (IICC 2; 106). Bes Besikoit
OYCBUAHON AOTMKH MeyTareAb BCTYIIacT B U3BPALCHHBIC OTHOIICHHUS, 32 He-
CKOABKO MTHOBCHMH IIpeBpamasi cesi U HE3HAKOMKY B “mapy’: pakTHuecKH,
B OAHOI1 $pase OH MEPEXOAUT OT CAMHCTBEHHOTO 4ucAa («S Murom ouyrma-
cs1...») K MHOxecTBeHHOMY («Ho A0 Hac eaBa poaeTeAH caoBa erox»). Aeyuika
MHCTHHKTHBHO YYBCTBYCT IIOABOX M 3aTEM IIBITACTCS PasoOAa4UTh UCTHHHDIC
HAMEPEHHSI CBOCTO HOBOTO ‘APYra’: OHAa HACTOMYHBO BBIHY>KAAET €rO CMECHUTD
TEMY M3 CTpaxa IePeA TeM, YTO OH He MOXKET IIPSIMO IIPU3HATH, HO B 9€M Ha Ca-
MOM ACA€ IIPEKPACHO OTAACT cebe OTYeT:

— Her, ner, eme npesxae, Tam, Ha Toit cropoHe. Beab BbI X0TeAM ke MOAOHTH KO
MHE?
— Tam, Ha Toit cTopone? Ho s, mpaBo, He 3Halo, KaK OTBEYaTh; .5 600Cb... (Iicc

2; 108; kypcus Mot — 4. C.).

MeuTareAb NPSIMO TOBOPHUT O «CPEACTBax> (IO CYyTH — YAOBKAX) M IIPU3Ha-
ercs, 4To «Tpebyer» dero-ro or HacTeHpkH, U eme A0 TOro, KaKk y3HaTh UMs
AcBYLIKH («Aa MHE 1 Ha yM He npuiao» — [7CC 2; 111), HasbIBacT ee « M0 He-
3HAKOMKA», «M0S ACBYIIKa» — CAOBA, 3By4alllU¢ B AAHHOM KOHTCKCTE OCO-
GeHHO HE3A0POBO. MeuTaTeAb MCIIOATHIIKA BHEADPSCTCS B €€ COKPOBECHHYIO
JKU3HB; OH TOBOPHT, YTO «Ha BCE TOTOB>, «Ha BCE COTAACCH>, HO AXKCT H 3Ha-
€T, 4TO AXKET (B HEM, 10 €O CAOBAM, «3aLICBEANACS KAKOH-TO BPaXKAcOHDIH Ge-
CEHOK>, M OH TOYYBCTBOBAA, 4TO «3amea Aaseko» — [ICC 2; 117); autateab
00 atom ocBeaoMacH. He To, 4To651 MeutaTeab 6bIA BAIOOACH B HE3HAKOM-
KY, CKOpEE OH OACPXKHM €I0: OH ABCTHT ¢ («/A\Be MHHYTBI, M BBl CACAQAH Me-
Hsl HaBcerpa cyacTAuBbIM» — [ICC 2; 110), IBITaETCSt KOHTPOAMPOBATD €€, BbI-
sBatb xkanocth («Hy, He paskasobansaiite McHs 6oAblIC!» — BOCKAHILACT
Hacrenpka — [ICC 2; 119), Bo3byxaaTh AtobonbitctBo («Frak, mpomy He me-
pebuBarb MeHs, HacteHbka, a cAylIaTh IIOKOPHO M ITOCAYIIHO; HHAYE — 5 3a-
moaay» — [1CC 2; 114). B xoHEeuHOM cueTe, OH BOBCe He «CTPACTHO BAIOOACH >
B Hacrenpky u He roToB (MpoTHBOpEYHE B TEPMUHAX) TOMOTATh €H «KaK CTap-
wmit 6par». HanpoTus, oH BBIHY>KACH IIOCTENICHHO, ¢ YHH)KCHUEM H AOCA-
AOH1, TIPUHSTH U3BPALICHHOC IOBEACHUE ACBYLIKH, KOTOPAs, C OAHOI CTOPO-
HbI, HACMEXACTCS HAA €10 «AIOOBBIO>», 4 C ADYTOH — IIOACTPEKACT €ro:

S oTTOTO ATOOAIO BaC, 9TO BBI HE BAIOOHANCE B MeHSL. |...] Koraa s BBIHAY 3aMYK,

MBI OyaeM O4eHb APYXKHBI, 6oAbLIe YeM Kak Oparbst. 51 Gyay Bac arobuts mou-

39 KoaHHOCKSD, c. 63.
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TH TaK, KaK €ro... [...] Mb1 BCTPETUM €ro BMecTe. S xouy, 4TO6 OH BHACA, KaK MBI

aro6um Apyr apyra (I1CC 2; 128).

S Bac oboux cpaBHHAA. 3a4eM OH — He BbI? 3a4eM OH He TakoH, kak Bbl? OH xy-

K€ Bac, XOTb A U Al06A10 ero 6oabiue Bac (I7CC 2; 131).

Hacrenpka 6s1cTpo 0OpeTacT BAACTD M HaYMHACT MCIIOAB30BATh OOMaH-
IMKA, IPEBPAIAsi €TO B “KaBAACPA-CAYTY , KOTOPBIH BBIHYXXACH YHH)KAThCS,
9TOGBI PasbICKaTh c¢ BO3AIOACHHOTIO, M 4yBCTBOBaTh ce6s1 (4TO COBEPIICHHO
HENPaBAOIOAOGHO) «B MOAHOM OTYasHHM>» HM3-3a €€ CAC3, IPOAUTHIX IO CO-
nepuuky. «Hausnas Hactenbka» Tpebyer oT Apyra, 4TOObI OH B Hee He BAIO-
6ASIACS, XOTSL M yBEpPEHA, 9TO ITO IPOUSOHAET (<51 BEAb 3HAIO, BBl CIOCOOHBI
BCIBIXHYTH Kak nopox» — [ICC 2; 109) 1 HAMEPEHHO 3aACHCTBYET ABYCMBbIC-
ACHHYIO CHAY co6aasHeHus («Sl HaYMHAA CEPAMTBCS, OHA BAPYT NYCTHAACh
kokeTHu4ath» — [ICC 2; 130). Brpouem, Hacrenska, kak u Bce repou Ao-
CTOEBCKOTO, TAUT B ce0e¢ 3¢€PHO BHI30BA U ACP3OCTU: OHA HE TOABKO HAPYIIU-
Aa 3ampeTsl 6a0yLIKY, HO U IIPEAAOSKHAR IIOCTOSIABILY cOEKaTh BMECTE; OHA
6pocaecT MeuTaTeAl0 CBOM «KOAKOCTH>», OTAACT €My Npukassl («Moadure u
caymamre. IIpexae Bcero, yrosop: He HCPC6I/IB9.TI> MeHs...» — [ICC 2; 120).
Hacrenpka BoBce He Tak HAUBHA, KaK KaKETCS, U IPSIMO TOBOPUT, YTO «MHO-
IO 3HACT O TOM, KaK AIOAH Ha cBeTe )KUBYT» — (IICC 25 108).

Meurareas xe, cO CBOCH CTOPOHDI, HACAAXKAACTCS MA3OXUCTCKUM YIIPaXKHe-
HHMEM — MUPHUTBCS € TEM, 9TO €€ CIACThE 3aBUCHUT OT Apyroro: « Ot aTakoil AK00-
Bu, Hacrtenbka, B ##07i 9ac XOAOACET Ha CEPALIC M CTAHOBUTCS TSDKEAO Ha AYILIE.
TBost pyka xoaoaHas1, MOst ropsidasi Kak orodb. Kaxas caenas to1, Hacrenbxkal..
O! Kak HeCHOCEH CYaCTAUBBII YeA0BeK B unyto MunyTy!» (I1CC 2; 129).

Muorpa OeaHsira He BRIACP’KHBACT: OH BBICMECHBACT ACBYLIKY, C HACTOHYH-
BOI CAOBECHOH M30BITOYHOCTBIO BBIKA3BIBACT BBITCKAIOIICE U3 ITOIO IpE3pe-
Hue K camoMy cebe («Sl maTerHdecku 3aMOAYAA, KOHYUB MOU TATETUYECKUE
Bosraacel» — [ICC 2; 117) u BpeMeHaMu noaaaeTest 3a06e («[f] mpokasia ce-
65 3a npunapox saoctu» — [1CC 2; 130). OH BOBce He TOTOB, KaK yTBEPKAA-
et KarHOCKI, «c 0c000i TAHHOH CAAAOCTBIO» IPUHECTH cebst «B KEPTBY»*°
B [IOIIBITKE OTKA3aThCs OT AOUMON AEBYIIKH B IIOAB3Y «COIEPHHUKa». Meu-
TATEAb PasbIIPHIBACT POAb, IPUTBOPSCTCS, U ACAACT YUTATEAS COYYACTHU-
koM 31oit ¢puknuu. Oba MPOTArOHUCTA CTPAAAIOT B PABHOI CTCHCHH, HO HE
MOTYT CAUTb CBOM OLIYIICHHS B IOAAHHHO 3MIIATUYECKOE YYBCTBO. B beavix
Ho%ax A1000Bb HE IIPH 4YEM; HANPOTHB, Mbl HabAr0AaeM GeHOMEHAABHOE 00-

40 Ibid., c. 6s.
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AMYCHUE HEBO3MOXHOCTH 3MIIaTHIeCKOM AB060BH. U X0Ts1 cA0BO ‘A1060BB/ ‘At0-
6uTH B cBOMX pasHOOOpasHBIX PopMax HaBA3YMBO MoBTOpsieTcs (6oace 100
pas), OHO, KaXKETCsI, AMIIb MOAYCPKUBACT CKPHITYIO 32 HUM mycroTy. CaoBa
KaK OyATO GBI HOBTOPSIIOTCS, YTOOBI KOMIICHCHPOBATh HECIIOCOOHOCTD TEPOCB
K XHBOMY OTBeTy Ha 4yBcTBa. O6a MBITAIOTCA 06ACIYUTD CBOO BHYTPEHHIOK
HECTaOMABHOCTD U MEAAHXOAMIO, IIPUBHAIOTCS APYT APYTY B APYKOe U A100-
BH, HO HE ACAQIOT HMYETO, KPOME KaK CKPBIBAIOT APYT OT APYTa CBOKO 9€AOBE-
YeCKyK0 YOOrocTs:

3aueM caMblil Ay4IINI YEAOBEK BCETAA KAK OYATO YTO-TO TAUT OT APYTOTO U MOA-
9UT OT HEro? 3ayeM IPSIMO, CEHYAc, HE CKA3aTh YTO €CTh HA CECPALIC, KOAH 3Ha-
€liIb, YTO HE Ha BETEP CBOE CAOBO CKAXKEIIb? A TO BCIKUI TaK CMOTPHT, KaK OyA-
TO OH CypOBee, YeM OH €CTb Ha CAMOM ACAC, KaK GYATO Bce 60sTCst 0CKOpOUTH

CBOM 4YBCTBa, KOAH OY€Hb CKOPO BHIKaXYT UX... ([1CC 2; 131).

CrouT HOBTOPHUTH: BO3HUKACT OLjyICHHE, OYATO AOCTOEBCKHI Ipep-
BHACA, YTO B YUTATECAC BO300AAAAET POMAHTHYECKUN IIPEAPACCYAOK, H YTO
OH 3a0aBASICTCS, My4as €ro CBOMMHU H3OLIPCHHBIMH ABYCMbBICACHHOCTSIMU.
Bripouem, cam KanHocks npusHaer, 4To, x0T MeyTaTeAb U NPUBACYEH HAC-
AAOM «AIOOBU-APYXKOBI», OH, TEM HE MEHEE, SIBASICTCS KEPTBOH «Ppobum>» 110
OTHOIICHHUIO K )KU3HU, BUASI MUP <TOABKO YCPE3 IPUMY cBOoel MeuyThl».*' 11
3Ta 5KE UCKAXKAIOIAs IPU3MA ITOKA3bIBAET, CAOBHO MOA YBEAUYUTECABHBIM CTE-
KAOM, T€ CaMbIC 3aKOYAKH YEAOBECYCCKON AYIIH, KOTOPBIC HUKTO HE XOTEA ObI
BUACTB.** BoT moyemy Bce BaaumoaceicTBusa Mexay Hacrenbkoit u Meurare-
AEM OCHOBAHbBI Ha 72apoxcu3me, Ha HEIPEPIBHOM OOMEHE OeCCMBICACHHBIMU
UBAMSIHUSIMH U Ha paAbCHPHKALIMH TYBCTB.

TeM He MeHee, CYIECTBYET CTPYKTYPHOE PA3AMYUE MEXKAY “HCTEPHYECCKUM
paccrpoiictBom Hacrenpku u ncuxudeckum cocrosnueM Meutareas. B To
BpeMs KaK OHa 10 CYTH ABM)KMMA COLIMAABHBIM ONIOPTYHU3MOM (A1060¥ 1je-
HOH XOYeT “yCTPOMTBCS B JKM3HH) M HCKOTOPBIM ZZPUHUUNOM PEANbHOCIIY
(«3HaeTe AU, YTO ITO BOBCE HexopoIo Tak Xutb?» — [ICC 24 118), mup Meu-
TATEAS] XaPAKTEPUBYETCS MOYTU IOAHBIM OMZCYMCINEUEM KPUIMULECKO20 OM-
HOWEHUSL K PEANbHOCINU, TO €CTh AOTHYCCKHUX CBS3CH C MUPOM M COOBITUSMM.
AeiiCTBUTEABHO, ONHMCAHUE, C KOTOPOrO HAYUHAETCS PACCKA3 — IPOCTPAHHBIMH
MOHOAOT 0 BOOOpa)kacMbIX OTHOIICHHSX C HEOAYIICBACHHBIMH IIPEAMETAMHU
(«AOMaMu») M HE3HAKOMIIAMHU (<KTOCIIOAAMH>», KOTOPBIE TIOMAAAIOTCS €My Ha

41 Ibid., c. 66.
42 Ihid.
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HYTI/I), — PaCKphBIBACT TO pC(l)ACKCI/IBHOC OTIY>KACHHC, KOTOPOC ITOAPA3yMCBACT
B CYITHOCTH IIATOAOTHYCCKOC OTHOIWICHHC K OKPY>KalolCMy MUDPY U I‘Ay6I/IHHOC
HUCKAXKEHHUE YEAOBEYECKUX oTHOmEeHu . VIHpIMU CAOBaMH, Meurarean ACMOH-
CTpUDPYCT O6IJ.IPIPHI~>II>1 Ha60p CHUMIITOMOB, KOTOPBIC B COBOKYIIHOCTH OIIPCAC-
ASIIOT HAYAABHYIO CTAAUIO OACPKHMMOCTH IICUXOTHICCKOTO THIIA:

Bort yx Bocems Aer, kax s 5xuBy B [leTepOypre, 1 HOYTH HU OAHOTO 3HAKOMCTBA
He yMea 3aBectd. Ho k uemy mue snakomcrBa? Mue u 6es Toro snakom Becnb I Te-
Tepbypr [...]. OHH, KOHEUHO, He 3HAIOT MEHA, A2 SA-TO HX 3HaI0. S| KOPOTKO MX
3HAIO; 51 IIOYTH M3Y4HA MX U3HOHOMUM — U AIOOYIOCh Ha HHX, KOTAQ OHH Bece-
ABL, U XaHADIO, KOTA2 OHH 3aTyMaHATCA. [...] Mue Toxe u poma sHaxomsr. Kor-
A4 51 HAY, KOKABIH Kak OYATO 3aberacT Biepea MEHS Ha YAHLLY, TAIAUT Ha MCHSI BO
BCEC OKHA M 4yTh HE TOBOPUT: «3APABCTBYHTE; Kak Baiue 3p0poBbe? M s, caasa

Gory, 3A0pOB, 2 KO MHE B Mae Mecsne npubassr atrax» (I1CC 25 102).

C KAMHHMYECKOH TOYKH 3PEHHUS, PEUb HACT O CAMOM HACTOSILEM «IICHXO-
THYECKOM AcOr0TE»: MeuTaTeAb HEe TOABKO TOBOPUT U ACHCTBYET IIATOAOTHU-
YeckH, HO, boace Toro, (BHavaAe) GYATO COBEPLICHHO HE 3aMEYACT OYCBHAHOM
CTpaHHOCTH cBOero noseacHus. Kak ormedaer Hemenxuil ncuxuarp Boasd-
raur baaHkeHOypr, «6oAbHBIC BeAyT celsi Tak, OYATO He MOXET CyLIeCTBO-
BaTh HUYEro HOACE OYEBHUAHOTO, YEM HX MaHepa ACHUCTBOBATh>».* I'I/Inep-HH-
TEPIIPETALUS OKPYXKAIOIICH peaAbHOCTH, CBOMCTBEHHAsI IEPOIO, YBSI3AET B
MEAAHXOAMYECKOH, HAPILIMUCCHYECKOH M 06CECCHMBHON CTPYKType («moTomy
4TO KOAb Y MEHS XOTb OAHH CTYA CTOUT HE TaK, KaK BYEpPa CTOSAA, TAK 5 CaM
He cBOi»). Bee, 4TO €ro oKpy»Kaer, COOTHOCHTCS C HUM CAMHM, KaK B II0AO-
JKMTCABHOM, TaK U B OTPULIATEABHOM CMbICAC. B HECKOABKHX CTPOKAX OH Ae-
MOHCTPHPYET CaMO€ YTO HU Ha €CTh OpeAOBOE OUIIOASIPHOE COCTOSIHUE, KOTO-
poe KOACOACTCS OT MEAAHXOAMH (KPHU3HC, B KOTOPBII OH BIIAAAET U3-3a TOTO,
YTO HE3HAKOMIIBI €TI0 «IOKHAAIOT») A0 diipopun (« 6bia paa, Kak eme HU-
KOTAQ CO MHOM He CAy4aA0Ch. TouHO 51 BAPYT ouyTuacs B Mraauu» — [ICC 2;
105). BoabIe Beero nopajkaet MaHHAKaAbHAS TPOCKIIUS, BBLABASIOMAA <AO-
OpeAOBYI0» CTAAMIO, KOTOPOH «HEU3MEHHO COIYTCTBYET OLIYILICHHE, YTO BCE
IPOHMCXOASILICE HMEET HETOCPEACTBCHHOE OTHOLICHUE K CYOBEKTY>, TO €CTb
HECIIOCOOHOCTh OTAMYUTD celst oT ocTaabHOro Mupa.** K «mouru 6peaoBo-

43 Wolfgang BLANKENBURG, La perdita dell evidenza naturale. Un contributo alla psicopatolo-
gia delle schizofrenie pauci-sintomatiche (Roma, Raffacllo Cortina, 2018 [1° ed. 1971]), p. 147.

44 Marco ALESSANDRINT, “La psicologia ‘gestaltica’ di Conrad’, in Klaus CONRAD, La schi-
zofrenia incipiente. Un saggio di analisi gestaltica del delirio (Roma, Fioriti, 2012 [1° ed.
1958]), pp. VIL-XXXIX: XXXI, XXXV).
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My>» HAaCTPOCHHIOH AO0aBASETCS OLYLICHUE, 9YTO OH <OKUBET, OYATO IOTpY-
3UBLIKMCh B CTPAHHO M3MCHCHHBIH MUP, TAC BCE IIOCTPOCHO KaK ACKOpALMs,
IIOATOTOBACHHAS AASL HETO C LICABIO €O MCIIBITATh MAH OOMaHYTb, TAC 3HAKO-
MOE CTAHOBHUTCS YY>KUM, 2 4Y)KOE — 3HAKOMBIM>».*¢

Meurareato us beavix Houetl, 0COOEHHO B €rO aHOMAaABHBIX OTHOIIEHHU X
¢ Hacrenpkoil, ka’xeTcs, HACAABHO MOAXOAHUT OIMHCAHUE «IIATOAOTHYECKO-
ro MEAAHXOAHMKa>», AaHHOe AloaBuroM buncBaHrepom: «AAs MeAaHXOAMKA
Apyroii — 310, B IepBYI0 0YEPEAD, TOT, KTO IIPUHUMACT €r0 HACTOIYHMBBIC He-
IIpeCTaHHbIE 5KaAOOBI, TACCHBHbIH CBUACTEAD €TO CAMOOOBUHECHUH, CTPAXOB U
TPEBOT; B AYYIIEM CAYYae, TOT, KTO AAPHUT YTCLICHUE U HAACKAY > .

OAHAKO 3A€Ch BO3HHKACT Pa3AUYUE MEXKAY PCAABHON IATOAOTHEH U AU-
TEPaTYPHBIM TBOPYECTBOM: PCAABHBIM MEAAHXOAUYHBIH MAIIUCHT, KOTOPBIH
He yMeeT AI0OUTD,** TeM He MeHee, He 0CO3HAeT cBocki marosoruu. Hanporus,
nepcoHax AOCTOEBCKOIO YYACCHBIM 00pasoM yMeeT BHICMEHUBATh CAMOTO Ce-
051, coBeplasi ABOMHOE MCKYIIACHHE — B OTHOLICHUH CBOCIO MHAMBHAYaAb-
HOTO CTPAAAHUS M B OTHOIICHHH CBOCH HEAACKBATHOCTH COLIMAABHBIM IIPEA-
IHUCAHUSM. AOCTOCBCKOMY BCETA YAAETCSI HEMHOTO IOCMESTBCS HaA BCEMU
(mepconaskeM, YMTaTEACM, CAMHM COGOIi), HO IPEKAC BCETO OH BBICMCHUBACT
HAAIO3UI0 POMAHTHYECKOH AIOOBH, KOTOPasi HCUCTOBCTBYET B KHUIAX, U3AIO-
GACHHBIX APUCTOKpaTHEii (KOTOpbIE BBI3BIBAIOT B HEM HE MCHBIIEE OTBpaILic-
HHUE, 9€M, B CYIHOCTH, U CaMa APUCTOKPATH): «S5] BOPOTHACS, marHya K Hel
u HerpeMeHHO ObI pousHec: “Cypapbins!” — ecAn 6 TOABKO HE 3HAA, YTO 3TO
BOCKAHLJAHHUE YK€ THICSYY Pas POU3HOCHAOCH BO BCEX PYCCKUX BEAMKOCBET-
CKHX POMaHax. DTO OAHO 1 0cTaHOBUAO MeHs» ([ICC 25 106).

B utore, Ham MeuTaTeAb BOBCEe He “POMAHTHUYECKHI IOHOIIA, A SBASICT-
Csl OAHMM U3 MHOTOOOPa3HBIX XYAOXKECTBCHHBIX AHKOB HOTIPAHHYHOTO CO-
CTOSIHUSI MEXKAY HOPMOH U 0Oe3yMUEM, MEXKAY PCaAbHON )KU3HBIO U MHPOM
upceit. Ero conepHux nosiBasiercst AUIIb Ha MTHOBEHHE, B QUHAABHOM CLICHE,
HO B ACHCTBUTECABHOCTH €rO TEHb “HABUCACT HA MPOTSIKEHUU BCErO paccKa-
3a; OH — “0OABILION OTCYTCTBYIOLIMI , BOKPYT KOTOPOTO pasBOpPauyMBacTCs BCe
ACHCTBHE U KOTOPOro MeurareAb OAHOBPEMEHHO OOUTCS U HAACETCS BCTpe-
TuTh. JKHAeL — 3TO CBOETO poaa 3AOBEIIUIT “MECCHST, BE3ACCYIIHI 3¢PKAAb-
HbIH IIPU3PAK, KOTOPHI OAHOBPEMECHHO pPa8eH NPOTATOHUCTY U 07720€A€H OT
Hero (OH TOTO e BO3PACTa, TAK Ke OEACH, HMEET CXOXKYI0 paboTy U ToXe CHU-

45 CONRAD, pp. 62-65.

46 Ibid., p. 101.

47 Ludwig BINSWANGER, Melanconia e mania. Studi fenomenologici (Torino, Bollati Borin-
ghieri, 2015 [1° ed. 1944]), p. 65.

48 Ibid., p. 79.
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MaeT JKMAbe). XOTs, Ha HEPBBII B3TASIA, “‘pOMaHTHYCCKast mobepa” AOCTaCTCs
eMy, CONEpHUK obHapyKuBaeT TpeBoxkamue acnekTsl (Hacrenbka rosopur:
«3Haere, 51 Kak 6YATO Beerpa 60siaach ero»). M Bce e, 0 CyTH, U B 3TOM CAy-
Yae HET MOOCAUTEAS M IPOHUrpaBuIero. Medrareas, HOAOOHO NMPOTATOHUCTY
Hzpoxa, “urpaer Ha nopaxxeHue”, YTOObI C BHICOTHI CBOECTO HAPLIUCCHYCCKO-
ro, ACP3KOT0 CAMOCOXKAACHUST HAOAIOAATD TOPKECTBO APYTOTO U COOCTBEHHOE
HOPaKCHHE: «POMAHTHYECKAS CTPACTD IIPEACTABASICT OO0 HEYTO B TOYHO-
cTH 00paTHOE TOMY, YeM OHa XO4eT Ka3aThCsi: 3TO He Ipeaanue cebst Apyzomy,
a HEMPUMHUPHUMasl BOMHA ABYX CONEPHUYAOUIUX TIECAABUI>».*

PopctBo Meurareast ¢ mporoTunom ABOHMHHKA U3 APYTHX PAcCKa3oB — B
4aCTHOCTH, ¢ repoeM X0324ku, HAIIUCAHHON B TOT K€ IIEPHOA, a TAKXKE C Ca-
MUM NIPOTATOHUCTOM A80tinuxa — G6bIA0 TOUHO MOoAMeYcHO DpHecTtoM Cum-
MOHCOM.® MedTaTeAb, MOAB3YSCh OTCYTCTBHEM COIEPHHKA H CTPaAAHHEM
Hacrenbku, Mor 6b1 3aMeHUTD €ro, caM ctath susvyom (Hactenbka pasxe ro-
BOPUT €My <IepebpaThcsi MOCKOpPEe» B «KOMHATY>, KOTOPYIO paHee CHUMAA
ec BO3AIOOACHHBIH); OH MOT 6Bl OCYLIECCTBUTD MEUTY CTaTh Jpyzum, IPUCBOUB
cebe TO, YTO MY «HE IIPHHAAACKAAO»:

Ho, 60xe Moit, Kak 5e MOT 51 9TO AyMaTb? KaK Xe MOT 51 ObITb Tak CACII, KOTAR yoKe
BCE B3ATO APYTHM, BCE HE MOC; KOTAQ, HAKOHEL], AQKE 3Ta caMasi HEXHOCTD €¢,
ec 3a60Ta, ¢¢ AI0OOBB... A2, AOOBb KO MHE, — ObIAQ HE YTO MHOE, KaK PAAOCTb O
CKOPOM CBUARHHUH C APYTHM, KEARHHE HaBA3aThb U MHe cBoe cyactue?.. Koraa on
HE IIPHILICA, KOTA2 MBI IIPOXAAAU HAIIPACHO, OHA XK€ HAXMYPHAACh, OHA KE 3aPO-
6Geaa u cTpycuaa. Bee ABMKeHHS ce, Bee cAOBa ee yXKe CTAAH HE TaK ACTKH, UTPH-
BBI U BeceAbL [, cTpaHHOE A€AO, — OHA yABOMAQ KO MHE CBOC BHUMAHHE, Kak 6yA-
TO MHCTHHKTUBHO >KEAQsl Ha MCHs M3AMTB TO, 4€TO cama xkeaana cebe, 3a 40
cama 6ostaack; ecan 6 oHO He cOp1a0ch. Most Hactenbka Tak opo6eaa, Tak mepe-
IIyTaAach, YTO, KAXKETCS, OHSAQ, HAKOHEL, YTO 5 AIDAIO €€, H CKAAHAACh Hap
Moci 6eaAHOM AI060BbIO. TaK, KOTAQ MBI HECYACTHDI, MBI CHABHEE YyBCTBYEM He-

CYACTHE APYTHX; 1yBCTBO He pasbupaetcs, a cocpeporounsaercs... (I1CC 2; 128).

Ha nporspkenun Bcero pacckasa mpeo0AapaeT MPeAYYBCTBHE, YTO $u-
HaA COBceM He OyaeT “cuacTaMBBIM’. ACHCTBUTEABHO, AIOOOBb TAABHOTO Ie-
post k HacteHbke — HacTOsIMI ITapapOKC, KOTOPBIH pasobaadacT AOXKHOCTb
POMaHTHYECKUX IPEAPACCYAKOB: 3TO ‘MaHHMaKaAbHas AKOOBb, KOTOpas,
KaK TaKOBasl, «HUKOTAA HE BCTPEYACT aABTEP-r0»."" TOABKO CKPBITHIA IOMO-

49 Kurap, c. 140.
so ErnestJ. SIMMONS, Dostoevsky (London: Lehmann, 1950), p. 47.
st Cp. BINSWANGER, p. 79.
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PU3M MOXET OOBICHUTH PUHAA, KOTOPHIH B IPOTHUBHOM CAyYac BBITASIACA Obl
0EeCCMBICACHHBIM HAH HEYECTHBIM, IOCKOABKY, OYCBUAHO, OAMH AMIIb «MHT
0AQXKCHCTBa» HHKOTAA HE CMOXKET YTOAUTb Pa304apOBaHHE I10-HACTOSILEMY
BAIOOAGHHOTO YEAOBEKA:

...51 6yay aro6uts Bac mouru xax ero...
MHe cTaA0 Kak-TO Y»KaCHO TPYCTHO B 3TO MTHOBCHHC; OAHAKO K 47720-710 70X0-

wecee na cmex sameseannocs 6 dyme moets (IICC 2; 128; kypeus moit — . C.).

VIMEHHO TBOpPYECKMI NPOLIECC OCMESIHUS M CAMOOCMESHHS ACAACT Ia-
TOAOTHYECKOE CTPAAAHHUE CTPYKTYPHO CMEULHBIM — & 3HAIUT, BBIHOCHMBIM
(«Aa ¢ Bamu npeseceso!» — TICC 2; 111), TpaHCPOPMHPYsI HEraTHBHOE 3Ha-
YeHHEe aMOMBAACHTHOTO PYCCKOTO CAOBA «CMEIIHOM>» B €ro IIO3UTHBHOE 3HA-
yenue («3abaBublii»). [epoit AocToeBckoro TeM Goace cMemoH, YeM GOAb-
11e OH OOUTCsI OBITH TAKOBBIM; U BCE XK€, KOTAA OH OeccTpalnHo pazobaadaeT u
BBICMEHBACT COOCTBEHHBII caMOOOMaH, OH BHOBb 00peTacT abCOAIOTHOE AO-
CTOMHCTBO B raa3ax Bcex (aBTopa, umTareas, camoro cebs): «Orpekasich ot
00MaHYMBON OOXXECTBEHHOCTH TOPABIHH, T€POH cOpachiBacT OKOBbI paOCTBa
1 06peTaeT HAKOHEL] HCTHHY O CBOEM HECYaCThe» 5

s2 JKupap, c. 341
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Kak B AOCOBeTCKyI0, Tak U B IOCTCOBETCKYIO 3IIOXY CPEAU OECUUCACHHBIX
TpyAOB 0 AoctoeBckoM, onybankoBanHbIX B Poccnu (M He TOABKO), Ipeob-
AQAAAHM MCCACAOBAHMSI, CTPEMLIMECS YTBEPAUTD €ro Kak ¢puaocoda u Aa-
e MIPOPOKa cAaBAHOPHABCTBA (MOPOIi IPAaBOCAABHO-HAIMOHAAUCTHIECKOTO
ToAKa). Peub npeT 0 paborax, aBTOPBI KOTOPBIX OOPAIAIOTCS <K €TO MPOU3-
BCACHUSIM AUIIb B IIOPSIAKE HCKAIOUCHUSI»: «BCE YBACKAIOTCS €TO MACSIMH ,
3a0bIBast O TOM, YTO OHH CYLIECTBYIOT BHYTPH pOMaHa»,” myTas (McTOphye-
CKHIT) TOAOC ABTOPA C TOAOCOM TO IKCAAUYUTNHOZ0 HAPPAMOPd, TO PUKTHBHO-
ro repost’ Takum 06pasoM MACOAOIMYECKHI MAM PEAMTHO3HBII IIAACT 3aT-
MEBaET ITAACT TEKCTOBOM.* Bipouem, kak sameuaer Pene JKupap, «cksepHsie
KPUTHKH BCETAQ HCXOAST U3 TAK HA3BIBAEMOIO ‘PEAABHOIO  MHUPA, IIOABOAS
POMaHHUYECKOE TBOPEHHUE IIOA €TO HOPMBI».S

1 IlepsonavaasHast Bepcusi: Laura SALMON, “Sulla coesione dei ‘monologhi polifonici” do-
stoevskiani. Tipologia, anonimato e antonomasia dei ridicoli sognatori del sottosuolo”, in
Caterina SARACCO, Rosa RONZITTI (a cura di), LinalaukaR: lino e porro. Scritti in onore
di Rita Caprini (Arenzano: VirtuosaMente, 2021), pp. 481-497.

2 Tzvetan TODOROV, Les genres du discours (Paris: Seuil, 1978), pp. 135-136.

3 Gabriella IMPOSTI, “Inattendibilitd e paradosso del narratore in Memorie del sottosuolo di
Dostoevskij”, in Marina CICCARINT, Nicoletta MARCIALIS, Giorgio ZIFFER (a cura di), Ke-
sarevo Kesarju. Scritti in onore di Cesare G. De Michelis (Firenze: FUP, 2014), pp. 227-239.

4 Cwum. Laura SALMON, “L’eversione anti-romantica del Dostoevskij-artista e il substrato per-
turbante delle Notti Bianche”, in Fédor DOSTOEVSKIJ, Le notti bianche (Milano: Rizzoli,
2019), pp- 177-209. [To OBOAY «HANAAOK Ha POMAHTUYECKUI HACAA», COOTBETCTBYIOLINX
HarnaAKaM Ha «pasyMm», cM. Louis BERGER, Dostoevsky. The Author as Psychoanalyst (New
York-London: New York University Press, 1989), pp. 181-209.

s Pene JKurar, doxwco pomanmusma u npasda pomana (Mocksa: Hosoe auteparyproe 060-
3pEHHE, 2019), C. 340.
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B oramume OT MACOAOTMYECKHMX BBICKa3bIBaHMH AOCTOECBCKOro-mybam-
LIMCTa, B KOTOPBIX OTPa3UAMCH €r0 KOHCEPBATHBHbBIC HAHM PEAKIIMOHHBIC I10-
3HLIUH, TBOPYECTBO XYAOXKHUKA-[IOBECTBOBATEASI TAYOOKO “PEBOAIOLIMOHHO” B
TEMAaTHYECKOM, HAPPATUBHOM M CTHAUCTHYCCKOM IAAHAX: aBTOPCKHH [OAOC
PACLIENASETCS, IPEAOCTABASISL KAKAOMY IIEPCOHAKY CBOOOAY BbIPA3UTD #HYH0
«TOYKY 3peHHsI Ha MUP U Ha celOst camoro». Ich-Erzihlung Aocroesckoro-xy-
AOKHHKA KaK Pa3 3aKAIYACTCS B €rO CIIOCOOHOCTH CTAHOBUTBCS «IIUCATEACM
6e3 Guorpadum>, 0OCTaBaThCs «B CTOPOHE OT CO3AABACMOM HCTOPUH >

Hcrunnpii XYAO>KHHK, KOTAA TBOPHT, ITOYTH HC CO3HACT ce6s1. OH He 3HaeT B TOY-
HOCTH, KTO OH. EMy YAACTCsI ITO3HATh CAMOI'0 CC6${ TOABKO 9CPEC3 CBOC IIPOU3BCAC-

HHE, TOABKO 6AaroAapx CBOEMY IIPOU3BEACHHIO, TOABKO IIOCAE €TI0 CO3AAHUSL..”

K aroii untepnperanun npubausuauch pasusie yuensie (A. Ilecros,
B. HIxaoBckuii, 3. Kapp, M. Xoasxucr, A. Spmoannckuii, M. BaxTun), ucxo-
AMBIIME U3 To3unuu, koropyio I'-C. Mopcon onpeaeara kak «KadyecTBEHHOE
pasAMYCHUE MEKAY ITYOAULIUCTUKON AOCTOECBCKOrO U €ro npo3oii».”> OaHako
TAABHBIM TOAKOBATEAECM IIPOU3BEACHHOH AOCTOEBCKUM peBoAOLuH cTaA Mu-
xauA DaxTHH, KOTOPBIH APrYMEHTHPOBAHHO AOKA3aA €€ IPUHIIUITHABHYIO dy-
XKAOCTb HATYPAAU3MY U HAcaAU3MY." TeXHHKY SMaHCHUIIALIMU IIEPCOHAXA OT
aBropa baxTuH HasBaA «HOAMQOHMEH»: B CBOEM XYAOXKECTBEHHOM TBOpYE-
crBe AOCTOECBCKHI HE TOABKO IIOABEPTaeT COMHECHHIO COOCTBEHHBIE LIECHHOCTH,

6 Muxaua M. BAXTHH, [Ipobaemst nosmuxu Aocmoescrozo (Mocksa: Usp. «3I», 2017), ¢

280.
7 Aasdpep A. BEM, Jocmoescxuii (Ann Arbor: Ardis, 1983), c. 29.
8 BREGER,p. 9.
9 Anppe XKua, docmoescxuii (Tomck: Bopoaeit, 1994), c. 40.

10 Gary Saul MORsON, “Dostoevsky’s Anti-Semitism and the Critics: A Review Article”, The
Slavic and East European Journal, 27, N® 3, 1983, pp. 302-317: p. 309. Bce pycckue nepeBoast
C MHOA3BIYHBIX U3AaHUH — pabora Aapsu Papadonosoil.

11 MmenHo noatomy BaxTuH B IIOCTCOBETCKYIO 310Xy BbI3BAA HENPHUSI3Hb Y TEX U3 PYCCKHUX
AOCTOEBCKOBEAOB, KOTOPbIE, CIUTAsI BEAUKOTO ITHCATEAS] HACOAOTOM IIPABOCAABHS, CBOAST
€ro XYAOXKECTBEHHOE HACACAHE K IEPEUHIO PUAOCOPCKO-PEAUTHO3HBIX HACH: CM., HAIIp.,
Wpuna A. KuruaaoBa, O6pas Xpucma 6 meopuecmee Aocmoescxozo. Pasmoimaenns (Mo-
cxsa: Llentp xuurn BTBUA nm. M. V1. Pysomuno, 2011); Urops M. EBAAMITHEB, @uio-
coppus wenosexa 6 meopuecmse D. Adocmoesckozo (oT pannux npoussepcHuit k «bparbsam Ka-
pamasosbiM» ) (Canxr-ITerep6ypr: PXTA, 2012). Hexotopslit koMmpoMuce Meskay AByMst
nosunusMu MoxHO obnapyxuts y T. A. Kacarkunoii, koTopasi, HHTepecysCch IPaBOCAAB-
HOI CTOPOHOM BOCIPHUATUSL AOCTOEBCKOrO, BCE-TAKH HE OTPULIACT POAb AUAAOTHYHOCTH,
cp. Hanp.: Taresina A. KACATKUHA, Cesmennoe 8 noscednesnom: Asycocmasnwiti 06pa3s 6
npoussedenusx ©. M. Aocmoescxozo (Mocksa: UMAU PAH, 2015).
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HO «OH HCIIBITBIBACT HX HA IIPOYHOCTh B TOPHUAE POMaHA — HAPABHE C TEMU
LICHHOCTSIMH, KOTOPBIC OH, KaK peaAbHasi AHYHOCTb, He ipueMaeT. OH HUKOT-
Aa HE TOBOPHUT O repoe’, a TOBOPHUT € TEPOEM »'* IOCPEACTBOM HHTEPHAAU-
3UPOBAHHBIX AMAAOTHYECCKHUX TOAOCOB, IPEBPAILAIOIIUX AIOOOH KaXyIHIACS
MOHOAOT B Memaduaioz, HA KOTOPBII caM aBTOP CMOTPHT B3rasiaom diversus,
TO ecTh “oTAcAcHHBIM (MTaabsHCKOE CA0BO ‘di-vertito’ 03HavaeT ‘pas-BAcUCH-
Hb1il). B camom peae, MOHOAOTH Y AOCTOEBCKOTO ABASIIOTCS OAHOBPEMEHHO U
NOAUPOHUYCCKUMU, U BHYMPUNCUXUHECKUMH:® OHU BBIPACTAIOT U3 IIPOTHBO-
PEYUBBIX BOIPOCOB U TIOABELICHHBIX , HEIIOCACAOBATCABHBIX OTBETOB.
Anape Kup nucaa:

51 He sHAKO MHCaTeAs, Y KOTOPOTO GBIAO GBI CTOABKO NPOTUBOPEUHI H HEIIOCAC-
AOBaTeAbHOCTEH, Kak y Aocroesckoro; Hunue ckasaa 6b1: “cTOABKO aHTaroHus-
MoB’. Ecau 651 oH 6514 He pOMaHUCTOM, 2 PHAOCOPOM, OH HABEPHOE [OCTAPAACS

6}:1 06y3AaTb CBOU MBICAH, U Mbl AUIIUAUCH 61)1 AYYIICIO, 9TO B HUX ecTp.'*

PaszopBaB cBsI3b ¢ KaKUM OBl TO HU OBIAO POMAHTHYECKUM HacAcAueM, Ao-
CTOEBCKHUII-XYAOXKHUK YTBEPKAACT IPUMAT BHYTPECHHETO CAOBA HAaA BHEII-
HMMH COOBITHSIMU: «BCE, YTO MBI BUAUM U 3HAEM, IIOMHMO €TI0 CAOBA, HE CY-
IECTBEHHO U IOTrAojacTcsi cAoBoM».” Croxer 6oAee He CTPOUTCS BOKPYT
(xannxoit) GpabyabL™® a yACP>KMBACTCS CTPEMHUTEABHBIM CAOBECHBIM IIOTOKOM,
KOTOPBII HE OIMCHIBACT COOBITHS, HO 72pedBOCXumaem ux: MOAAMHHBIE ‘ACH-
CTBYIOLIME AULA — 3TO OKUAAHMS, IPEAYYBCTBUS, CHBI, paHTA3UH, HO OHU
SIBASIIOT Ce0s1 IPU TOTAABHOM HEBO3MOXKHOCTU “PELICHUIT’, IPEATIOAATACMBIX
POMaHTHYECKUMHU KAHLIE. /\Y4IIUM HHTEPIPETATOPOM aTaKH AOCTOEBCKOrO
Ha «POMaHTHYECKYIO AOXKb>», TO €CTh Ha (aAbLIb U YHBIAOCTb OypiKyasHOro
nopsipka, 6b1a uMeHHO JKupap: aTa A0KDb packpsIBacTcs B pUHAAC, KOTOPDIH
CBUACTEABCTBYET O CAMHCTBEHHOI BO3MOXHOM UCTHHE — 9K3UCTCHIIMAABHOM
HECYACTbE MEYTATEAS,” TOrO, KTO Paso0Aa4acT POMAHTHYCCKYIO PUKIIMIO,
CTAHOBSICh B TAA32X OKPYIKAIOIUX «CMEIIHBIM>.

B monoAorax AOCTOEBCKOTO napasoznyeckue cxeMbl pepacKkcUU 0OpeTaoT
CBOIO U3BPALICHHYIO, HO BHYTPCHHE AOTUYHYIO CTPYKTYPY: HOCAAHHUE KAXKAO-

12 Vittorio STRADA, Le veglie della ragione (Torino: Einaudi, 1986), p. s8; BAXTHH, c. 304.

13 Cfr. SALMON, “L’eversione antiromantica’, pp. 192-206.

14 JKua,c. 40-41

15 bAaxXTuH, c. 289.

16 Cwm. Pozanna AJKAKYHHTA, “«Y Hac medrateau u nmopaenbi». O «3anuckax us moamo-
abst» O. M. Aocroesckoro’, Pycckas aumepamypa, N® 3, 2002, c. 3-18: c. 7.

17 JKHPAPD, c. 294.
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o IEPCOHAXXA MAPAAOKCAABHO,” IIOCKOABKY OHO NPHOCTAHABAMBACT ‘TIPHUH-
LIUII HEIIPOTUBOPEYHS , PACIIPOCTPaHsis, Kak yrBepxaaeT [abpuaasa Mmno-
CTH, « TPEIUHBI , B KOTOPbIE “UMIIAMIUTHBIHA aBTOP~ ceeT coMHeHue».” He
CAYYaHHO YECAOBEK U3 HOAIOABSI OIIPEACASICTCS «IKCIAULIUTHBIM aBTOPOM>
(koTophlit “mpuAyMaH” aBTOPOM MMIIAMLMTHBIM) KaK <IapaApOKCaAHCT>
([ICC s; 179), <«xkaxaymuii nposokanuu».> «KapHaBaausuposaHHBII»
MUpP AOCTOEBCKOTO, TAKUM 00pPasoM, SIBASIET cOOON He “MHUp HaU3HAHKY , a
[EPEBEPTHIBAHUE YCTAHOBACHHOIO OWMHapHOro mopsipka. ¥ AocToeBckoro
“CBEPKCHHUIO  ITIOABEPTacTCs BCE — M KOPOAM, U IIYTHL™

Bormpexu MA€OAOrHYECKOH HUHTEPIPETALMH, PACCMATPHBAIOIICH TBOpYE-
cTBO AOCTOEBCKOTO B TEPMUHAX HEKOCH COLMAABHO-PUAOCOPCKOI IBOAIO-
LM — OT "POMAHTHYECKUX IOHOLIECKUX BBICKA3BIBAHUII AO 3PEAOH PEAMIHU-
O3HOI KOCMOTOHHH — XYAOXKECTBEHHBIC TEKCTHI IIMUCATEAS SIBASIIOTCS 3PEABIMU
U3HAY2ABHO, IIOCKOABKY OHH IIPOYHO ONUPAIOTCS HA IPUHIUIIBI TOAUPOHUM.
Mx XyAOKeCTBEHHAsl LIEAOCTHOCTb, CBOOOAHASI OT HMACOAOTMYCCKUX IHPHME-
Ceil, CTAHOBHUTCS OCOOCHHO OYCBHAHON B MOHOAOTAX, BBICTPOCHHBIX I10 MOAE-
au Ich-Erzihlung (moBectBoBanue ot nepsoro auna). Tax, 3anucku us nodno-
4vs2 1 Kpomxas, KoTOpble pasACASIIOT ABEHAALIATh ACT, 3ABEPIIAIOTCS CAOBAMU:

Msr meprBOpOKAEHHBIE. Ad B POXKAAEMCS-TO AABHO YK HE OT XKUBBIX OTI[OB, U

3T0 HaM Bce 6oace u Goace Hpasutcs. Bo Bryc Bxopum (I7CC s; 179).
Aroan Ha 3eMac 0aHH — BOT Geaa! [...] Bee MepTBO, M Beroay MepTBeLbt (TICC 245 3).

Anturepoit AOCTOEBCKOTO SBASCTCS GECIOMAAHBIM “00AMYHTEACM  Be-
AMKOTO PaspblBa, OTACASIOLIETO OypKyasHOe OOILIECTBO — POMAHTHYECKOE,
HEBPOTHUYECKOE, BCEBEAYICE M HECYACTHOE — OT IICUXHYECKON PeaAbHOCTH,
[OTPY>KCHHOM B MUP MEYThI, OPeAQ, «KHHI»: IIOAIIOABHBII YCAOBEK MEUTa-
€T O TOM, YTO KaK-HUOYAb CTAHET BOSMOXKHBIM «POXAAThcs oT uaen» ([ICC

18 Cwm. Gary Saul MoRsoN, “Paradoxical Dostoevsky”, The Slavic and East European Journal,
43, N2 3, 1999, pp. 471-494; Laura SALMON, “Dostoevskij e L’idiota: 1 principi del parados-
s0”, in Fédor DosToEVsKIj, Lidiota (Milano: Rizzoli, 2013), pp. 677-766; IMPOSTI, “Inat-
tendibilitd e paradosso...”; Asexcanap 0. CYKOHUK, Jocmoescxuii u ezo napadoxco (Mo-
CcKBa: SI3BIKM CAABSHCKUX KYABTYP, 2015).

19 IMPOSTI, p. 230.

20 AJKAKYHHTA, C. 4.

21 ITocpeAcTBOM KOHIIENIUH «KapHABAAM3ALMK» BaxTHH rmokasas, 4To AoCTOEBCKHIt He CTOAB-
KO BUAEA CAKPAABHOC B IIPO(AHHOM, CKOABKO OBIA CKAOHEH YCMATPHBATh IPOGAHHOE B CAKPAAD-
HOM (O YeM CBHACTEABCTBYET I'YMaHM3HPOBAHHOE M300paXkeHHE PEAMTHO3HBIX QHUIYP B €ro
MPOM3BEACHHSX, BKAIOYast camoro XpHcTa; cM. SALMON, “Dostoevskij e Lidiota’, pp. 720-740).



O cea3nocmu “nosugonuseckux monor0208” Jocmoescxozo... 261

55 179). DTa COLUONICUXOAOTHYECKAS anopus 06bEKTUBHO BOAHOBAAA CAMOTO
aBropa. B nuceme 6pary Muxauay ot 1847 rosa AocToeBCKuil MUIIET:

KoHeuHO, CTpallleH AMCCOHAHC, CTPALIHO HEPABHOBECHE, KOTOPOE IPEACTABAS-
eT HaM o6LIecTBO. Bre AOAKHO OBITh YPABHOBELICHO C 8rympenum. VHade, ¢
OTCYTCTBHECM BHCIIHUX SBACHHH, BHYTPCHHEE BO3BMCT CAULIKOM ONACHBIH BEPX.
Hepsbt u gaHTasus 3aiiMyT OYeHb MHOTO MeCTa B CyljecTse. Besikoe BHemHee
SIBACHHE C HCIIPHBBIYKM KAXKETCS KOAOCCAABHBIM U IIYIaeT Kak-To. Hadnnaems

6ostocs sxusuu (I1CC 28; 137-138; KypcuB B TekcTe).

B acrernueckoM ke BOIAOLICHHU «CTPAaX IEPEA KUBOH JKHM3HBIO» IOA-
BEPracTcsl CTHAMBAILIUH, MIPEBPAIAsICh B «THIIEPTPOPUPOBAHHOE CO3HAHUE
(IICC s; 102-104), HO TaKXe U B HEYAEP)KHMOE HACAAKACHHE. O6bEeKTOM OHTO-
AOTHYECKOTO CTPaxa, POXKAAIOIIETOCS U3 TAYOOKO YKOPEHEHHOTO YYBCTBA BH-
HBI, OKa3bIBACTCS HE TPAreAus, a ocMesiHue. AHTUrepoit AocToeBcKoro 6out-
¢ OBITH OCMESHHBIM U 3alMIAETCS HAMTAACHUEM: OH OCMEMBAET BCEX U BCS
(BkArOUas camoro ce6s1). Ero eAkue Hanapku HarmpaBACHbBI KaK Ha 4CAOBEYCCKYIO
CKOPOb, TAK U Ha €€ KAAKYIO [IATCTUYCCKYI0 MacKy. MeuTareau, yOuriisl, ABOIi-
HHKH, [OAACLIBI XOTCAU OBl CTaTh HAIIOACOHAMH, HO 4eM OOABIIE OHU YCEpA-
CTBYIOT, TeM 0OACE YKOPECHSIIOTCS B CBOCH MIIOCTACH CMELIHBIX M KAAKHX MEYTa-
teaeit (« xorea HamoaeonoM caeaatnbces, oTTOro U youa» — [1CC 6; 318):

S ememnoit yeaoBex. OHM MEHS HasBIBAIOT TEIEpPh CYMACLICAIIMM. JTO Obl-
AO OBI TIOBBIIIEHHE B YHHE, ECAU O 5 BCE €Ije He OCTABAACS AAS HUX TaKHM JKe
CMEIIHBIM, KaK U IPEKAC (IICC 25; 104).
I/IMCHHO HNCITOAHCHHOC CaMOI/IpOHI/II/I p3306Aa“ICHI/IC CO6CTBCHHOFO IIAACHUA
ACAACT U3 aHTI/IFCPOﬂ AOCTOCBCKOI‘O « 32.BCPH.ICHI/IC COBPCMCHHOFO POMaHa, €ro
BBICILIYIO CTAAUIO».**
r.2. [locmyramot u yeau
Ha OCHOBC AAQHHBIX HPCAHOCBIAOK BBIABUTAIOTCA CACAY}OH_U/IC HOCTyAaTbIZ
I) A}O6OI>1 HOBCCTBOB&TCABHBII;I TCKCT AOAJKCH paCCManI/IBaTbCﬂ KakK TBOP‘{C'

CKHUH aKT, a HE KaK TPaKTaT, 6Horpa(1)1/1;1, Purocodpcroe HAH HAECOAOTHYE-
CKO€ BBICKA3BIBAHUE;

22 JKUPAPD, c. 74.
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2)

3)

23
24
25
26
27

28

AOCTOEBCKHII, COTAACHO apPIyMEHTHPOBAHHOM U YOCAUTCABHOM TeOpHH
baxrtuna, siBAsieTCsT “IPOTOTUIIOM  MOAMPOHHH, TO €CTh ABTOPOM, KOTO-
PBIii [IEPBBIM II0 ONPEACACHHIO CACAAA TOAUPOHUIO GOPMAABHOM, CTPYK-
TYPHOH U CTMAMCTHYECKOHM «AOMHHAHTOH» BCEX NPOU3BEACHHH CBOETO
TBOPYECKOI'O BBIMBICAA;™

[TapapokcaabHOE IOCTPOCHHE MOBECTBOBAHUS PEAAM3YETCSl HA TEMATH-
YECKOM M S3BIKOBOM YPOBHSX MOCPEACTBOM CACAYIOIIUX TCXHHUK: a) He-
paspeleHHOCTh (TAaBHBIM 06pasoM, IPUOCTAHOBKA, OOYCAOBACHHOCTD U
KOHTp$aKTyaAbHOCTB); b) mapokcusm u BHesamHoe npepbiBanue (co6bI-
THSL U MBICAU “OOpyLIMBAIOTCSI B IIOBECTBOBAHME B CBOCH HEU3MCHHOM
“npeppiBHOCTH);** €) HACMEIIKA M CaMOOCMESHHE (<IOMOPHUCTHYECKOE
KAEHMO»>).

B cooTBeTcTBUM € IMOCTYAQTAMHU BBIABUTAIOTCA CACAYIOIMC TUIIOTC3BI:

CpeAr XYAOXKECTBEHHBIX U300peTeHUI AOCTOCBCKOrO OCOOCHHO 3HA4H-
MBI TaK Ha3blBacMble ‘TIOAMPOHHMUIECKHE MOHOAOTH (OKCIOMOPOH HE CAy-
YacH), TAC OAUH T'OAOC BEACT AMAAOT C BHCIIHUMHU HHCTaHIHSAMH, ‘CIIpOe-
LIUIPOBAHHBIMU BOBHYTPb 3

[ToanoHUYECKUIT MOHOAOT KaXKETCs Ha IIEPBbLi B3rasiA THOpusoM (B pas-
HBIX MPOIOPLHX) HCIOBEAH, ACKAAMALIUH, HHBEKTUBbl HAM IIPOIOBE-
AM,** HO IIPEKAE BCETO 3TO — ‘THUIEPTPOPUPOBAHHOE U HAPLIUCCHYECKOE
PaccyXACHHE, KOTOPOE Pa3BOPAYUBACTCS HA AUMUHAABHOH TEPPUTOPHUU
MEKAY 0€CCO3HATEABHBIM U CO3HAHHEM,” TAC CYOBEKT YTBEPIKAACT, OTPH-
LIaCT, 33AMOAKAET U AXKET (IIPH 9TOM 3Hasl, 9TO AXKET);

B noauponudeckom MOHOAOre mpeobaapaHHE OAHOTO “AHOHHMHOIO
roAOCa NPUAACT OE3bIMSIHHOMY IE€POI0 YHHUBEPCAABHBIH CTATyC ‘THUIA,
MHBIMHU CAOBaMH (09CpPEAHON MapapOKCc) — NEPCOHMPUIMPOBAHHON “aH-

I[To moBOAY KOHLICIIIMK TEKCTYyaAbHOH ‘AOMUHAHTBL cM. Poman SIKOBCOH, “AomMunanTa’,
in Poman SIKOBCOH, Ls0ix u beccosnamenvroe (Mocksa: THosuc, 1996), c. 119-126.

Ivan VERC, Vdrug Limprovviso in Dostoevskij (Trieste: Editoriale Stampa Triestina,
1997); Baaepuit A. ITOAOPOTA, Poxcoenue deotinuxa. Iluan u epems & aumepamype O.
Aocmoescxozo (Mocksa: ITanraocc, 2019), ¢. 315-381.

MoRsoN, “Paradoxical Dostoevsky”, p. 471.

Cp. AXKAKYHHTA, C. 7.

Cwm., cpean ipodero, BEM, Jocmoescxuii; Aandpea A. BEM (riop pea.), O docmoescxom. Cb.
cmamett (Mocha: Pycckuii nyTs, 2007); BREGER.

AJKAKYHHTA (c. 11) OTMeYaeT, 4To «TIepoi caM He Beput cebe HAM, TOYHEe, He BEPHT Cob-
CTBEHHBIM CAOBaM; OH IIOCTOSIHHO BUAUT B HUX ABOMHOM CMBICA, ABOMHOE HAMEPEHHE [...].
Tepoii He coBceM yBepEeH, BPET AU OH MAM HET; OH AHIIDb “YyBCTBYET U ‘TIOAO3PEBacT ».
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TOHOMAa3UU (MC‘lTaTCAﬂ, YEAOBEKA U3 MOAMNOABS, CMEIIHOIO YEAOBEKa,
HOAACLI&).

B urore BbIABHIaeTCS IMIOTE32 O TOM, YTO IPOTATOHUCTHI YETHIPEX Ca-
MbIX 3HAMCHUTBHIX NMOAMPOHHYECCKUX MOHOAOroB AocroeBckoro — beawie
noun (1848), 3anucxu us nodnosvs (1864), Kpomxas (1876), Con cmemno-
20 wenosexa (1877) — 0ObEAMHCHBI BHYTPECHHEH CBSSBIO, IPOXOAALICH depes
TPHALIATHACTHE UX “SIBACHHUS Ha CBET (OT MEPBBIX OMBITOB AO “KapaMa3oB-
ckoro” nepuopa). Mimenno Ich-Erzihlung Hanocur GecnipenjeaeHTHO COKpy-
LIMTEABHBIH YAQP [O POMAHTHYECKUM AKCHOMaM, paso0Aadast AOKHOCTDH
poMaHTHYECKOTO cocTpapanus.” Pacckasuuk beasix Houeid eime AAACK OT
«0e3yMHOr0 aHTUIEPOSI» 3anucox u3 7007104v5,° OH UM SIBASICTCS C CAMOTO
HaYaAa: OH AMIIDb 3BOAIOLJHOHHUPYET, U B HCKOTOPOM U3BPALICHHOM CMBICAC —
“COBepILICHCTBYETCS .

2. Hmuﬁomﬂwmue MOHOLO02U: TMOUKU CXO%CaEHM}Z
2.1. ,zluezemwteam}z cmpyicmypﬂ

IMToandonudecknit MOHOAOT Y AOCTOEBCKOTO — 3TO MOTOK MapaAOKCaABHBIX
U TEaTPaAM30BAHHBIX BHYTPUIICUXMYECKUX BBIITACCKOB: €r0 I'€POH IO CYTH
CBOEH — rHUcTpUOH. Peub HAET O ACMOHCTPATHBHO AUMHHAABHOM AMCKYpCE,
B KOTOPOM PE3KO IOHIKEH IICH3YPHBIH MOPOT ‘s — HAPYUIAIOTCA MAH TPO-
TECKHO MAPOAUPYIOTCS HOPMBI, ACXKAIUE B OCHOBE HACAAHU3HPOBAHHOM Oyp-
JKYa3HOU AOTHUKHU (}opHAHqCCKoﬁ, MOPaABHOM, peAHrHosHoﬁ), — TO €CTb 20ps-
dox n npusnyne. ITTapapoKc MOBCEMECTHO MCIIOAB3YETCS M B POMaHaX, HO OH,
rAABHBIM 00pPasoM, — IIOAAUHHBIH “CBS3YIOLUI ar€HT YETHIPEX MOAUPOHU-
YE€CKHUX MOHOAOTOB, 6AaroAapa obmeit MPUCYIEN UM <IICUXOAOTUYECKOU UH-
TPOCIIEKLJMH U ITOBECTBOBATEABHOM peTpocneknuu».’’ MHTepTekcTyaspHas
COTAACOBAHHOCTb ITUX YETHIPEX IIPOU3BEACHUH OCOOCHHO OTYETAUBO IIPO-
SIBASIETCSI B OHOMAaCTHYECKUX PEIICHUSX, KOTOPBIC Ha YPOBHE IOBECTBOBA-

29 Besvte Houn MOTYT IOKA3aThCS AMAAOTOM, 2 HE MOHOAOTOM; HO [IPU BHUMATCABHOM aHAAH3E
CTPYKTYpY pacckasa ¢ caMoro sa4MHa MoxHO onpeacauts kak Ich-Erzihlung, rae repoit (ue
MMIAMLHMTHBIA aBTOp) Ha CBOH Aap OTOMPAET, BOCIPOU3BOAUT H KOMMEHTHPYET BCE CAOBA
Hacrensku.

30 Geir KJETSAA, Fyodor Dostoevsky. A writer’s life (New York: Fawcet Colombin, 1987), pp.
168-169.

31 Lucjan SUCHANEK, “Moaua rosoputs — mosects O. M. Aocroesckoro «Kpotkas»,
Dostoevsky Studies, vol. 6, 198s, pp. 125-142: 128.
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HHMSI IOAYYAIOT CTATYC «OCOOBIX IPUMET>» TAABHOTO I€POSL H KCPTBbI-AHTAr0-
HHCTa:** BO BCEX YETHIPEX TEKCTAX MPUCYTCTBYET XKEPTBA KCHCKOTO MOAQ, Ybsl
GyHKLUSA — OBITH OOBEKTOM YXa>KMBAHUIL, IIOCACAYIOLIErO OOMaHa U yrHETe-
HMH CO CTOpOHBI repost (coorTBercTBeHHO, Hactenbka, Ansa, «kpoTkas» n
«AEBOYKA>»).

[TpoTaronuct Bceraa ocraercst Oe3bIMSHHBIM, TOTAQ KAK XKCHCKHUI [IEPCO-
HaX AMOO HOCUT “pacHpOCTpaHEHHOE  MMs — CTEPCOTUIIHOE U 00e3AndcH-
Hoe (Hacrennka u Ausa — B Beavix novax u 3anuckax u3 nodnoivs), aubo
Taroke ocracrcs 6espimsauubM (Kpomxas, Con cmemmnozo werosexa).

Happarop 8 Ich-Erzihlung noaunponmdecknx MoHOAOTOB, Kak OaecTsie
nokasaa Toaopos (B oTHOmeHUU 3anucox u3 nodnoiss), — 3T0 «PasABOCHHOE
“0”» 110 OIPEACACHUIO, HHTPA-AMAAOTHYECKOE: «BCSIKOEC HAMMCHOBAHUE TO-
BOPSIILETO YYPEKAACT HOBBII KOHTEKCT BBICKA3bIBAHUS, B KOTOPOM TOBOPUT
yxe Apyroe “st’, elje He HasBaHHOE».” MOHOAOT 00palLeH K IPeAIOAaraeMbIM
HAU SIBHBIM COOECeAHMKAM/CAYIIATEASIM/9UTATEASIM. TakuM 00pasoM, MOX-
HO BBIACAUTD CACAYIOLIME THIIOAOTHH:

a) 3KCHAI/ILII/ITHI>II‘/JI YUTATCAD, BHCIUIHUNA MO OTHOIICHUIO K IIOBECTBOBATCAD-
HOMy KOHTCKCTy:

OTO TOXE MOAOAOH BOIIPOC, AI0OE3HBLTL YUMAMELb, O94EHb MOAOAOH, HO TTOIIAU
€ro BaM TOCIIOAD Yallle Ha Ayury!.. [oBOps o KallpHSHBIX U PasHBIX CEPAUTBIX IO~
CIOAAX, 51 HE MOT He IPHIIOMHHTb H CBOETO GAArOHPABHOTO MOBEACHHUS BO BECh
3TOT AcHb. [...] OHO, KOHEYHO, BCAKMIA BIIPaBe CIPOCUTD: KTO X 3T Bee? (IICC

25 102 — KYPCHUB MO#H — /. C.).

b) 0606ueHHbI appecaT — «BbI», KOTOPOE YACTO COMPOBOXKAACTCS CYPPHK-
COM «-C» («CyAapb») HAH CAOBOM «TOCIIOAQ>, IPHUTOM 062 HCIIOAB3YIOT-
Cs1 IPEUMYIECTBEHHO B CAPKACTHYECKOM KAIOYC:

HCT-C, 51 HC X049y ACYHUTBHCSA CO 3AOCTH. Bor 3TOI'0, HAaBCPHO, HC HM3BOAHUTC ITO-
HHUMaThb. Hy-C, a s IMOHHMAIO. H, PpasymMcceTCs, HC CYMCIO BaM O6'I)$[CHI/ITIJ, KoMy

MIMCHHO 51 HACOAIO B 9TOM cay4ae Moeii saoctbio (IICC's; 99).

AK)KE AAPECATOM MOXET OBITH M CBOEIO POAA ‘CyAbs, KaK B CAyYae C
T. 6
«10AABIM>» BAOBLIOM KpoTkoil ([ICC 24; 6).

32 TODOROV, p. 135.
33 Ibid.
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C) JKCHIIMHA-AHTArOHMCTKA, KOTOPpasd BHUMACT U ITOAY4aCT BhITOBOP, CCAHM OC-
MCAHBACTCs IPCPBATDH I'CPOsL:

Teneps B MOCH rOAOBE OTKPBIAHCH THICSYM KAQIAHOB, U % J0ANCEH NPOAUTNGCS
pexoro ca0s, ue mo 2 3adoxuyce. Hmarx, npousy ne nepebusams mens, Hacmeno-
Ka, a caymams noxopro u nocaymno; unave — 5 samonsy (IICC 25 114; xypcus
moii — 4. C.).

Ho soBoabHO; He x0uy 51 6oabmre mucath «u3 Iloamoass» [...]. Bripouewm, 3aecs
elje He KOHYAIOTCA 3aIIMCKH 3TOr0 «Mapasokcasucra». OH He BBIACpXKAA H

npopoaxaa paaee (I1CC s; 179).
d) dpyzue: repoii obpamacTcst He K OAHOMY COOECEAHMKY, A K «HUM>:

IpycrHo moToMy, 4TO OHM HE 3HAIOT MCTHHBI, a 51 3Hai ucTuHy. OX Kak TsDKe-
A0 opHOMY 3Hatb uctuHy! Ho onu atoro ne noitmyt. Her, ne noiimyt (I7CC 255

104; Kypcus Moit — /. C)

€) MOHOAOT BEAETCS € CAMHUM COOOH MAM C “HEBUAMMBIM CAyIIaTEAEM , KOTO-
PbIil MOATAAKHMBACT IEPOsI PACKPBITh CBOIO UCTHHY B MOAYCE METaHAp-
panuu. MMeHHO 210 mpoucxoaut B caydae ¢ Kpomxoi, xak coobmaer
SKCIAMLUTHBIHA aBTOP (KOTOPBIH HE COBIAAAET HHU C PCAABHBIM, HH C UM-
IAMLUTHBIM aBTOPOM):

Aeao B ToM, 4TO 3TO He pacckas u He 3anuckH. I IpeacTaBsTe cebe Myxa, y KOTO-
POTO ACKUT Ha CTOAC >KCHA, CAMOYGOHIALja, HECKOABKO 9acOB IEPEA TEM BHIOPO-
cuBmasics us okomka. OH B CMSTCHNH U elie He ycIieA cofpaTb cBOMX MBICACH.
OH XOAMT IO CBOMM KOMHATaM M CTapacTCsl OCMBICAMTb CAYYHBILEECS, «CO-
OpaTb CBOM MBICAHU B TOUKY>. [ [pUTOM 3TO 32KOPCHEADIIl HIIOXOHAPHK, U3 TEX,
YTO TOBOPSAT caMH ¢ c06010. BoT oH 1 roBOpHT caM ¢ co60ii, paccKasbIBaeT AAO,
ysacusem cebe ero. HecMoTpst Ha KaXyIIylocst HOCACAOBATEABHOCTD PEYH, OH He-
CKOABKO Pa3 IIPOTUBYPEYHT cehe, U B AOTUKE U B 4yBCTBAX. [...| Psip BBISBaHHBIX
MM BOCIIOMHHAHHMI1 HEOTPa3UMO MPUBOAUT €TI0 HAKOHEL] K 72pa60€; IPaBAA HEOT-
PasUMO BOSBBILIACT €TI0 yM U cepale. [...] Koneuro, mponece pacckasa mpopoa-
JKAETCSl HECKOABKO 9acOB, C YPHIBKAMHU M IIEPEMEXKaMU U B popMe cONBIMBOIL:
TO OH TOBOPHUT caM cebe, To obpaimaeTcst Kak bl K HEBUAMMOMY CAYIIATEAIO, K
KaKOMY-To cyabe. Aa Tak Bcerpa u GuiBact B aciicrButeaboctH (I1CC 24; 5-65

KypCuB B TCKCTC).
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2.2, @)/HKZ;MOHﬂ/led}Z U MEMATNEKCTILYANLDHASL nomeﬁosammbﬂocmb

OTnpaBHON TOYKOH KaXKAOTO U3 YETHIPEX MOAMPOHUIECCKUX MOHOAOTOB SIB-
ASIETCSI B3PBIBHOE COOBITHE-IIPEAAOTL, HEKAsl BCTPEYa, KOTOPas 3aIlyCKacT He-
VACP>KUMBIH CAOBECHBI MOTOK. XpoHOTOn oauH: [lerepbypr, coBpemeH-
HBIIl KaK IIPOM3BCACHUIO, TAK U PCaAbHOMY aBTOPY («caMblii OTBACYCHHBIN
U YMBIIIACGHHBIH TOpoA Ha BceM 3eMHOM mape» — [ICC s; 101). [ToBecTBo-
BAaTCAbHAsI AUHAMHKA CO3AACTCSL HE COOBLIMUEM, & KOMMEHMAPUueMm. AUCKypC
CTPEMUTCSI IIOAOPBATH AOTHKY ‘TiepBOro ypoBHs : «desoBek us IToamoass
[IOKA3bIBACT, HACKOABKO MaAasl 4acTh YCAOBEYCCKUX ACHCTBHI MOTHBHUPOBA-
Ha pasymoM».’* Bce oxaseiBactes xowmpunmyumusuoim: «OT 3TaKOR A106-
BH... XOAOACET Ha CEPALIC U CTAHOBHUTCS TSDKEAO HA AYIIE»; «SI OTTOTO AIO-
610 Bac, 9TO BB He BAIOOMAKCH B MeHs» ([TCC 25 129, 128); «5I MMEHHO paa,
YTO MOKaXyCh €l OTBPATUTEABHBIM; MHE 310 npusitHo» ([ICC s; 151); «...n
Ha Hell 3aTeM U SKeHHUACs, YTO6bI ee 32 To MyuuTb>» ([ICC 2.4; 30).

PomaHTH3M mpOTHBONOCTaBASIET “pasymMy’ MH$, HCKOHHbIC BEPOBAHMUS,
TOTAQ KaK aHTUIEPOI AOCTOEBCKOrO OTCTAUBACT NPABO HA «ABKABI ABA
msiTb». Takum 00pasoM, aHTHPOMaHTU3M AOCTOECBCKOIO — 3TO BOBCE HE
TUMH PasyMy, 2 AOBCACHHE AO IIPEACAA AMOPUH MEXAY THPAHUCH BHEIIHEH
IPUPOABI («ABaXKABL ABa YETBIPE>») U ICUXMICCKOI UCTUHOM, B PAMKAX KO-
TOPOIl «CYETHI HE CXOAATCS». APUPMETHKA — ACP3KUH 3aKOH, U HHKYEM-
HBIH MeYTaTeAb MOT OBl IPUHATD €T0, AMIIb KOoBepKas camoro cebst (I1CC s;

117):

Aa xakoe MHe ACAO AO 3aKOHOB IPHPOABI U apHUPMETHKH, KOTAA MHE ITOYe-
My-HHOYAD 3TH 3aKOHBI U ABaXKABI ABa 9CTBIPE He HPABATCA? [...] Beab ABasKABI
ABA 4ETBIPE €CTh YK€ HE XKU3Hb, TOCIIOAR, 4 HadaA0 cMeprH. [To xpaitHet mepe
YEAOBEK BCETAA KAK-TO GOSIACS 9TOTO ABKABI ABA YETBIPE, A S M TCHEPh GOKOCH.
[...] ABasKABI AB2 4eTBIpE — BEAb 3TO, IO MOEMY MHEHHIO, TOABKO HaXaABCTBO-C.
ABaKABI ABA YETBIPE CMOTPHUT PEPTOM, CTOUT MOIEPEK BAIICH AOPOTH PYKH B
6oku U MAIOETCsL. SI COrAaceH, YTO ABaXXABL ABa YETBIPE — IIPEBOCXOAHASI BELIb;

HO €CAH YK€ BCE XBAAUTD, TO U ABAXKABI ABA IATh — MPEMUAAS UHOTAA BELIUIA

(IICC 55 105, 119).

HesaBucumo ot “saBHOI MHTEHIIMK aBTOPCKOTO 3aMbICAQ, MOAH(OHHUYE-
CKMI MOHOAOT HECeT B ce0e TpU METaTEeKCTyaAbHbIC PYHKIIUU:

34 BERGER, p.197.
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1. Kax ToAbKO pymuTcs neHTpasbHOCTH (abyAbl, CAOBO IMPHOOpETacT ABOM-
CTBCHHYIO U NAPAAOKCAABHYIO PYHKIHIO — KAK «CAMOPA3PYIIHUTCABHYIO»
(‘ITO6I>I YHATb «4YyBCTBO BUHBI»),” TaK U MICUXOTCPATICBTUYCCKY IO («3To YK
HE AUTCPaTypa, a HCIIpaBUTEABHOE HakasaHue»)* (IICC s; 105, 178); HabAO-
AaeTcst Bce G0AblIIee CMELICHUE YCTAHOBOK PEAABHOIO ABTOPA U IIEPCOHAXKA;

2. [Tapopupyercs coBpemeHHast ceHTHMeHTaAbHas auTeparypa ([ICC s; 158),7
B TOM YHCAE B IIOA3AIOAOBKAX, KOTOPBIE, KAXKETCsI, IIPHCBAUBAIOTCS IIPO-
USBECACHHSIM HE B “OyKBaABHOM', a B IPOBOKAL[HOHHO-IIAPAAOKCAABHOM
CMBICAC («POMAaHTHYCCKUII POMaH» HAM «(PaHTACTHYCCKMH pacckas»).
Cawm aBrop numer B Kpomxoii: «5 osaraaBua ero “ganracriudeckum’, TOTr-
A KaK CYHTAIO €T0 CaM B BBICIIEH CTEIICHU PEAABHBIM>» (IICC 245 5);

3. BoLsiBAsieTCSL CXOACTBO, 00bEAUHSIONICE IPOTATOHUCTOB YETHIPEX MOHOAO-
rOB: OHM OKa3BIBAIOTCS CIIAOYCHHBIMH TOAOCAMHU IIAPAAOTHYECKOTO IIpe-
A€ABHOTO MBILIACHUST, KOTOPOE “TIOAPBIBACT COLIMAABHYIO AOTHKY.

B naane “punasa” moandoHHYIECKHE MOHOAOTH TAKXKE COTAACHO BEAYT K
HEKOEMY “HE-3IIUAOTY , TO €CTh BO3BPAILAIOT K HCXOAHOMY CTaTyc-KBO: T€pOii,
MSTHAHHBIA U3 “HACTOSIICH )XM3HU , BHOBb IIPEAACTCS MEYTaM, MCAAHXO-
An (kak Mpimkun B Hdnome Bo3BpamaeTcst K cBOEMy IPEKHEMY 6e3yMHuI0).
Best 3arpadeHHast SHEPIUsl HU K Y€MY HE BEACT, IOTOMY 4TO CTCPKECHDb MOBE-
CTBOBaHMsI — He “pelieHue”, 2 BHYTPCHHUI KOHPAUKT Oe3 Bbixopa: «Cadaa,
BIIOAHE YY>KAOTO BHYTPCHHUX OOpEHHUI, y repocB AOCTOEBCKOrO MOYTH HU-
Koraa He ObiBaeT».** HeBaXXHO, IPUBOAUT AU MOBECTBOBAHUE K «KOTHUTHB-
HOMY CABUTY>» (PacKpbITHIO “MUCTHMHBI”): TAK MAH MHA4C, MCITATCAD IPOAOA-
XKACT MEYTaTh, CMCIIHON YCAOBEK — MOABEPraThCsl HACMEIIKaM (BO3MOXKHO,
IIOTOMY 4YTO OH — MEYTaTeAb, KOTOPOMY HPUBUACACS «COH [...], Opea, rasaso-
uuHanus» — I1CC 25; 118) 9€AOBEK U3 OATIOABST “OTPABASICTCST PacCYAOYHBI-
MU a0CTpaKLUsAMH. ..

HaxkoHely, Kak FOBOPHAOCH BbILIE, BCE YETHIPE IEPCOHAXKA PABACASIOT OA-
HY U Ty )K€ aHOHUMHYIO TUIIOAOTHIO: KaXKABII M3 HUX SBASICTCSI BCETO AMIIb
«tunom», (I7ICC 2; 111) cBOEro popa aHTOHOMasHeH, 0603HaYaOmEeH “paciye-
IACHHYIO HHAHBHAYaABHOCT.

35 DBEM, Jocmoesckuil, c. 142-14 4.

36 I'lcuxorepaneBTHYECcKOMY 3HAYEHHIO TBOPYECTBA AOCTOEBCKOrO MOCBAIIEHA MOHOTrpadus
bperepa: cm. BREGER.

37 SALMON, “Leversione anti-romantica’..., pp. 188-206.

38 bAaXTuUH, c. 580.

39 Yacroe ucroab3oBaHHE MOBTOPEHMH, XapaKTepPHOE AAs MOHOAOroB Aocroesckoro, B
TICUXHUATPHUU ONPEACASICTCA KaK « B€p6aAbHaH HMHTOKCHUKALIMS » (TODOROV, p- 83).
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3. 170/1%950;1%%(76146 MOHOL02U: OHOMACTRIUYECKUE cﬁfmweﬂu}z
3.1. OPO/[% UMEH COﬁCm&?HHb[X B8 nN0OBECINBOBAHUU ,40[7}268576020

YuraTeab BCErAa OKUAACT ACTAACH, XaPAKTCPUSYIOLIUX [IEPCOHAXKA KAK MH-
AUBHAQ: [IOA, BO3PACT, POA 3aHATHH, B3TASIABL, BKYChl U — B IIEPBYIO OYCPEAD
— Nms. ViMs cobcTBeHHOE HACTOABKO 3HAYHMMO, 9TO OHO YacTO BBIHOCHT-
cs B HasBaHue npoussepcHus (Auna Kapenuna); oHO ACHCTBYET KaK UHTEP-
TeKCTyaAbHast oTchiaKa (“BepTepusm”), yKasblBacT Ha AMTCPATyPHBII IITAMII
(“occmaHOBcKkMIT”) MAM Ha 9KSHCTCHLIMAABHYIO YCTaHOBKY (‘06AoMOBIIu-
Ha”).*° VIMCHHO MM NIPUAACT MEPCOHAXKY MHAUBHUAYAABHOCTD, OIPEACASCT
€ro COLMAABHOE MOAOKECHHUE, HAACASET €ro, TAK CKa3aTh, OHTOAOTHYECKUM
AOCTOMHCTBOM : 3TO 0c00asi IOMETa, IPU3HAK LIEABHOTO ‘51 .

B npousBeaeHHsIX AOCTOEBCKOrO OHOMACTHKAa MHOTOCAOMHA U MHO-
ro3HaYHa, OHA IIPOSIBASICTCS HA YPOBHE 3TUMOAOTHYECKOM, CEMAHTHYECKOM,
CEMHMOTHYECKOM, MOBECTBOBATCABHOM, HHTEPTEKCTYAABHOM, COLJHO-HCTO-
pudeckoM. Cpean HanboAace pasBEpPHYTBHIX HCCACAOBAHHIL [0 OHOMACTHKE
caeayer ynoMsaHyTh TpyAbl M. C. Aasmana* u C. A. CkypuauHoii,* a tak-
e 3aMeTKH 1o oHoMacrtuke us Crosaps nepconaceti npoussedenui Jocmo-
escxozo H. KanHocka.# ABTOpSI MHOTOYHCACHHBIX CTATEH U TEMATHYCCKUX
HCCACAOBAHUI CAUHOAYIIHO YTBEPXKAAIOT, YTO CYIIECTBYET CBSI3b MEKAY
3TUMOAOTHEH MMEH COOCTBEHHBIX M MeTadpOpUIECKON PpYHKIMEH COOTBET-
crByromux nepconaxei. Hanpumep, Hacracest Quannnosuna us Houoma
- no ¢amuauu Bapamkosa (or caoBa ‘Gapamck’, xepTBeHHBIH arHel) — 06-
peycHa Ha «3aKaaHHe» pykoi PoroxxmHa, ybe umsa — Ilappen — orcriaaer
K HACE LICAOMYAPUS, 2 paMUAUS — KaK OBl B IOATBEPXKACHHUE €TO MIAPAAOK-
CaABHOM NIPUPOABL — HeceT B cebe ACMOHMYECKYI0 oKpacKy (‘pora’, ‘poro-
xa). Kussst Mpimknna (o1 caoBa ‘Mpika’) 308yt AeB Hukoaaesuu (sBHas

40 Cm. Laura SALMON, “Sui titoli come onimi e sugli onimi dei titoli: onomasiologia creativa
e traduzione dei ‘marchionimi’ letterari’, I/ nome nel testo, 9, 2007, pp. 93-10s.

41 Mouwuceit C. AABTMAH, Jocmoescuii. Ilo sexam umern (Caparos: Vsa. Caparosckoro yH-
Ta, 1975).

42 Ceeraana A. CKYPUAUHA, [losmuka umenu y D. M. Adocmoescxozo (na mamepuane poma-
o6 «Ilodpocmox>» u «Bpames Kapamasosor») (Boporex: Boponexckuit roc. ynusepcu-
TeT, 2007). B 3T0M paboTe MpeACTaBACH AHAXPOHHKO-TEMATHYECKUiA 0630p OCHOBHbIX HC-
CACAOBAHHIA 10 OHOMACTHKE B TBopuecTBe AocToesckoro (c. 10-20).

43 Haxamypa KauHOCK3, Crosaps nepconaceti npoussedenuii Jocmoescrozo (Canxr-Ilerep-
6ypr: Tunepuon, 2011). HekoTophie cBepeHUS, IPUBOAMMbBIE ABTOPOM, COOTBETCTBYIOT HH-
popmanuy, npeacraBacHHOU B Crosape anmpononumos 8 npoussedenusx Jocmoescrozo noa
pea. A. A. BEMA (ITpara, 1933), T. 2, c. 1-89.



O cea3nocmu “nosugonuseckux monor0208” Jocmoescxozo... 269

orceiaka K A. H. ToacTomy, raaBHOMY comepHuky AOCTOEBCKOTO): TaKUM
obpasom, nporaronuct Houoma — Aes (cuaa) Mpimkun (MarocTb) — BbI-
60p He AMIUCHHBIH ACMCHTAa aMOMBaAeHTHOH mapopuu Ha AbBa ToacTo-
ro. Poanon Pomanosuy PackoAPHUKOB, TAaBHBIN report [lpecmynienus u
Haxasanus, ‘06veaunser” B cebe 'penuio (ums), Pum (otuecTBo) u nx pac-
koA (paMMAMS), KOTOPBIIL, B CBOIO OYEPEAD, CTAHOBUTCS MeTadOpOil packo-
AQ ICUXUYECKOTO.

B naaHe MccaeAOBaHMS pasAUYHBIX YPOBHEH 3HAYCHUsS M/UAM KOHHOTA-
LM BBIMBIIIACHHBIX UMCH Y AOCTOCBCKOrO (BKAIOYAs M Pa3MBIIIACHUS Ca-
MHUX T€POCB O CBOMX MAHM yXXHX MMCHAX)** OCTalOTCA MaAO M3yYCHHBIMH
HECKOABKO Kareropuii uMeH. K nx 4mcay, Kak HU mapapOKCaAbHO, OTHOCHT-
cs1 Kareropusi anonumos. B crarpe “bBespiMsHHBIE mepcoHaXH AOCTOEBCKO-
ro®» B. A. BuxTopoBuy paccMaTpuBaeT AUIIb BTOPOCTENIEHHBIX ITEPCOHAXKEH,
“MaccoBKy’, 00XOAs IIPU 3TOM BHUMAHUEM IPOTATOHUCTOB 3HAMECHHUTBIX MO-
HOAOT'OB, KaK U TAABHOTO G€3bIMsIHHOTO T¢posi AOCTOEBCKOTO — «IIACHHHKA>»
Beaukoro mukBH3HTOpa.** BUKTOPOBHY H3HAYAABHO OTOXACCTBASIET aHO-
HUMHOCTb CO «BTOPOCTCIICHHBIMH IIEPCOHAKAMU» M 3aKAIOYACT, YTO, XOTSI
OHH U 3aHHMAIOT «KOMIIO3ULJHOHHYIO IIepHPEPHIO>, ABTOPY OHH HEOOXOAH-
MBI TaK K€, KaK ¥ BCe Apyrue nepcoHaxu.”’ OpAHAKO HUYEro He TOBOPUTCS O
BCAMKHX “Oe3bIMSAHHBIX IepcoHaxax AocToeBckoro. Mexay TeM, ecAu OHO-
MaCTHKa CAMHOAYIIHO [IPU3HACTCS BAKHEHINUM HHCTPYMEHTOM HHTEpIIpE-
Tal[UH TBOPYeCTBA AOCTOEBCKOTO, — TOT PaKT, YTO B PSIAC €TO 3HAMCHHUTBIX U
TIIATCABHO U3YYCHHBIX TEKCTOB ACHCTBYIOT O3bIMsHHbBIC TAABHBIC IEPOU, HE
MOXET OBITh CAYYaHHBIM, OCOOCHHO yIUTHIBASL, YTO:

a) 3TO CAYXKHT MaKPOCKOIMYCCKOH KPACHOH HUTBIO MEXKAY YCTHIPbM S T€POsI-

MH-PACCKa39IMKaMH 3HAMCHUTHIX MOHOAOIOB, U
6) 9TO 3¢PKaABHO COOTHOCHTCS C OHOMACTHIECKHM CTATYCOM aHTarOHHCTA.

3.2, Om anonummnocmu k anmonomMasui: Mmunoio2us 2€p0.5l

I'epou MoHOAOTOB HE HYXAAIOTCS B MIMeHH, TOCKOABKY OHH HMPEACTABASIOT
cob0I1 He HHAUBHUAOB, a 72unbl — MAPAAOKCAABHBIC OC3BIMSHHbIC IIPOTO2H-
nvt. ITY 0COOEHHOCTD npsAMO POPMYAUPYET NMEPBBIH ( XPOHOAOTHYECKOM I10-

44 Cm. CKYPHUAMHA, c. 10.

45 Baapgumup A. BUKTOPOBUY, “BessiMsiauble repon AocToeBCKoro’, dumepamypras yueba,
1, 1982, C. 230-234.

46 Laura SALMON, “Il significato del ‘nome non detto’ del ‘Prigioniero’ nella narrazione del
Grande Inquisitore dostoevskiano”, I/ nome nel testo, 17, 2015, pp. 369-386.

47 BukToroBuy, c. 230, 233.



270 AAYPA CAABMOH

PHAKC) U3 YETHIPEX FEPOEB — «MEYTATEAL>, HA3bIBAIOIIU I cebs «CYIIECTBOM
CPEAHETO poAa»:

Ussoaste, s — tum [...]. Tun? tun — ato OPHUTHHAA, 3TO TAKOH CMEIIHON YEAO-
Bek! — OTBEYAA 51, CAM PACXOXOTABIUHCH BCACA 3a €€ ACTCKUM CMEXOM. — JTO Ta-

xoi xapaxTep. Caymaiite: sHaeTe BbI, 9T0 Takoe Medtareab? ([1CC 2; 111).

S MCYTATCAb; Y MCHS TaK MaAO ACﬁCTBHTCABHOfI JKU3HH, YTO I TAKHC MHHYTHI,
KaK 9Ty, KaK TCIICPb, CIUTAIO TAK PCAKO, ITO HC MOI'Y HC IIOBTOPATDh 3TUX MHUHYT

B MeuTanbax (I1CC 2; 108).

Meurareab — €CAU HYXHO €TI0 IIOAPOGHOE ONPEACACHHE — HE YCAOBCK, 4, 3HAC-
Te, KAKOE-TO CYILECTBO cpeAHEro poad. Ceantcst OH GOABIICIO YACTHIO TAC-HU-
GyAb B HEIIPUCTYIIHOM YIAY, KaK OYATO TAUTCS B HEM AQXKE OT AHEBHOIO CBETA, U
YK ecau 3abepeTcs K cebe, TO Tak U IPHPACTET K CBOEMY YIAY, Kak yautka (I[ICC

2; 112).

[Ipsimoe ykasaHHe Ha TO, YTO MEYTATCAb IIPSYETCS OT AHCBHOTO CBETA>,
BBISIBASICT IICPBBLI IIPUSHAK CTO POACTBA C YCAOBEKOM U3 MOANIOABS (IIOSBUB-
LIMMCSI BOCEMHAALIATHIO TOAAMH TIO3KE): BOIPEKH MHCHHIO HEKOTOPBIX 6HO-
rpadoB,** oH — ero OAUSKHUI POACTBEHHHK. B TO Bpems Kak MOAOAOI MedTa-
TEAD BCE CIIIE ACAACT BUA, OYATO cMUpPHACS (XOTS 3TO M HE TaK — €ro CKPhITas
03A00ACHHOCTD OYCBUAHA), GOACE 3PEABIIl «ITAPAAOKCAAUCT> (EMY COPOK ACT,
KaK U MY>Ky «KPOTKOW>») pasbirpbiBact u3 cebs “anturepost’, 03A06A¢HHOTO
¥ U TAIOLETO OTBPAILCHHE K KU3HHU:

...B POMaHE HaAO Ieposi, a TYT HAPOYHO COOPAHBI BCE YEPTHI AAS AHTHICPOSI, A
TAQBHOE, BCE 3TO IMPOMU3BEAET MPEHENPUATHOE BIIEYATACHHUE, IOTOMY YTO MBI
BCe OTBBIKAHM OT >KM3HH, BCe XpOMaeM, BCIKMIL 6oace nau MeHee. Aaxe A0 To-
TO OTBBIKAM, YTO YYBCTBYEM IOAYAC K HACTOSIIEH <« KUBOU JKM3HH>» KaKOE-TO
OMEpP3EHUE, a IOTOMY M TEPIETh HE MOXKEM, KOTAA HAM HAIIOMUHAIOT IIPO HEe.
Beap MBI A0 TOrO AOIIAH, YTO HACTOSIIYIO «)KHBYIO XKU3Hb>» YyTh HE CYUTAEM 32
TPYA, IIOUTH 4TO 32 CAYXKOY, U BCe MBI IIPO ceOs1 COTAACHBI, YTO 11O KHIKKE Ay4LIIe

(IICC 55 178).

Bripouem, Ha ero poacTBo ¢ repoem Kpomxosi yKasblBaAn MHOTHE MCCAC-
AOBAaTEAH: TIOCAC <IIAACHUS» TI0 cAyXkbe (yxoaa us nmoaka) «repoit Kpomxoii

48 Cm. KJETSAA, pp. 168-169.
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HAYMHACT CBOC CYIICCTBOBAHUE YCAOBEKA U3 IOAINOABS ».** Apyras depra,
o0wast AAsL BCeX aHOHMMHBIX I€POCB, KaK 3aMeTHA2 ASKaKyMHTa,® — 3TO UX
abCOAIOTHASI «KHMKHOCTb>, OHH — «9€AOBECYCCKUE KAPUKATYPbI>», SKUBYLIUE
Ha TPAaHM MEXKAY PCAABHOCTBIO M AUTEPATYpOH (B 3HAYCHUH “HCKYCCTBEHHO-
cti’): B beavix nowax HacTeHpka IOAIIYYMBAET Hap TEPOEM 32 TO, YTO OH TO-
BOPHUT, «TOYHO KHHUTY YUTaeT> (3TO CPaBHCHHUE 3BYYHT B IOBECTH HECKOABKO
pas): «ITocaymarite: BBl IPEKPacHO PaccKas3bIBAcTE, HO HEAB3S AH PACCKasbl-
BaTb Kak-HUOYAb HE TaK IPEKPACHO? A TO BB TOBOPUTE, TOYHO KHUTY YHUTAC-
te» (IICC 2; 113).

Taxum 06pasoM, BBIABUIAeTCs TE3UC: aHOHUMHOCTD YETHIPEX IEPOCB CO3-
A2eT 3PPEeKT mapapoKca — HAAOXKCHU ST AHOHMMHOCTH Ha aHTOHOMA3HIO, IIpe-
BPAIJAIOIIErO YECTHIPEX FEPOEB B PA3HBIC TOAOCA OAHOI M TOH XK€ “THIIOBOH
CYILJHOCTH: «4YEAOBEK U3 IIOAIIOABSI» — 3TO POBHAs, IOCACAOBATCABHAS IBO-
Atouust «medTateast» (Beavie no4u), a TakKe 3ePKAAbHBIIH ABOHHHK «IIOAAE-
ua» (Kpomxas) n «cmemnoro yeaosekar» (Cow cuemsrnozo werosexa).

3.3. «B HCCHUUHRAX HETN OPMZﬂHdﬂbHOCmM, Mo — aKcuoma»>"

Kaxk 6b1A0 ckasaHO BbllLue, BCEX YETHIPEX aHTHICPOCB OOBEAUHSCT OAHA U
Ta K¢ AHTArOHUCTKA (OHa MOTAa OBITH KEM YIOAHO, OHA HYXHa KaK ‘TIPEA-
aor”): ¢urypa HHPaHTHABHON XCHIGUHBI (B CAy9ae «CMCIIHOTO YCAOBCKA>»
3T0 GYyKBaABHO «ACBOYKa>»), IOKOPHOMH, YA3BUMOM, HYXAQIOWICHCS B MOA-
ACpXKe. 3epKaAbHOCTh (M ABOHHHMYECTBO) MEXAY T€POECM M aHTarOHUCT-
KO ITOAYEPKHMBAECTCS “TIPOTOTHUIIMYHOCTBIO CAMHUX AaHTATOHHCTOK: OHH TO-
XK€ SIBASIIOTCS «THUIIOM» — HE MHAMBHAYAABHBIMH AMYHOCTSMH, a AH0O
AMLICHHBIMU UMEHH, AM00 Hocsmumu uMs-kaume obpasamu. Mms ‘Ha-
cTeHbka B beavix Howax TOBTOPSCTCA ¢ HaBA3YMBOM dacToToil (6oace 140
pas) repoem («MHe KakeTcsl, I HUKOTAA HE yCTaHy HasblBaTh Bac HacTeHb-
KOI1»), 4TO YCHMAMBACT OUIYLICHUE ‘ACOHMMM3ALUM HMMEHH, KOTOPOE TOI-
Aa (kax, Bipodewm, u Teneps) 6b140 0cobeHHO pacnpocTpaneHo. Kpome To-
ro, HMCHHO TaKasl yMCHbUIMTCABHO-AACKaTCABHAsl PpopMa Ha -exmvka (a He
6oace meittpasbnoe “Hactsa”) y AocroeBckoro, kak mpasuao, o6o3Hada-
€T <ACBYUICK-CUPOT»** (KaKOBoﬁ 6B1A2 «KpOTKas» H, BEPOSATHO, «ACBOY-
ka»). Cyry6o mapapOKCaAbHBIM OKa3BIBACTCS COYCTaHHE (PaMHABSIPHOM
dopmbl umenu “Hacrenpka” ¢ obpamenuem Ha «Bbl» (BMECTO HOAOXKEHHO-

49 SUCHANEK, c. 128.

50 AJKAKYUHTA, C. 13-14.
st TICC 24; 15.

52 AABTMAH, C. 13.



272 AAYPA CAABMOH

IO II0 3TUKETY MOAHOTO UMEHH, XOTb U 6e3 oTyecTBa — AHactacus uau Ha-
cTachs1): OHO emie Goabue nmpuHMKaeT craryc repounu («Hacrenpka! U
TOABKO?»). B 06meM, yMeHbIIMTEABHO-AaCKaTeABHAsT $OPMA NPEBPAILACT
CAYYaHHYIO «OPIOHETOUKY>» B ACBYLIKY M3 HU3IIEIO COCAOBH S, HA MECTE KO-
TOPOM MOTAQ OBITh 40645 — ACBYIIKA-TIPEAAOT, KOTOPOH MOXHO MaHUITYAH-
poBaTh.

CoBepIueHHO aHAAOTHYCH cAydail Ausel, npocturyTku (u3 Purn) B 3a-
nucxax us n0dnosvs. Y AocToeBckoro A0oBoabHO MHOTO EAMsaser, HO ymeHb-
muTeAbHOe “Ansa’ 06beAHHSIET 0COOYIO IPYIIY ACBYLICK — OOC3AOACHHBIX,
npuexaBWuX B 60AbwON ropop us nposunuuun’ Ho raasnoe — nms “An-
32" CTAAO CHMBOAOM PYCCKOTO CEHTHMEHTAAM3MA: OHO COOTHOCUT C 0Opa-
30M GEAHOM ACBYIIKH, OKOH4MBIICH ¢ co6oit (mosects H. M. Kapamsuna
Bednas Ausa)s* Uro xacaercst 6e3bIMSHHONM U “AHTOHOMACTHYECKOH “KpPOT-
KO, TAaKKe MOKOHYMBILEH ¢ COOOMH, My>K Ha3bIBACT €€ HE [0 UMEHH, a IIPO-
CTO «OHa».

OTH KCHCKHE NEPCOHAXU OLIYWAIT cebsi OE3HAACKHO HEMOAHOLICH-
HBIMH, OHH — OOC3AOACHHBIC, HAUBHBIC, HHPAHTHABHBIEC, HACAABHBIC JKEPT-
Bbl AASL MYYHUTEABCTB CO CTOPOHBI I'€pOsi — OOPasOBAHHOIO, YMHOIO, 3ro-
LICHTPUYHOTO U MaHUNyAsTHUBHOro. OH He CrOCOOeH AIOOUTD, IIOTOMY YTO
OTOXKACCTBASET AIOOOBb C TUpaHHUEH. AaXe €CAH ACBYIIKA BpEMCHAMH HCIIbI-
TBIBAET K HEMY AOCaAy, OHA BCC PABHO OCTACTCS OCCIIOMOLIHBIM H Ys3BACH-
HBIM “00BbEKTOM”, IIPUXOTHIO HApLMCCA: €€ ANYHOCTb He HeceT B cebe HUKa-
KO LIEHHOCTH, BCE IIPOCTPAHCTBO 3aXBAa4CHO AUYHOCTDHIO IPOTarOHHUCTA.

Aaxe bepnast «aeBouka» us Cra cmeusnozo 4er08exa, KOTOPYIO TPETHPY-
€T repoii, PEIINBIIMACS HA CAMOYOUHCTBO, YKAAABIBACTCS B TY JKE CXEMY: OHA
— «OTYasIBIIEECS» CYILIECTBO, IOABEPraOLICECs] KECTOKOCTH POTATOHHUCTA,
KOTOPBIH U3 3TOH JKECTOKOCTH YECPIIACT YYBCTBO BHHBI, OTBACKAIOIEE €IO OT
caMoybuiicTBa. AeBOUKA, IPETEPIEB CTPAAAHHE, TAPAAOKCAABHBIM 00pasoM
cracaer ero. CMEIIHOM 9€AOBEK IIMTACTCS YY>)KUM HECYACThEM, KaK M MEYTa-
TeAb, KOTOPBIA MEYTaA AHUIIB O TOM, 4T00b Hactenpky 6pocnan. JKenmuna y
AOCTOEBCKOTO — HUKOTAAQ HE OOBEKT KEAAHHUS,® 2 OOBEKT MAHHUITYASILIUH, BbI-
MOAHSIIOIIMH POAb KO3AQ OTIYLICHHUS: ICPOI ACAACT U3 HEC MHUIUCHb AAS Ha-
CMEIICK, KOTOPBIC CaM MIOAYYaET OT MUPA M OT caMoro cehs (YCAOBEK U3 IOA-
IIOABSI ABRKABI IOBTOPSIET, YTO OH «CaM CeOSI APASHHUT>).

53 1bid., c. 176-178.

s4 Cp.. Baapumup H. Tomoros, «bednas Ausa» Kapamsuna. Onvom npoumenus: K
dsyxcomaemuto co 0ns evixoda 6 ceem (Mocksa: PITY, 1995).

5s KHPAP, c. 194.
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4. Curmes: nanborvuunti 00uuil 3SHAMEHAMEND
8 NOAUPOHULECKUX MOHOL02AX

B cymmHocTH, YeTblpe MpOTaroHucTa MOAMPOHHYCCKHX MOHOAOTOB SIBAS-
I0TCsl OTPAXXCHUSIMHU OAHOTO M TOTO XK€ TOAOCA — OE3bIMSIHHOIO M Tearpa-
AH30BAHHOTO, BBIACPKAHHOTO B CTHAMCTHYECKHX MOACASX IIapapOKca H
HECOOTBETCTBHS. PacckasdMk OT NIEpPBOrO AMIIA OIPEACASECTCS HE MO COO-
CTBCHHOMY UMCHH, A [I0 TUIIOAOTUH, KOTOPasi BO3BOAUTCS AO YPOBHs aHTO-
HOMasuu. Bmecre ¢ TeM aHTaroHncTka (Ta, KOTOpas samyckaer réverie, MaHu-
IyASIIUIO, SIPOCTb U 9yBCTBO BUHBI I€pOs) AUOO AMILICHA HMCHH, AUOO HOCHT
“obbranoOC”, crepeotunHoe ums-kaume. JKenckast ¢urypa-npeasor HUKOI-
A4 HE CTAHOBHTCS HACTOAIUM CODECEAHUKOM, HE y9aCTBYCT B PABHOIIPABHOM
AHAAOTE, OHA IPOCTO ACCUBHO TEPIIUT U YMOASET. DTOT IACMEHT TOXKE Hapa-
AOKCAACH: AMAAOT Y AOCTOEBCKOIO — UCKAIOYUTCABHO BHYTPUIICHXUYCCKUIL,
OH He ObIBACT MHTCPIECPCOHAABHBIM.

XoTs B KaXAOM M3 POTATOHUCTOB MOAUPOHMIECKUX MOHOAOTOB U IIpE-
00A2AQCT ONPEACACHHAS 7214720A0T 51, BCE YETBEPO SBASIOTCS MECYTATCASIMH,
HEYAQUHMKAMHU, O3A00ACHHBIMU 3aTBOPHHKAMM U MYYHUTCASIMH, HO B IIEp-
BYIO O4epeAb Bce OHU — “cMmemnble”. He caydaiiHo mocAeAHMI U3 HUX, BBICTY-
naromuil GUHAABHON AHTOHOMA3UCH, KOTOPask OObEAUHSIET BCE OCTAABHBIC,
M €CTb ‘CMEIIHOM 4eA0BeK . CMEXOTBOPHOCTb KaK pas sBASICT COOOM CHHTE3
Pa3HbIX aHTOHOMA3UH, [IOTOMY YTO OHA €CTh OAHOBPEMEHHO IIPUYMHA U CACA-
CTBHE CaMOM ceOsl: IATOAOTHMYECKHU 00sICh OBITh CMELIHBIM, CMEIIHOH YEAO-
BeK CTaHOBUTCA boaee cMemHBIM. M3 BceX aHTOHOMACTUIECKUX 724720AOTH I
MIMECHHO CMEXOTBOPHOCTD SIBASIETCSI HAUOOABIINM OOIIMM 3HAMEHATECACM MO-
HOAOTOB, KOTOPBIH “3HaMeHyeT co0O0i aHTUTepOs:

Hy Bot, Hacrenpka, caymaiiTe-Ka, Kakas TYT BRIXOAUT CMEULHAS UCTOPUS (IY cC

2; nz).

3aueM smom cmeusnoi 20[}’103%7{, Korpa €ro npuxoAUT HaBECTHUTDH KTO-HI/I6y,A,b us
Cro pCAKHMX 3HAKOMBIX (2. KOHYACT OH TCM, YTO 3HAKOMBIC Y HCTO BCC MECPCBOAST-
CH), 3a4€M 3TOT CMCIIHON Y€AOBEK BCTPCYACT €ro, Tak CKOH(I)YIBI/IBLHI/ICL, TaK H3-
MCHHUBIIHCH B AUIIC U B TAKOM 3aMCIIATCABCTBEC, KaK 6yATO OH TOABKO 4YTO CACAQAA

B CBOMX 4eTblpex cTeHax npectynaenue (I71CC 2; 112).

56 SUCHANEK, c. I31.



274 AAVPA CAABMOH

Ao GoaesHu Toxe 605408 2 Obims cmemsnbim U TTOTOMY pabekn 06oxaa pyTH-
Hy BO BCEM, YTO KACAAOCH HAPY>KHOIO; C AOOOBBIO BAABAACS B OOILYIO KOACIO U

Bcelt Aynioro myraacs B cebe Beskoit axcrentpuanoctu (I1CC s; 125).

...IIOTOMY 4TO s MEP3aBEL], IOTOMY YTO 51 CAMBIM TAAKUH, CAMbLE CMEUMHOU, Ca-
MBIF MEAOYHOM, CAMbIH TAYIIBIH, CAMBIM 3aBUCTAMBBIM M3 BCEX HA 3EMAE 4EPB-

xoB (ITCC 55 174).

A cmemroni wenosex. OHU MEHs Ha3BIBAIOT TEIEPb CyMACIIEAIINM. DTO 6b1A0 GBI
IOBBILICHUE B YMHE, €CAH 0 51 BCE €lIle HE OCTABAACS AASL HUX 724KUM HCE CMEUL-

Hoim, kax u npexcde (ITCC 255 104).

HpaBAa, MeHsS He AIOOUAU TOBApHUILH 32 TSDKEABIA XapaKTep U, MOXET 6bITh, 32
CMEUMHOU Xapaxmep, XOTs1 4acTO 6n1BaeT BCAb TaK, YTO BO3BBIILICHHOC AAS Bac,
COKPOBCHHOC U YTHMOC BaMHU B TO )K€ BPEMS CMCIIUT IMOYEMY-TO TOAITYy BaIlIUX

tosapumeit (I7CC 24; 23).

Bot o6upa! [TaTh MUHYT, BCEro, BCETO TOABKO HATh MUHYT onospaa! [...] 3Hato,
3HAIO, HE TIOACKA3BIBAITE: 84M (MEULHO, YTO S XKAAYIOCh Ha CAYYail M HA IISATh MH-

uyt? (I1CC 24; 34; BO Beex ceMu LuTatax Kypeus Moit — 4. C.).

OcMmesiHEE HAHOCUT POMAHTH3MY POKOBOH yAap: CMCEIIHOE IO ONPEAC-
ACHHIO MPEAOTBPAIACT pa3BUTHE Tparudeckoro. IToaTtomy u mo ceil AeHb
AOCTOCBCKUI AC30PHCHTUPYET YMTATCACH: 9eM OOABLIC TOPXKECTBYET HC-
KYCCTBEHHASI AOTHKA apUPMETHKH, TEM Yallle¢ MSATEKHBIC MEYTATCAH CTaHO-
BSITCSI CMCLUIHBIMM M3TOSIMH. A€AO B TOM, 4TO CaMH HACMCIIHMKH HE JKAAY-
I0T CMEIIHOE, KOTOPOE B AI0OOM CAydae €CTh IPOTECT NPOTHUB HPHAMYUS U
CEpPbE3HOCTH, CAKPAAM30BAHHBIX COBPEMEHHBIM MHPOM. CMELIHON 9eAOBEK
— AHTOHOMAa3MUsl HEYAAYHHKA, KOTOPBIH OT HCKYCCTBEHHON PEaABHOCTH Iapa-
AOKCaABHBIM 00pa3oM yOeraeT B HCKYcCTBO GaHTA3HH.
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A106011 OKOABHBII, IPUIYAAUBBINA M U3BUAUCTBIN Iy Th
COCTOMT U3 OIIPEACAEHHOTO YHCAA IPAMBIX,
HE IIPUYYAAHMBBIX U HE H3BUAUCTEIX OTPE3KOB.

(Ayraac P. Xodmrasrep)
1. I1apadokc, d8ycmoicaennocme u pasdsoenue 8 Beauxom unxsusumope

“Beamnxwuii nnksusutop” (pasce BH) npepctaBasieT co60i OAHOMMCHHYIO
IATYI0 TAQBY BTOPOH 4YacTH IATOH KHUTH (C KPACHOPEYMBBIM Ha3BaHHEM
“Pro u contra”) mocaeanero pomana Aocroesckoro, bpames Kapamasose..
ITO pacckas B APy ACCATKOB CTPAHHIL], KOTOPBIH, 10 €AHHOAYIIHOMY IIPH-
3HAHUIO KPUTUKOB U KOMMEHTAaTOPOB, IBASICT coboi HENPEB3OUAECHHBIN NI€-
AEBp. DTOT HEOOABLION “TEKCT B TeKCTe IPUBACKAA BHUMAaHHC HE TOABKO
CAQBHUCTOB U $HAOAOTOB, HO H PHUAOCOPOB, TEOAOTOB, HCTOPUKOB H IICHXOA-
HAAUTHKOB pasHbIX 10X U KyAbTyp. Coraacuo Huxoaarw BepasieBy, o ects
«BepIInHa TBOpyecTBa AocTOeBCKOro»;* Aast 3urmynaa Ppeiipa ato «oA-
HO M3 BBICOYAHIINX AOCTHDKEHUH MHPOBOH AMTepaTyphi»;* Assd Koncran-
tuHa Mouyabckoro — «Beanyaiee cospanue AocroeBckoro»;* Burropuo
Crpaaa Ha3bIBAET €r0 «BEPIIMHON TBOPYECTBA AOCTOEBCKOrO B paMKax re-
HHAABHOTO poMaHa»;* Askose¢ Ppanx ormeuaet, uTo BH «p0CTUTAET BhI-

1 IlepsonavaasHas Bepcus: Laura SALMON, “Il significato del ‘nome non detto’ del ‘Prigio-
niero’ nella narrazione del Grande Inquisitore dostoevskiano’, I/ nome nel testo, 17, 2015, pp.
369-386.

> Huxkoaait A. BEPASIEB, Mupocosepyanue Aocmoesckozo (Praha: YMCA-Press, 1923), c. 195.

3 3urmynp PPENA, “Aocroesckuii u oryeybuiictso’, in 3urmyns CPENA, Xydowncnux u pan-
masuposanue, Iep. ¢ HeM., oA pea. P. . Aoaeasuena, K. M. Aoarosa (Mocxkaa: Pecnybau-
Ka, 1995), C. 285-294: 28s.

4 Koucrantun B. MOUYAbCKUI, Jocmoesckuti. Kusmo u meopuecmso (Paris: YMCA-Press,
1980), c. 508.

s Vittorio STRADA, “Su alcune letture problematiche del poema del Grande Inquisitore”, in
Stefano ALOE (a cura di), Su Fédor Dostoevskij. Visione filosofica e sguardo di scrittore (Napo-
li: La Scuola di Pitagora, 2012), pp. 45-55: 54-
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COT, KOTOpbIE MAAO KTO IOKOPSIA, U KOTOPbIC, HECOMHEHHO, HUKOTAA He Obl-
AM IIPEB30HACHBI».°

Onpeaeants BH xpaiite TPyAHO ¢ AI000 TOYKH 3PCHHS: Pe4b HACT O [O-
BCCTBOBAHMM B paMKaxX IIOTCHIIMAABHOTO AHMTEPATYPHOIO IIPOM3BEACHUS
(«1103MbI», «BbIAyMaHHOII», HO He HanucanHoH M Banom Kapamasosbim, oa-
HMM M3 IPOTArOHUCTOB poMaHa). B pamkax pomanHoro sambicaa MBan npea-
CTAaeT KaK AMYHOCTb MATEXKHAs, 3aIaAOYHAsl U IPOTUBOPEYMBASL, CIOCOOHAS
3aIyCKaTh — B COOTBETCTBUH C SBHBIM TUIEPTPOPUPOBAHHBIM CO3HAHUEM
— HEKOTOpbIC TAyOUHHBIC IK3HCTCHIIMAABHBIC KOH(QAUKTBI, KOTOPBIC, C OA-
HOM CTOPOHBI, MyYHAH AOCTOEBCKOIO-4€AOBECKA, & C APYTOH, CTPACTHO yBAE-
KaAHM FCHHAABHOTO XYAOXKHMKA, XKHBIIETO B HeM. VIBaH He siBasieTcs alter ego
CBOCTO aBTOpa M HE 3aMBIIIASIACS KaK TAKOBOI: OH IIPEACTABASIET COOOM Xy-
AOKECTBEHHBII MEAUYM MEKAY MHOKECTBOM IICPCOHAXEH, O3BYYHBAIOLIMX
CAOXKHCHIINN KOHTPANYHKT, TO €CTh MOAUPOHUIO AOCTOECBCKOTrO, KOTOPYIO
Muxana DaxTHH OIPEACASIA KAK <MHONECTRBEHHOCTID CAMOCIROSINEADHBIX 1
HECAUIHHBLX 2010C08 U COSHAHUL>]

B xauectBe cospareast u pacckasuuka BH VBan onmpepeasieT cBoe NOTEH-
LIMaABHOC IIPOM3BCACHUCE KaK HECHAIIMCAHHYIO <II03MY>, ACHCTBHE KOTOPOH
pasBopadnBaercs B CeBHAbE «B CAaMOE CTPAIIHOE BPEMsl HHKBU3ULIH, KOTAQ
BO CAaBY OOXKHIO B CTpaHE eKeAHEBHO ropeau kocTpb» (I1CC 14; 226), — no-
3MY, CYICCTBYOLIYIO AUILb B €0 BOOOPaXKCHUH:

— Thl HarHCaA TOOMY?

— O Her, He HanucaA, — 3acMesAcsa ViBaH, — M HUKOTAQ B )KM3HHM 51 HE COYMHHUA
Aaxe AByXx ctuxoB. Ho st moamy ary Beigymaa u 3armoMHHA. C 5KapoM BbIAYMaA.
To1 GyAcLub HepBBIA MO YMTATEAD, TO €CTh CAYLIATCAb. 329€M B CAMOM ACAC aB-
TOPY TEPSATH XOTb EAMHOTO CAyILIaTeAst, — yeMexHyAcst MiBan — PacckassiBars nan
HET?

— S ouens caymaro, — npousHec Aaeia.

— I'Toama most HaspiBaeTcs «BeAnkuil HHKBU3UTOP> BEIb HEACIAS], HO MHE XO-

gercs ee Tebe coobmurs (IICC 14; 22.4).

Wsan pacckaspIBacT Aemie CroKeT mo3MBbl — IO CYTH, MOHOAOI'a — AaBasl
XYAOKCCTBCHHYIO XM3Hb 3aMBICAOBATOH allopHuH, B KOTOPOﬁ NCPCIIACTACT-

6 Joseph FRANK, Dostoevsky. The Mantel of the Prophet. 1871-1881 (Princeton: Princeton Uni-
versity Press, 2002), p. 6oo. Bce pycckre nepeBoabl ¢ HHOSI3HIYHBIX H3AAHMI — paboTa Aa-
pou Papadponosoii.

7 Muxaua M. BAXTUH, [Ipobaemvs nosmuxu Aocmoescxozo (Mocksa: Map. «I», 2017), c.
223; KyPCHUB B TEKCTE.
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cs1 6OroCAOBHE, COLHAABHO-TIOAUTHYCCKAS] M IK3UCTCHIjHAAbHASL IPObAEMa-
tuka. OcHOBHOI mapapokc BH cOCTOUT B TOM, YTO IIOBECTBOBAHHE BHEII-
He OyATO OBl pUHMMaeT pOPMY AHAAOTA, HO HA ACAC SIBASICTCS MOHOAOTOM
BCAUKOTO MHKBHU3HUTOPA, OOpAIEHHBIM K 0C3MOABHOMY U HEIIOABHXKHOMY
CO-TIPOTArOHUCTY — «NAECHHUKY>». [TocaepHuil HU pa3y He HasbiBaercs KBa-
HOM II0 UMEHH, HO YIIOMUHAETCS B TPEX CACAYIOIIUX popMax:

I) HapHUIIATCAPHBIM UMCHCM «ITACHHHK>>,
2.) HapI/ILIaTCAbeIM HMCHCM «Y3HHK>,
3) AHNYHBIMHU MCCTOMMCHHUAMHA mbl/OH.

3HaunuMOCTh PaKTa, 9TO 0062 Ieposi CTOAb KAKYECBOIO 11O CMBICAY JIIH30-
Ad AMIIEHB COOCTBEHHBIX MMeH (M YTO, B YaCTHOCTHM, AMYHOCTh NACHHH-
Ka OCTAaeTCs HEOMPEACACHHOI), TOAYCPKUBAETCS TEM, HACKOABKO OH HEOOBI-
YCH, a 3HAYUT, HE CAyYacH, B TBopyecTBe AocToeBckoro. CoOCTBEHHbIC HMEHA
B IPOU3BEACHUSIX AOCTOECBCKOIO HE pa3 CTAHOBHAMCH IPEAMETOM HCCACAO-
BAaHUs; OHU SIBHO HECYT B cebe CUMBOAMYECKOE 3HAYCHUE, YACTO SIBASIOTCS
“roBopsiIUMU” ¥ BBIIIOAHSIOT KOHKpeTHbIC Mudomoatndeckue Gpynxuun.’ B
yacTHOCTH, Mouce# i AABTMaH B CaMOI M3BECTHOH MOHOrpagUH IO OHOMa-
cruke AOCTOEBCKOTrO IOKa3aA, YTO B TBOPYECTBE BEAUKOIO PYCCKOTO XYAOXK-
HMKa COOCTBEHHbBIEC HMEHA COOTHOCSITCSI, C OAHOH CTOPOHBI, C AUTEPATY PHBIM
IPOTOTHIIOM, & C APYTOIl — C Y€AOBEYECCKHM THIIOM, KOTOPBIH KX ABIH I1E€pCo-
HaXX [IPU3BAH BOIIAOTHUTL.’ B CXOAHOM KAIOYE, HO B MEHEE UBBECTHOM TPYAC,
Yapans ITaccaxx ormeyaer, 4To AOCTOEBCKHI PEAKO AOIIYCKAA, YTOOBI IIEpCo-
HaX OCTaBaACs OE3BIMSIHHBIM, U 10 KPaiHeH Mepe puberaa K MHULMaAaM.

Tor $akt, 4TO CTOAb CHMBOAUYECKHI HEPCOHAX KAK IACHHHUK OCTACTCS
HCHA3BAHHBIM, TEM CAMBIM CO3AaBast 3PPEKT “3aBUCAHUST U ABYCMBICACHHO-

8 E¢um KyrraHos, Poman @. M. Aocmoesckozo «Houom». Onvim npoymenns (Caukr-
HCTCp6yPI‘: Hsa. xypHasa «3Be3pa», 7.001), c. 18-19.

9 Mouceit C. AABTMAH, Jocmoesckuii. Ilo sexam umern (Caparos: Msa. Caparosckoro yH-
T2, 1975), C. 7-8.

10 Charles E. PASSAGE, Character Names in Dostoevsky’s Fiction (Ann Arbor: Ardis, 1982), p.
13. I'lo moBoay HadaabHbIX 6yKB TOmOrpaduyeckux HaumeHosanuii Ayraac P. Xo¢urraarep
HPUBOAUT UHTEpecHOE coobpaxenue Hacuer «C. mepeyaka» B [lpecmynienun u naxasa-
Huu, 1O0A KOTOPBHIM moppasyMeBaercst CroasipHbiil mepeyaok: «Bepostao, Aocroesckuii
HAMEPEBAACS CO3AATD CBOH PACCKA3 B PEAAHCTHYCCKOM KAIOYE — HO HE HACTOABKO PEaAH-
CTHYECKOM, YTOOBI YMTATEAb IPHUHSA 32 YUCTYI MOHETY YKA3aHHE AAPECOB, II0 KOTOPHIM
OBIAO COBEPILEHO IPECTYNACHUE U IIPOU3OLIAM MHBIC COOBITUS, IPEATIOAATAIOIIUECS CIO-
xerom» — Douglas R. HOFSTADTER, Gidel, Escher, Bach: an Eternal Golden Braid (New
York: Basic Books, Inc, 1999 [1st ed. 1979], p. 379.
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CTH, TeM 0OACE IPUMEYATCACH, €CAU YYUTHIBATD, YTO AOCTOCBCKUI — IIOCPEA-
ctBoMm VBaHa — AciicTBUTEABHO XOTea n3o6pasuth Mucyca Xpucra (toraa
[OYEMY XK€ OH OCTaBHA €ro “6espiMsaHHBIM ?). TeM He MeHee, GecanCACHHbIE
KPUTHKHU ¥ KOMMEHTAaTOPbl BH He 3aMEYaloT, YTO STOT 3HAKOBBIH IIEPCOHAX
ocTaercs ‘6e3bIMAHHBIM , U CUCTEMATHYECKH OTOXACCTBASIIOT <IIACHHHKA»
¢ Hucycom, Xpucmom vian Hucycom Xpucmom. I'lo BupuMOCTH, B 3TOM OTHO-
LICHUU HET MCKAIOYCHHH, HECMOTPs Ha GOABIIOE Pa3HOOOpPasHe MOAXOAOB,
IPEAAOXKECHHBIX HCCACAOBATCASIMH, KPUTHKAMHU, IHCATEASIMH U $uArocoda-
MH 32 IOCACAHHUH BEK ¢ HEOOABIIHUM. HaanMep, nsBecTHBIHN caaBuct CaHTe
['pa40TTH B OTHOCHTEABHO HEAABHEM CBOEM TPYAC YTBEPIKAACT:

XpHCTOC He SIBASETCS HEIIOCPEACTBEHHBIM [IEPCOHAXEM HU OAHOTO poMaHa Ao-
CTOEBCKOTO — 32 HCKAIOYCHHUEM PACCKa3a, IIPEACTABACHHOTO B popme Lezendot o
Beauxom unxsusumope oanuM us nepconaxeit, Fisanom KapamasossiM; oH 1mo-
SIBASIETCS KaK ACHCTBYIOIEE AHLIO B KPAlHE 3PYAHPOBAHHOM, HO 3MOLIHOHAABHO
HACBIICHHOM AHTepaTypHOM LuTupoBanuu. Ha camom aeae, Xpucroc B TBOp-
gecTBe AOCTOEBCKOTO — 3TO BE3AECYLIMI BHPTYAAbHBIH IIEPCOHAX, HEHU3MEH-

HBIN KPUTEPUIL CPAaBHEHHS U HCU3MCHHDIN JKE HCTOYHUK BbI30Ba.""

ITO YTBEPXKACHUE MOXHO OCIIOPUTD IO cywwecTBy. Ecan BepHo, uto Ao-
CTOEBCKMH OBIA CTPACTHO yBACUCH PUIYpoil XPHCTa, U €CAU COTAACUTHCS C
HACe, 4TO ero “BHYTpeHHUI XPHUCTOC  ACHCTBOBAA KAK BUPTYaABHBIH IIEp-
CoHax”, TO €BAaHICABCKHI XPHCTOC HE CTAHOBUTCS y AOCTOECBCKOro “Hero-
CPEACTBEHHBIM , IBHBIM IEPCOHAKEM — TeM Ooace B BH. Beauxuil uHKBU3H-
TOpP FOBOPHT CO CBOUM IIACHHUKOM Xak eciu vt mom bvia Hucycom, usaaras
€My CBOC IOHUMaHHE YEAOBEYECCKOM IPUPOABL U “Pa3ABOCHHOI” 3TUKH, KOTO-
past U3 3TOrO IIOHUMAHUS BBITCKACT; IPUTOM COBEPLICHHO HE O4EBUAHO, YTO
0C3MOABHBIH IIEPCOHAXK, KOTOPbIH €My BHHMACT, ACHCTBUTCABHO SIBASICTCS
HMucycom Xpucrom. FIHKBUSUTOP OTKPBITO BBIPA)XKAET CBOE COMHEHUE, U ITO
COMHCHHE COXPAHSETCS Ha IPOTSDKCHUH BCETO MOBECTBOBAaHUsL™ B coorBer-
CTBUHU C TUITMYHON AAS AOCTOEBCKOTO TEXHUKOM ‘3aBMCAHMS , IACHHHUK HE
A2€T OTBETa Ha BOIIPOCHI CTAPOrO MHKBU3UTOPA:

11 Sante GRACIOTTI, “Cristo ¢ i suoi ‘doppi” in Dostoevskij”, in Stefano ALOE (a cura di), Su
Fédor Dostoevskij..., pp. 57-72: 58.

12 Crour oTMeTuTS, 4TO ¢BaHreAbckuii Mucyc, mpeacrasumii mepea nepsocasimennuxom Ka-
uadoit (M. 26:63-64 1 Mx. 14:60-62), cHaYaA2 MOAYHT, HO 3aTEM HE IIPOCTO 3aroBapHBa-
€T, a yTBepxKAaeT (BbI3bIBAS THEB CHHEAPHOHA) cBOIO 6AM30CTb K Bory. Besbimsnnbiii repoit
AOCTOEBCKOrO BBI3BIBACT THEB BEPXOBHOIO HHKBU3UTOPA, IOTOMY YTO MOAYHUT, IOTOMY 4TO
HE OTKPbIBACTCS.
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Sto 12 THI? — Ho, He moayyas orsera, GpicTpo mpubasaser: — He orsevait,
MoauH. Aa U 9TO GBI THI MOT CKa3aTh? S CAMIIKOM 3HAIO, YTO ThI CKAXeIb. Aa Thbi
¥ [IpaBa HE MMCCIIb HUYETO NPUOABASITH K TOMY, 9TO yXKe CKa3aHO TOGOH mpe-
KA€. 3aueM >Ke ThI IpHILEA HaM MemaTs? FI60 Thl mpuiieA HaM MeIIaTh U caMm
aro snaews. Ho sHaews an, uro Gyaer sarpa? S He 3HAI0, KTO ThI, M 3HATD HE
XO9y: TBI A 3TO MAM TOABKO HOAOGHE €ro, HO 3aBTpa e Sl OCYXKY H COXIy Tehst

Ha KOCTPE, KaK 3ACHIIEro U3 EPETUKOB (IICC 14; 227).8

BH orpasxkaer raybunHO paHTasuitHoe BupcHue VBana Kapamasosa 6e3
KaKOH-AMOO NPETCH3UH HA MCTOPUYECKOE COOTBETCTBHE PCAABHBIM IIEPCO-
HaxkaM, paKTaM, IOAOKCHHUSIM PEAUTHO3HBIX TpakTaToB. Kak 6yaer aprymen-
THPOBAHO AAAEE, CBOETO POAA TEOAHIIES, KOTOPasl BBIPUCOBBIBACTCS M3 pe-
49U CTAPOro MHKBU3UTOPA, BHYTPECHHE ABOMCTBEHHA, HEITOCACAOBATCABHA U
Hepaspemnma. Heaemast u gantacTudeckas ocHoBa BH He TOABKO 3asiBAc-
Ha B Ha4aAC IOBECTBOBAHUS — OHA [IOAYCPKUBACTCSI 000UMH OPaThsiMU B XO-
Ae pacckasa MBaHa:

- 4 He coBceM nmoHUMa, VBaH, 4TO 3TO Takoe? — YABIOHYACS BCe BPEMs MOA-
ua caymaBuil Aaemna, — IpsMO AU GesbpexxHast PpaHTA3HsI MAM Kakas-HUOYAb
omunbKa CTapuka, Kakoe-HUOyAb HEBO3MOXHOE qui Pro quo?

— I'lpumu xoTb mocaeaHee, — pacemesiacs ViBan, — ecan yx 1e6s1 Tak pasbasoBaa
COBPEMCHHBII PEAAU3M U Thl HE MOXECIIb BBIHECTH HHYETO $aHTACTHYCCKOTO —
XO4eIlb qui pro quo, To mycrsb Tak u 6yaer. OHO IpaBAa, — PACCMESIACS OH OILSTD,
— CTapUKy ACBSHOCTO ACT, H OH AQBHO MOT COHTH C yMa Ha cBocH maee. IlacH-
HHUK K€ MOT II0Pa3HUTh €I0 CBOCIO HAPY)KHOCTBIO. ITO MOT GbITh, HAKOHELL, IIPOCTO
OpeA, BUACHUE ACBSHOCTOACTHEIO CTAPHKA IIPEA CMEPTBIO, A CIie PasropsidcH-
HOTO BYEPALIHUM aBTOAAdE BO CTO COMOKCHHBIX epeTHKOB. Ho He Bee an paBHO
HaM ¢ T06010, 4TO qui pro quo, 4to GesbpeskHast panTasus? TyT AcAO B TOM TOAB-
KO, 4TO CTAPUKY HAAO BBICKA3aTbCsI, YTO HAKOHEL] 32 BCE ACBSIHOCTO ACT OH BBICKA-

3BIBAETCS U TOBOPHT BCAYX TO, O 4eM Bee AeBAHOCTO AeT Mondaa ([ICC 14; 228).

Hrax, BH, coraacHo cyxaenuio MBana, npeactaBasier coboit “usausinue”
craporo uHkBU3UTOpa. PUrypy 6e3bIMIHHOIO U MOAYAAUBOIO NACHHHKA —
KOTOPBIH MOXET TaK)Ke OKasaTbCsl “Toaobuem” XpHUcTa, HAU JKe CAMO3BaHLEM
— 6b1A0 ObI HOACE YMECTHO OIPEACASTH KaK “603moncno-Hucyca”.

13 Texnuka “saBucaHus’ IOYTH HABI3YMBO MCIIOAB3yeTCs B F0uome: OHa COCTOUT B MHO-
FOKPAaTHOH IIOCTaHOBKE BOIPOCOB IK3UCTCHLJMAABHOTO XaPAKTEPa, HA KOTOPbIC TAABHBIH
repoii orseaer mMoadanueM (cMm. Laura SALMON, “Dostoevskij e Lidiota: 1 principi del
paradosso’, in Fédor DosTOEVSK1J, Lidiota [Milano: Rizzoli, 2013], pp. 677-766).
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Pasymeercs, eme ao Hanucanus BH AocToeBckMit HAMETHA NPOEKT, CO-
FAACYIOIUHCS C €r0 PallHOHAABHO BBICTPOECHHOH PEAMTHO3HOM, IIOAUTHYE-
CKOH U HACOAOTHYECCKOM KOHIICITI[HUCH (pesxo AHTHUCOLMAAUCTUICCKOM, AaHTH-
KaTOAUYECKOHU U npaBOCAaBHoﬁ), OAHAKO OKOHYAaTCABHBIN XYAOXXCCTBCHHBIN
TEKCT, KOTOPBIH POAMACS BCACACTBHE BOIIAOICHUS 3TOTO MPOEKTA, HE OTPa-
KaeT, a npesocxodum ero. [ToMMMO HECOOTBETCTBUSL MEXKAY CO3HATCABHBIM
3aMBICAOM H XYAO)KECTBEHHBIM PE3YABTATOM, IMOCACAYIOIas KPUTHYECKAs
uHTepnperanus BH caMuM IHCAaTEAEM, COTAACYSCH C HCXOAHBIM IIPOCKTOM,
OKAa3BIBAETCS B IPOTUBOPEYUU C YTBEPKAEHHBIM aBTOPOM XYAOXKECTBEHHBIM
TekcToM.* B pykonucsix, npeamectyomux mybaukanuu pomasa, obpas To-
ro, KTO BIOCACACTBHU B OKOHYAaTCABHOH BEPCHU CTAA IACHHUKOM, IPSIMO
HMEHYETCS «Christos», To ecThb Xpucrom (IYCC 15; 230). Boaee Toro, B yroms-
HyTOM nucbMe K Ar0OnMoBy AOCTOEBCKUIT OMUCHIBAA HHKBUSHTOPA KAK CHM-
BOAQ «COIIMAAHCTOB-HE3YUTOB>», KOTOPBIE CTPEMUAHUCH YHHYTOXKUTH UEAO-
BEYECKYIO COBECTH, IIPEBPATUB YEAOBEYECTBO B CTAAO )KMBOTHBIX, TOTAQ KAK
Bepa B XPHCTa, 10 €r0 MHCHUIO, OblA2 «EAMHCTBEHHBIM yOexxumeM Pycckoit
3emau oTo Beex ee 30a» ([ICC 30 68). Eme 6oace OTKPOBEHHO CYXKACHHE,
my6AMYHO BBICKA3aHHOC IIMCATCACM BO BCTYIIUTEABHOM CAOBE IIEPEA CTYACH-
tamn Cankr-IleTepOyprekoro yHuBepcuTeTa Ha AUTEPaTYPHOM yTpE (COCTO-
SIBIIEMCS 30-TO ACKabpst 1879 ropa) nepea yreHuem BH:

OAMH CTPapaIoIHil HEBEPUEM ATCUCT B OAHY M3 MYYHTCABHBIX MHHYT CBOUX CO-
YHHSIET AMKYIO, PaHTACTUYECKYIO IT0IMY, B KOTOPOIl BHIBOAUT XPHCTa B Pasro-
BOPE C OAHUM H3 KATOAHMYECKHX MEPBOCBAIICHHUKOB — BEAMKMM MHKBHU3HTO-
pom. CTpapaHHE COYHMHHUTEAS IIOIMBI MPOUCXOAMT MMEHHO OTTOIO, YTO OH B
U300paXCHUM CBOCTO INEPBOCBSILCHHUKA C MHPOBO33PECHHEM KATOAHYECKHM,
CTOAD YAQAUBIIHMCS OT APEBHETO AIIOCTOABCKOTO IPAaBOCAABHS, BUAUT BOHUC-
THHY HACTOSIIETO CAy>KHTeAs Xpuctosa. Mexay TeM ero Beanxuii mukBusuTop
€CTh, B CYLHOCTH, caM aTeHCT. CMBICA TOT, 4TO €CAU MCKAa3HIIb XPUCTOBY BEPY,
COEAUHMB €€ C IJEAAMU MUPA CETO, TO Pa3OM YTPATUTCA U BECH CMBICA XPHCTH-
aHCTBA, YM HECOMHEHHO AOAXKEH BIIACTDb B 6C3BCPI/IC, BMECTO BEAHKOTrO XPHCTO-
Ba HACAAA COSIDKACTCS AHIIb HOBasi BaBuaonckast Gamnst. Beicokuit B3rasia xpu-
CTHAHCTBA Ha YCAOBEUCCTBO IIOHIDKACTCS AO BSTASIAQ KAk OBl Ha SBEPHHOE CTAAO,
U TIOA BUAOM COU#aAbHOYL AOOBU K 4€AOBEYCCTBY SBASICTCA YXKE HE 3aMacKUpO-

BaHHOE npespeHue K HeMy. VsaokeHo B Bupe pasroBopa AByx Gparses. Opun

14 OxonuareabHbiil TekcT BH Gb1a OTIpaBACH AOCTOCBCKUM B PeAAKLHIO Pycckozo secmmuka
(rae mevarasucy Kapamasoss:) 9 mioHs 1879 ToAQ; 10 KpaiHell MEpPe, TAK CACAYET U3 ITHChMA
x Huxoaaro Ao6umoBy ot 11 mons 1879 roaa (em. IICC 30 ; 68).
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6par, aTerCT, paccKasblBacT CloKeT cBoeit oMbt opyromy (I7CC 155 198)."

AaHHas HMHTEPIPETALUS, COOTBETCTBYIOLIAS HACOAOTHH AOCTOEBCKO-
rO-MbICAUTEASI U AOCTOEBCKOIO-4CAOBEKA, HE COTAACYETCS C AMTEPATYPHBIM
TeKCTOM B, 4bsi IOBECTBOBATEAbHASI CTPATETHsl, HAIIPOTUB, OCHOBBIBACTCSI
— B PaAMKaABHO MOAUPOHHYECKOM KAKOYE — HA MACOAOTMYCCKOM #eonpede-
AEHHOCMU, A UMCHHO Ha ITOABCIIHBAHUU ABTOPCKOTO CY>KACHUSI OTHOCUTEA-
HO PSIAQ KAIOYEBBIX IPOTHUBOIOCTABACHUI: MEKAY XPHUCTOM U €ro moaobuem
(camo3BaHIEM), MEXAY CBOGOAOH AyXa U CBOBOAOI OT TOAOAQ, MEXKAY CAOBOM
U MOAYAHHEM, MEXXAY MUAOCEPAUEM H TOPABIHEI.

Kak 6yaer moapobHee ckasaHo paaee, B B BBICTpauBaeTCsi OTYETAUBAS
CTPYKTypa pasABOCHHMS, <UCKOKEHHOH 3€pKaABHOCTH>», KOTOpas 00beAU-
HSIET ABYX IIPOTAOHUCTOB COTAACHO CTPYKTYpPE, TUIIUYHON AASL AUTEpPATyp-
Horo ‘aBoriHuka’. To, 4TO TeMa paspBocHMsI ObIAQ LIEHTPaABHOH AAsL AocTo-
€BCKOTO-XYAO’KHHUKA (B TOM 9HCAE COSHATECABHO), IBASICTCS PAKTOM, KOTOPBIH
OH CaM Pa3bsICHUA B JHesnuxe nucamens 1877 ropa;' HO 3TO MOKHO IIPOCAE-
AUTD B K&KAOM €I'O AUTEPATyPHOM IIPOU3BEACHHUH, U OOACE YeM TAe-AUDO — B
BH. Ecan Mpt cobaiopacM GyHKIIHOHAABHYIO KOHBEHIJUIO XYAOKECTBEHHOTO
BBIMbICAQ, TO U3 aMOMBAACHTHOTO [IOCTPOCHUS 00pas3a MACHHUKA U [APAAOK-
CAABHOH CTPYKTYPBI 'MOHOAOTA MEXAY ABYMsI OTYETAHBO BBIPHCOBBIBACTCSI
THIINYHAS MOACAD ‘AMAAOTA B 3¢PKaAC .

Taiina Ge3BIMSHHOIO IACHHHMKA IPEACTACT, TAKUM 00OpasoM, Kak Bak-
Helmuil nostudeckuit “ysex’ BH. Becbma ymectHO HabawpeHue Burropuo
Crpaab” o ToMm, uto BH mpeacraBasieT co60il «ABOMHYIO 3arapKy», IO-
CKOABKY aBTOP BAOXHA B 3TOT TEKCT HE TOABKO CBOIO 3HAMCHHUTYIO AaHTHKATO-
AMYECKYIO HACOAOTHIO, HO IIPEKAE BCEIO «COOCTBEHHYIO BHYTPCHHIOK My-
YUTCABHYIO 6OpbOY COMHEHUS U BEPbI», KOTOPasi BEIXOAHT AAACKO 32 PAMKH
MHEHH S MBICAUTEAS:

BeAMkuil MHKBUSHTOpP XO4ET “OTKOPPEKTHPOBATH HE BECTb XPHCTA, a BECTb

Xpucra us noamsl [...]. ¥ Xpucroc, u ero orcrynuuk — Beaunkuit unksusurop

15 LluTupyembplii OTPHIBOK, AOLIEALINII AO HAC B aBTOPCKOH pykomucH, xpanurcsa B Poccuii-
cxoit Tocypapersennolt 6ubanorexe, GpoHA 93.1.2.2 (em. TTCC 155 49); €My TIPEAIIECTBYET
3araaBue «BerymureapHoe caoBo...» (a06aBaerHOE PYKO# BTOPOI1 >KEHBI IUcaTeAs AHHBI
I'puropbesHsl AocToesckoit; ibid.).

16 I'lo moBoay nosectu A6osinux, KOTOpasi, MO €ro0 MHEHHIO, EMy «IIOAOXKHTEABHO HE yAd-
Aack», AOCTOEBCKHUIL BCe 5Ke NIPU3HABAA, YTO «HAES ¢ ObIAA AOBOABHO CBETAAsI>, A0DaB-
ASS1, YTO CEPHE3HEE OH « HUKOTAQ HUYETO B AUTEPATYPE HE IIPOBOAMA > (I1CC 265 65).

17 STRADA, p. 46.
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B ITO3MC — SBASIOTCA ABYMSI AOJKHBIMHU 06p21321MI/I OAHOTO U TOro XK€ ACMOHHYC-
CKOT'O BUACHHUS MHPA, KOTOPBIC PO)KA&IOTCH 13 OTHOIICHMS K MHUPY HMX CO3AATC-

as1, MBana.®

2. Mononrozuveckas %360/10214./% U nodmurka 3601267’”66’7{710[7}2%

BH nocBsiieHbl Ha CCTOAHSIIHUN ACHb OCCYUCACHHBIE TyOAMKALIUU Ha pas-
HBIX SI3BIKAX, BKAIOYAsI HCAABHHIH COOPHUK MOHOIpadUYCCKHUX CTATCH HA UTa-
ABsIHCKOM si3bIKe.” HexoTopsie aBTOpBI MOAYEPKHMBAIOT HEOOXOAMMOCTDH HE
060c06AsTs BH OT 110BECTBOBATCABHOTO KOHTEKCTA, B KOTOPOM OH BO3ZHHK
M CYIIECCTBYCT (2 MMCHHO — B CMBICAOBOM IIOAC IIOCACAHETO poMaHa AOCTOEB-
CKOTO), TOTAQ KaK APYTHE CACAYIOT uAee Bacuans Posanosa, mpicanTeas, co-
BpeMEHHHKA AOCTOCBCKOrO M IIEPBOro KoMMeHTaropa Aezendvr o Beauxom
Huxsusumope — HaMMeHOBaHHE, aBTOPOM KoToporo caM PosaHoB u siBasieT-
cst. PosanoB paccmarpuBas BH Kak «OTA€ABHOE IIPOU3BEACHHE>,™ KOTOPOE
MOXHO OBIAO OBI BBIACAUTD M3 POMaHa, U CYUTAA €IO YPE3BBIYAMHO BaXKHBIM
AASL TOTO, YTOOBI BBISIBUTD «CaMble COKPOBCHHBIC MbICAH aBTOpa».” Ocras-
ASI B CTOPOHE BOIIPOC O IPAaBOMEPHOCTH BBIACACHHUSI OAHOMH TAaBBI U3 IPO-
U3BEACHHS, YACTHIO KOTOPOTO OHA SIBASIETCS, MBI COCPEAOTOYMMCS Ha “HAE-
OAOTHYECKOM~ MCIIOAB30BaHHM B, OCYICCTBACHHOM KPUTHKOH B yep6
3MHUCTEMOAOTMYECKOMY ITOAXOAY, COOTHOCHMOMY C XYAOXKECTBEHHOM IPHUPO-
Aol Texcra. B camom aeae, BH cucTeMaTHYeCKH TOAKOBAACS, AaHAAU3HPOBAA-
CsI U MCIIOAB30BAACS KAK IIOAAUHHBIH “MaHUpecT PUAOCOPCKOI, PpEAUTHO3-
HOH U MACOAOTHYECKOH MO3UIIUH, IIPUITHCHIBAEMOI AOCTOEBCKOMY-4EAOBEKY
— B IIONBITKE OOOMTH CYryb0 AUTEPATYyPHYIO MHTECPIPETALUIO TOTO, 9TO SIB-
ASIETCS €TO TBOPEHHEM KaK XYAOXKHHKA.

Eme B 1923 roay sHameHuTmlii pycckuit ¢uaoco¢p Huxoaait bepas-
€B YTBEPXKAAA, YTO ¢ AOCTOEBCKUM «CBSI3aHBI U BCe (pOPMbI HEO-XPUCTHAH-
cTBa»:**

18 1bid., p- 48. Aannas pa60Ta CTPaAbI MPEACTABASICT coboit KpPaTKU{ U B BBICUIEH CTENEHU
HCYePIBIBAIOLINIT 0630p PasAMYHbIX poyTeHuit B

19 Renata Bapii, Enrica FABBRI (a cura di), I Grande Inquisitore. Attualita e ricezione di una
metafora assoluta (Milano: Mimesis, 2013).

20 Bacuawmit B. PO3AHOB, Aezenda o Beauxom unxsusumope ©. M. Aocmoesckozo (Mocksa:
Pecriy6auxa, 1996), . 13.

21 Tbid.

22 BEPASIEB, c. 220.
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«Aerenpa o “Beanxom MuxBusurope”> — BepumHa TBOpuecTBa AOCTOEBCKO-
IO, YBEHYAHHE €TO MACHHON AMAAEKTUKH. B HEll HY>KHO HCKAaTh ITOAOKHUTEABHOE

PeAUrHO3HOE MUpPOCco3epLaHue AocToeBcKoro.™

ITO, XOTs U ABTOPUTETHOE, YTBEP>KACHUE HE BIIOAHE IIPABOMEPHO € “00b-
CKTHBHOH TOYKHU 3PEHUS — TO €CTh B OTHOIICHHH KOHKPETHBIX AAHHBIX, I10-
craBAsieMBIX TekcToM BH. Kak u psa ero mpepluectBeHHHKOB, caM bepas-
€B, 10 CYTH, ACKOHTEKCTYaAH3HPYET L{UTATBI, IIPEBPAILasi X ABYCMBICACHHOC,
BoobpaskacMoe, TOYTH XUMepUdecKoe obpamacHue (Ta paHTasus, O KOTOPOIL
ropopAT MBan u Aaemma) B cBoero poaa $puAOCOPCKO-PEAUTHO3HBIN TPaK-
TaT. B mocaeayromeii MbICAH, TPACKTOPHUsI KOTOPOH OblA2 BO MHOTOM 3aAaHa
BepasicBbiM, BO300AaAAAQ MIOMBITKA HAUTH <LEAOCTHOIO» AOCTOECBCKOrO™*
U BBIBECTH HAIIPAMYIO U3 XYAOKECTBEHHOTO TEKCTA < AYXOBHYIO» ITO3UIIHIO U
XPUCTHAHCKOE MUPOBO33peHHE AOCTOEBCKOrO-4€A0BEKA, paccMaTpuBas ¢pu-
AOCOPCKO-PEAUTHO3HBIN ACHEKT KaK MPHOPUTETHBII 11O OTHOIIECHUIO K AH-
TepaTypHOH KPUTHKE («BUA ACATCABHOCTH», — HcaA BepasieB, — «KOTOpHIi
S MeHee BCero IieHIo»>). B uccaepoBanusax o BH aeiictBuTeAbHO 6oAce HAU
MCHEE SIBHO IPOCMATPUBACTCS NPEACTABACHHE O TOM, 4TO ‘AyXOBHas (MAH
PEAMTHO3HAS) KOHLENLUS AOCTOCBCKOTO SIBASICT COGOM MPEOAOACHHE ABYC-
MBICACHHOCTH TeKCTa (Ha aHaAM3 KOTOPOH U AOAXKHA OBITh HALICACHA AMTEPA-
TypHasi KPUTHKA), 9TO [I0APA3YMEBACT OTTCCHCHUE AUNEPATYPHBIX NPUEMOB™
Ha BTOPOH mAaH. BcaeacTBHE Takoro KpUTHYECKOTO mmoaxoaa BH ao cux nop
paccMaTPUBAACS U PACCMATPUBAETCA MHOTHMMH HCCACAOBATEASIMH KaK CBU-
AETEABCTBO HEKOETO MPOPOYECKOTO MPEAHA3HAYCHUs TBOpYecTBa AOCTOEB-
ckoro.”” Ha aeae e TekcT mokaspiBaeT 00paTHOE — a UMECHHO, YTO ABYCMBIC-
AEHHOCTb IIPEBOCXOAUT HACOAOTHYECKOE U PEAUTHO3HOE MUPOBO33PEHHE
AocTOeBCKOrO-4eA0BEKa, BO3HOCS €r0 HCKYCCTBO HaA HACOAOTHEH.

[Ipexxae BCero yMecTHO BHOBb HOAYEPKHYTh PA3ACASIEMYIO OOABLIMH-
CTBOM COBPEMCHHBIX TCOPHI AMTEPATYPhl (CTPYKTYPaAHCTCKHUX, TEPMCHEB-

23 Ibid., c. 195.

24 Ibid., c. 12.

25 Ibid.,c.s.

26 B Hamm AHM BechMa IONyASpHA KOHIIEIIIMS, TIPEAAOXKEHHAS PYCCKOH y4YeHOM TarpsoOMI
KacaTkuHoM, KOTOpasi B YTBEPAUTCABHOM KAIOYE IIPUMEHSIET XPUCTOLICHTPHUYHOE [IPOYTE-
HUE TBOpYECTBa AOCTOEBCKOIO, HAKAAQABIBASL HA AUTEPATYPHBIIA TEKCT COOCTBEHHBIHA PeAU-
THO3HbIA IIOAXOA: CM., Hamp., Tatbsina A. KACATKUHA, Casmyennoe 6 noscednesnom: Agyco-
cmasnwiti 06pas 6 npoussedenngx O. M. Aocmoescxozo (Mocksa: UMAM PAH, 2015), c. 114
H CA.

27 Cwm., Hanp., Baapumup K. KaHTOP, «Cydums bowncvrwo msape>. Ipopoueckuii nagoc Ao-
cmoescxozo: Ouepru (Mocksa: Poccuiickas HOAUTHYECKAS SHIMKAOIEAHS, 2010).
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THYECKHUX, CCMHOTHYCCKHX) MBICAD O TOM, 9TO AUTCPATyPHBII TEKCT CACAYCT
FAQBHBIM 00pa3oM paccMaTpPUBaTh U UCTOAKOBBIBATH KaK TAKOBOM, ITOAAras
FOPU3OHT CAMOTO TEKCTA BhILIE ropu3oHTa aBTOpa. Ilpu Bcex orpanndenu-
SIX TIOAXOAQ, CBOAMBIIETO AUTEPATYPHBIH aHAAU3 AHIIb K GOPMAABHOMH CTO-
POHE TEKCTa U U30AHPOBABILETO €0 OT IICHX0-KOMMYHUKATHBHOTO IPOLiEC-
ca IHCbMa-YTCHUs, PyccKue POPMaAUCTbl HEOE30CHOBATEABHO HACTAUBAAH
HAa TOM, YTO, IIOIPOCTY FOBOPSI, AUTEPATYPHBIH TEKCT HAAAC)KUT AHAAUZHUPO-
BAaTh B COOTBETCTBUU C TEKCTOBBIMH NPUEMAMH, C €IO IIOTCHIIHAABHOM CIIO-
COOHOCTBIO K 3aIyCKAaHHUIO ACCOLIMALIUH, C IOATEKCTOM M SIBHBIMHM OTCBIAKA-
MH, KOTOPbIE MOXHO BBIBECTH U aPTYMECHTHPOBATh Ha OCHOBE CAMOTO TEKCTa
B KOMIIAEKCE.

To 06CTOATEABCTBO, 9TO XYAOKHHUK SIBASETCS TAKKE YOAUILIUCTOM U MBIC-
AuTeAeM, UAOCOPOM HAHM HMACOAOTOM, MOXKET OBITH BAXKHO U AOASKHO OBITH
YYTECHO, OAHAKO OHO HE AOAXKHO YIPOLIAIOIUM 00pa3oM BAUSATH HAa UHTEp-
IPETALHIO €rO XYAOXKECTBEHHOro npoussepcHus. Crocobbl ¥ MHCTPYMEH-
Thl, IIOCPEACTBOM KOTOPBIX MCTOAKOBBIBAIOT TPAKTAT MAU NyOAMIjUCTHYE-
CKMH TEKCT, HE COBIIAAAIOT CO CIIOCOOAMH M HHCTPYMEHTAMH, HEOOXOAUMBIMH
(M AOCTaTOYHBIMH) AAS OLCHKH XYAOXKCCTBEHHOTO TeKcTa. VIHTepnperanus
AMTEPATYPHOIO MPOHU3BEACHUSI AOAXKHA HEPA3PBIBHO COOTHOCHTBCS C €ro
CTPYKTypOM, KOMIO3ULMEHA M TBOPYECCKOH MOTEHIIMAABHOCTBIO, IIPEKAC BCE-
ro — C SI3BIKOBBIMH U CTHAMCTUYECKMMU PEUICHHSMH OKOHYATCABHOTO TEK-
CTa, YTBEP>KACHHOTO ABTOPOM (Pe0u MHONECINBA NOMEHYUALDHBIX BAPUAHINOS.
Kak ormeuaa Mouyabckuii,”® He TOABKO «OTBEPTHYTHIC BAPUAHTHI IIPEACTAB-
ASTIOTCSL HaM [...] MEHee XyAOKECTBCHHBIMH, Y¢M OKOHYATCABHASI PEAAKIIHSI>,
HO ¥ BBIOPAHHBI B TBOPYECKOM IIPOLIECCE BAPUAHT «CTAHOBHTCS XYAOXKE-
CTBCHHBIM [IOTOMY, YTO OH BBIOPaH>; CACAOBATCABHO, BCSIKOE H3MECHEHHUE IIEp-
BOHA4aABHOTO 3aMBICAA ABTOPA SIBASICTCSL XYAOKCCTBCHHBIM BbIOOpOM, Ipe-
BOCXOASIUM IIPOrpaMMHbIC aMOULIMH: UMCHHO «B 9TOH cBOb6OAE BbIGOpa>»
U KpoeTcsl «TaiiHa uckyccrsa» (ibid.). OueBuAHAS aOpHs MEKAY TeM, 4TO
“roBoput” TekcT BH, u TeM, 4T0 AOCTOEBCKHUIT CO3HATEABHO OTMEYAA IIO AQH-
HOMY IIOBOAY AO HAIMCAHUs U MOCAe nybaukauuu Kapamasosvix, no-BUAU-
MOMY, 00YCAOBACHA HUMEHHO 3THM HECOOTBETCTBHEM MEKAY OOBEKTOM, MH-
CTPYMEHTAPHEM U LIEASIMU HCCACAOBAHHS.

Hecomuenno, mHorue crpanuust bpamves Kapamazosvix MOCBSIICHBI
PA3MBILIACHHUIO O XPUCTUAHCTBE, M 3TO OOBSICHSCT TCHACHLJUIO KPUTHKHU MH-
TepnpeTuposarh BH B HCTOPUKO-PEAMTHO3HOM KAlode. B maTol raase, Oes-
YCAOBHO, 3aTParMBacTCsl ITHUKO-PEAUTHO3HAs TeMma, Oauskast AOCTOEBCKO-

28 MOYVYABCKMI, c. 284.
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My-4€AOBEKY, ICCEUCTY U mybannucty: B B omymaercs ero “pycckas pana’
U3-32 Pa3ABOCHHU S, IIPOUSBEACHHOTO PACKOAOM B 0bpase u3HaYaAbHOro Xpu-
cta, Xpucra-CpiHa (COXpaHEHHOTO B CaMbIX IIOAAMHHbIX TCYCHUAX PYCCKOM
IPaBOCAABHOM peanrnosHoctH).” M Bee ke, Kak 3amedact 1mo nosopy Ao-
croesckoro Pene JKupap, o BaxxHbIe HAOAIOACHUS HE TI03BOASIIOT «paccMa-
TPUBATh PEAMTHO3HBIC pa3MblmAcHUS B “Dparbsax Kapamasossix” kak mpo-
IaraHAy, He MMCIOLIYI0 HUKAKOTO OTHOIICHHS K caMoMy poMaHy».*° Tem He
MeHee, 60ABIIMHCTBO KPUTHKOB, 3aHUMAOLIUXCS ‘Ppruaocodpueit AocToeBcko-
ro” U CTPEMSILUXCS ITOAACPXKATH IO CYLIECTBY MOHOAOTMYECKOE HCTOAKOBA-
HHE XYAOXKECTBEHHOTO TBOPYECTBA PYCCKOTO POMAaHHUCTA, OpocaoT boace HAU
MEHee SIBHYIO TCHb HEAOBEpHUsI Ha Teopuio noanudponuu Muxauaa baxtuna’’
baxtun nporuBomocraBAsA mMoAMPOHUIO AOCTOEBCKOTO HAECOAOTHYECKOM
MOHOAOTHH (MAM «OMOQOHMH») «aBTOPCKOH» AHTEPaTypbl; MEPCOHAXH
AOCTOEBCKOTO, FOBOPHA OH, — 3TO He «be3raacHble pabbl», a «c80000HbLE ALO-
AU, CIIOCOOHDIE CTATh P2dom CO CBOUM TBOPLIOM, HE COTAALIATHCS € HUM U Ad-

29 COraacHO pacmpoOCTPaHEHHOMY B PYCCKOM IIPABOCAABHOM MHPE IIPEACTABACHUIO, PUM-
CKHIl KATOAHLIM3M B KOHEYHOM CYeTe HaBs3aa obpas Xpucra-Lapsi, IapapoOKcaAbHBIM 00-
pasoM “ACXPHCTHAHH3UPOBAHHOIO CBETCKOH BAACTDIO, TO €CTb AMIICHHOIO CBOCH IIEpBO-
HaYaAbHOH AETCKOH HeBHMHHOCTH (XPHCTa-MAAACHIA, CTOAD AOPOTOTO HALIEMY ABTOPY).
Packoa — LieHTpaABHBIN TEPMUH B TBOpUYECTBE AOCTOCBCKOrO, KOTOPBLI HaaeAsieT dpaMu-
AHEIL € TeM Xe KOPHEM TAABHOTO repost poMaHa [Ipecmynienue u naxasanue, PackoapHHKO-
Ba (KOoTOpOTO, K CAOBY, 30BYT Poman). DTa paMHAHSA UMECHHO COOTHOCHTCA C HACEH “pac-
mapa’, “packoaa’

30 Pene JKUPAP, oo pomarmusma u npasda pomana, nep. ¢ dppany. A. 3pirmonra (Mocksa:
Hogoe auteparyproe o6ospenue, 2019), c. 348.

31 Tak, Hanp., JKak Karro moaaraa, 4ro y moAHQOHHH €CTh «CBOHM IPEACABI» (]acques
CATTEAU, La création littéraire chez Dostoievski [Paris: Institut détudes slaves, 1978], p.
432); JKak Poanan (Jacques ROLLAND, Dostoevskij ¢ la questione dell’Altro [Milano: Jaka
Book, 1990 - 1-¢ u3A. 1983], p. 133) CYMTAA YMECTHBIM TOBOPHTb O «HATPSKEHHH MEXKAY
nosudpoHueil 1 OMOPOHHEH >, IOHUMAEMOM KAK <«HAIPSDKCHHE MEXAY TPAHCLICHACHLM-
el 1 uHaKoBOCThIO»; (ROLLAND, p. 150) IpatorTH moaaraer, 4to «Beankoe GaxTHHCKOE
y4EHHE» CACAYET «ycBauBaTh C 60ABIION yMepeHHOCTbI0». (GRACIOTTL, p. 58) Puao-
co¢ Urops EBaammuen u BoBce 6€30rOBOPOYHO YTBEPIKAACT, YTO GAXTHHCKAS KOHLICIILIUSI
«B LICAOM AACT COBEPILICHHO AOXKHOE IIPEACTABACHHE O PHAOCOPCKUX BSTASAAX IIHCATECASI>»
(Mrops 1. EBAAMITUEB, Quocofus uerosexa 6 meopuecmse D. Aocmoescxozo [ Canxr-Ile-
Tepbypr: PXTA, 2012], c. 391) 1 310 HcKaxkeHue, AobaBastieT oH (ibid.), ycuanaoch 6aaropa-
P51 6OABLIOMY YCIIeXy, KOTOPBLI HUMeAa TeopHs HOAUGOHUU AOCTOCBCKOTO — 0COOEHHO Ha
3anmase. OAHAKO, AASL TOTO, YTOGDI ONIPOBEPTHYTH HAXTUHCKYIO TEOPUIO, HEAOCTATOYHO 3asi-
BUTH O e “abCTpakTHOCTH HAU “AOXKHOCTH : II0 MEHBILEH MEPE CACAOBAAO Obl TOYHO YKa-
3aTh IIpEAIIOAAraeMble ‘TIPOcdYeThl” BaxTHHa, a 3aTeM, OMUPAsICh HA TEKCThI, B OTHOLICHUH
KOTOPBIX OTPHLACTCA MOAUPOHMUS, IIPEACTABUT YOCAUTEABHBIC KOHTPAPIYMECHTbI IIPOTUB
OCHOBHBIX TE3UCOB HaUOOAEE BAUSTEABHOTO HCCAEAOBATEAS TOITUKH AOCTOEBCKOTO.
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)K€ BOCCTABaTh Ha Hero».”* COraacHO 3HAMEHUTOMY PYCCKOMY TCOPETHKY, HH
OAMH IepcoHaXX AOCTOEBCKOTO caM IO cehe He SBASICTCS HOCUTEACM HACOAO-
TUH ABTOPA, KOTOPAsi, B CBOIO OYEPEADb, HE 3AACBACT XYAOKECTBEHHYIO TKAHb
TeKCTa: < MHOHCECTBEHHOCTNY CAMOCTROSINEAVHBLX 1 HECAUIHHBLX 2040C08 U CO-
SHAHUTL, NOONUHHAS NOAUPOHUS NONHOYEHHBIX 2040C08 OCTLCTNBUINEADHO S6AL-
emMCL OCHOBH O 0COOEHHOCINYI0 POMAHO8 Locmoescko20> P

Ecan 00paTtuThCst K XYAOKECTBEHHOMY TEKCTY, CTAHOBUTCSI OYECBHAHBIM,
4T0 aBTOp BH He ycBaMBAaeT MOHOAOTMYECKOH HACOAOTHH — U TeM boAce Hae-
osoruu cBoero cospareast. OaHako, Bcaey 3a Baapumupom Kanrtopom,*
HMrops EBramnues, HanpoTus, yrBepikaaeT, uto MBan Kapamasos «sBaser-
Csl TEM repoeM, Yepe3 KOTOporo AOCTOEBCKHI MPSIMO U SIBHO BbIPa3HA CBOU
B3TASIABI M CBOE IOHUMAaHHE MIOAAMHHOM BEPHI».»

B ACHICTBUTEABHOCTH, AQXKE €CAH NPUHATH BO BHUMaHHE MHeHHE AocTo-
€BCKOTO KaK KPUTHKA, KAPTUHA HE CKAAABIBACTCA. B yrmoMsiHyTOM muchMe Kk
Ab6uMoBy AOCTOEBCKMI yTBEPKAAA, 4TO VIBaH paspeasieT mo3unuo «Be-
AMKOTO MHKBH3HUTOPa>», MO3ULIUIO, KOTOPAsi, KAK Mbl BUACAM, HECOBMECTHU-
Ma C CO3HATCABHON HACOAOTHEH AOCTOEBCKOrO-KPUTHKA U YEAOBEKA: «...MOI
conuaanct (Msan Kapamasos) — 4eA0BeKk HCKPEHHUIL, KOTOPBIH HPSIMO IIpHU-
3HAETCSI, YTO COTAACCH C B3rAsipooM «Beauxoro MHkBusnTopa» Ha yeaoBeue-
ctBo 1 uTo XpucToBa Bepa (6yaTo 6bI) BO3HECAA YEAOBEKA TOPA3AO BBILIE, YEM
CTOUT OH Ha camoM aeaex» ([ICC 30; 68).

[1pu BHEMaTEABHOM HPOYTCHUH POMAHA Mbl BUAUM, YTO B AUAAOTE MEXK-
Ay Aaemeit u MiBanom KapamasoBsiMu He BbIpaskaeTcsi HUKAKOH aBTOPCKOI
HO3UIIUM — ABTOPUTETHON MAHM aBTOPHTAPHOM; HAIIPOTHB, B HEM PEAAH3YET-
Csl YTOHYCHHAs II0O9THKA aMOUBAACHTHOCTH, KOTOPasi, MOXKAAYH, AQXe Ipe-
BOCXOAUT M PACLIMPSIET IMOHSTHE IMOAUPOHUH, SIBHO OTPAKAsl CAMYIO AOPO-
IyIo AAst AOCTOEBCKOTO TEMY ‘ABOMHHUKA — TEMY IICHXHYECKOTO Pa3ABOCHMSL.
Cam bepasie npusnaBaa, yto BH — 310 «3arapka>», ¥ YTO «OCTAETCS HE
BIIOAHE SICHBIM, [...] Ha 9bed CTOPOHE CaM aBTOP»;** OAHAKO B TaBTOAOTHYe-
CKOM Ayxe PHAOCOP YTBEPHKAAA: I) UTO «ACTEHAQ O cBObOAE U JoxcHa OBITD
obpameHa K cBOGOAE»; 2) UTO «CBET BOTOPACTCS BO TBME»; 3) YTO «B AyIIE
oyuryromero areucra [isana Kapamasosa caaraercs xsaaa Xpucry».” Ha
ACAE K€, ECAH AOBEPUTBCS caMOMY TeKcTy BH — M TOABKO eMy — TO: 1) cBO6O-

32 BAXTHH, c. 223.

33 1bid.; xypcus B TexcTe.

34 KAHTOP, c. 137 ca.

35 EBAAMIIHEB, C. §53.

36 BEPASEB, c. 195.

37 Ibid. (xypcus moit — 4. C.).
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A2 TIPEACTACT B CBOEM HaMOOACE ABYCMBICACHHOM M HCOAHO3HAYHOM aCIICK-
T€, IIOCKOABKY CBODOAQ OT CTpaxa U FOAOAA IOAPA3YMEBACT IOTEPIO CBOOOABI
AYXOBHOI1 (M HA060POT); KPOME TOTO, AyXOBHAs CBOGOAQ HEAOCTYIIHA YCAOBC-
Ky II0 CAMOH €ro IPHPOAE, 32 HCKAKYCHUEM OTPAHMYEHHOrO Kpyra uadpaH-
ubix;® 2) B BU (u B Bpamssx Kapamasosvix B 1eA0M, TeM 60Ace B BUACHUU
IBaHa) MPaYHOCTb YCAOBEYECKOTO YACAA C €rO HECIOaAHBIMU CTPAAAHUS-
MU TICPEBCIINBACT ‘CBETAOC  BHACHHC 9CAOBEYecKOil yyacty; 3) MBan BoBce
HE «aTEHCT>» B CTPOTOM CMBICAE, OH CKOPEE MYYHUTCABHO OACP)KHM HECOOT-
BETCTBHEM MEKAY IIPOU3BOABHBIM CTPAAAHUEM HEBUHHBIX H MHAOCEPAUEM, U
6aarocrbio eBanreabckoro bora (cp. I7CC 14; 220-223): OH OCTOSIHHO B3bIBa-
et x bory u TBopu1y, X015 ero Bepa KOA€OACTCS HAM KaXKETCsL “OTYasIBLICHCS .

[TpeopoaeBast MaHUXEHCKOE MCKYIICHHE BUACTh B BI GaHaAbHYIO OIIIO-
sunuo Aobpa u 3aa, YUTaTEAb CTAAKMBACTCS C MO3THYCCKOM CTHAHM3AL{UCH
OOrOCAOBCKOIO MapaAOKCa, AllOPUH, COTAACHO KOTOPOH — €CAM IPUOETHYTh
K caoBaM camoro VBana Kapamasosa, oTchlAaomuM K HEKOTOPBIM Y3AOBBIM
MoMeHTaM Houoma — «KpacoTa ecTb HE TOABKO CTPAIIHAS, HO U TAMHCTBCH-
Has Bewb. TyT AbsBoa ¢ borom 6Gopercs, a moae OUTBBL — cepALia AIOACH»
(ITCC 14; 100).

C yAUBHTEABHOH TEKCTYaABHOH IIOCACAOBATCABHOCTBIO U CBS3HOCTBHIO
BH npepcTaeT XyAO)KECTBEHHBIM U CYIy0O AUTEPATyPHBIM BBIPAXKCHUEM IIa-
paaokca, koTopsii, Kak ormedaet [apu-Caya Mopcon,” cocraBaseT KBUHT-
3CCEHIIUI0 MOITHKU AOCTOEBCKOIrO, €€ CBOCOOpPasHOE <«IOMOPUCTHYECKOE
KACHMO>».*> DTO rOPbKUI IOMOP, IIOCTPOCHHBIA Ha aMOMBaACHTHOCTH U pas-
ABOCHHOCTH TAyOUHHON HPaBCTBEHHOM CYLIHOCTH YeaoBeka. «Hamu cospe-

38 B njeaoM AIOGOIBITHO, YTO B rAa3ax BEAUKOrO MHKBH3UTOPA XPUCTHAHCTBO IIPEACTACT yde-
HHEM AASL HEMHOTHX, BOIPEKH €BAHICABCKOMY AYXY, COTAACHO KOTOPOMY BCE YCAOBEYECTBO
AOCTOHHO «6aaroii Bectu»: «l ecan 3a T06010 Bo UMs xaeba HEGECHOTO MOMAYT THICS-
YU M ACCSITKU THICSY, TO YTO CTAHETCS ¢ MUAAMOHAMH U C ACCSTKAMH ThICSY MUAAHOHOB CY-
IECTB, KOTOPbIC HE B cUAAX OYAYT mpeHeOpeds xaeG0M 3eMHBIM AAs HebecHoro? Hasb Tebe
AOPOTH AMIIb ACCATKH THICSY BEAMKHX U CHABHDIX, 2 OCTAABHBIC MUAAHOHbI, MHOTOYHCACH-
HbIE, KaK [IECOK MOPCKOH, CAa6BIX, HO AKOOSIIUX TeOsI, AOAXKHDI AULIb OCAYXKUTb MATEPHA-
AOM AASL BEAMKHX U cHABHBIX? Het, Ham pdporn u caabsie [...]. Yem BunOBaTa caabas Aya,
YTO HE MOXET BMECTHTb CTOAb CTPAIHbIX AapoB?» ([TCC 14; 231, 234).

39 Gary Saul MORSON, “Paradoxical Dostoevsky”, The Slavic and East European Journal, 43/3,
1999, Pp. 471-494: 471.

40 Cum. Laura SALMON, “ITapapokcaabHOCTD Kak crenudUKa XYAOXKECTBEHHOIO TBOPYECTBA
®. M. Aocroesckoro: IIPUEMBI, CTHAEME, BO3ACHCTBHE, in Aapss DAPAGOHOBA, Aaypa
CaabMOH, Crepano Ar03 (moa, peA.), O. M. Aocmoescxuii: FOmop, napadoxcarsrocmas,
demonmanc. Cb. cmameii (Firenze: FUP, 2023), ¢. 13-34, hteps://doi.org/1036253/979-12-

215-0122-3.0
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MeHHHUKH, — ntucaa JKnpap, — oTkassiBaioT AOCTOEBCKOMY B €ro GaecTsmeM
IOMOpE: UM HEBAOMEK, YTO OH HU3ACBAeTCs Hap repoem».* Kak u Bce Beankue
XYAOXKHHKH, AocToeBckuii cybanmuposaa (or aar. ‘sublimis’, ‘BossbimeH-
HBII') B CBOCM TBOPYECTBE COOCTBCHHBIC MEYaAHM M GOAC3HCHHBIC MPEACABI
COOCTBEHHOM MACOAOTHH, IIPEOAOACBAS U TO, U Apyroe. B caoBax Beamxoro
MHKBH3NUTOPA 3BYyIUT CBAHICABCKAs AOOPOTA — KaK B PasApPaKaIOIEM MOAYA-
HMU IIACHHHKA 3BYYHT CBOCTO POAA ACP3KOC BBICOKOMEPHE.

3. 3Kcnﬂuuumﬂa}z URIREHUUIL U mBOP’t@CKﬂ}Z UHRINEHUYUS

Cayuail Oe3bIMSIHHOTO MACHHUKA B BH nmokasaTeAcH AASL AaHAAU3A 3AMETHO-
IO PacXOXKACHHUS MEKAY (IOYTH €AMHOAYLIHOM) HHTEPIPETALMEH aBTOpa U
KPUTHKH, C OAHOI CTOPOHBI, U CAMUM XYAOKECCTBCHHBIM TEKCTOM, KOTOPBIH
OIPOBEPracT COCTOSATEABHOCTb TAKOW HHTEPIIPETaLiuy, ¢ Apyroil. Hecomuen-
HO, AOCTOCBCKUI-UACOAOT BHACA B TacHHUKe Mucyca Xpucra; opHakO TeM
CaMbIM OH CTaBUA COOCTBEHHbIEC MACOAOTHYECKHUE U IIPOrPAMMHBIC HHTCHIIUU
BBILIEC CO3AAHHOTO MM XYAOXKECTBEHHOIO TEKCTA. 3ACCh CO BCCH OYECBHAHO-
CTBIO IIPOCTYIIACT ANOPUSL MEXKAY SBHBIMU HAMEPCHUSIMH aBTOPa-UACOAOTA U
3aBEPIICHHBIM XYAOXKECCTBCHHBIM TEKCTOM, KOTOPBII — TAKMM, KAKOB OH €CTh
— HE IIOAYMHSIETCS HU IIPOEKTY, HU KaKOH-An60 “Gpruaocodckoii mporpamme’.
HMubiMu caoBamu, 0COOBI HHTEPEC IPEACTABASIET TO, YTO AOCTOECBCKHUIA, py-
KOBOACTBYSICh CTOAb YETKMMH MOHOAOTMYECKMMHU TPAKTATHBIMH IPEAIIO-
CBIAKAMH, B UTOT¢ Hamucaa (M yTBEpAHMA K MYOANKALUM) XYJorcecrn8enHHbLii
mexcm UCKAIOUUTEABHOH aMOUBaAeHTHOCTH. YeM mmoaHee MBI OCO3HAEM, Ha-
CKOABKO 4ETKO OBIA OIIPEACACH CO3HATCABHBIH 3aMbICCA ABTOPA IIPEACTABHUTD
Mucyca Xpucra B paMKkax 3aBepLICHHOH MACOAOTHYECCKON KOHLCILIUH, TEM
GoAbLIIECE YAUBACHHE BBISHIBACT TOT (AKT, YTO IIMCATEAb OCTABHA ITACHHUKA
Ge3BIMSIHHBIM M OAHOBPEMEHHO € 3THM 3aCTaBHA BEAUKOTO HHKBH3UTOPA CO-
MHEBAThCA B €TO UACHTUYHOCTH.

BripouyeM, akcMOMaTH4eCKOE IPHHSTHE MHTEPIPETALMOHHON MO3ULMH
AOCTOEBCKOIO-MACOAOT, KOTOPAsI COKpaugaem MOAUPOHUYCCKUN TTOTCHIIH-
aA ero cOOCTBEHHOIO TEKCTa, HE TOABKO IOAPA3yMEBACT OTPHLAHUE BIIOA-
He 000cHOBaHHON GaxTuHCKOH Teopuu. [To cyTH, OHO HaBs3BIBACT AOXKHBIN
IPUHIIMII, COTAACHO KOTOPOMY aBTOP IIOCAC 3aBEPIICHHS [IPOU3BCACHHS MO-
JKET BO3BBICUTBCS AO POAH €IO NIPUBHACTHPOBAHHOIO HHTEPIIPETATOPA, CTAB
OPHUCHTHPOM AAs BceH KpUTUKU. HanpoTus, 4acTo aBTOpBI SIBASIOTCS CaMBbl-

41 JKHPAPD, c. 295.
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MHU TCHACHIIMO3HBIMH HHTEPIPETATOPAMH COOCTBEHHBIX MPOU3BEACHHUIL Y
O6wmupubie TeopeTnyeckue o6ocHOBaHUs ITOMy TPUBOAUT Paiimona ['u66¢
(1999), KOTOPHIH B MOAPOGHON MOHOrpaduy NPOAHAAMBUPOBAA, KAK SBHbIC
(cosHaTeAbHBIC) 1 HesIBHBIC (6ecCO3HATEABHBIC) HAMCPCHHS B TBOPYCCKOM AH-
TepaTypPHOM IPOLIECCE MOTYT IPUXOAUTD BO B3AUMHOE IPOTHBOPCYHE:

Bcsikoe HHAMBHAYaABHOE BBHIPXKCHUE HAU XYAOXKECTBCHHOE COOBITHE HA CAMOM
A€A€ OTPAXKAET MEPAPXUIO HAMEPEHHH, TAEC KAXKABIA YPOBEHb UMEET CBOE, YHU-
KaABHOEC OTHOLICHHE K CO3HAHHIO [...]. [ToHMMaHue pasHOOOpasns GeccosHa-
TEABHOTO M CO3HATEABHOTO OIBbITA GOPMUPYET Halle BOCHPHATHE Yy)KOTO IOBE-

ACHUS 1 KOMMYHUKATHBHBIX CMBICAOB, COO0IaeMbIx Apyrumu.

B wactHocTH, ['M66C MOKa3bIBAaCT IPEACABI TOTO, YTO OH HA3BIBACT «CYO'Db-
€KTHUBHBIM HHTEHITHOHAAU3MOM>, KOTOPBIH OACP)KHBAET BEPX, KOTAA KPUTH-
Ka CTaBMT CBOEH I'€PMEHEBTHYECKOM 3aAaYCH aHAAU3 TaK HA3bIBAEMBIX «Ha-
MEPECHHU U aBTOpa>»:*+

To, 4TO aBTOpP HaMepEBaCTCsl COOOLINTD, MOXKET CAYKHTb AULIb TPAMIIAHHOM AAS
Oyay1Cii, HOTCHLHAABHO OECKOHEYHOM HUHTEPIPETALUN AMTEPATYPHOTO IPOU3-
Beaenus. [...] Opnaxo Hamboaee UHTEPECHBIE CAyYaH, KOTAQ YUTATEAH H3BACKA-
0T CMBICABI, OTAUYHBIE OT ABTOPCKHX, BOSHUKAIOT HMEHHO TOTAQ, KOTAQ Y aBTOPa

6I>IAI/I OCO6CHHO CAOJXHBIC, I/I3OI.LIPéHHbIC KOMMYHHUKaTHUBHBIC HaMCpCHI/ISI.“'5

Mcropuyeckas peKOHCTPYKIHMSI CO3HATCABHBIX HAMEPECHUI aBTOpa, pas-
HO KaK M M3y4YCHHUE IPEAIICCTBYIOIUX KPUTHYCCKUX HHTEPIIPETALUH, SBASI-
eTcsl HeOOXOAUMOI, HO HEAOCTATOYHOM 3aAa4€eil AASI HCCACAOBATEAS] AUTEPA-
TypHBIX TeKCcTOB. OHa He MOXET IIOAMEHSTH COOOH CAOBO TEKCTA M HE AOAXKHA
CAYXHTb IIOCTYAQTOM, M3 KOTOPOIO aKCHOMAaTHYCCKH BBIBOAMTCS ‘CMBICA
IPOU3BEACHHUSI, OCOOCHHO €CAM TEKCT CaM IO ceOe BBIABASICT “IO3TUKY aMOu-
BAACHTHOCTH , ACTKO ITOAAQIOLIYIOCS APIyMEHTAIIMH.

42 ITokasareAbHBIM ABASETCS YAMBUTEABHBIH cay4ail Toactoro u ero Kpeiiyeposodi conamos —
cm. Laura SALMON, “Intenzione esplicita ¢ intenzione implicita: 'emblematico caso del-
la Sonata a Krentzer e della Postfazione”, in Cinzia DE LOTTO ¢ Adalgisa MINGATI (a cura
di), Nei territori della slavistica. Percorsi e intersezioni. Scritti per Danilo Cavaion (Padova:
Unipress, 2006), pp. 349-362.

43 Raymond W. GIBBS, Intentions in the experience of Meaning (New York: Cambridge Uni-
versity Press, 1999), pp. 33; 39.

44 Ibid., pp. 240, 24s.

45 Ibid., p.24s.
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AOCTOCBCKMI OBIA HEYTOMUMBIM MBICAUTCACM, MACOAOTOM M TAYOOKHM
3HATOKOM PYCCKOIO IPaBOCAABHUsI; HE CAyYalHO, Kak moaaraet EBaammues,*¢
OH 3aHMMACET BUAHOE MECTO HE TOABKO CPEAH PYCCKHX, HO M CPEAU €BPOIICH-
ckux ¢puaocodpon. AeHCTBUTEABHO, ECTh BCE OCHOBAHHU S YTBEPXKAATB, 4TO Ao-
CTOCBCKHH-XYAOKHUK PABHOBEAUK AOCTOCBCKOMY-IIYOAMLIUCTY, HACOAOTY U
¢urocody. OAHAKO CYLIECTBYIOT HE MEHEE BECKHE AOBOABI, OTIPOBEPTaIOLIHE
THUIIOTE3Y O TOM, YTO XYAOXKECTBEHHOE TBOPYECTBO AOCTOEBCKOrO MOXET AU
AOAXKHO PacCMaTPUBAThCA KAK PAIJMOHAABHOE HAM IPOTrPAMMHOE BbIpake-
HHE HACOAOTHH /A OCTOECBCKOrO-4€AOBEKA. DTO CBEACHHE TBOPYECTBA K HACOAO-
ruy ObIAO ObI BOIMIOLICH HECIIPABEAAUBOCTBIO [I0 OTHOIICHHIO K XYAOKHHKY,
BEAHYHE KOTOPOrO MMEHHO U 3aKAIOYAETCS B TOM, YTO OH IIOMECTHA «ABOH-
CTBEHHOCTB>, ATIOPHIO U TAPAAOKC B IICHTP YEAOBEYECKHUX OTHOIECHUIL.Y Pas-
HHIIA MEKAY TPaKTATOM H HCKYCCTBOM B 3TOM HMEHHO U COCTOHT: IIE€PBBII
CTOAB K€ ACHCTBEH, CKOAb OOACE IIPSIMOAUHEHHBL U OTYCTAUBBI “[IOSICHUTCAD-
Hble” HAMEPEHMUSI TEOPETHKA M OTHOIICHHSI MEXKAY SI3BIKOM M IOHSTUSIMH B €TO
BBICKa3bIBAHUH; BTOPOE XKe TeM 6oAce ACHCTBEHHO, YeM B OOADLICH CTEICHH
[pOrpaMMHbBIC HAMEPEHUSI aBTOPA MPETEPIECBAIOT TCHETHYECCKHE MYTAaLUU ,
BCKPBIBasl IPOTHBOPEYH S, KPOIOIIUECS B COSHAHUH aBTOPA, HAHU JKE HAAMYHE
Ha [IOACO3HATEABHOM YPOBHE HAMEPCHHI C IIPOTHBOIMOAOKHBIM 3HAKOM.

Yepes aTOT paspeiB MEKAY HACOAOTHYECKHM IPOEKTOM aBTOPA-KPUTHKA
M KOHEYHBIM PE3YABTATOM TBOPYECKOTO MPOIIECCa, KOTOPOMY CaM aBTOP AdA
XOA, CTAHOBHUTCS SICHBIM, YTO SIBHOC HAMEPECHHE — MOHOAOIMYECKOE, TPOAUK-
TOBAaHHOE UACOAOTHEH — KaK OBl IPEOAOACBACTCS HAMEPCHUEM HMIIAMIIUT-
HBIM (TBOpYecKnM). FIHBIMH CAOBaMH, KOAOCCAABHBII B3PHIBHON NOTCHIIMAA
uckyccTBa AOCTOEBCKOrO NPOMNOPLIMOHAACH TOMY, HACKOABKO XYAOXKHHK IO-
AMPOHHUIECKOTO CAOBA OEPET BEPX HAA ICCEHCTOM-AOTMaTHKOM. [ Tocaepnuii ¢
IPOrpaMMHOMN OCO3HAHHOCTBIO BBICTPAUBACT CHABHOE H SICHOC TOCAAHHUE; XY-
AOXKHHUK )K€ AAET TOAOC ABYCMBICACHHOCTH M IaPaAOKCY, OCTABASSA YUTATEAS
B IIOABEIICHHOM COCTOSIHHUH MEXAY HACSIMHU, KOTOPBIE, B3AUMOOTPHIIAS APYT
APYTa, TEM HE MCHEE, BCTYIIAIOT B AUAAOT, OOPHCOBBIBasI CETKY 00pa3oB, eaBa
YAOBHMO HUCKa>KEHHBIX.

ToTt ¢akT, YTO mHCaTeAb pEmuA 0003HAYUTH 000UX nporaroHucTos BH
HMCHAMH HAPUI[ATEABHBIMH, HE TOABKO HE CAYYacH, HO, OYCBHAHO, SIBASCTCS
PE3YABTATOM CO3HATCABHOIO BBIOOpA, YTOOBI IPSIMO HE HA3bIBATh ACHHHKA
Mucycom Xpucrom.*® Tak, aaxe B Crosape nepconanceii npoussedenuti . M.

46 EBAAMIIUESB, c. 569-583.

47 Cm.: MORSON; Laura SALMON, “Dostoevskij e I'idiota: i principi del paradosso’, in Fédor
DostoEvskiy, L'idiota (Milano: Rizzoli, 2013), pp. 677-757.

48 CAcAyeT OTMETUTD, 9TO HHKBUBUTOP HE HA3BIBACT II0 UMCHH AQXKE AbSBOAQ, A yKA3bIBACT HA
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Aocmoescxozo Kannocka Hakamypsl,* KOTOpBIN PEKOHCTPYHUPYET CIOXKETHI U
B3aMMOCBSI3H 4€Pe3 HPOTATOHUCTOB IPOUSBEACHUI PYCCKOIO MHUCATEASL, OT-
CYTCTBYIOT rAaBHbI¢ repou BH — IPOTATOHHUCTHI OAHUX U3 CAMbIX 3HAMCHHU-
THIX €O CTPAHHIL: CAOBHO CaM TEKCT TOBOPUT O TOM, YTO OHH, HE UMEsI HIMCHHU,
SIBASIIOTCSI CKOpPee “MOTCHIIHAABHOCTSIMU , YEM IIEPCOHAXKAMHU.

PemeHye He MCIIOAB30BaTh MMsI COOCTBEHHOE, C OAHON CTOPOHBI, BBI-
HYXAQCT MEPCOHAXEH poMaHa (M AOAXKHO 3aCTaBASTD YUTATCACH) 3aAaBaTh-
s BOIIPOCOM 00 MACHTHUYHOCTH 3arapouHoro macHuuka. C Apyroi cropo-
HbI, 3TO PELICHUE MOAYEPKUBACT U YCHAMBACT NMAPAAOKC, ACKAIIUI B OCHOBE
00pa3oB ABYX IPOTarOHHCTOB: OHU KaXXYTCSI HACTOABKO AQACKHMHU APYT OT
APYra, HACKOABKO Ha CAaMOM A€AC OOBEAMHEHBI CBOCH CTPYKTYPHOI HPOTH-
BOPEYUBOCTBIO. DTOT KAKYLUICS HEIOCACAOBATCABHBIM BBIOOp, IO CYTH,
BIIOAHE COTAACYETCSI C UACEH, KOTOPYIO HaBsI3YUBO MOBTOPSOT U caMm MBan
(aBrop BH), u ero 6pat Aaema (ero cobecepAHHK): 3Ta «[0IMa» — «Bellb He-
aenas» (I1CC 145 224), «6pep» (ITCC 14; 228), «neaenocts» (I1CC 145 237),
«6e3bpexnas $antasus» (ibid.). I1a xypoxkecTBeHHas 6GeccMBICAMIIA, OA-
HaKO, CKPBIBACT (B 9TOM M COCTOMT 3arapka) TAyOOKYI0 MYAPOCTb, a MMCH-
HO — NPUHATHE PAAUKAABHOU allOPHMH, TASIIEHCS B AIOOOM IIOTIBITKE CBECTH
CIIPAaBEAAMBOCTh M BEPY K MAHUXCHCKOMY NPOTHBOCTOSIHHIO. 3ACCH IEPeA
PasABaMBAIOLIUM 3¢PKAAOM OKasbIBalTCs He AoOpo u 340, a ABE IIPOTHUBO-
IIOCTABACHHBIEC AOTHKH, KOTOPBIC, KAK B U3BPAILCHHON apUPMETHKE, CTAAKH-
BasICh, IOPOXKAQIOT BUXPEBYIO HEAOTHYHOCTb.

OTa UHTEPIIPETATHBHAS ONTHKA ACAACT XYAOXKHHKA AOCTOEBCKOrO CMe-
ABIM F€HHEM COBPEMEHHOCTH, HUCKOABKO HE YMAASISI IIPH 3TOM POAU HACOAO-
ra (MOHOAOTMYHOTO U KOHCEPBaTHBHOTO), KAKUM, 6¢3ycAOBHO, 6b1A AOCTOCB-
ckuii-mpicauTeab. Muenue Auppe JKupa, 6yato Aocroesckuil He $puaocod,
a POMaHMCT,° MOXHO NMPUHUMATh UAW OCIIapUBaTh. B Ar06om CAy4ae, Hesa-
BHCHMO OT TOTO, HACKOABKO HEKOTOPbIC COYHMHEHUsI AOCTOECBCKOrO COOTBET-
CTBYIOT bepAsieBckoMy 06pasy “pycckoro $puaocopa’, ambusaseHTHOCTS BH
pucyer HaM 06pa3 HCCACAOBATEAS IIOAIIOABSI, KOTOPBIH OTKPBIBAET Kyaa 00-
A€e TPEBOXKAILYIO “UCTUHY , HOKEAU ICXATOAOTHYECKHU-KATAPCUICCKYIO HCTH-
HY €BAHICABCKOH KOCMOTOHHH.

HETO MECTOMMCHUEM «OH>» HAHM, OYATO 5KeAas IIOAYCPKHYTb NMAPAAOKCAABHOCTH PAcCKasa,
BBIP)KEHHEM-OKCIOMOPOHOM «cmpaminniii u npemyopuuts 0yx» (ITCC 14; 232) uau «mozy-
yuii dyx» (ITCC 145 243).

49 Haxamypa KaHHOCK3, Cuosaps nepconacedi npoussedenuii Jocmoescxozo (Canxr-Ilerep-
Oypr: [unepuos, 2011).

so Cm. Anape XKup, Jocmoescxuii (Tomek: Bogoaeit, 1994), c. 41.
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4. Apyeue anopuu Beanxoro Muxsusuropa

Tesuc 06 amb1BaACHTHOCTH QUIYPBI «Y3HHKA» U IAPAAOKCAABHOM CTPYKTY-
pe B nopKpenasieTcst MHOKECTBOM APYTHX IPOTHBOPEYUI, BEIBOAUMBIX U3
CaMOTO TEKCTa.

CoraacHO BEAUKOMY HHKBUSHTOPY, HA 3¢MAE €CTh TOABKO TPU CHABI, CIIO-
cobHBIC 3aBOEBATh M MOAYMHUTD CO3HAHHE CAAOBIX OYHTOBIIUKOB PaAM HX
CYACTBSI: YYAO, TAHHA M aBTOPHUTET. « Bl OTBEPr U TO, U APYIOE, U TPEThE>
(IICC 14; 232). Caeays MHTCPIIPETALIUM MAHUXCHCKOM OIIIOSULIMU MEKAY AC-
MOHUYECKUM BEAMKUM UHKBH3UTOPOM U IIACHHUKOM-XPUCTOM, YYAO, TANHA
U ABTOPUTET IPUHAAASKAT Ay, a He Mucycy. Crapbiil HHKBU3HTOP FOBOPUT
IIACHHUKY:

O, ThI 3HAA, YTO MTOABUT TBOK COXPAHUTCS B KHHUIAX, AOCTHTHET FAy6I/IHI>I Bpe-
MEH U IMOCAEAHHX IIPEACAOB 3EMAH, U MOHAAEAACS, YTO, CAEAYS Tebe, U YeAOBEK
OCTaHETCsI ¢ 6OrOM, He HYXKASCh B YYAC [...]. MosxeT 6bITb, THI MMEHHO XOYEIIb
YCABIIIATDb €€ U3 YCT MOUX, CAYILAM 5Ke: Mbl HE C TOOOH, a C #uM, BOT HAIlIa TalHa!

MBe1 paBHO yoxe He ¢ T06010, a ¢ #um, yxe Bocemb BekoB ([TCC 14; 233-234).

Tem He MeHee, B B/ MMEHHO NACHHUK BO BPEMsl CBOECIO CTPEMUTECABHO-
ro npoxopa B CeBHAbE OAHO3HAYHO COBEPILIAET YYACCA B €BAHTCABCKOM AY-
Xe, 1 UMCHHO 0AaroAapsi 3TUM 4YACCAM €ro Y3HAT. «IDTO MOTAO Obl OBITH
OAHHM M3 AYYLIMX MECT [IO3MBI, — FOBOPUT VIBaH, — TO ecTh moYeMy HMEH-
Ho ysHawT cro» ([1CC 14; 226). Takum 06pasoM, coraacHo GyKBaAbHOM H
HACOAOTHYECKON TPAKTOBKE, ITOAYYAETCS, YTO YYAO OAHOBPEMEHHO OTAH-
vaer U Xpucra, 1 3A0. ITO HE COTAACYETCS HU C OTOKACCTBACHUEM IIACH-
HUKa ¢ XpHCTOM, HU C OTOXXKAECTBACHHEM XPHCTA C ,A,o6p0M. Kpowme Toro,
IACHHUK, KaXETCs, 00AAAACT SBHBIM aBTOPUTETOM, OH B COCTOSIHUH YHU-
3UTb U BBIBECTH U3 ceOsl BEAUKOIO MHKBUBUTOPA: “803moncHo-Hucyc” Ha ca-
MOM ACAE HAAMCHCH, OH BBICTABASICT HAIIOKA3 CBOE MOAYAAMBOC IIPEBOCXOA-
CTBO, CBOC “TICUXMYECKOE TOCIIOACTBO , AAXKE HE YAOCTAUBAS CTAPUKA CBOETO
«Heopobpenusi» (IICC 14; 229). Ecan 6b MACHHUK ACHCTBUTEABHO BO-
naomaa cobow TOro KPOTKOro U mo-petcku ucroro Mucyca, croas poopo-
roro AOCTOEBCKOMY-4YCAOBEKY M IPOTHBOIIOCTABACHHOIO 00pasy aBTOpHU-
TapHOro XpHcTa-Ijapsi, HCKQO)KCHHOMY KaTOAMYECKUM IPEACTABACHUEM, TO
HCBO3MOXKHO OOBSCHUTD TOT $aKT, YTO BEAUKHI HHKBH3UTOP (B «IMOIME>)
UCIIOAB3YET B OTHOLICHUY ITACHHUKA LIEABIX ACCSTb CAOB, COACPXKALIUX PyC-
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CKHI KOpeHb 20pd-5 10 ke KacaeTcs «TalHbI», HHKBU3HUTOP AAET HOHSTH,
4YTO OHA SABASIETCA 0OIIei 9EPTOU AAA oboux:

Aa HeyXTO e U BIPSAMb IPUXOAMA THI AHIIb K U3OPAHHBIM U AASL M30PaHHBIX?
Ho ecau Tak, To TyT TaiiHa M HAM He IOHATH €€. A €CAM TaiiHa, TO M MBI BIIPaBE
GBIAM IIPOIIOBEAOBATD TAlHy M YIUTh KX, YTO HE CBOGOAHOE PELICHHE CEPACL] UX
BA)KHO U He AI0OOBB, 2 Tal{Ha, KOTOPOI OHH TOBUHOBATBCS AOASKHDI CACIIO, AAKE
MHMO HX COBECTH. TaK MBI U CA€AAAH. MBI HCIIPABHAU IOABUT TBOH M OCHOBAAU

ero Ha vyde, matine u asmopumeme (IICC 14; 234).
94 p

B oramuue or “sosmoncno-Hucyca”, KOTOpbIil MOBCEMECTHO TBOPUT 4YAE-
Ca, CTAPUK — NEPCOHAX TPE3BOMBICASILIUH, TAYOOKO CTPAAAIOLIMI U T10-CBO-
€My BEAHKOAYLIHBI, YCAOBEKOAIOOMBBIN U AQXKE “TIO-XPUCTHAHCKH TOTOBbIH
B3sITb Ha Ce0s CTPAAQHHS AIOACH BO MMl CIIACCHUSI UX OT OpPEMEHHU COOCTBEH-
HOM COBECTH, HECS KPECT KyAa 60ACE TSIKKHH, YeM KpecT q)naneCKHﬁ -
xpect obmana (IICC 14; 231) u Hecuactsst (IICC 14; 236). Beankuii nuxsu-
3UTOP HACTAUBACT HA TOM, YTO UMCHHO OH B3s51A Ha ce0s 1 OYyACT IPOAOAKATD
HECTH I'PY3 YEAOBEYCCKON HUBOCTH — HUBOCTH BCEX AIOACH, BKAIOYASI HU30CTh
HHIIHUX AYXOM. DTOT HHKBU3UTOP, IY>KABII MATCPHAABHBIM OAaraM U AMYHO-
MY TIECAABUIO, 80COAIOTHO TAPAAOKCAACH — U IIPUTOM elile 60oAce HEIPaBAO-
110A06¢H, yeM “sosmoncro-Hucyc”.

Benvaer BBIIICYHIOMSIHYTBIE HECOOTBETCTBHS IOSBACHUE PEKYPCHBHOIO
TOIIOCA AUTEPATYPHOIO ‘ABOMHHKA B dnuAore BI: ABOMCTBEHHBIH MOLCAYI
IIACHHUKA, OOPAICHHBIN K CTAPUKY. 3AMETUM, YTO ITOT IIOLCAYII TOPUT «HA
cepaue» (ITCC 14; 239) cTapuKa, a He «B €IO CEPALIC>»: IPEAAOT «Ha>» BBIpa-
JKAET ABYCMBICACHHOCTb. [TOLjeAy#l MACHHUKA OCTaBASIET TAyOOKOE Y4yBCTBO
TPEBOIH, OH 3aKAIOYACT B cebc BCIO M3BPAICHHYIO CHAY «Ioueays Kyabr»,
KOTOPBII ABOMHHUK AapUT OeAHOMY TOASAKHHY, TAQBHOMY IepOI0 MOBECTH
Asotinux (IICC 1; 430). Ecan BeAMKHIT HHKBUSHTOP OCBOOOXAACT IIACHHH-
Ka (CTAaHOBSICH MapPaAOKCAABHBIM 0OpPa3oM HOCHTEACM CMHPECHHOTO XPUCTH-
AHCKOTO MPOIICHHUSA), TO TIPOUCXOAUT 3TO HE TOTOMY, YTO OH PAacTPOTaAcs,

s1 Cwm. ITCC 14; 233 (Tpu pasa: TOPAO, TOPAUTBCS, TOPAOCTD ), 234 (OAMH pa3: TOpPAOCTBIO),
235 (0AMH pas: ‘TopauTbCS), 236 (deThIpe pasa: TOPAUTHCS, TOPAUTBCS, TOPAUTBCS, TOp-
AUTBCST ), 237 (0AMH pas: Topabix). B mepeBopax Kapamasospix 3adactyio yrmyckaercs 31o
HaBs3YUBOE [IOBTOPEHUE, KOTOPOE, KaK BCCIAA OBIBACT B AUTEPATYPHDIX TECTAX, HECET B Ce-
O¢ 3HAYMMBIN MOTCHIIUAA CMBICAQ, TAK KAK OHO YKAa3bIBACT Ha CBSI3b MEXAY 3THMOAOIUEH
u cemaHTUKOH. CACAYET OTMETUTD, YTO B PYCCKOM SI3BIKE KOPEHb 20p0- 4ACTO MMEET Hera-
THUBHYIO KOHHOTALMIO U 0003HAYAET KA9eCTBO, KOTOpoe 0bpexao Awuudepa Ha TO, YTOOHI
crars CaTaHoIl.
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a [IOTOMY, YTO OH pasApaxkeH, OH roBoput: «Crymail u He mpuxoau 6oace...
HE IPUXOAU BOBCE... HUKOTAQ, HUKOTAa!», U, cobaBasier VBan, «ocraercs B
npexHeit npee» (IICC 145 239).

B xope TBOpueckoro mpornecca ¢urypa, KOTOpast H3HAYaABHO 32AYMBI-
Barack B BH xax Mucyc Xpucroc, okyrasach cyObeKTHBHON aMOMBaACHT-
HOCTBIO M YPE3MEPHO PACCAOMAACH B CPEAOTOUUHU ATIOPUI U OKCIOMOPOHOB.
Ho u cam BepxOBHBII KaTOAMYECKUH HHKBUBUTOP SIBASIET cO0OI CpeaOTO-
qye MPUYYAAUBBIX IIPOTHBOPEYMI: OH HACTOABKO K€ Bpar “apUCTOKpPATH-
deckoro” Xpucra, KOTOPBIH, KK OH IIOAATAET, CTOUT IEPEA HUM, HACKOABKO
OH — ITO-CBOEMY MCKPEHHHUI — CTPAAAACL] 32 YEAOBEYECTBO. AACIIA B 3aMe-
[IaTEABCTBE:

Aa 1 coBceM He MOXET OBITH TAKOTO ¢$aHTaCTHYECKOTO AMIIA, KaK TBOM MHKBHU-
3UTOD. Kaxkue sto TPEXU AIOACH, B3ATBIE HA cebs? Kakue aTo HocuTeAU TaiiHBbl,
B3SIBILHE Ha cebs1 Kakoe-To MPOKASITHE AAS cyacTHs Afoacii? Koraa oHu Bupassr?
Mb1 3sHaeM HE3yHTOB, IPO HUX TOBOPSAT AYPHO, HO TO AH OHH, YTO Y te6s? Co-

BCEM OHU HE TO, BoBce He To... ([TCC 14; 237).
HMBan oTBeyaer:

Ho ITO3BOAD, OAHAKO: HCY>)KCAH ThI B CAMOM ACAC AyMaCHIb, YTO BCC 3TO KAaTOAM-
YCCKOC ABHMOKCHHC ITOCACAHHX BCKOB €CTh U B CAMOM ACAC OAHO AHIIb J)KCAQHHC

BAACTH AASL OAHHX TOABKO Ipsasnbix 6aar? (IICC 14; 237).

O6a nporaronucra Aezendos po>KAAIOTCS HA CTBIKE BO3MOXHOTO U (aHTa-
CTHYECKOTO, MEXXAY HEBEPHEM U HAACKAOMH, OHU — CTPACTHASI [OMBITKA 00Aa-
FOPOAMTH BCE TE ‘cyeTa’, KOTOpBhIE IPpybo He cxopsTcst. CTapuk U ero mAcH-
HHK, B KOTOPOM OH, OBITH MOXXET, BUAUT XPHUCTA, CyTh CUMBOAbBI IIOITHKH
[apaAOKCa, KOTOpPasl BbIPaXKaeT TAyOHHHYIO cTOPOHY moaupoHun AocToes-
CKOTO, — NO3TUKH, OE3yCAOBHO, CKPBITOH, HCCCO3HATEABHOM, HO CIOCOOHOM
HAHECTH COKPYIIUTCABHBIH YAQp [0 HOPMAM, HaBA3aHHBIM HACOAOTHYCCKUM
CO3HaHHEM, 2 3TO U COCTABASICT XMBOTBOPSIIMIA UMIIYAbC AASL UCKYCCTBA.
BepasicB yTBepxkAaA, YTO OH HE 3HAeT «0OACE XPHCTHAHCKOTO IUCATEAS»,”
4eM AOCTOEBCKHIA: B TOM, YTO KaCaeTCsl MyOAULIUCTA, OH, BOSMOXHO, [IPaB, HO
AOCTOECBCKUI-XYAOKHHUK — TOAMPOHUIECKUH IeBel] napasokca. Ero npous-
BEACHH S OOLIE3HAYUMBI HE B TOM CMBICAE, 9TO SIBASIIOT CO0O0M «PyCccKoe CAO-

52 DEPASEB, c. 217.
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BO O BCEYEAOBEYECKOM>»,”” a2 B TOM, YTO OHHM OCTaBAAIOT MPOCTPAHCTBO AAS
ABOMCTBEHHOCTH MBICAH, IOCTYIIKOB, YYBCTB BCEX €rO CO3AAHHUH , IOTOMY
9TO OHHU IOKA3hIBAIOT MU HE TAKUM, KAKOH OH €CTh, HAM KAaKUM OH AOAXKCH
ObITh, 2 TAKMM, KaKUM OH Mor 661 0b1Th. Ho BepHO 1 TO — a Bepasies sacras-
AsIeT 00 3TOM 3aAyMaThCsl — YTO CaMbI BEAMKHI XHMBOIIUCEL] YC€AOBEICCKON
NapapOKCAaABHOCTH HE CAYYaMHO BBIPOC M3 PYCCKOM KYABTYPBI, KOTOpasd, IO
KpalHeH Mepe, B MOCAEAHHE ABA CTOAETHS AAAd CAMYIO TAOAOPOAHYIO NTOYBY
AASL BOCIIPUSATH S, IPOXXUBAHUSA U PA3BUTH A NAPAAOKCAABHOTO MBIIIACHU .

s3 Ibid., c. 12.
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Taunyo MOTUA3YKHU, Muxpoxocmot Aocmoesckozo (Aasbuuii Bocrok,
6auskas Poccus; Boin. 7) (bearpaa: I'pannvap, 2025), 166 c.

IIpod. yrusepcurera Xokkaitao Taryo MoTHASYKH — CIELHAAHCT MUPO-
Boro 3HaueHus mo topuyectBy ®. M. AocToeBckoro u 3HAMEHHUTHIH IpeA-
CTaBHUTEAD SIIIOHCKOTO AOCTOCBCKOBEACHHUS. A yIIOMHHAHHE SIIIOHCKOTO AO-
CTOEBCKOBEACHHUSI CPa3y )K€ HABOAUT MBICAb Ha OAHY U3 CAMBIX HHTEPECHBIX
U OPUTHHAABHBIX TPAAMILIMI M3yYECHHUS TBOPYECTBA BEAMKOIO ITHCATEAS, He-
TOXXKACCTBCHHYIO HU PYCCKOH, HH 3aIaAHBIM TPAAHULHSAM, HO IIO-CBOEMY
BKAIOYAIOIIYI0 UX BCE B CBOH KPyrosop. SIMOHCKHE PYCHUCTHI, ITO IPABHAY,
YYUTBIBAIOT METOABI M TEMbI BCEX ITHX IIKOA, IPU3HAIOT MX AOCTHIKECHHS,
IOAB3YIOTCSI MIMH Ha OCHOBE CBOHUX HCCACAOBAHHII, IIPH TOM OHH COXPaHs-
I0T BCE OCOOCHHOCTH COOCTBEHHOM KYABTYPBI: HEIPOCTOEC ¥ OPUTHMHAABHOEC
HATPSKCHUE MEXAY OTKPBITOCTBIO BHEUIHEMY MHPY U OTCTAMBAaHHEM OTEYE-
CTBEHHOH YHHUKaABHOCTH. OT 3TOro CACAyeT BO3BMOXKHOCTh HAMTH Y MHOTHX
paboT AMOHCKUX KOAACT HOBBIC IIEPCIEKTHBBI AHAAU3A, OTKPBITHE “TPETHETO
nyTH B MOHMMAaHHMU M3BECTHBIX PAKTOB AMTEPATYpPhL 1aKOro AparoreHHo-
rO HACACAMS SIBASIETCS IPEACTABUTEAEM NTPOP. MOTHABYKH, a MOSIBACHHE CO-
OpaHHBIX B OAHON KHHTIE €ro Ay4YIIHX paboT 0 AOCTOEBCKOM AOAXKHO 00papo-
BaTh BCIO HALIY HAYYHYIO OOLIMHY.

CO0pHUK HAIlUCAH MOAHOCTBIO MO-PYCCKH M PasACACH HA BOCEMb TIA2B,
CeMb M3 KOTOPBIX SBASIOTCS IEpPepabdOTKAMH CTaTeH, ONyOAHKOBAaHHBIX
IO-PYCCKH MAM MO-aHTAMHCKH B TCYCHHE ABAALATHACTHA (C 1996 MO 2017
r.). Bocsmoii raaBoii ¢urypupyer panpie HeonybaukoBaHHas pabota, mpo-
3By4aBIuas B Buae crenuasbHOro pokaapa Ha XVIII Cumnosnyme MOA B
Haroe B 2023 r. OTkprIBacr c6opHm< Kparkoe npeaucaosue «Ot aBropa>,
B 3aKAlodeHUM noMeneHbl «CHUCOK BIEpBbIe ONMYOAMKOBAHHBIX BEPCHUII»
IIPCACTABACHHBIX paboT u 6ubanorpadus, orpaxamoimas Gorarsle U pasHOO-
OpasHble HayYHbIC OPUCHTUPBI ABTOPA.

Tpu 13 ykasaHHBIX BOCBMH IAQB IIOCBSILCHBI aClIEKTaM poMaHa bpamss
Kapama3zosw: (s-ast, 6-asi ¥ 7-a51), OCTAABHBIC KACAIOTCS PAa3HBIX IPOU3BEACHHH
Aocroesckoro: Hounom (1-as), Beunwiii myxnc (2-as1), [lodpocmox (3-bs1), Kpom-
Kas (4-351); 8-as1 U MocAeAHS S TAABAa BBOAUT HHTEPECHBIN 9BOAIOIIMOHHBIN Ta-
passeauam MexAy durypamu Axyabku us 3anucox u3s mepmaeozo doma n Ha-
ctacbu Puaunnosns us Houoma.

C TeMaTH4YecKOH TOYKM 3PCHUs OCOOBIM HMHTEPEC NMPEACTABASIOT IAa-
BBI, IT0-Pa3HOMY OTHOCSIIHECS K BOIPOCAM MHTEPIpeTanuu BpeMeHu. Mo-
THA3YKH OTMEYaeT LCHTPAABHOCTb HOHATUsA Bpemenu B TBOpuectBe Ao-



300

CTOEBCKOTO H CO CTPOrO AOTHYECKOH ITOCACAOBATCABHOCTBIO aHAAHUSHPYET
€ro NMpOSIBACHUS, KaK 00beKTHBHOTO (“MEXaHMYECKOro”), TaK M CyObeKTHB-
HOro XapakTepa. BHyTpeHHee BpeMs repost He TOABKO B KOPHE OTAHYACT-
Csl OT MEXaHMYECKOTO BPEMEHM YaCOB M KAACHAAPEH — OHO CYILECTBEHHEE,
TaK KaK OCOOCHHOCTH CYObEKTHBHOIO BOCIIPHUSATHS, 2 B YACTHOCTH CIIOCO0-
HOCTb CO3HATCABHOTO ACACHHUS BPEMEHU Ha MEAKHE CHHTATMBI, HAACACHHBIE
ABTOHOMHBIM 3HAYCHHUEM, NPUBOAST K IMAPAAOKCY 3CHOHA, T.c. K OeCcKOHeu-
HOMY APOOACHHIO BPEMEHH, OTOKACCTBACHUEM KOTOPOro B Mupe AocToes-
CKOTO SIBASIIOTCS KH13b MBIIIKUH U CMEPTHUKH, UM YIOMSHYTHIC B PasHbIE
aru3oAbl pomana Houom. «ITo pOMaH O KoHye, T.e. ACTOPUS C OTYCTAUBBIM
OCO3HAHUEM KOHIIa BOOOLIE U KOHLja 3eMHOM >xusHu Xpucta Ha [oarode B
qacTHOCTH> (c. 12). SInOHCKUI yueHBIH TPOOHpPaETCs B BOIPOCE O MPUPOAE
Konya Kak puAocopckoit nmpobaeMsl B uHTepnperauuu Bpemenn u Beuno-
CTH: «OYEBHAHA NPOOAECMA PaspbIBa MEXKAY CMEPTBIO CO CTOPOHBI BEYHOCTH
U CMEPTHIO CO CTOPOHBI XXH3HU. ECAM CMepTh-KOHEL] SIBASIETCS IIPEAIOCHIA-
KO >KHM3HHM, TO KaK HAM ITOAOXKHUTEABHO OLIEHHTh 3TO OTPAHMYECHHOE BpPEMS
U ITPOAOAIKATH SKUTh? KOHEIl 1 BEYHOCTh — AHTOHUMBI HAHM TECHO CBSI3aAHHBIE
nousATus»? (c. 13). M eme: «3T0 MPOCTPaHCTBO MapajOKCa, TAC BCTPEIAIOTCs
BpPEMs OTPAaHHUYEHHOE U BPEMs PACIIMPEHHOE, OTKPBIBACTCS BEYHOCTh BHY-
Tpu MrHOBeHUS [...]. Bes ycTaHOBACHNMS KOHIA He cOCTOsIACS GBI MApaAOKC 3e-
HOHa, IIOCKOABKY TOABKO IMPU3HAHHE KOHEYHOTO IIYHKTA ACAAET BO3MOXHOM
IEPBYI0 AUXOTOMHUIO (C. 14 U 16).

Tema BpeMeHH — LIEHTpaAbHAsI TAKXKE B BHAY €€ TECHOH $PHAOCOPCKOIM
CBSI3H C BOIIPOCAMHU O TOYKE 3PCHHUS M IIOBECTBOBAHHH: HAPPATOP MOXKET
pacCTATUBaTbh BPEMs, BEYHO YAAASS €ro oxupaemsiii uror. HyxHo «ro-
HATh OPUTHHAABHYIO CTPATETHIO IIOBECTBOBAHMS KaK MAHUITYASIIHIO CO Bpe-
MeHeM>», nuueT MoTnasyku (c. 5), M 3TO He IPOCTO KOHCTATALIUS TOTO, 9TO
CyO'bEKTHBHOE BOCIIPUSITHE BPEMEHU B AI0OON Happalluu AOMHHHUPYET Hap
MEXaHHYECKHUM [TOTOKOM, HO H IPEAYIIPEKACHHE O TOM, YTO HappaTtop Mo-
JKET CO3HATEABHO BOCIIOAB30BATbCS 3THM CBOHM IIPEHMYILIECTBOM, 94TO-
OBl U3MCHUTb B KOPHE OLICHOYHbBIC OPUCHTHPBI YUTATCAS ¥ €rO BOCIPUATHE
HIPUIHHHO-CACACTBEHHBIX CBS3CH ITOBECTBOBAHU . DTO BUAHO HE TOABKO IO
Houomy, HO 1 1O IOBECTBOBATCABHBIM CTpaTerusM nosectu Kpomxas, tae
«PaccKasyMKy MPUXOAMTCSA HAYMHATH C KOHIA (€€ CMEPTh) M BO3BPAILaTh-
s K HadaAy (MX BeTpeda), [...] TO €cTh pacckasdmMk XO4ET OTKAAABIBaTh KOH-
LIOBKY, ¢ KOTOPOI OH Ha4aA [...]: TO AU OH Ha CAMOM ACAC XOYET Pa3bsCHUTD
HOPUYHHBI CMEPTH KEHBI, TO AU OH XOYET AATh BBIPAKCHHE CBOCH MCHXH-
K€, KOTOpasl OTKa3bIBACTCS OT ITOrO HeM3bexkHOro pesyaprata» (c. 83-84). B
Kpomxoii camopacckas OAUHOKOTO MY>Ka-IIOBECTBOBATEAS TAUT B cebe 60AD-
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LIOH PUCK AASL YUTATEAS: TOUKA 3PCHUSI O MPOUILEAIIEM U 06 060UX mepco-
HaXkKaX CAMHA U HaBsI3YMUBA — HU TOYKA 3PCHUS XKCHBI, HU KaKas-AU0O TPeThst
TOYKA 3PEHHS B Pacckase HE TOABKO HE NMPHUCYTCTBYIOT, HO M HE IPEAIIOAA-
raiorcst. JUTaTeAl0 IPUXOAUTCS MOYTH GECCO3HATEABHO AOBEPATH CYODbEk-
TUBHOU U MPOTUBOPEIUBOM pEYU OTHIOAb HE HEUTPAABHOT'O HAPPATOPa, 6e3
BO3MOXHOCTH IIPOBEPKH (4TO-TO IOAOOHOE IPOUCXOAHAO YKE U B Beavix Ho-
4ax,' HO 3TO B 00IIEM YepTa BCEX MEYTATEACH-TIOBECTBOBATEACH AOCTOEBCKO-
ro). A anaau3 MOTHA3YKH ACHCTBYET KaKk CBOCTO poaa pazobaadcHue MaHU-
IYASILIUI [IOBECTBOBATEASl TAKOTO Paspsipd: «TOABKO 0AAropaps maaHaM U
CHCTEMaM OH MOXXET BKAIOUHMTBH Ka’KAOC HBIHEIIHEE ACAO B CBOIO HCTOPHUIO
peabuautanyuu. [...] aTO (Tak Xe Kak ero peTpOCHEKTUBHBII MOHOAOT) MEXa-
HU3M CO3AQHUS 3aMeljaioleii peaabHOCTH» (. 79). OAHOBpEMEHHO, AUTE-
PaTypoBeA HeE YIIYCKACT U3 BHAY, YTO IOAOOHOE CO3HAHHE CHABI IOBECTBOBA-
HUSI — OAHO U3 TAABHBIX TBOPYECKUX AOCTHDKEHHI AOCTOEBCKOrO: HE TOABKO
€ro HappaTOPBHI, & CAM MHCATEAb YMEET IIOAB30BAThCS ITHM MOLIHBIM H He-
OAHO3HAYHBIM CPEACTBOM AASI CO3AAHMS ITOBECTBOBATEABHOI PEaABHOCTH
u ynpasacHus ei. [To MHeHnio MOTHA3YKH, LIEeHTPAABHOCTh IIOBECTBOBA-
HHS HE TOABKO AASL AOCTOEBCKOTO, 4 B [IEAOM AASL PYCCKOM AHTEPATYPHI €TI0
3MI0XM, BO MHOTOM CBSI3aHA C PACHPOCTPAHEHHBIM B TY IIOPY OIyLICHHEM
HCTOPHYECKON HeaopasBuTocTH Poccuu: onupasce Ha nepBoe Qusocofcxoe
nucomo I1. HYaapaea m Ha ero Toakosanue b. I'poiica, on 3akarogaer, 4TO
«PYCCKasi MBICAb HOBOT'O BPEMEHHU Ha4aAaCh C OCO3HAHUA OTCYTCTBUS HCTO-
PHYECKOrO KOHTEKCTa AAsL Poccum M, cA€AOBATEABHO, CBOETO POAA IYCTO-
ThI POLIAOTO, HACTOSIETO U OYAYIIEro AAs pycckux. [...] C aroii Touku spe-
HUS PycCKasi AUTEPaTypa B LIeAOM paboTasa Kak MEXaHU3M, 3aIIOAHSIO U
3Ty OIPOMHYIO IIYCTOTY CAOBAaMM U 00pasaMy U yTCIIAIOWUNA CHPOT BpeMe-
Hu» (c. 88). B atoM yGepnTeapHOM pakypce, GOABIIMHCTBO MPOUSBEACHUM
AOCTOEBCKOr0 MO>XXHO BOCIPUHUMATH KAK <UCTOPUHU O IIOAIIOABHOM MEYTa-
TEAC, YbIO TAABHYIO IPOOAEMY Mbl YCAOBHO Ha3bIBACM AUCCOHAHCOM C HACTO-
SIUM BpeMeHeM>» (c. 68).

B raaBe, MOCBAIICHHON CAMIIKOM MaAOU3Y4CHHOMH IOBECTH Beurulit My,
B IICHTPE BHHUMAaHHS TOHKOTO HCCACAOBATEASl CTOUT yMeHHE AOCTOEBCKOro
HOHHMATh YCAOBEYECCKUE IMOCTYIIKU HE CTOABKO KaK AOTMYECKOE BBIPAXKEHHUE
OINPEACACHHOI IICHXOAOTHH, CKOABKO KaK CBOETO poAa IepPOPMaHC, Ibsl AO-
THKa HE BCETAA OTKPBITA U sCHA. < IBopuecTBYy AOCTOEBCKOro MmpHUCyIie CO-
3HAHME MIPOBOTO XaPAKTEPA YCAOBEYECCKOTO CAMOBBIPAXCHUS HAH, CKOpee,

1 Cp. 06 arom anaaus Aaypst CAABMOH B cratbe 0 besvix Ho4ax, HOMELICHHOI B 9TOM Ke
BBIITYCKE KypHaAa B pasaeae “IlepeBoanr”
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TeaTPaAbHOHM CTPYKTYPbl CaAMOCO3HAHHUs 4EAOBEKa», oTMedacT Moruasy-
xu (c. 40), a B moBecTU BeunnLii mysc, B 4ACTHOCTH, <« AOTUYHO XaPaKTEPU30-
BaTh [IOBEACHUE I€POEB KaK KBA3UTECATPAABHBII IIepPOPMAHC IO MOTHBAM HX
IPOIIAOH >KU3HHU. [...] CyOBEKTHBHAS MOTUBALMS 3TOI UIPHl — CTPEMACHHE
BOCCTAHOBHTb CBOIO IIOTCPSIHHYIO POAb B SKM3HH, CBOIO MACHTHYHOCTS, a €€
00beKTUBHBIN 3QPEKT — KaTapCHC, T.c. AyIICBHAs PaspsAKA U HPABCTBCHHOEC
ocBoboxacHue. [...] ITepes unraTeaeM — TeaTp peabUAUTALUU AASL HEYAQY-
HBIX AKTEPOB, AULICHHBIX CBOMX POACH» (C. 41-42).

TpeTbst raaBa KHUIH OIMPAETCS HA YKE KAACCHIECKYI0 MOHOTpaduio Acbo-
pbl MapTHHCEH O CTHIAC U AXH B TBOpPYECTBE AOCTOCBCKOrO,” YTOOBI 3adUKCH-
POBaTh B3TASIA Ha “GCHOMEHOAOTHIO CTHIAQ B poMaHe [1odpocmox. Tepost poma-
Ha Apkapusi AOATOPYKOIO OAOACBACT YyBCTBO CTHIAQ, IIPUYUHAMH KOTOPOTO
SIBASIIOTCSL HAAMYME ABYX OTLIOB M CITyTaHHBIH COLMAABHBIH CTaTyC B COYETA-
HHMHU CO BHYTPCHHUMH IPOTHBOPEYMSIMHU U IIOAPOCTKOBOM MCHXUYECKOH He-
cTabUABHOCTBIO. Bech poMaH, cOCTOSIBIIMI B [IONBITKAX CAMOPACCKa3a U CaMO-
BBIP)KCHUS T€POS, ABHKETCS MEXKAY ITUM IyBCTBOM CTBIAQ U CTPEMACHHEM
€ro NMPEOAOACT. JHAMECHUTASA “HACsT ApPKaAMs BOBHMKAET MMECHHO M3 XKEAa-
HUs MMETh IPOYHYIO TBEPABIHIO Ha (QOHE ACCTAOMAM3UPYIOLIETO ACHCTBHUS
CTbIAQ: «IICPEKUBAHHME CTHIAA BCEIAQA HAXOAUTCS B COCTOSIHMH TEKYYECTH,
IpoLecca, U OKOHYATEABHOE PCIICHHE MAH OLCHOYHOE CY>KACHUE MOCTOSHHO
OTKAQABIBACTCS. YHHBEPCAABHBIM CPEACTBOM, KOTOPOE KOMIICHCHPYET ABYC-
MBICACHHOCTD TOAOOHBIX IICHXMYECKMX NEPESKUBAHUM M YIIPOYMBACT IIPEA-
cTaBaeHuUe 0 cebe, sBasieTcs “upes” reposi» (c. 60). Ho npes, Bosnukmas B Ta-
KHX YCAOBHSIX, HC MOXKET HE IPEBPATHTHCS B PETUII (B «HACKO-IYBCTBO>), T.C.
B CBOCTO POAA OTPAXKCHHE TOTO XK€ CTBIAA: «HACH YEAOBEKA IIPOYHO CBSAZAHBI C
MyKaMH $aTaAbHOM IIOTEPH, YHUKCHHSL, CThIAA U THeBa. [ToaTomy ato6ast naest
B PaBHOI CTCIICHU 3MOLIMOHAABHA, AMMHOCTHA, HE3AMCHUMA, YEAOBCYHA U TPa-
TMYECKH XPYIIKA, TOAOOHO TOMY Kak 4eaoBedHast aoruka Vosa Gbiaa ysisBu-
Ma mepea aorukoii bora [...]. Takoe mpoYHOe €AMHCTBO SMOLIMH U MACH ACAA-
eT AU TepoeB AOCTOEBCKOTO OAHOBPEMECHHO AUHAMHYHBIMU ¥ 3aMKHYTBIMH.
Haes-sMouusi AHHAMUYHA, IOTOMY 9TO OHa HUKOTAQ HE 3aBEPIIACTCS M HAXO-
AUTCSL B AMAAOTHIECKOM B3aHMOACHCTBUH CO CBOUM cyObekToM. Maes-omorus
3AMKHYTa, IOTOMY YTO OHA AMYHAsI X HE MOXKET OBITh PasACACHA HAM TeM HoAce
PaCKPUTHKOBAaHA APYTHMH AIABMU> (C. 67).

[Tcuxoaorndeckuil MEXaHU3M PEIICHUS KOMIIACKCA CTBIAQ YEPE3 ITY IUO-
Kyl $opMmy “UAeH-aMOLMK~ BO MHOIOM IIOXOX Ha CO3AQHHBIC MY>KEM-IIO-

2 Deborah MARTINSEN, Surprised by Shame: Dostoevsky’s Liars and Narrative Exposu-
re (Columbus: The Ohio State Univ. Publ., 2003).
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BECTBOBATEACM B pacckasde Kpomxas “AaHbl U CHCTEMBI , IPU3BAHHBIC Ha-
BSI3BIBATh TAYOOKO CYOBEKTUBHYIO M CAMOAOCTATOYHYIO BEPCUIO COOBITHI U
YCTPaHATb OAOOHOE 5Ke YYBCTBO CThIAA. B cray Takux HabaloaeHuil, Morua-
3YKU HAXOAUT HHTEPIPETATUBHYIO POPMYAY, TAK 5KE YOCAUTEABHO IIPHUMEH sIe-
MYIO U K MHOTUM APYTHM CHOKETaM U IIEPCOHAKaM AOCTOEBCKOTO.

[Tsitast ¥ mecrasi rAaBbl KHUIHM BEPTATCS BOKPYT OOLICH TeMaTHKH — Ce-
MaHTHYECKOIl POAM HE3YUTOB U CBSI3AHHBIX C HUMHU IIOHATHH ‘Ka3yHCTH-
Ka U “‘nesyutusm B pomane bpamvs Kapamasosst. VlccaepoBateab oTMeda-
€T TECHYIO CBsI3b KA3YHCTUKH KaK MECTOAQ U MaHEPBI ITHYCCKOTIO ITOBEACHH S
HE TOABKO C HACOAOTHYECKUM MHUPOM MHOTUX IEPCOHAXEH POMaHa, HO U €
MOBaAKAMH MOAHBIX AABOKATOB JTIOXH THCATEAS (KHAES O BCEAO3BOAECHHO-
cru y MBana u CmeppsikoBa yxe AaBHO 0Obiaa (paKTHYCCKH OCYILICCTBACHA B
MHUpE IOPUCIIPYACHLHU>, ¢. 96). Ho kasyncTukoil kak MeTOAOM, Kak Obl He-
OAHO3HAYHO HETaTUBHO HU 3BYYaAO 3TO CAOBO B ACKCHKOHE AOCTOEBCKOIO,
OTYACTH MOAB3YIOTCS M CaM IIHCATCAb U TaKHE OAUSKHUE €My IICPCOHAXKH, KK
Aaema u 3ocuma. B oranune or CmepasikoBa uan ot apBokata PeTrokoBu-
4a, OHM Ka3yHUCTH TOHeBoAe . «VIBaHa Toxe MOXHO cunTarh Kazyncrom. Ox
o6AapaeT cOPUCTCKOI CIIOCOOHOCTHI0 0003PEBATh IBACHUSI IIOA HY>KHBIM €My
YTAOM U ACAATh YAOOHBIE AAsL ce6s BBIBOABI» (C. 97) — 3akalouacT MoTHASY-
ku. OcoOeHHO HHTEPECHO, XOTsl He OECCIIOPHO, €ro MOHUMAHHE ‘Ka3yUCTH-
xu” 3ocumbl: «O6pas crapia, KOTOPHIHA ¢ A0COAIOTHBIM AOBepueM K boxkbeil
6aaropatu 1 Ero CAoBy aKTHBHO CTapaeTcsi HPUCYTCTBOBATh NPH IPOOyx-
ACHHH BEpbl y KAKAOTO YE€AOBEKA, — ITO, BEPOSITHO, ObIA OTBET AOCTOECBCKOTO
Ha HE3YMTCKHUE KaTeXU3UCB» (c. 103). B aTOM KOHTEKCTE, aBTOP yMecTHO M3-
AaraeT KPaTKyl UCTOPUIO IPUCYTCTBUS Ue3YUTOB B Poccun u oTMedaer B Ux
TPaKkTOBKE AOCTOEBCKHM CXOACTBO € 0OpasaMu “0ecoB’™-HUIHAUCTOB.

[Toao6HBIM 06pa3oM, B ceAbMOil raaBe MOTHASYKH HM3AaracT KPaTKyIo
HO aKKYPaTHYIO HCTOPUIO AUTEPATYPHOIO U300paskeHUS CTAPOOOPSIALICB AO
AOCTOEBCKOTO U B €ro 3MOXY C LICABIO ONIPEACAUTD TAABHBIC KYABTYPHbIC U
HACOAOTUYECKHE WIAOAOHBI, K HUM HaBsI3aHHbIC U TAK MAU HHAYe ACHCTBY-
IOIME B €ro ke IpousBeAcHUsIX. «Faes BepoTepnumMocTu», — CYUTACT HC-
CACAOBATEAD, — «COCTABASET CKPBITYIO0 TeMy “Bparse Kapamaszosbix™ (c.
132), OHa BO MHOTOM BOCXOAHUT K 6oraromy acbaTy o cooTHeceHHH odULH-
AABHOTO IIPABOCAABHS U CTaPOOOPAAYCCKUX LICPKBEH, B KOTOPOM 3Ha4H-
TEABHYIO POAb HMEA CUABHO HHTepecytomuil AocroeBckoro cBouM Kuswue-
onucanunem unok ITapdennit. Onpeaescuusie upeu [apdenus orpaxensr
penankax FBaHa u Apyrux nepconaskeil poMaHa, ¥ B 9TOM OTHOLICHUHU HC-
CACAOBATEAb YACASCT OCOOCHHOE BHUMAHUE BHICKA3bIBAHUSM H IIOCTYIIKAM
3ocuMbl. B ayxe mouBeHHMYECKHX HACH, paspaboTaHHBIX AOCTOCBCKUM
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eme B 60-¢ TOABI, MOKHO «OXapaKTCPH30BaTh PsiA OCHOBHBIX HallpaBAc-
HUH MblIIACHUS. 30CUMBI (CBSA3b, BKAIOYCHHE, BEPOTCPIIUMOCTD, BEAUKOAY-
LIKE...) B CBETE MACH BOCCTAHOBACHHS OOBECAMHCHHON BOCTOYHOMN LICPKBH.
Cama cob60it, 0Ha AOAXKHA OBITH CBA3aHA C MOYBEHHUYECKOH (MAHU INEAAMH-
TMAHCKOI) UACCH OPTaHUYECKOTO OObEAMHEHHS Pa3ABOCHHOTO HACHTHTETA
yeroBeka U obmecTBa» (C. 145).

[TocaepHsIs rAaBa KHUTH OTKPBIBACTCSI TPOTATCABHBIM ITOCBSILICHUEM I1a-
Mt AeGopsl MapTHHCEH, Tak Kak TeMa BOSHHKACT C OAHOH M3 €€ IIOCACA-
HUX pabor — o HecrocobHocTH npowars Hacracen Puannmosusr’ «Tpa-
reAUs HENPOLICHUS, T.e. HECIOCOOHOCTH IPOCTUTh OOMAYMKA>, — IMHULIET
MoTHASYKH, — «O3HAYaeT TYIHMKOBYIO CHTyaLuIi0. BeAb Toraa oOM>KeHHBIIH
YEAOBEK HE MOXET HH MOPaABbHO, HU MCHTAABHO IIPECOAOACTh TPABMY, OCBO-
GOAMTBCS OT HETATUBHBIX 9yBCTB U aMoLuii» (c. 146). CAOKHOCTD B TOM, 4TO
«IpoLIeHUE TPOYET PAAMKAABHOTO U3MECHEHUS HEPCHEKTUBB» (C. 147). TyT
YK€ 3aMETHAH, YTO «CIOXCT IPOIICHUS OOMAYNKA OOM>KEHHOM SKCHIUHOM,
He ypaBmuiics B “Manore”, ObIA yoKe IIPEABAPUTEABHO OCYIIECTBACH B HHOU
dopme B pacckase “AkyabKHH MYK’> (C. 149), U 10 ITOMY HCCACAOBATEABCKO-
My pycay MOTHA3YKH IIPOBOAUT CBOIO MOIBITKY PasbsCHEHHSI TCHETHICCKOM
Y TEMATHUYECKOM CBSISH MEXAY ABYMSI TCPOUHSIMHU.

Y MOTHA3YKH €CTh METOA: OH YaCTO AASL HAa9aAa ONUPACTCS Ha OAHY HAH,
Yale, HECKOABKO AUTEPATyPOBEAYCCKHUX PaboT, IPEAAOKHUBILHNX ONPEACACH-
HbIC CHABHBIC HHTEPIPETALMH PACCMATPUBACMOMN TEMbI; IIPH UX COMOCTABH-
TEABHOM aHAAHUSE, EMY YAACTCS YTAYOASTh M PacIIMPATh TOPU3OHT BOIPOCa,
BBIACASITD ITAIOCH U MHHYCBI K&KAOH HHTEPIPETALIUY C LIEABIO IIPOCESITH BCE
LICHHOE, B HUX COACPIKALIECECS U IIPUBECTU ACAO K OPUTHHAABHBIM BBIBOAAM.

B AaHHOM cAydyae, YYCHBIII CONOCTABASICT HMHTCPIPETALMU paccKkasa
Axyrvkun myn P. A. Axexcona, I. Posenmuarppa, P. Muaaep, I. Kokca n,
B IICPBYIO OYCPEAb, OH OEPET HaYaAO OT HEAABHO IIOSBUBLICHCS MOHOIpa-
¢un Cecuann AuapdopT, IpeAAOKUBIIEH OPUTHMHAABHOE MPOYTEHUE ITO-
O JIHU30AQ U3 3ANUCOK U3 MEPMEO20 doma.* TaaBHas 3acayra Auassdopr, no
caoBaM MOTHA3YKH, B TOM, 9TO OHa «00pamaeT BAUMaHUE Ha $yHKIUIO Ha-
POAHOMH IIECHH KaK HOCHTEAS KPECTBbSHCKOTO CAOBA M TPAAMLMH |[...J; xO-
Ts1 AOCTOEBCKHIL U HE IIEPECKA3AA BECh PACCKA3 SI3bIKOM HAPOAHOI M033HH,
BCE K€ B KYABMHUHALJMOHHBIH MOMEHT, paccKasbiBas o0 YAHYHOI BCTpede

3 Deborah MARTINSEN, “The Idiot: A Tragedy of Unforgiveness’, Dostoevsky Studies, vol. 23,
2020, pp. 29-56.

4 Cecilia DILWORTH, Between Death and Resurvection: Dostoevsky’s Note from the House of
the Dead on the Eve of the Peasant Emancipation (Stockholm: Stockholm University, 2022),

pp- 78-118.
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®uapku u AKyABKH, OH HEPEXOAUT K 0AAAAAHOM ITOITHUKE, BKAKOYAS H ACK-
CHKY, M CTHAB, OTTa4UBasl PEIPE3CHTALIUIO CBOCH HAen> (c. 153). Takoii moa-
XOA K CIOKETY paccKasa II03BOASCT IIO-HOBOMY CMOTPETb Ha AOTHKY IIOBe-
AeHust nepcoHaxeil. OuepeAHON pas rAaBHBIM B TBOpYecTBE AOCTOECBCKOTO
OK2)KETCsI BOIIPOC O TOYKE 3PCHUS, IIOBECTBOBATCABHBII IKCIICPUMEHT: OT-
CYTCTBYET, Ha JTOT pas, OKHAAEMasi AUCTAHIUPOBAHHOCTh MEKAY CO3Ha-
TCABHOH M AOTMYHOH PEYbI0 TAABHOTO IIOBECTBOBATCAS 3474C0K C OAHOM
CTOPOHBI, U HAUBHBIM, IIOMYTHCHHBIM B3TASIAOM KPECThsSHUHA-KATOP>KHHKA,
pacckasaBIIEro €My CBOIO KPOBaBYIO HCTOPHIO, C APyroi. Takoil nmpuem npu-
GAM>KaeT TBOPYECTBO AOCTOECBCKOrO K $OABKAOPHOMY IPOCTPAHCTBY, TAC
IIOBEACHHUE ICPOCB U LICIb IPUINH-TIOCACACTBUIH IIOAYYAIOT HHBIC, PUTYAAU-
30BaHHBIE U KOAAEKTHBHBIE 060CHOBAHHUS. DTO TO, YTO HE MOTAO OBITH B IT€-
Tepbyprckom npoctpancTse HMouoma v, B 9aCTHOCTH, AASL CHABHO MHAMBHU-
AY2AH3HPOBaHHBIX NOCTYNKOB U pemenuit Hacrarsn @uannnosusr: «B ee
CAOBaX M IIOCTYIIKAX SPKO OLIYLIACTCSI HE TOABKO KCAAHHE “HPOLICHUS , T.C.
JKEAAHUE IPEOAOACTH CBOIO MIPOLIAYIO TPABMY U HA4aTh HOBYIO KU3Hb, HO U
TpeboBanue cnpaBeaanBocTd. OHa NPUHYXKACHA KPUTHYCCKH aHAAUSHPO-
BaTh COOCTBCHHYIO UCTOPHUIO SKM3HU M, OAHOBPEMECHHO, CTaTh PEKHCCEPOM
cBOei Apambl» (c. 158).

B 3akaroueHue, 4TOOHI €liie pas MOATBEPAUTD 3HaYecHHE paboT npod. Tauyo
MoTHASYKH AASL COBPEMEHHOTO AOCTOCBCKOBEACHHUS, XOYETCS IPOLUTHPO-
BaTb, CPEAM [POYUX, ITU €rO HIPOHUKHYTHIE TAYOOKUM PUAOCOPCKUM CO3HA-
HHEM PasMBILIACHUS O TOM, YTO TAKOE YTCHUE, U YTO — MHTEIPETALIHSL:

Hasepno, uTenne — 370, Tak Xe KaK A1060Bb peBHUBAsL, GECKOHEUHBIH AKT Ha-
KOIIACHHUS OTPOMHOTO KOAMYECTBA BIEYATACHMH U IICUXHYECKUX CTUMYAOB,
GOABIIMHCTBO KOTOPBIX HE OCYIECTBASCTCA B )KUSHHU, & HHTCPIPCTALUS AHU-
TEPaTyPHOTO IPOU3BEACHUS — CBOETO POAA «TE€ATP KAK KATAPCUC» AAS KaXK-
AOTO YUTATCAS, HOMOTAIOLIUH EMy OCBOOOXAATHCS OT TAKOH HATPY3KU U CMO-

TPETh Ha IPOUSBEACHHE (M Ha SKM3HD) II0A HOBBIM YTAOM (C. 45).

Cmeparno 4105






Lindsay CEBALLOS, Reading Faithfully: Russian Modernist Criticism and
the Making of Dostoevsky, 1881-1917 (Ithaca: Northern Illinois University
Press, an imprint of Cornell University Press, 2025) (NIU Series in Slavic,
East European, and Eurasian Studies), 215 pp. ISBN 9781501782770

Lindsay Ceballos’s study explores the reception of Dostoevsky in late Imperi-
al Russia, starting from the famous theory of the “two Dostoevskys” — the nov-
clist and the thinker — which emerged in critical debates at the end of the 19th
century. She reinterprets this distinction in light of the ideological and spiritual
tensions on the eve of the 1917 Revolution, paying particular attention to sever-
al leading figures of the so-called Silver Age (Vasily Rozanov, Dmitry Merezh-
kovsky, Sergey Bulgakov, Vyacheslav Ivanov, Andrey Bely). These intellectuals
challenged the dominant critical paradigms of the previous century, which em-
phasized autobiographical elements and the civic value of Dostoevsky’s work,
trying instead to highlight its religious and spiritual significance and free it
from any suspicion of collusion with Tsarist ideology.

Ceballos proposes to interpret these interventions through the concept of
Jaithful reading, a reworking of Eve Kosofsky Sedgwick’s notion of “reparative
reading” as opposed to “paranoid reading”. While Sedgwick developed her ap-
proach in the context of gender and queer studies, Ceballos adapts it to ex-
plore Dostoevsky’s religious dimension. This method implies an intimate and
creative engagement between critic and text, aimed at uncovering the expres-
sive and spiritual potential of the work while avoiding purely encyclopedic, bi-
ographical, or psychopathological frameworks. Faithful reading thus emerges
as a form of “restorative criticism”, resisting what Rita Felski, drawing on Paul
Riceeur, calls the “hermeneutics of suspicion”, and favoring an emotionally res-
onant response to the text. In this context, according to Ceballos, the Silver
Age becomes a privileged lens through which it is possible to observe the ten-
sion between Dostoevsky’s dual legacy and the evolution of his symbolic capi-
tal in late-imperial Russia. As Ceballos notes, Symbolists’ faithful reading inev-
itably entailed a reconfiguration of the authorial figure, negotiating his politics
and ideology. What emerged was a “compilation”, removed from historical real-
ity yet instrumental in legitimizing and anticipating broader cultural develop-
ments. According to Ceballos, this postcritical reading may have contributed to
the perpetuation of Dostoevsky’s legacy, enhancing its polysemous nature and
ensuring its survival — even in its most controversial aspects.

The volume opens with an exploration of theatrical adaptations of Dosto-
evsky’s works in late 19th-century Russia. While these productions largely con-
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formed to the conservative and patriotic values endorsed by the Tsarist state,
they also revealed subtle deviations from such ideological frameworks. Cebal-
los argues that these adaptations initiated a process of “deauthorialization”, ul-
timately facilitating a redefinition of the religious meaning of Dostoevsky’s
works. By secularizing the religious concerns embedded in the original nov-
els, these dramatizations served as vehicles for broader cultural reinterpretation
and paved the way for the Symbolists™ faithful reading of Dostoevsky’s work.
Although insightful, Ceballos’s analysis leaves open some questions about how
these adaptations intersected with the concurrent reconfiguration of Dostoev-
sky’s legacy within the editorial sphere, and in what sense they might be con-
sidered more “reparative” than other forms of adaptation. Moreover, a more nu-
anced consideration of the intended audience of these adaptations would have
enriched the discussion, particularly given the suggestion that these perfor-
mances reached a broader public.

This process of authorial reimagining continues with the critical interven-
tions of Vasily Rozanov and Dmitry Merezhkovsky between 1899 and 1903.
Drawing on Vladimir Solovyov’s emphasis on the prophetic dimension of Dos-
toevsky’s ceuvre, both thinkers sought to position themselves as his legitimate
heirs, embedding him within an intellectual genealogy that culminated in their
respective visions. Rozanov reoriented Dostoevsky’s mysticism toward Judaic
and ancient Egyptian matrices, identifying in Old Testament rituals a primor-
dial form of religious authenticity. Merezhkovsky, by contrast, envisioned Dos-
toevsky as a precursor of a new Christian era, culminating in an eschatological
revelation of New Testament inspiration. These interpretations contributed to
the creation of an “authorial fiction” that extended beyond the original texts,
endowing Dostoevsky with a symbolic and prophetic function that served the
interpreters’ spiritual and ideological agendas.

A shift in emphasis from author to character is evident in the idealist and
anti-Marxist approach of Sergey Bulgakov. His readings foreground figures
such as Ivan Karamazov as vehicles for religious and philosophical inquiry, pro-
voking criticism from radical circles more inclined toward pragmatic solutions
to contemporary socio-political issues. Ceballos’s discussion highlights the cen-
tral role of Ivan Karamazov in early twentieth-century Russian cultural de-
bates, revealing the internal tensions within the intelligentsia, divided between
socialist aspirations and liberal orientations.

The revolutionary events of 1905 further catalyzed a reassessment of Dos-
toevsky’s authorial role. Symbolist critics, who had already reinterpreted his
religious and aesthetic dimensions, now repositioned his ceuvre within new
cultural and ideological frameworks. Ceballos effectively underscores the po-
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larizing nature of Dostoevsky’s work, a phenomenon which became especially
pronounced during the 1906 jubilee commemorating the twenty-fifth anniver-
sary of the author’s death. The preparation of the sixth edition of Dostoevsky’s
collected works, published by Anna Dostoevskaya, served as a site of confron-
tation between competing interpretations of his thought. On one side, Dmitry
Merezhkovsky attributed political meaning to Dostoevsky’s “religious revolu-
tion”, discerning behind his conservative “mask” a latent support for an emer-
gent theocracy poised to supersede the State. On the other, Sergey Bulgakov
used the introduction to the first volume of the edition to articulate a harsh cri-
tique of Tsarist autocracy and the official Church. Alongside Merezhkovsky
and Bulgakov - both invited by Dostoevskaya to contribute to the introducto-
ry essay — Andrei Bely and Vyacheslav Ivanov contributed to the legitimization
of Dostoevsky’s religious thought, deliberately distancing it from the more con-
troversial aspects of his biography. As Ceballos rightly observes, this approach
did not signal a formalist rejection of biographical analysis but rather stemmed
from the demands of their radical ideologies, personal religious convictions,
spiritual eclecticism, and creativity.

By the early 1910s, the Symbolist interpretation of Dostoevsky as a spiritual
and national figure had become firmly established. This is exemplified by the
Moscow Art Theater’s adaptation of The Demons, titled Nikolai Stavrogin,
which foregrounded the ideal of Russia as a “bearer of God”. Vladimir Ne-
mirovich-Danchenko restructured the dialogue between Shatov and Stavrogin
to emphasize its national significance, purging the religious message of Ortho-
dox messianism and adapting it to the prewar political climate.

Ceballos’s study offers numerous stimulating insights into the complexity
of Dostoevsky’s reception — a task especially urgent in light of the current chal-
lenges facing Slavic studies and the humanities more broadly. Some inconsist-
encies remain, particularly in the treatment of Dostoevsky’s religious thought,
which serves as the book’s interpretive core; more direct engagement with key
texts such as 4 Writer’s Diary, which is mediated exclusively through second-
ary sources, would have strengthened the discussion. The same applies to the
origins of what Ceballos defines as the “two Dostoevskys problem”, which
emerged well before the rise of Symbolism, following the publication of 7he De-
mons. An analysis of the context in which Alexander Skabichevsky’s theory of
the “luminous twin” and the “dark twin” arose would have contributed to a
clearer understanding of the problem’s terms, as well as of the ideological bias
inherent in the original theory. Additionally, certain references to contempora-
neity appear somewhat tangential, functioning more as interpretive appendices
than as coherent extensions of the central thesis. This, I would argue, points to
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the limitations inherent in methods such as reparative reading. While the cre-
ative approach of Silver Age critics cannot be disentangled from their histori-
cal, political, cultural, and ideological context, Dostoevsky’s texts should con-
tinue to invite reflection on what they reveal, elicit, and make possible — even
beyond interpretive categories that are, in some respects, problematic, such as
“love” and “faith”.

Nonetheless, these aspects do not undermine the value of Ceballos’s vol-
ume, which provides a compelling portrait of the Silver Age. Its originali-
ty and meticulous engagement with a wide range of sources — from critical es-
says and reviews to archival materials — make a significant contribution to our
understanding of Dostoevsky’s reception in pre-revolutionary Russia, and be-
yond. Although some epistemological questions remain unresolved, the book
succeeds in provoking fresh reflections on an author whose paradoxical nature
continues to challenge both readers and critics.

Raffaella VaSSENA4



Dostoevsky in the World Today, special issue of Studies in East European
Thought, vol. 77, N2 5, Oct. 2025, pp. 783-1138, ISSN 1573-0948

“The outrage felt by many of Freud’s first readers - that he was
subverting their moral world — was therefore misplaced.

This is, I trust, a Dostoevskian point” (J. M. Coetzee).!

The present review — somewhat unusually — surveys a journal’s special issue:
Scopus indexed Studies in East European Thought (1961-), currently published
by Springer Nature, has brought out Dostoevsky in the World Today (2025),
an English-language collection of sixteen articles and two book reviews, ded-
icated exclusively to the art of Dostoevsky and guest-edited by Slobodanka
Vladiv-Glover (Monash University, Melbourne, Australia).

Unusual as reviewing a journal issue might appear, the collection calls for
special scholarly attention on at least two counts. On the one hand, as Vlad-
iv-Glover aptly points out in her introduction, the issue is defined - just like
thematic volumes of academic papers — by a “confluence of scholarly methodol-
ogies” uniformly aimed at “forg[ing] a new direction [in Dostoevsky studies] by
isolating the field of artistic fiction from that of his non-fiction and by present-
ing Dostoevsky primarily as a writer”.> On the other hand, the issue deserves
special credits for addressing the art of Dostoevsky regardless of “the strong ge-
opolitical divisions in contemporary cultural narratives, which affect percep-
tions of Russian literature and culture” (p. 783) as well as disrupt academic col-
laborations. It is in this culturally hostile environment that the former Chief
Editor of The Dostoevsky Journal (2000-2023, discontinued by Brill) rallied to-
gether Dostoevsky scholars from four continents — Australia, Europe (includ-
ing Russia), North America and Asia — for one major effort, with the declared
purpose of blazing a new trail in Dostoevsky studies. Without exaggeration,
that qualifies at the current historical moment as a heroic academic enterprise
worthy of attention.

1 John Maxwell COETZEE, Doubling the Point: Essays and Interviews, ed. David Atwell
(Cambridge [MA] and London: Harvard University Press, 1992), p. 24 4.

2 Slobodanka VLADIV-GLOVER, “Guest Editor’s Introduction to Dostoevsky in the World To-
day’, special issue of Studies in East European Thought, vol. 77, N¢ 5, 2025, pp. 783-784, doi:
10.1007/S11212-025-09754-6
In the rest of the present review, this volume’s studies are referenced with in-text citations
including the author’s name and the relevant page range or page number only, supplement-
ed on first mention by a footnote with the relevant DOI number.
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Though united by a single purpose, the contributors of the volume come
from different scholarly backgrounds and apply a variety of perspectives to
Dostoevsky’s texts, both his major novels and shorter fiction. Yet, some of the
articles are arranged to bring into relief the above-mentioned “confluence of
methodologies™ studies written by members of the same scholatly circle are
placed consecutively, directly or indirectly reinforcing one another’s major
points. At first sight, the reader might start to wonder why the editor did not
choose to consistently pair off articles in obvious thematic dialogue with each
other. For instance, Irene Zohrab’s (New Zealand) discussion of Versilov’s
dream and the Golden Age in The Adolescent (1875) in a deist context (Zohrab:
pp- 791-834)° reads well with Satoshi Bamba’s (Japan) interpretation of Stav-
rogin’s confession in Demons (1872), built around the same narrative (Bam-
ba: pp. 1013-1019),* or even with Henry Buchanan’s (Scotland) exploration of
the Golden Age with regard to the politics of The Brothers Karamazov (1880;
Buchanan: pp. 1091-1113).5 An equally strong case could be made for putting
into the same block the contributions exploring 7he Idiot (1869) — those by
Géza Horvath from Hungary (Horvath: pp. 955-980)° and Natalya Khok-
holova from the USA/Kyrgyzstan (Khokholova: pp. 1073-1090).” Some schol-
ars might prefer to read together the articles by Chinese scholar Shudi Yang
(Yang: pp. 1021-1035),* the Scottish Buchanan and the Australian Vladiv-Glov-
er (Vladiv-Glover: pp. 861-898),” cach committed to shedding new light on 7he
Karamazovs. Indeed, readers are free to do so: nothing compels them to read
the issue from cover to cover. Nonetheless, when perusing the articles one after
the other, the same sceptical reader is likely to sense the corroborating effect of
arguments built on similar theoretical foundations — an effect nowhere more
spectacular than in the writings of the most closely-knit scholarly circle fea-
tured in the volume, comprised of the members of the Australian Dostoevsky
Society.”” While their studies are linked by a broadly phenomenological con-
text, others are connected by a shared focus on reception history in Italy, Chi-

DOI: 10.1007/511212-025-09731-Z

DOI: 10.1007/811212-024-096 4 4-3
DOI: 10.1007/511212-024-09655-0
DOI: 10.1007/511212-024-09698-3
DOI: 10.1007/511212-024-096 43-4
DOI: 10.1007/511212-024-09649-y

O O W pWw

DOI: 10.1007/511212-025-0974 4-8

10 Apart from its two definitive senior figures, President Vladiv-Glover and New Zealand
affiliate Zohrab, Monash-affiliated Edward Ascroft and Nikolai Gladanac, James Phil-
lips (University of New South Wales, Sydney), as well as an international member - the
above-mentioned Buchanan — contributed an article each to the issue.
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na and Tirkiye, by authors Maria Candida Ghidini (Ghidini: pp. 981-997),"
Liu Na (Liu: pp. 1037-1059)"* and Orgun Alpay (Alpay: pp. 1061-1072),” respec-
tively. Similarly, the articles by Horvéth and Konstantin Barsht (Russian Fed-
eration; Barsht: pp. 935-953)'# are linked by addressing the interface of visual
(graphic) art and literary writing. Some studies placed alongside each other al-
so discuss the same text, like Buchanan’s and Eric Kim’s (USA) respective con-
tributions on Zhe Karamazovs (Kim: pp. 1115-1134)," the latter of which ap-
plies mathematical theory to the discussion of reason and characterisation in
the novel (p. 1117). As a result, the special issuc’s versatile texts form blocks or
pairs providing a platform for dialogue and ultimately comprise a coherent ap-
proach to Dostoevsky’s fiction.

Although the length constraints of the present review prohibit a detailed
discussion of each and every article in the issue, its unifying central claim on
a novel approach to Dostoevsky’s fiction, which guarantees its coherence, can
hardly be ignored. Zohrab’s opening study sets the tone for the volume’s man-
ifold revisions of widely held academic assumptions as well as ushers in the se-
quence of contributions characterised by a broadly phenomenological approach.
Grounding her argument in meticulous philological and textual research on
both the manuscript versions of 7he Adolescent and other evidence (correspond-
ence, memoirs, journal publications, etc.) testifying to Dostoevsky’s familiarity
with deism — in fact, his calling himself a “deist [...] philosophically™® — Zohr-
ab convincingly argues for this philosophy’s relevance to the interpretation of
Dostoevsky’s fiction in general and his “especially cherished” narrative of the
Golden Age in particular, although the latter is supposedly an outlet for his
Orthodox Christian convictions (p. 802). Zohrab goes on to claim that — fore-
shadowing the uncertainty or indeterminacy principle to be coined in scientif-
ic discourse only in the 1920s (pp. 795, 828) — it was Dostoevsky’s own uncer-
tainty regarding Orthodox Christianity, rather than his single-minded attempt
to avoid censorship, that produced the well-known ambiguities of his fiction

(pp- 795-797).7

11 DOI: 10.1007/s11212-024-09658-x

12 DOI: 10.1007/511212-024-09667-W

13 DOI: 10.1007/511212-024-09681-y

14 DOI: 10.1007/511212-025-09705-1

15 DOI: 10.1007/811212-02.4-096 40-7

16 A conviction voiced by Dostoevsky in 1876, according to the testimony of Liudmila Khris-
toforovna Simonova-Khokhriakova’s memoirs, published in 1990 and qtd. in ZOHRAB, pp.
798, 8o1.

17 In this context, Zohrab also mentions “preliminary censorship” — in Judith Butler’s terms,
implicit or self-censorship — a factor whose effects are near impossible to assess with pre-



314

Zohrab’s — and the special issue’s — declared commitment to questioning
the persistent image of Dostoevsky as an absolute believer in Orthodox Chris-
tianity has at least two significant repercussions. First, her insistence on the
“indeterminacy” of Dostoevsky’s standpoint cannot but evoke a postmodern
context.® Although Zohrab does not make that claim explicitly, arguing for
the relevance of Dostoevsky in contemporary culture on the grounds of his af-
finities with postmodern discourse would not be unheard of — nor would it be
an untenable assertion.” To say the obvious, such affinities are blatantly evi-
denced in the fiction of Nobel laureate South African-born Australian nov-
elist J. M. Coetzee (1940-) — a postmodernist incessantly returning to Dos-
toevsky’s fiction in his own writing, notably in his metafictional 7he Master
of Petersburg (1994), a pastiche on Demons. As a matter of fact, Coetzee pin-
points in Dostoevsky’s writing the birth of a new, morally subversive discourse
of crisis and doubt (see motto), a definitive component of 20th- and 21st-cen-
tury thought. Though the postmodern implications of indeterminacy are
not pursued in Dostoevsky in the World Today, the mere existence of the vol-

cision, which complicates matters even further. See Judith BUTLER, “Chapter 4: Implicit
Censorship and Discursive Agency”, in Excitable Speech: A Politics of the Performative (Lon-
don: Routledge, 1997), pp. 127-164.

18 See Thab HassaN, “Toward a Concept of Postmodernism”, in Zhe Postmodern Turn (Co-
lumbus: Ohio State University Press, 1987), p. 92.

19 To mention only the beginnings, precisely thirty-five years ago, Malcolm V. Jones had al-
ready pointed out the plurality of relevant contexts for Dostoevsky’s fiction, including that
of postmodernism. Malcolm V. JONES, Dostoevsky after Bakbtin — Readings in Dostoevsky's
FEantastic Realism (Cambridge: Cambridge University Press, 1990), p. xvi. Inspired by
Mikhail Bakhtin and Jacques Lacan, Julia Kristeva coined the term abject in 1980 and pro-
vided a poststructuralist reading of Demons along the way, inspiring further poststructural-
ist/deconstructive readings of Dostoevsky’s fiction. Julia KRISTEVA, Powers of Horror — An
Essay on Abjection, trans. Leon S. Roudicz (New York: Columbia University Press, 1982),
pp- 18-20. See also Kaus ToMcoH, “Beceaa K. Tomcona ¢ 0. Kpucrepoit o peyentuu
pabor Muxanaa baxuuna Bo @pannun’, nep. M. Ilyxauit, duaroe, xaprasas, xporomon,
vol. 38, N¢ 1, 2002, pp. 108-34, and Michael André BERNSTEIN, Bitter Carnival: Ressen-
timent and the Abject Hero (Princeton: Princeton UP, 1992), especially pp. 87-120. For a
more recent Lacanian-Kristevan reading of Demons see for ex. Angelika REICHMANN, De-
sire — Narrative — Identity: Dostoevsky’s Devils in English Modernism (Eger: Liceum, 2012),
pp- 11-82. Rooted in structuralist theory, Katalin Krod’s research has also led to conclu-
sions akin with poststructuralist interpretations, such as her insight that in Demons the
narrative repeatedly “washes away” and “firmly establishes” the border between the spaces
associated with god and the devil, respectively, and thus sets into motion a practically end-
less game of meanings, which also dominates the metatextual level of the novel. Karaaun
Kroo, «Tsopueckoe caoso» D. M. Aocmoesckozo — zepots, mexcm, unmepmexcm (Canxr-
HeTchypr: AKaAEMUYECKHUI TPOEKT, zoos), c.261.
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ume is a statement on this matter. The second consequence of the volume’s
overall approach is just as significant. The evidence that for instance Zohrab,
Vladiv-Glover (Vladiv-Glover: pp. 861-898), Nikolai Gladanac (Gladanac: pp.
835-859)*° and Barsht (pp. 935-945) have accumulated outlines the image of a
Russian thinker equally firmly rooted in his national culture and Western Eu-
ropean — English, German and French - thought and art, as well as thorough-
ly conversant with the cultural history and various tenets of English Prot-
estantism. In short, Zohrab’s approach provides a gateway for intertextual
readings of Dostoevsky’s fiction in hitherto ignored or downplayed (Western)
European contexts.

Indeed, while the above attempt to free Dostoevsky from the shackles of
ideological, theoretical, cultural and temporal confinement is probably most
explicit in Vladiv-Glover’s Hegelian reading of The Brothers Karamazov, it in-
forms the large majority of the volume’s articles to varying degrees. Gladanac’s
insightful exploration of parallels — both philologically based and intuitive —
between Hegel’s and Dostoevsky’s notions of freedom serves as an apt pream-
ble to Vladiv-Glover’s extensive study on a similar theme with an impressive-
ly broader historical and cultural scope. While Gladanac reconsiders — among
others — texts that have majorly contributed to the image of Dostoevsky as a
fervent advocate of Russian exceptionalism, such as the Pushkin speech (pp.
845-847), Vladiv-Glover uses a sizable and comprehensive philological and the-
oretical apparatus to make her case for a metaphorical - instead of an Ortho-
dox Christian — reading of czzapuecmeo as an image of the ethical community
embodied in the Hegelian state. Her discussion of the two authors’” dialogue
is embedded in poststructuralist thought — a framework also aptly mobilised
in the two psychoanalytic readings to follow, Edward Ascroft’s Lacanian and
James Phillips’s post-Freudian interpretation of A Disgraceful Affair (Ascroft:
pp- 899-919)" and The Eternal Husband (Phillips: pp. 921-933),”
ly. Indeed, Bamba’s Derridean interrogation of genre in “Stavrogin’s Confes-
sion” shows a close affinity with the Australians’ approach, just like Horvath’s
discussion of writing and graphopoctics, which is firmly grounded in the phil-
osophical framework of deconstruction and hermeneutics — a constant of the
Hungarian researcher’s scholarly output since the early 2000s. Extending the
horizon of Dostoevskian dialogue from seventeenth-century English Protes-
tantism to the philosophy of deconstruction, these studies probe and ques-
tion the limitations posed on Dostoevsky scholarship by the Orthodox Chris-

respective-

20 DOI: 10.1007/s11212-025-09730-0
21 DOI: 10.1007/511212-024-09648-2
22 DOI: 10.1007/511212-024-096 4 2-5
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tian paradigm. Comparative studies proper — such as Horvéth’s juxtaposition
of Dostoevsky, Cervantes, Victor Hugo (pp. 966-969) and Pascal (pp. 974-
976), or Olena Bystrova’s interdisciplinary discussion of the photographic im-
agination in Dostoevsky’s and Jewish-Polish writer Bruno Schulz’s (1892-1942)
works (Bystrova: pp. 999-1011)* — contribute to the same effect.*

All in all, the studies of the issue mobilise diverse critical contexts and ap-
proaches to put into the forefront of Dostoevsky scholarship the interfaces of
the nineteenth-century Russian author’s fiction with twenty-first-century dis-
courses beyond the context of Orthodox Christian thought. Thereby, they effec-
tively address the issue of Dostoevsky’s worldwide relevance today: rather than
blazing a totally new trail in Dostoevsky scholarship, they continue discours-
es emerging from the 1980s onwards and - relying on rigorous philological re-
search — they shift the emphasis to Dostoevsky’s embeddedness in and constant
dialogue with Western European religious, philosophical and literary trends.
That said, firmly aware of the risks such an enterprise will entail and the heated
debates which might ensue, the studies innovatively offer radical revisions of en-
trenched interpretations and assumptions. The in-depth analyses they provide -
given the sophistication of their theoretical framework and arguments — are of
prime interest for academic readers: Dostoevsky scholars, teachers in higher ed-
ucation and students of Russian literature. Yet, their readership will hopeful-
ly not be limited to the academia, as this well-written and carefully edited Eng-
lish-language volume is a timely scholarly contribution offering valuable insights
to all readers well-versed in Dostoevsky’s fiction and ready for the intellectual
adventure of scrutinising his relevance in the world, today.

Angelika REICHMANN

23 DOI: 10.1007/811212-024-09663-0

24 Inline with the above, the two book reviews included in the issue — both by David N. Wells
(Australia) — focus on Dostoevsky as a translator of Balzac (WELLS: pp. 1135-1136; DOI:
10.1007/511212-025-09783-1) and posit him in a Deleuzian reading of modern Russian liter-
ature (WELLS: pp. 1137-1138; DOL: 10.1007/511212-025-09794-y).



Mirton HOVANYI, Angelika MOLNAR (szerk./pea.), , Milyen nyelvet
alkottam s beszéltem?” Nyelvi jelenlét. Tanulmdinyok a nyolcvanéves Kovics
Arpid tiszteletére / « Azvix, komopuiii 5 ucnoav3osan u desanr». Azvixosoe
npucymemeue: cOopuux Haynovix mpydos 8 wecme So-remus Apnada
Kosaxa (Budapest: ELTE Eo6tvos Jézsef Collegium, 2024), 416 0./c.!

This volume serves not only as an expression of gratitude and respect toward
the Hungarian Slavist, Professor Arpéd Kovics, but also as an almanac of
outstanding scholarly contributions by a number of prominent literary schol-
ars, Slavists, and Russianists from various countries. The collection was edit-
ed by Angelika Molndr and Marton Hovanyi, each of whom also contribut-
ed two articles. The title of the almanac is a quotation from Dante’s Divine
Comedy, in which Adam anticipates the question the pilgrim is about to ask
him. By choosing this title, the editors seem to emphasize that Arpéd Kovics,
in a similar manner, was often the first to articulate the very questions that
would become foundational to the scholarly pursuits of many contributors to
this volume.

The Divine Comedy has not only inspired the title of the entire volume but
has also become the subject of one of the included articles. In one of his pa-
pers, Hovanyi offers a detailed analysis of various interpretations of Limbo
in Dante’s work and examines the theological commentary of Hans Urs von
Balthasar. The other article by Hovényi is devoted to a comparative analysis of
the theology of desire in the writings of Gregory of Nyssa and Saint Augustine.
The author argues that Augustine — who exerted a decisive influence on the
Western theological tradition — understands desire primarily through the lens
of original sin and sexuality, whereas Gregory of Nyssa — who shaped much of
the Eastern theological tradition — develops a more affirmative conception of
desire as a path to union with God. In his paper, Hovényi places particular em-
phasis on the lexical dimension of the topic, devoting considerable attention to
the Greek and Latin terminology, as well as to the respective philosophical in-
fluences: Plato in the case of Gregory of Nyssa, and the moral philosophy of
Cicero and Seneca in the case of Augustine.

In addition to the editors, commendatory remarks and congratulato-
ry notes were offered by Istvan Fried and Valery I. Tyupa. The latter, a Rus-

sian literary scholar, also contributed an article in which he reflects on aes-

1 This review is a revised translation variant from Russian, cf. The New Philological
Bulletin, 72, N° 1, 2025, pp. 373-384, https://cotvos.clte.hu/dstore/document/11200/
Kov%C3%Aics_8o.pdf (15.12.2025).
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thetic issues, linking them to the devaluation of aesthetic values in the context
of a consumer society. Drawing on the works of Mikhail Bakhtin and Arpéd
Kovics, Tyupa emphasizes the complementarity of aesthetic and metalinguis-
tic approaches in literary studies. He draws a clear distinction between true
creativity — understood in terms of creation and revelation — and craftsman-
ship, which, from his point of view, includes popular fiction oriented toward
the production of bestsellers. According to Tyupa, the emergence of postmod-
ernism and the consumer society has shifted the dominant paradigm from
creativity to craftsmanship, distorting the very nature of aesthetic relations
and values. For instance, the notion of aesthetic pleasure has become wide-
spread; however, as Tyupa argues, genuine creativity is not aimed at satisfying
the reader’s needs but rather at addressing deeper spiritual needs, such as the
need for empathy and personal self-identification. Despite their profound dif-
ferences, both groups of texts are almost indistinguishable when viewed strict-
ly from a metalinguistic perspective. It is precisely for this reason, the author
states, that a return to aesthetics — while preserving the achievements of meta-
linguistics — has become an urgent and relevant trajectory for contemporary
artistic culture.

The discussion on the special role of literature is continued by Ivan Ver¢ in
his paper From Notes on Ethics. In this article, the author examines the ethical
function of literature in the context of the shifts that occurred in literary stud-
ies throughout the 20th century. He emphasizes that with the transition from
aesthetic and cognitive functions to the analysis of textual poetics and semi-
otics, the question of ethics in literature was gradually relegated to the back-
ground. This shift, according to Ver¢, was driven by an increasing philosophical
and anthropological awareness of the multiplicity of worlds and their respec-
tive linguistic models — a development he traces through the works of Arpéd
Koviécs. According to the author, the abandonment of the search for a universal
ethics was inevitable: if it is impossible to establish an all-encompassing ethical
system, it is preferable to leave the question open. However, this does not imply
a rejection of the study of ethical boundaries and the choices individuals must
face. In Ver¢&s view, rather than striving to define a singular “true good”, schol-
ars should investigate how ethics is manifested in literary texts and what possi-
bilities language offers the creator in this regard.

It is worth noting that the thematic scope of the volume is remarkably di-
verse, making the creation of a unified review text an unattainable task. At the
same time, the body of scholarly articles included in the almanac can be rough-
ly divided into several thematic groups — roughly, because some contributions
could justifiably belong to more than one category. Continuing the tradition
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set by the editors in their choice of the volume’s title, the present review also
underscores, through its subheadings, the defining role of Kovécs’s professional
activity across a wide range of fields within literary studies.

Theoretical Questions

Arpad Kovics’s many years of professional work in the field of literary studies
and literary theory laid the foundation for a new scholarly approach, a new aca-
demic school, provided direction for numerous researchers, and served as an in-
spiration for many of the articles included in this volume. For instance, in his
paper, Gabor Kovics secks to broaden the conceptual scope of subjective con-
structions generated by fictional prose texts. His research focuses on two key
areas: the discursive poetics of the textual subject concept, and the work of
Zsigmond Kemény, who proposed that the central medium of the subject as
presented through narrative is the so-called sphere of “alien features”. Building
on this, Gébor Kovécs formulates the following hypothesis: “gradually, alien
traits are absorbed into our essence, becoming an organic part of one’s charac-
ter” (p. 36). At the same time, he observes how this process is reversed in fic-
tional prose, that is, how “alien features”, initially perceived as minor details or
objects, are transformed into metaphorical signs of the subject through figura-
tive naming procedures. In this context, Gibor Kovics refers to Arpad Kovécs,
asserting that the written operations of prose fiction enact and reveal “a person-
al text-formation through which everyday triviality is transformed into a sym-
bol of a meaningful mode of action” (p. 36). The results of his study are illus-
trated through an analysis of Roman Tales by Alberto Moravia.

Two additional contributions continue the theoretical section of the vol-
ume. In his article, Istvin Laddnyi addresses narratological issues, examining
them through the works of Danilo Kis. Ladanyi argues that storytelling is, in
theory, a therapeutic process — yet in practice, it is doomed to fail. This failure
manifests not only in the narrator’s inability to fully process their traumatic ex-
perience, but also in their pursuit of accuracy, commitment to historical fact,
detailed documentation, and discursive precision. Such reconstructed exacti-
tude and historicity are ultimately incapable of penetrating the narrator’s per-
sonal dimension. Moreover, narrative tools can convey events only within the
limits of their own expressive capacity. The “failure” also lies in the fact that a
narrative that appeals to the past cannot fully reject it, cannot undo trauma, re-
deem loss, eliminate the absence of the other, or restore bodily presence. Ac-
cording to Lad4nyi, the poetics of Danilo Kis is marked by the frequent embed-
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ding of the act of narration within the text itself, drawing attention to narrative
techniques, to the constructed nature of the story, and to its distance from the
events it depicts. The author shifts the reader’s focus beyond the content of the
stories, arguing that Ki$’s works represent variations of narrative experimenta-
tion — from memory to documentary forms. While each of these experiments
represents its subject in a distinct way, together they reveal and emphasize a
fundamental truth: every representation reflects only its own nature, not the
nature of the object it seeks to depict. As such, they remain signs of absence and
can never become the presence of what is missing (p. 347). Katalin Krod exam-
ines binary oppositions in the process of literary sign formation. In her arti-
cle, she outlines a wide context of approaches to the postulation and interpre-
tation of binary oppositions in literary traditions (romanticism, mythopoetics,
19th-century Russian literature — with numerous illustrations from the ceuvre
of Pushkin, Gogol, Turgenev, and Dostoevsky) and cultural texts (myth), tak-
ing into consideration some relevant points of research achievements offered by
Russian Formalism, the Prague Linguistic Circle, Andrey Bely, Yuri Lotman,
Boris Uspensky, Algirdas Julien Greimas, Jacques Derrida. The article pays at-
tention to the semiotic operations of converting binary oppositions to plural-
ised meaning perspectives through particular processes of “drawing analogy”
— “semantic amplification” — “shift of referentiality” — “opening up undefined
referentiality”. The author also clarifies the function of oxymorons and mo-
nodualistic antinomies (with their semantic capacity of integration) in creating
the semiotic conditions for the transformation of binary oppositions, linked to
the problem of text-hierarchisation and metacodes. At a point, the semiotic pat-
tern of integration is projected upon the definition of the basic motif structure
in Dostoevky’s novel specified by Arpad Koviacs in 1980s as the “novel of awak-
ening’. In a brief case study, Lermontov’s poem The Demon is interpreted from
the point of view of the raised theoretical issue of the paper.

Questions and Perspectives of Dostoevsky Studies

An important place in the volume, as well as in Kovécs’s scholarly legacy, is oc-
cupied by issues related to the works of F. M. Dostoevsky, which are examined
here from a variety of perspectives. First of all, it is impossible to overlook Dos-
toevsky’s poetics: this theme has become a central focus in the papers of Csaba
Horvath and Géza S. Horvath. In his article, Csaba Horvéth argues that poly-
phonic structure and the theory of carnival are not only connected but mutu-
ally presuppose each other. The author refers to the Bulgarian-French philoso-
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pher Julia Kristeva, who posits that carnival is dialogic in nature, founded on
the coexistence of non-exclusive opposites. Dostoevsky’s polyphonic novel op-
erates in the same manner: it is dialectical, and its oppositions represent para-
doxes through which truth emerges; the persuasiveness of this truth diminish-
es in monologues but is strengthened in dialogues (p. 178). Géza S. Horvéth’s
scholarly domain includes Dostoevsky’s complex, multilayered novels, in which
digressions and deviations are governed not by plot but by language. Eventful-
ness extends to the characters’ speech, and language assumes a formative, struc-
turing role. However, the written word has attracted relatively little attention
from scholars, although it appears to be equally significant as a literary prob-
lem in Dostoevsky’s works. Arpdd Kovécs, developing the concept of writing
as an action imbued with the meaning of a deed, identified this new problem-
atic domain in Dostoevsky’s prose and regarded the act of writing as part of a
new ontology of action rooted in literature. Influenced by this approach, the
author of the article examines the protagonist’s struggle with the act of writing
in The Adolescent and, to some extent, in Humiliated and Insulted, interpreting
it as a central event in these works. For the present volume, Géza S. Horvéth at-
tempts, using The Idiot as a case study, to outline a problematic of writing that,
in his view, emerges in this novel.

Another approach to studying Dostoevsky’s work is connected with ide-
as central to the Russian writer regarding the salvation of the world through
beauty and the “tears of a child”. Gergely Solti contrasts Dostoevsky as a pub-
licist with Dostoevsky as a writer, demonstrating that in his journalistic texts
Dostoevsky adopts a different stance than in his fictional works. Solti frames
his study around the aphorism “beauty will save the world” and attempts to in-
terpret the motif of beauty as it appears in these “two Dostoevskys”. The author
argues that Dostoevsky explores the motif of beauty differently in his journalis-
tic and literary works: mutually reinterpreted meanings of beauty emerge across
genres. Ultimately, Solti concludes that Dostoevsky lacks a fixed or static defi-
nition of this concept. Konstantin A. Barsht, in his turn, analyzes the key idea
in The Brothers Karamazov concerning the impossibility of happiness found-
ed on violence, linking it to the ideas of Belinsky, who expressed them in a let-
ter to Botkin in 1841. While acknowledging the absence of direct evidence that
Dostoevsky was acquainted with this letter, Barsht argues that Belinsky’s in-
fluence on Dostoevsky in this matter is highly plausible. First, Belinsky did not
hesitate to repeatedly exploit themes and ideas he admired, as confirmed by
contemporaneous testimonies. Second, Barsht points to Dostoevsky’s reflection
on Belinsky’s ideas in 4 Writer’s Diary and contends that Dostoevsky respond-
ed to some of these ideas in his literary work, for example, in The Idiot. Finally,
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Barsht emphasizes that Belinsky’s idea of intolerance toward evil is also reflect-
ed in his well-known letter to Gogol — which profoundly affected Dostoevsky’s
fate — where the critic develops a thought initially expressed in his early letter
to Botkin. Thus, despite the title of his article — On an Allusion That Cannot Be
Proven — Barsht convincingly demonstrates that Belinsky’s influence in this in-
stance is more than plausible.

One more source of influence on Dostoevsky is discussed by Slobodan-
ka Vladiv-Glover, who analyzes the genre-specific characteristics of Notes from
the House of the Dead as a fictional narrative based on autobiographical materi-
al, within the context of Hegelian ideas — particularly those articulated in Phi-
losophy of Right. These ideas, according to Vladiv-Glover, may serve as a herme-
neutic tool for new interpretations of the Russian writer’s works. The article
examines Dostoevsky’s critique of the Russian penal system as depicted in the
novella, emphasizing that the State — represented in Notes as an institution of
punishment — stands in stark contrast to the ideal State envisioned in Hegel’s
philosophy of history. Moreover, the study explores how the novella addresses
the issues of personality and individuality through the lens of private property
and the notion of the “universal”, both central concepts in Hegel’s thought. Fi-
nally, attention is given to the narrative structure of Notes from the House of the
Dead, which is characterized as “conceptualist” rather than strictly realist. This,
too, is linked to the legacy of the German philosopher, as the article argues that
Dostoevsky’s conceptualist aesthetics — as interpreted through Hegel’s frame-
work — embodies a form of universality.

The European reception of Dostoevsky is examined in the articles by Er-
zsébet Cs. Jénds and Antonella d’Amelia. The Hungarian scholar is actively en-
gaged in both theoretical and practical issues of translation, with particular em-
phasis on the topic of retranslation. In her article, she analyzes the most recent
Hungarian translation of Dostoevsky’s novel Crime and Punishment, complet-
ed by Andrds Soproni in 2015, and, so to speak, offers a defense of it. The great-
est public response to this translation was provoked by the issue of the novel’s
title — or more precisely, the absence of a new translation of the title (a mat-
ter explored in greater detail in Zsuzsanna Hetényi’s article Zhe Sin and Deed
of Translations). However, Cs. Joénds provides a professional justification for
this decision. Beyond the title, she examines the translation as a whole, offer-
ing examples from the original text and comparing them with the most wide-
ly known Hungarian versions by Imre Go6rog, Margit G. Beke, and Andrés So-
proni. At the beginning of the article, the author also briefly mentions Erzsébet
Vari’s 2004 translation, though it is not included in the detailed comparative
analysis. Antonella d’Amelia’s article is devoted to stage adaptations of Dosto-
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evsky’s novels in 20th-century Italy. Among the article’s clear strengths are its
coherent structure and detailed attention to various productions of 7he Broth-
ers Karamazov and Crime and Punishment, where particular significance is giv-
en to the spatial arrangement of stage sets — such as the staircase as a symbol of
liminality and the path to redemption — their richness and symbolism (as in
the productions of Luchino Visconti), or, conversely, their austerity (as in Luca
Ronconi’s work), which underscores the poverty of the provincial world depict-
ed in the novels. By citing contemporary reviews of the 1927 play of Crime and
Punishment directed by Tatiana Pavlova, d’Amelia highlights a difhiculty that
many other Italian directors would later face: the challenge of adapting Dos-
toevsky’s prose narratives and philosophical ideas into the format of theatrical
drama. The richness of theatrical forms and the diversity of interpretations tes-
tify not only to the inexhaustible depth of Dostoevsky’s ocuvre, but also to the
strength and audacity of the Italian stage in the 20th century — a theatre that,
while navigating the political and social upheavals of the past century, succeed-
ed in maintaining a balance between aesthetic innovation and a sensitive en-
gagement with the original literary work.

Questions of Russian Prose and Dramaturgy

Naturally, Kovécs’s scholarly interests extend far beyond the study of Dostoev-
sky alone. This is reflected, in part, in the thematic diversity of other contribu-
tions to the volume, which focus on various issues related to Russian literature
from the 19th to the 21st century. For example, Mikhail V. Otradin’s article
takes as its point of departure Vissarion Belinsky’s assessment of the epilogue
to Goncharov’s novel 4 Common Story, which Belinsky described as faulty or
spoiled («ncnopaennstit»). Otradin returns to Chapter VI of the novel’s sec-
ond part, demonstrating that Goncharov deliberately constructs the narra-
tive in such a way that the reader’s expectations are sharply contradicted by the
outcome of the protagonist’s story. The final section of the novel is interpret-
ed through the lens of the Gospel parable of the Prodigal Son and the motif
of “wandering”, with special attention given to the dual nature of the ending,
which fuses the realities of both the novelistic and the parabolic. The author al-
so places significant emphasis on the elegiac mode — rare in Goncharov’s work
— and on the letters of the younger Aduyev, which are treated as a form of liter-
ary confession. Particular attention is paid to the stylistic contrast between the
protagonist’s verbal discourse in the Petersburg section of the novel and his lat-
er expressions. According to Otradin, the aesthetic effect of the epilogue de-
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rives from the fact that the character’s metamorphosis — spanning four years
— is revealed to the reader “suddenly”, whereas the authorial intent has led the
reader to expect a different resolution. The protagonist’s spiritual path ulti-
mately leads not to career success or a favorable marriage, but to the realization
that an external force, that is, fate, governs human life. Otradin concludes that
the compromises made by the Aduyevs are driven by both external and internal
factors, and that the problem of “inadequate relations between the soul and re-
ality” will become a central theme in Goncharov’s subsequent novels.

Istvan Nagy, in turn, writes about Marina Tsvetaeva’s The Story of Sonech-
ka, asserting that the text belongs to the avant-garde of 20th-century literature.
The author approaches the poetics of Tsvetaeva’s work through the lens of phil-
osophical discourse, emphasizing that the text is unique within Russian liter-
ature of its time in that it is fully embedded in a philosophical-anthropologi-
cal framework of values. Nagy notes that, in the words of Emmanuel Lévinas,
The Story of Sonechka represents a “face-to-face encounter”. In reading Tsvetae-
va’s work, we are, as it were, “reading” a face — one that functions as a metaphor
for voice. The author also draws on Bettine Menke’s concept of prosopographic
reading, in which she describes this approach as a mode of engaging with texts.
Tsvetaeva’s work “gives voice” to the dead, endowing speech with a face and a
mouth, and - to carry the metaphor to its conclusion — even the voice of the
text acquires a face of its own. The emergence of the face, its revelation, is, in es-
sence, the word itself (p. 288).

In her article, Natalia A. Fateeva examines the distinctive features of Bo-
ris Pasternak’s poetic language as they are reflected in the prose text of the nov-
el Doctor Zhivago. The author addresses the paradoxical relationship between
prose and poetry, following Pasternak himself in describing these two as insep-
arable principles that do not exist independently of one another. Fateeva poses
the question of what constitutes the poetic principle within prose: is it the pres-
ence of specific verse techniques within the structure of the prose narrative, the
density of inserted poems, or rather semantic shifts in which linguistic elements
and their interrelations are determined primarily by their sonic, combinatori-
al, and rhythmic characteristics? In other words, Fateeva emphasizes, the tex-
tual reality in Doctor Zhivago is shaped not by purely plot-driven devices, but
by the depth of what she calls “the memory of the word”. This thesis is convine-
ingly demonstrated through an analysis of two passages from the novel that are
rich in sound play and marked by the alternation of the Russian vowels 2 and y,
showing that, in Pasternak’s novel, any instance of sonic patterning can intro-
duce additional interpretive layers into the overall composition. Beyond sound
imagery, Fateeva argues, the “poeticity” of Pasternak’s prose is also support-
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ed by the novel’s distinct cyclical structure and the recurrence of motifs that
link characters across the text — for example, the leitmotifs of thunder and rain.
Likewise, all the main characters are interconnected through the variety of mo-
tifs such as gunshots, snowstorms, and the image of a staircase that connects
the earthly with the heavenly and serves as a symbol of love between man and
woman. Thus, Fateeva concludes, the poetic dimension of the novel is grounded
in the presence of a mythological substratum that lies beneath the surface nar-
rative and generates the novel’s cyclical patterns.

The works of Lev Tolstoy are the focus of articles by Zoltdn Hajnddy and An-
gelika Molnar. While Hajnddy explores a theme that permeates nearly all of Tol-
stoy’s texts — namely, the evolving mythology of transformation — Molnar offers
a lexical analysis of the novella The Death of Ivan Ilyich, paying close attention to
the characters’ posture and gestures. Her study ultimately points to an intertex-
tual connection between this novella and another of Tolstoy’s novels, Anna Ka-
renina. In a second article, written in Russian and devoted to a 21st-century text,
Molnir examines the narrative structure and discourse of Boris Akunin’s nov-
el Pelagia and the Black Monk. In particular, she focuses on the relationship be-
tween narrative voice and discourse, analyzing how different speech modes cor-
respond with shifts in narrative position. The article methodically traces how,
when, and for what purpose the narrator alters not only his lexical choices de-
pending on the characters currently in focus, but also his narrative stance —
shifting between extradiegetic and intradiegetic, omniscient and unreliable.
Through this technique, Akunin preserves the conventions of detective narra-
tive by preventing the reader from solving the crime before the investigator does.
On a metapoctic level, however, the reader is likened to the detective from an-
other angle: Molnar convincingly argues that for Akunin, the detective nov-
el also serves as a narrative of linguistic unveiling, in which the reader, like the
investigator, searches through classical literature for clues — clues that manifest
as intertextual references and interpretive devices. To support this claim, Mol-
nér presents examples of metaphors involving various forms of “acting” and
“knitting”, as well as distinctive vocabulary aligned both with the metaphori-
cal worlds evoked and with the narrative roles of individual characters. In reveal-
ing the interplay between narration and metaphorization, Molnar draws on the
ideas of Arp4d Kovécs: the narrated world, she emphasizes, is populated by false
monks, false actors, and false scholars. Against this backdrop — resembling a the-
atrical stage — one can observe a metapoetic confrontation between different
languages, embodied by both the characters and the narrator (p. 370).

Another 21st-century work featured in this collection is The Aviator by
Evgeny Vodolazkin. In his article, Roman Bobryk explores how, on a sym-
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bolic level, art and creativity serve as forms of manifestation for the traumas
and secrets of the human soul that remain within the realm of the “unspo-
ken and concealed”, acting as a language and means of their expression. Bo-
bryk draws attention to specific details in the novel, such as the format of the
diaries (using days of the week instead of calendar dates, and, later, the charac-
ters’ names instead of days) and the recording instruments (pencil and note-
book versus computer), which symbolically reflect the inner states of the char-
acters and their journey from ignorance to knowledge, as well as the process of
self- and other-understanding. Notably, this process occurs not only with the
novel’s protagonist, Innokenty, but also with other characters, such as Dr. Gei-
ger, who, at some point, wonders, “Who among us is the patient — Innokenty
or I?” Another significant manifestation of art as a means to express the “in-
expressible” is Innokenty’s drawings. First, these are linked to the use of pen-
cil and paper: Bobryk emphasizes the importance of the fact that Innokenty
is able to confess to the murder only when he returns to writing by hand, thus
articulating what had remained unspoken. Second, the author notes that in
Innokenty’s only two drawings, he depicts the murder weapon and its victim,
demonstrating that art functions here as a form of “higher” communication.
Against the backdrop of how the motif of silence (and omission) is connect-
ed in the novel to unresolved trauma and ineffable suffering, art’s role becomes
that of a “mediator” between truth and the deeply hidden secrets of the hu-
man soul.

Two articles in the collection address dramatic texts, though they explore
fundamentally different aspects of the subject. On one hand, Katalin H. Végh
argues that Anton Chekhov elevates suffering to an act of understanding the
world in his plays: in her interpretation, suffering constitutes a sequence of ac-
tions serving as proof of the supreme existence of the human being and their
moral sensitivity. Chekhov conveys his views on human existence by comple-
menting his interpretation of the world and humanity with the significance of
latent text (subtext). Subtext is a hidden current where what is unsaid - or said
but unrealized — holds importance. The play becomes static, yet it unfolds and
narrates what could have happened. The opposition between metacommuni-
cation and verbal text plays a crucial role, imparting an ironic tone through-
out (p. 250). Végh’s work focuses less on the linguistic level of action (discur-
sivity) and more on the symbolic meaning of space and metacommunication.
On the other hand, Zoltdn Hermann examines the relationship between poli-
tics and dramaturgy (and more broadly, art), drawing an analogy between the
pairs “Molicere — Louis XIV” and “Bulgakov — Stalin.” The author asserts that
“commissioned” plays reflect the disillusioning realization that the struggle
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between power and the artist — their diabolical game played through staging
the work, and possibly even during its composition — ultimately does not fos-
ter art and creativity, but rather destroys them. The dictator seeks not to un-
derstand art but to exploit it for political purposes. The writer can be kept in
a dependent position, while political shifts in public sentiment manifest in the
theatre in their most blatant form. The play itself becomes secondary to the
observation of instinctive reactions within communities: constant manipula-
tion of relationships, sympathies, and antipathies between groups, and the re-
structuring of social networks. This constitutes existential and psychological
terror (p. 316).

Questions of Versification and Poetry

When discussing Russian literature, it is of course impossible to overlook poet-
ry, to which several articles in the collection are devoted. Igor A. Pilshchikov’s
article presents a thorough and detailed study of the poetic epistle as one of
the key genres of Classic poetry. Distinguishing between genres such as epis-
tle, satire, heroid, and elegy, the author carefully traces the evolution of the po-
etic epistle from the ancient tradition of Horace and Ovid to its transforma-
tion in the literatures of 18th- and 19th-century France, England, and Russia.
Special attention is paid to the metrical and thematic characteristics of epis-
tles and poetic letters, as well as their interrelations. Employing a broad com-
parative-historical approach, Pilshchikov analyzes works by Boileau, Voltaire,
Pope, and Russian authors (Sumarokov, Kheraskov, Batyushkov), concluding
that by encompassing a multitude of heterogeneous subgenres, the poetic epis-
tle represented a typical “transitional form” that destabilized the literary sys-
tem and contributed to the blurring of generic boundaries (p. 83). Gyorgy Eise-
mann’s study focuses on the ontology and philosophical relationship between
sound, light, and word. The author posits that text is the visible representation
of the spoken word and explores this issue in the article through the example
of Rainer Maria Rilke’s Duino Elegies.

Kornélia Horvith, in turn, also engages with the philosophy of language,
examining analogies such as “poetry as life”, “the word as text”, and “the word
as a complete, unified work”. Horvéth analyzes the life path and ars poetica of
Osip Mandelstam, drawing on examples both from his literary works and his
correspondence. The author argues that, in Mandelstam’s poetic and life phi-
losophy, the word simultancously serves as a concentrate and bearer of cultur-
al history, as well as a sensual, material body - a living entity capable of convey-
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ing immediate trust and the everydayness of ordinary communication, while
also remaining a symbol (p. 301). Janos Selmeczi, meanwhile, studies how writ-
ing becomes a process of self-creation and self-understanding, developing this
theme through an analysis of Turgenev’s Poems in Prose, and when addressing
Turgenev’s later works, also considers questions surrounding the genre itself.

Questions of Russian Literature in the International Dialogue

A significant theme for the Hungarian Slavist Arpéd Kovics was the mutu-
al influence between Russian and pan-European literature, which is thorough-
ly examined in several articles within the volume. Leonid Geller’s study is de-
voted to literary resonances between the works of the English writer Edward
Bulwer-Lytton and the Russian modernist Fyodor Sologub. Geller takes as
his starting point Sologub’s assertion that he “stole from” Bulwer, interpreting
this not as mere appropriation but as a fruitful intertextual dialogue and ty-
pological convergence in their poetics. The author identifies key parallels: mo-
tifs of magic, art, and science, as well as the interplay between mysticism and
realism. Bulwer’s character Zanoni, an occult magician and artist, prefigures
Sologub’s Trierodov from Zhe Crafted Legend, where magic is also conceived
as a practical science. Geller further emphasizes the intermedial context in
which these literary works engage with painting (notably Bryullov and Mar-
tin), theater, and opera. He convincingly demonstrates that Sologub’s borrow-
ings do not constitute “theft”, but rather represent a multidimensional channel
of connection with Bulwer, with their dialogue serving as an exemplary mod-
el of “cross-cultural transfer” and “internalization”, whose success hinges upon
the presence of receptive sensibilities and the recognition of shared essential
aspects of poetics and worldview.

Zséfia Szildgyi, in turn, writes about the influence of Russian literature on
Hungarian writers, focusing particularly on Zsigmond Méricz. Analyzing the
lesser-known short story by Méricz, A Boring Day at the Front..., Szilagyi care-
fully highlights moments where the presence of Russian literature is especial-
ly pronounced. Alongside this, the author presents examples from Méricz’s dia-
ry, in which the writer expresses his admiration for certain Russian authors and
works above others. Krisztidn Benyovszky also examines the role of Russian lit-
erature on the international stage. Benyovszky discusses a publication titled
Ruzskd Klazika, which attempts to convey the sensory impressions and liter-
ary associations that hypothetical, unsuspecting readers might experience if, in
2017, without any prior knowledge of the work, they picked up this suspicious
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book in a Slovak bookstore. The format of the edition alludes to the era of the
former regime and to series of world literature where Russian classics occupied
a special place. However, in this case, it is a mystification or parody, through
which the project offers not the Russian classics themselves, but the stereotypes
associated with them. The physical format of the edition, its cover, and linguis-
tic wordplay on it play a significant role as well. Consequently, after analyzing
the content, the author examines the cover and format of editions in different
countries: the Czech Republic, Poland, and Hungary.

In conclusion, it is worth noting that even this brief overview of the articles
demonstrates that the reader holds in their hands not merely a collection creat-
ed as a gesture of gratitude to Arpéd Kovécs — an influential literary scholar and
mentor to multiple generations of researchers. This volume constitutes a serious
and profound resource for specialists across diverse fields, ranging from literary
studies and literary history to philosophy and theology. The exceptionally high
scholarly standard of the works gathered in this commemorative anthology un-
doubtedly stands as the finest expression of appreciation and respect for such an
eminent scholar.

Zsdfia MAKADI and Dmitry A. MAZALEVSKY
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Huxoaait [ToAOCOKOPCKH
MMAMUM PAH, Mocksa

O630p geAarenbHocTn Hay4yHo-nccreqoBaTesibCKOro
yeHtpa «®. M. [JoctoeBCKUA U MUPOBasa KynbTypa»
UMJIN PAH B 2025 rogy

ITepBbiM MacmTabHBIM MEPONPUSTHEM 2025 FOAA, IPOBEACHHBIM 3-5 Map-
ta HamuM HayuHo-nccaepoBareasckum neurpom «®P. M. Aocroesckuii u
MHpOBasi KyabTypa» MucTuTyTa Muposoit auteparypst umeHu A. M. Tops-
xoro Poccuiickoit akagemun Hayk (MMAW PAH),' ctasa VI Mexaynapoa-
Hasi OHAQMH-KOHPEPEHIHS U3 LUKAA «/AOCTOEBCKUH: COBPEMEHHOE COCTO-
SIHUE M3YYeHHs»: «AocToeBckuil: Maable Gpopmbi». OHa Obraa mocBsiieHa
KaK TCOPUH NTPOUSBEACHUI MaAOK GOpMBI (OA KOTOPBHIMH, KaK BBISICHUAOCH,
HEKOTOPbIE UCCACAOBATECAU HA AAHHOM 3Talle IOHUMAIOT 4yTh AU HE BCE XY-
AOXKECTBEHHBIC COYMHEHUS ITUCATEAS], IOMUMO POMAHOB T.H. “Beankoro s-
TUKHMKHA ), TAK M aHAAHM3Y (a TAKXKE PELCIIMU B OCACAYIOLICH KYABTYpE)
KOHKPETHBIX ‘MaABIX IIPOU3BEACHHUI KAaccuka: oT beawix Houed n Asotinu-
ka Ao Kpomxoii v Cua cmemrnozo werosexa. B xondpepeHIIMN MPUHIAU Y4a-
crue 00ACE 40 YUCHBIX, YIUTCACH, By3OBCKHUX IIPEIIOAABATCACH, MY3EHHBIX pa-
GOTHHUKOB, HE3ABUCUMBbIX UccaepoBaTeAcit us mectu crpa (Poccuu, Cepbun,
SAnonun, CIIA, I'penun, Asepbaiipxana).

AOKAaABI yY9ACTHHKOB OTAMYAAUCH O0ABIINM pasHOOOpasueM. Bor aumib
HEKOTOpbIE U3 paccMOTPeHHBIX TeM: «O QYHKIHOHAABHOM pasHHUIIEC MaABIX
¢opM B IepBbIil IepHOA TBOpYECTBA AOCTOECBCKOrO U B ‘A HEBHUKE IHCaTe-
asx”» (T. Kacarkuna), «Anasektuka “maabix” u “6oapmnx” $opm B TBOP-
gectBe Aoctoesckoro» (I1. ®oxun), «“Beasie Houn” AocToeBcKoro: oT Ma-
Aoii popmbl k 6oapmoit cyapbe» (T. Bobopsikuna), «“Aemon” AepmonToBa

1 LlenTp cosaan B 2019 T0Ay U GECCMEHHO BOSTAQBASICTCS TAABHBIM HAyYHBIM COTPYAHHKOM
VIMAMU PAH, aoxTopom ¢puaosormdeckux HaykK, npeacesareseM Komuccnu no usyueHuio
tBopueckoro Hacaeaus P. M. Aocroesckoro Hayunoro cosera «cropust MupoBO#t KyAb-
Typer>» PAH, ocHOBareAbHMIICH HOBOM MMAHICKOM IIKOABI A0cTOeBHCTHKU TarbsiHoit Ka-
caTkuHOIL. BMmecre ¢ Hell B neHTpe paboTaloT ee yICHUKH — KAaHAMAATH (HAOAOTUYIECKUX
Hayk: Tarpsina Marapua-FabsieBa (cneumaAnampyeTcx Ha TeMe «AocToeBckuil U GppaHIlys-
ckast auteparypa XIX Bexa» ), Karepuna Kop6eaaa (crienuasusupyercs na reme «Aocro-
eBckuit u Aante») n Huxkoaait [Topocokopcekuit (cnenmasnsupyercst Ha teme «Bcemup-
Hasl HCTOPHS B XM3HH H TBOPYECTBE AOCTOEBCKOro» ).
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B “Kpotkoit” Aocroesckoro» (T. Kacatkuna), «Mansas nposa B “AHeBHHKE
nucareast O. M. AocToeBCKOro: COBpeMEHHOE COCTOSIHUE H3YYCHUS U IIEp-
cnextusbl» (B. Bopucosa), «Pamounsrii pacckas B “YecTHOM Bope” Kak KAKOY
K akcuoaoruu coectu y Aocroesckoro» (O. Meepcon), «“91o 6514 Apyr Ha-
noacona . PasroBop o cmepru mMapurasa AaHHa B “JUMHHX 3aMETKaX O ACT-
Hux BrevatacHusx » (H. ITopocoxopcknit), «“Con cMemHoro yeaosexa’
gepes npusmy Aanre» (K. Kop6easa), «ITyts ToasiAkuHa B KOHTEKCTE paH-
nero TBopuectBa . M. Aocroesckoro» (T. Marapua-Mabsesa), «“Kpoko-
aun” @. M. Aocroesckoro B noaemuke ¢ yronuei» (T. Aanmarosa) u ap. 3a-
Bepna KoHdpeperuuo Kpyrasiii croa «Yro Mbl MOXEM cKa3aTb O TCOPUH U
KAaaccu$UKALUU MaAbIX GOPM 110 pedyabraTaM KoHdpepeHnuu>». Ha Hem Ob1-
AU TIPEAAOXKEHBI Pa3AHMYHbIC IIOAXOABI K TOMY, KAKHE TEKCThI MO)KHO OTHECTH
K TIIPOU3BEACHUSM MaAOH GOPMBI y AOCTOEBCKOro, KaK HX CACAYET H3y4aTh
B COOTHOMWEHUH ¢ “Ooapmumu Gopmamu’ u npod. [ToppobubIil aHaAnTHYE-
CKUU 0630p KOH(l)CpCHLU/II/I, BeimoAaHeHHBIH 1. Kacarkunoit, OI‘Iy6AI/IKOBaH B
4ETBEPTOM HOMEpE XXypPHAAA HAILICTO LEHTPA Jocmoesckuil u muposas Kyiv-
mypa. Duroroeuneckuil #yprai 3a 2025 TOA.*

Caeayromas koHdpepeHIU, poBeAeHHas LeHTpoM, — aTo XX VII Mex-
AyHapoanbie uteHust «IIpousseacHnss O. M. AocToeBckoro B BOCHPUSTHH
gyurareacit XXI Beka». B orandne oT mepBoii, OHa IPOXOAMAA B PEXKHUME
odaaiin, B Mysee pomana bpamov.a Kapamasoso. (CTapa;I Pycca, Hosropoa-
ckast 06AacTs), ¢ 8 1o 10 anpeast. TpaAUIIMOHHO OHA MO3UITMOHUPYETCS Ha-
MM HE IPOCTO KaK Hay4YHasl, HO KaK B3aUMOOOYYaoIasi KOHPEPEHIIUS AAS
AIOACH PasHBIX BO3PACTOB U IMPodeccuil, mpudeM ¢ 0COOCHHBIM BHUMaHU-
€M K HCCACAOBATEABCKMM paboTaM MOAOABIX HccAcpoBaTeAc. Kaxabrit
roa YUreHus MOCBSIJAIOTCS KAKOMY-TO OAHOMY IPOU3BEACHHIO AOCTOEB-
CKOTO, U B 3TOM T'OAy TAKUM IIPOU3BEACHUEM CTAA CCHTHUMCHTAABHBIA PO-
MaH beavie wouu. B xondpepeHun npunsiau yqactue 60aee 50 MKOABHUKOB,
CTYACHTOB, ACIIUPAHTOB, YYUTEACH, [IPEIIOAABATCACH BY30B, HAYYHBIX CO-
TPYAHHKOB aKaACMUYECKHX HHCTHTYTOB, HE3ABUCHMBIX HCCACAOBATEACH U
nouyuTaresei TBopyectBa Aocroesckoro us Poccun u CIIA. ITomumo oc-
HOBHBIX 3aCEAAHUH, B XoAe UTeHHUH OBIAN TaKXKe IPOBEAEHDBI KPYTABIH CTOA
«Bokpyr pomana @. M. Aocroesckoro “beable HOUM > M METOAOAOTHYE-
CKUU CEMHHAP.

B AOKA2AaX MOAHHMMAaAHCH CAeaylouiue TeMbl: < ‘Apyras awb6oss” “DBe-
abix Houel» (T. Kacarkuna), «CoOTHOImEHNE MY>XCKOTO M JKCHCKOTO Ha-

2 Caitr xypHana Jocmoesckuii u muposas xysvmypa. Purosoeuseckuss ycypuan: hteps://dost-
mirkult.ru/ru/


https://dostmirkult.ru/ru/
https://dostmirkult.ru/ru/
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vaa B pomane O. M. Aocroesckoro “Beasie noun™ (T. Aamarosa), «3auem
Meurareab BoixopuT u3 ropopa?» (T. Marapua-Flapsiepa), «O 4em meura-
et Meutateap “Beapix HOueir”? (Bapc1>0A0MeeBc1<a;1 HOYb, CpasKeHHE TIpH De-
pesune, Aanton u npou.)» (H. ITopocoxopcknii), «MoTus Bonpomanus B
nosectu Aocroesckoro “Beaste nHoun™ (O. [Tepmsxosa), «Poman @. M. Ao-
croeBckoro “beasie Houn” u omepa Asx. Poccurn “CeBHABCKHI IIHPIOAB-
uk > (C. Mapresanosa), «“Beabic Houn” B cTapoii u HoBo# opdorpadun»
(K. Iepsapast), «Heaosek u ropoa: Maarocrpayuu M. Aobyxunckoro u U.
I'aasynosa x nosectu O. M. Aocroesckoro “Beanie noun™» (M. Kopmuabue-
Ba) u Ap. O630p utenwmii, nanucanusiit H. [Toaocokopckum, ony6ankoBaH Bo
BTOPOM HOMepe XypHasa Jocmoesckusi u muposas xysvmypa. Purorozuye-
CKUTL HCYPHAL 32 2025 TOA,

B mae Poccuiickuit HayyHbiil $OHA PUHAHCOBO IOAAEPIKAA HCCAEAOBA-
TeABCKHH MPOEKT N? 25-18-00009 «CoYHHEHNUS, A3BIK U YTCHHUE TEPOEB 3pe-
aoro nepuopa TBopucctBa P. M. AocroeBckoro 1859-1881 roaoB»), pas-
pabOTaHHBIH KOAACKTHBOM COTPYAHHKOB HAIUECrO LICHTPA II0OA HAYYHBIM
pyxoBoactBoM T. Kacarkunoii. B pamxax peaansanuu sroro npoekra B IM-
AV PAH 65141 nipoBeacHBI ABa ceMuHapa: «Meroposoruu pabots! ¢ coun-
HEHHUSIMHU U KPYTOM YTECHUs repoes B mpoussepcHusx O. M. Aocroesckoro»
(6 utons) u «SIspik, ureHne u counnenue repocs B “becax”> (26 centabps); a
taioke III Mexaynapoanas HayyHast oHAalH-KOH$epeHus «KHura B kuu-
re», IOCBSLICHHAS IAMSTH BBIAAIOLIETOCS PYCCKOrO (UAOAOTA, TECOPETHUKA
KYABTYPBI, MY3BIKOBEAQ, MEPEBOAYMKA, Ieparora Aaekcaapa Bukxroposu-
va Muxaiirosa (1938-1995). B koHpepeHII MM IPUHSAAN yYacTHE 59 HCCACAOBA-
Teacit u3 nstu crpal (Poccuu, lepmanuu, Hupepaanpos, Cepbun u Xopsa-
THH). AHANa30H 3aTParuBacMbIX HCCACAOBATECASIMU KHHUT B KHHUIE OBIA CAMBIM
LIHPOKUM — OT BUbAMM AO COBpEMEHHBIX IPOU3BEACHU I GaHTACTUKH U PIH-
te3n. OTACABHbIC 3aCCAQHUSI OBIAY NIOCBSILECHBl POAU U 00pasy KHUT B IIPO-
usBeacHusx O. M. Aocroesckoro.

OcobeHHOCThIO HAIIEH koHpepeHuu «KHura B kHure» sABAsETCA TO,
4TO Mbl PACCMATPUBACM HA HEH, KaK OAHH KHHTH IPHCYTCTBYIOT B APYTHX
KHUTaX B MHPOBOH AMTEPATYPE OT APEBHOCTH AO HAIIUX AHEH, IPUYEM HE
B BUAC AAAIO3MI U PEMHHHCLCHIIUH, HO KaK HEIIOCPEACTBCHHBIC JACMCHTHI
npousBeAcHHs (TEKCTB U apTedaKThl, KOTOPbIE TEPOU YIIOMUHAIOT, YUTAIOT,
00CYKARIOT, HHTCPIPETUPYIOT, COYUHSAIOT, MTOKYNAIOT, IPOAIOT U T.IL.). Ta-
Kas ONTHMKA NPHU3BAHA CMECTUTh BHHUMAaHHE C IPOHU3BOABHBIX ACCOLIMALIHIL
HCCACAOBATEACH-KOMIIAPATHBHUCTOB B CTOPOHY M3Y4EHUs U IIOHUMAHHS He-
IOCPEACTBEHHON aBTOPCKOH BOAM IHCATEACH, YIOMSHYBIIUX KOHKDPETHBIE
KHUTH B CBOUX COYHHEHHSIX C OIIPEACACHHON XYAOKECTBEHHOM LIEABIO.
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CpeAH BBICTYIIACHUH YYaCTHUKOB MOXKHO BBIACAUTD cAcayomue: «Ckpbl-
Thle KHUTH bubaun: ucuesnysmme texctst Kunru xuur» (I Kunpucun),
«Kak unraror @Ppanvecka ga Pumunu u [Taoro Manarecra?» (O. Typsimue-
Ba), «“Tloap u Bupsxunun” Bepuapacna ac Cen-ITbepa Bo $ppaniysckoit au-
TepaType 3MOXM POMaHTH3Ma: acleKThl cuMBoauszanuu» (H. AutBunenxo),
«Crnenuduka npucyrcreus kuuru y Toroas» (B. Kpusonoc), «Hcropuye-
ckuit poman Pomsr Onuckuna o Hosropope 8 mosectu @. M. Aocroescko-
ro “Ceao Crenanuuxoso u ero oburarean”» (H. [Topocoxopexuii), «ITosro-
pCHHE peaAnii KHUTH aBTOPA B IIPOU3BEACHUH IIEPCOHAXA: CMEHA B3TASIAA U
uckaxenue Bocnpusatus (poman ©. M. Aocroesckoro “Upnor™ (T. Kacar-
kuHa), «“C 4pesBbIYAiiHBIM BHMMaHUEM MNPOYAd GECCMEPTHYIO XPOHHUKY :
[Hexcnup B “Becax” @. M. Aocroesckoro» (K. Kopbeasa), «Poman B. T'ro-
ro “Lhomme qui rit” B “Becax” ®. M. AocToeBckoro (IpoAOAXKEHHE TEMBbI)>»
(T. Marapua-Mabsea), «“Tloamka” Crenana Tpodumosuya Bepxosencko-
IO U ¢¢ POAb B 3aKOABLOBKE ciokeTa 0 Hem» (E. Parnnkosa), «Kuraiickuit
ucrounuk VII Bexka — ocHoBa petexTuBHOTO 1uKaa nucareas P. X. Ban 'yau-
xa» (I. Copoxuna), «Poman I'aaskosa “Liement” B acnepanto-pomanc Bapan-
xuHa “Merponoanten”™ (C. JKeaesnos), «Knura @. M. Aocroesckoro “Bpa-
bt Kapamaszoser” B puabme Omuau Ared “OpAHaKABI MBI PACCKAXKEM APYT
Apyry Bcé” (Irgendwann werden wir uns alles erzihlen)» (3. Yenenckas) u Ap.

Buaco- u ayamosanmucu Beex 3acCAQHHMM HAIINMX MEPONPHUSTHH (KoH(EpeH-
1M U CEMMHAPOB), 2 TAK)KE BBICTYIIACHHI COTPYAHHKOB LICHTPA Ha APYTHX I1AO-
I[AAKAX, MO)KHO CBOOOAHO IOCMOTPETH U IIOCAYILIATh Ha CACAYIOLIUX CalTax:

— YouTube (https://www.youtube.com/@dostoevsky21/videos),

— Rutube (https://rutube.ru/channel/23727/videos/),
— BKounraxre (https://vkvideo.ru/@dostmirkult/all).

OAMH M3 LIEHHEHIIHUX COTPYAHUKOB IIEHTPA, YYEHBIH CEKPETaph HAIIETO
KypHansa Jocmoescxuil u muposas xysvmypa. Puiorozuyveckuii #]yprai, BEAy-
M COBPEMEHHBIH CIENHaAUCT 1o TeMe «AocToeBckuit u Aanre» Karepu-

Ha Kop6eaaa ycnemno samuruaa B atom roay B UMAM PAH auccepranuio
HAa COMCKAHHE YYCHOH CTEICHHM KaHAUAATAa ¢puAororudeckux Hayk. Ee pmc-
cepranus «IBopuyectBo O. M. AoCTOEBCKOro B KaTOAMYECKOH peljeNIjUu:
Pomano I'yappunu, Auso bapcorrn, Ayupasxu Axyccann» (HaqubIﬁ pyko-
Boputeab — I. Kacarkuna, opurnjnaspusie onmonentst — B. bopucosa, T. Ko-
BAACBCKas) ObIAa BBICOKO OIICHEHa Hay4HBIM coobmectBoM. B wacrHocTH,
npesuacHT Poccuiickoro obmectsa Aocroesckoro bopuc Tuxomupos (k co-
JKAACHUIO, COBCEM HEAABHO YIIEAIIUH OT HAC B AYYIIHUH MI/IP) B CBOEM OT3bI-
Be Ha aBTOpedepar pAuccepranuu Kopbeaab HazBaa ee paboTy «Cepbe3HBIM U
GAccTsILE BHIIIOAHCHHBIM UCCACAOBAHUEM, B KOTOPOM IIOCTABACHA U YCIICIIHO


https://www.youtube.com/@dostoevsky21/videos
https://rutube.ru/channel/23727/videos/
https://vkvideo.ru/@dostmirkult/all
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paspelicHa KalluTaAbHAsl AUTEPaTypOBEAICCKasi TpobAaeMa — OIHUCcaHa, TAy6o-
KO U ACTAABHO IIPOAHAAU3HPOBAHA U PA3HOCTOPOHHE OXapaKTEPH30BaHA pe-
penus AyxoBHoro Hacaepaust O. M. AocToeBCKOro BBIAAIOIIMMHUCS KaTOAH-
YECKUMHU MBICAUTEASIMHU X X BeKa.

ToaoBas pabora nenrpa «P. M. AocToeBckuil 1 MUPOBasl KYABTYPa>» TaK-
)K€ BO MHOTOM CTPOMTCS BOKPYT BBIIYCKAEMOIO MM €XEKBAPTAABHOTO Ha-
y4uHOro usAaHus Jocmoesckuil u muposas xysomypa. Purorozuveckul wyp-
#Haa. B KaxxAOM HOMepe IPUMEPHO 350 CTPaHUL] (OKOAO 2.4 MEYATHBIX AUCTOB)
u 12-14 MarepuasoB. OCHOBHbIC XypHaAbHbIE PyOpHKH 3TOro ropa: «lep-
MeHeBTUKAa. Meaaennoe uyrenue», «Iloaruka. Kourekcr», «Aocroesckuii:
KPYT 4TeHHUs», «buorpadus», «Myseit», «AocroeBckuii B XX-XXI Beke»,
«/AOCTOECBCKU Ha CLICHE, B KMHO, B Meaua» U Ap. Ocoboe BHUMaHUE pepak-
LU KypHaAa, BosraaBaseMas 1. KacarkuHoil, yaeasieT perieH3upoBaHUIO
HOBBIX TPYAOB O AOCTOEBCKOM M MAaT€pPHAAAM IAMATU BBIAAIOLIMXCS AOCTO-
eBHCTOB. B HOMepax 2025 roaa, B 4MCA€ NPOYETO, ONyOAHKOBAHBI HEKPOAO-
ru o T. Kunocure, b. Tuxomupose, V. 3opunoii (Bpose IOpus Kapskuna),
T. Topuuesoit. 3 xypHaABHBIX cTaTeil 2025 ropa oTMedy caeayiomue: “O
Apoxaeit TBapu B «IIpecrynmaenun u nakasanun»” Tarssausr Kacarkunoii;
“P. Paitt u ®. M. Aocroesckuii: «IIpectynaeHue n HakasaHue» Kax Ipe-
tekcr pomaHoB «Cri AMepuku» u «Ilocroponnuii»” Oasru ITanoBoii;
“Poman B. I'oro «Chomme qui rit» B «Bbecax» ®. M. Aoctoesckoro. Crarbs
1" Taresiasr Marapua-MassieBoit; “3anucku us nopnoasst: [Tucemo Craauny
B 3amury Aocroesckoro” Ilerpa Apysxununa; “«CaaBHoe, cyaaps, BpeMed-
ko 6b140!» Hanoaeonosckue BoiiHbl u 00pa3 naprusana Ourxepa B paccka-
3e . M. Aocroesckoro «OtcraBHoit»” Hukoaas [Topocokopckoro; “Kuuru
B kaure Mapu leaan «Ppankenmreitn uau Cospemennsiii [ Ipomereii» —
Mapkepsl uaocodckoro nocaanus Tarbsapl BobopsIKUHOM U TpOY.

B Teuenue 2025 ropa sxxypuaa Jocmoesckuii u muposas xysvmypa. Puiroso-
eudeckutl JCYpHas BOIIEA B IIEPBBIM KBAPTHAbD MEXAYHAPOAHOMH 6I/I6AI/IOI‘pa-
Puyeckoit U pedepaTHBHOH 6a3bI AAHHBIX PELEH3UPYEMOM HAyYHOM AUTEPa-
Typbl Scopus u B poccuiickuit EAUHBIA rocyaapcTBeHHBII EpeYeHb HAY YHBIX
uspanmit (ETTIHUY, uan “Beantit cnucox”). B HacTosmee Bpemst Hatm skypHaa
3aHHMAET 10-€ MECTO CPEAU BCEX POCCHHICKHUX AUTEPATYPOBEAYECKHX HAyd-
HBIX XYPHAAOB, HHAeKcUpyeMbix B Science Index (undpopmannonno-anasu-
THUYECKOHM CHCTEME, IIOCTPOECHHON Ha OCHOBE AaHHBIX Poccuiickoro mHpekca
Hay4Horo yutuposanus [PUHII]).

3 Bcero Takux unaexcupyemsix B Science Index sxyprasos temaruxu « Auteparypa. Autepa-
TYPOBEACHHUE. YCTHOE TBOPYECTBO>» B 2025 TOAY HACYUTBHIBACTCS 132.
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Taxoke B 2025 rOAY BBIIIAH B CBET CACAYIOIHE H3AAHHSI, TOATOTOBACHHBIC
T. Kacarkunoit u ee yuenukamu-koaseramu no uearpy (T. Marapua-HMabse-
o, K. Kop6eAA0171, H. l_Ivocoxopcng):

— Koaaextusnsiit Tpys moa pepaknueit T. Kacarkunoit Asmopckue meo-
puu meopuecmea (UMAW PAH, 2025, 544 c.) ¢ 6oabmum 6a0KkoM cTaTeit 06
aBTOpPCKOU Teopuu TBopuecTBa AocroeBckoro. Cpear paboT, BOMIEAIINX B
aror cbopHuk: “HekoTopble pasMBIIIACHUS O TECOPUU PaHHEIO TBOPYECTBA
®. M. Aocroesckoro” T. Marapua-Mapsiesoit; “Aocroesckuii: Teopust obpasa
u teopust Bocnpusitus uckyccrsa’ 1. Kacarkunoit; “Mcropust B TBopuecTBe
®. M. Aocroesckoro. Kak ucropudeckue peasHu CO3AA0T B XYAOKECCTBEH-
HBIX IIPOU3BEACHUSIX AonoAHUTEABHBI croxxeT” H. ITopocokopckoro.

— Bropoe, crepeorunnoe uspanue koasekrusHoi monorpaduu T. Kacarku-
noii, T. Marapua-Hassesoit, K. KOP6CAABI, H. ITopocoxopckoro Kuueu 6
knuze. Poav u 06pas kuunzu 6 pomane ©. M. Jocmoescxozo «Hounom>» (VIM-
AW PAH, 2025).

— Bropoe, crepeorunnoe nspanne monorpaduu T. Kacarkunoit «Mas 5)/—
dem — auya...» Anasumuro-cunmemuuecxoe umenue npoussedenuti Ao-
cmoesckozo (MMAUW PAH, 2025). U, KPOME TOTO, BBIIIEA NEPEBOA ITOH
MoHorpaduu Ha cepbekom: Tartjana Kacarkuna, «buhemo auya...» Ana-
AUMUAKO-Cunmemusxo dumarne deia Aocmojescxoz, YpeAHUK 3APaBKO
[Thenanosuh, npeseaa Mapuna Toanh (Kpymunh: ITanoncke nuty;
Bameso: Tomasosuh, 2025), 360 c.

Kpowme Toro, chopmMupoBaH U HOATOTOBAEH K NeYaTH (PyHAAMEHTAABHBIH
ABYXTOMHBIH TPyA (06IMM 06BEMOM IIOYTH 100 MEYATHBIX AMCTOB, HAH MOY-
TH 1500 KHWKHBIX cTpanun) Poman ©. M. Aocmoescxozo «IIpecmynaenne u
HAKA3AHUE»: COBPEMEHHOE COCMOSHUE U3Y4enus. DTO YeTBEPTasl KHUIA Hayd-
HO-HccAaepOBaTeAbcKoro mpoekTa «IIpoussepenus . M. Aocroesckoro: co-
BPEMECHHOE COCTOSIHHE H3YYCHUs», peaansyeMoro mop peaakuuein T. Kacar-
KHHOU COAPY>KECTBOM YYEHBIX PasHBIX cTpaH. [lepBasi kHura nmpoekra Obiaa
MOCBAIIEHA POMaHY Houom (Hacaeaue, 2001), BTOpas — poMaHy bpamess Ka-
pamasose: (Hayka, 2007), Tpetss — pomany [lodpocmox (UMAU PAH, 2022).
Cpear y4aCTHHKOB HOBOTO KOAAEKTHBHOIO TPYAQ, Y4EHBIE-AOCTOCBHCTHI U3
Poccuu, CIITIA, Utaauu, Ccp61/m u Xopsaruu: T. Kacarkuna, A. Maprunces,
O. Meepcon, K. Anoasonno, H. ITosocoxopekuit, b. Tuxomupos, B. Beraos-
ckast, A. Capackuna, 3. Yenenckas, B. Bukroposuy, S. BoiiBoany, B. Punpo,
IT. ®okun, T. Marapua-Massiena, H. Tapacosa, K. Kopbeaaa, A. Kpununsis,
B. bopucosa, O. FOpsena, T. BO60prKHHa, O. Borpanosa u Ap. AByXTOMHHUK
Poman ©. M. Aocmoesckozo «Ilpecmynaenne u naxasanue»: cospemennoe co-
CMOSHUE U3Y4EeHUS NOAXKEH BBIUTH B [IEPBOI TOAOBHHE 2026 TOAQ.
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Heab3st He OTMETUTD U OOLIMPHYIO IPOCBETUTEABCKYIO ACSITEABHOCTD CO-
TPYAHHKOB LICHTPA U, IIPEXAE BCETO, ero pykoBopauteas: Tarssiunl Kacarku-
HOM, aKTHBHO BBICTYIAIOIICH C NYOAMYHBIMU ACKLUSMHM, Y9acTBYIOLICH B
TEAC- U PAAHOINIpOrpaMMax, Aatomieil nHTepsbio pasandnsiM CMI. Iponu-
THPYIO, K IIPUMEPY, €€ CAOBA U3 UHTECPBLIO poccuiickomy noprasy CHobs ot
11 GeBpars 2025 TOAd: «AOCTOEBCKUI AQET YUTATEAIO IIOYYBCTBOBATh U IIE-
PEXKUTb HAEI0, OH, B CYIJHOCTH, CO3AA€T B CBOUX POMaHaX NMPOCTPAHCTBO
BO3MO>KHOCTH ITOAYYEHHS MHCTHYECKOTO OIBITA, BO3MOXXHOCTH BCTPEYH CO
XpHCTOM, BOSMOXKHOCTH HAYYHThCS PO3PEBaTh XPHUCTA B OAMDOKHEM>.*+

VY nenrpa «®. M. AocroeBckuii u muposast kyasrypa» MMAW PAH
€CTh aKTHBHO BEAYIHECS TA0AUKHU B couuaabHOl cetu BKonmaxme u B mec-
cenpsxepe Teaezpam (cobpaBiine HbIHE GOACE 12,4 THICSY HOAMCINKOB), TIOA-
IHUCaBIINCh Ha KOTOPBIE, MOXKHO B PEXKMME OHAAMH CACAUTD 32 AKTYaABHBIMH
HOBOCTSIMU O HallleH HAYYHOH ACSITEABHOCTH. AApeca CTPaHHUI] CACAYIOI[HE:

Vkontakte: https://vk.com/dostmirkult
Telegram: https://t.me/dostmirkult

4 “Cranp XpucroMm u pasyiics Anoxaauncucy. Jemy yuut pycckas peAurnosHasi puA0Co-
¢ust’, https://snob.ru/culture/stan-khristom-i-raduisia-kontsu-sveta-chemu-uchit-russkaia-

religioznaia-filosofiia/ (28.11.2025).
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https://snob.ru/culture/stan-khristom-i-raduisia-kontsu-sveta-chemu-uchit-russkaia-religioznaia-filo




Jordi MORILLAS
University of Liibeck

Chronicle of the International Conference
“Humanness, Godness, and the Universe
in Dostoevsky’s Work” (Athens, 16-18 October 2025)

From 16 to 18 October, 2025, the first Greek International Conference dedicat-
ed to F. M. Dostoevsky took place at the University of Athens under the title
“Humanness, Godness, and the Universe in Dostoevsky’s Work” (In Greek: O
AvSpwrog, 0 Ocds xar 0 Kbouos aro épyo tov @. Nrooroyiépos). The symposium
was organized by Zorka Sljivanéanin,‘ Markos Galounis* and Christina Karake-
peli in close collaboration with Stefano Aloe, professor at the University of Ve-
rona and current president of the International Dostoevsky Society (IDS).

The theme of the conference stirred interest and drew participation from al-
most all regions of the world: Hungary, Italy, Spain, France, Turkey, The Unit-
ed States, The Russian Federation, the People’s Republic of China, Japan, Cy-
prus and, of course, Greece.

Organized in work sessions (presentations) together with film screenings
and cultural activities, the symposium began on Thursday, October 16 with
a brief presentation by the organizers, followed by the first panel. This ses-
sion (“Reading Dostoevsky Philosophically: Reception Issues and Interpreta-

I Sljivanéanin, a professor at the University of Cyprus is the author of “Dostoevsky in Greece.
A Brief History of Reception (1877-1929)", Dostoevsky Studies, 27, 2024, pp. 145-158.

2 This Athens-based philologist and philosopher has published (together with Zorka SI-
jivan¢anin) “Books on Dostoevsky in Greece: An Overview”, Dostoevsky Studies, 27, 2024,
pp- 181-202, as well as “On the Sources of Nihilism in Dostoevsky’s Crime and Punish-
ment”, Journal of Russian Literature and Culture, vol. 11, N® 16, 2020, pp. 237-257. He is also
known for his papers on “The Aesthetics of Dostoevsky’s Idioz in Tarkovsky’s Sacrifice”, pre-
sented at the XIV Symposium of the International Dostoevsky Society “Dostoevsky Philo-
sophical Mind, Writer’s Eye”, held in Naples between 13-20 June, 2010; on “Political Nihil-
ism in Dostoevsky’s Crime and Punishment’, presented at the XV International Dostoevsky
Symposium, “Dostoevsky and Journalism”, held in Moscow between 8-14 July, 2013; and
on secularism in The Idiot, presented at the Conference Dostoevsky Anthropology. Man as
a problem and object of representation in Dostoyevsky’s world, which took place in Sofia be-
tween 23-26 October, 2018.

3 See her publication “Ares Alexandrou: The Balancing Act of Translating Dostoevsky into
Greek”, Dostoevsky Studies, 27, 2024, pp. 159-179.
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tive Debates”) dealt with topics as diverse as the application of Artificial Intel-
ligence to understanding Dostoevsky’s work (Carol Apollonio); whether the
Russian writer can be described as a philosopher and theologian (Jordi Moril-
las); or the reception and interpretation of Dostoevsky in Greece at the begin-
ning of the 20th century (Zorka Sljivan¢anin).

After a propitious break of about 15 minutes, the morning continued with
speakers addressing philosophical and theological issues in Dostoevsky’s work
(“Approaching the Dostoevskian Philosophical Concept”); especially note-
worthy here was Markos Galounis’s presentation on the kenosis of Christ in
The Idiot.

The theme for the afternoon session was “Exploring the World of Dosto-
evsky’s Characters,” including a presentation from Northwestern Universi-
ty professor Susan McReynolds, “Dostoevsky’s Scapegoats” The first day fin-
ished with the screening of the short film Zhe Yellow Ticker (2025) by Piotr
Toczyriski, as well as the classic Nastazja (1994) by Andrzej Wajda.

The second day (October 17) was fully dedicated to the main theme of the
conference, namely “Humanness, Godness and the Universe in Dostoevsky’s
Work”, focusing first on The Brothers Karamazov and then on the other novels.
Topics ranged widely, particularly in the second session, from the writer’s reli-
gious biography (Sabri Giirses) to a linguistic analysis of The Adolescent (Nata-
lia Bulgakova-Fréval) to an interesting reflection on the concept of beauty from
an economic point of view in Zhe Idior (Shingo Shimizu).

The first afternoon session was equally extensive in terms of topics discussed
(“Comparative Perspectives on Dostoevsky’s Creative Thought”). The second
session again focused on philosophical issues both in Dostoevsky’s work and,
above all, in Asian thought, with presentations from Chinese and Japanese col-
leagues (“Cross-Cultural Dialogues in Philosophy and Literature: From Dos-
toevsky to East Asian thought”).

The third and final day (October 18) had a distinctly national flavour, as all
presentations were made in Greek (“Humanness, Divinity and the Universe in
Greek Scholarship”). However, it should be noted that the organizers polite-
ly attenuated the language barrier by sending English abstracts of the papers
presented. Here are some of the titles: “God, World and Man to Poor Folk by
F. Dostoevsky”, “The Theologian Listens to Non-Theologians Who Read Dos-
toevsky”, “Crime as an Act of Ontological Transcendence and Self-Deification
(isotheia). The Case of Raskolnikov”, “The Anthropology of Dostoevsky in the
Age of Transhumanism”, and “Love and Beauty in Dostoevsky”.

The day ended with an organized visit to both the Acropolis and its Mu-
seum. Despite understandable fatigue, the visit stirred great interest and pro-
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voked more than a few discussions that continued into the next day. On
Sunday, October 19, an excursion to the city of Delphi took place, though, un-
fortunately, only a few were present. On the journey from Athens to Delphi,
however, the guide wanted to clarify certain questions that had been left open
the previous day, such as, for example, the story of the sacking of the Parthenon
by the Englishman Lord Elgin and the refusal of the British Museum to return
everything to Greece that had been plundered.

Despite the bad aftertaste left by the outrageous behaviour of the English,
the visit to the temple of Apollo and the adjacent Museum was an unforget-
table experience, especially considering the fog and cold that accompanied us,
which lent an even more mysterious and disturbing aspect to the home of the
Pythia. The day culminated in lunch at a typical Greek restaurant, closing a se-
ries of meals that had begun with dinner on Friday night.

In this way, with this combination of academic work, cultural visits and
communal meals, all the participants of this first Greek International Confer-
ence on Dostoevsky, held in the beautiful city of Athens, left with an excellent
impression, as evidenced by the fact that the vast majority promised to return
soon to a place that, despite the millennia, continues to be #be focus of Culture.
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Alejandro Ariel GONZALEZ
President of the Argentine Dostoevsky Society, Buenos Aires

The First Winter Symposium of the IDS

Between June 15 and 19, 2026, the XIX Symposium of the International Dosto-
evsky Society will be held in the city of Buenos Aires.!

For the Argentine Dostoevsky Society (SAD), it is both an honor and a
challenge to host this prestigious event, the most important global gathering of
Dostoevsky specialists, which is being held the very first time in Latin America
(and in the Southern Hemisphere!).

Buenos Aires was chosen as the venue for the XIX Symposium in August
2023 in Nagoya, Japan. The candidacy of the Argentine capital was received
very positively by those specialists present at the meeting,

Despite the geographical distance, which complicates logistics and raises
travel costs, the number of submissions received has exceeded all expectations:
150! If all goes according to plan, there will be large delegations from primarily
three countries: the United States, Russia, and Brazil. We have also received ab-
stracts from several European countries, from China, Japan, and from some of
our neighbors in Latin America. We have also received proposals, notably, from
three Turkish specialists, which seems to indicate that the geographical scope
of the IDS Symposium is expanding. This is something we can only celebrate.

The XIX Symposium of the IDS will focus on two main themes: the novel
The Adolescent and “Dostoevsky and Translation”. In the first instance, we con-
tinue the recent tradition of dedicating each Symposium to one of Dostoevsky’s
five major novels, marking, in succession, the 15oth anniversary of their publica-
tion. In the second case, the XIX Symposium will break new ground in the cen-
tral role it affords to translation. While the subject of translation and mediation
has gained increasing relevance in Dostoevskian studies, it is only now being
made into a fundamental object of reflection. The focus encompasses, in addition
to linguistic issues, the circulation of texts, cultural systems, modes of reception,
and the diverse roles that Dostoevsky’s works have played in various countries.

In addition to these two main themes, the XIX Symposium will feature
presentations on Dostoevsky and cinema, on Russia and Europe in Dostoev-
sky’s work, and on the reception of Dostoevsky in Latin America. Many papers

1 See: https://rusaires.wixsite.com/xix-simposio/xix-simposium-eng (in four languages).
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will focus on issues directly related to Dostoevsky’s poetics, while others will
analyze the relationship between Dostoevsky and philosophy, religion, and psy-
chology.

At the XIX IDS Symposium, awards will be presented to the winners of the
short film competition based on Dostoevsky’s life and works. We look forward
to receiving numerous high-quality proposals, as has been the case in previous
similar contests.

As usual, on the day after the Symposium closes, participants will have the
chance to relax after the intense days of work. To this end, the Argentine Dos-
toevsky Society has organized a one-day trip to the picturesque city of Colo-
nia, in Uruguay, located on the opposite shore of the Rio de la Plata, the widest
river in the world.

The location for the next symposium will be chosen during our meeting in
Buenos Aires. We trust that prospective hosts will present solid and compelling
proposals. The Argentine Dostoevsky Society will be more than willing to offer
guidance and assistance based on the work carried out and the experience accu-
mulated.

We look forward to seeing you in Buenos Aires in a few months!



IN MEMORIAM






Baapumup 3AXAPOB, Mpuna AHAPUAHOBA
HeTpoaaBoACKI/Iﬂ rocyAaPCTBeHHmﬁ YHUBEPCUTET

lpoAomxnTe Aeno: namAaTv
Bbopuca Hnkonaesnya TuxommpoBa
(10.12.1952 — 28.08.2025)

28 aBrycra B BO3pacTe 72 A€T yiuea us skusHu bopuc Hukoaaesnu Tuxomu-
POB, AOKTOP ¢pHUAOAOTHYECKUX HAYK, 3AMECTUTEAb AUPEKTOPA 110 HayKe AuTe-
parypHo-MemopuaabHoro mysest . M. Aocroesckoro B Canxr-ITetepOypre,
npesuaeHT Poccuiickoro o0uyecTBa nucareas.

OH poanacsi B AeHHHTpaAe 10 AeKabpst 1952 roAQ.

B mkoae ero yuureabHuueil auteparypst 6biaa Eacna Bopucosna Yep-
HoBa (ypokpacHHas [TokpoBekas) — nmaemstHHuLa nosta CepebpsiHoro Beka
Huxkosas 'ymuaesa, cotpyannua Mucruryra pycckoit anteparypst (ITym-
xuHcKoro Aoma) B 1920-¢ rr. OHa u3MeHMAA CYABOY IIKOABHMKA, ACAABIIETO
yCIIeXU B TOYHBIX HayKaX, — Oaaropaps ypokam Eaenst bopucoBHb! 0H Ha BCIo
JKM3Hb [IOAIOOUA PYCCKYIO AUTEPATYPY U CBSI3aA C HEH CBOIO IPOPECCHOHAAD-
HYIO ACSITCABHOCTb.

B 1973 roay bopuc Tuxomupos moctynua Ha paKkyAbTET PyCCKOTO SI3bIKA U
AMTEPATYPhl /ACHUHIPAACKOTO I'OCYAAPCTBEHHOIO IIEAATOTMYECKOrO MHCTH-
tyta umenu A. M. I'epriena, xotopslii ¢ oTanmyneM okoH4YHA B 1978 roay. I'o-
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CAC B TEYCHHE CEMH ACT NIPEIOAABAA PYCCKUI SI3BIK M AUTEPATYPY B 1IKoae. B
1985 I. OBIA 3aYHCACH B OYHYIO ACIIUPAHTYPY, KOTOPYIO 3aBEPLIMA AOCPOYHO B
1986 T. 3aIUTON KAaHAMAATCKOU AMCCEPTALIUU «TBOP‘ICCKa}I UCTOPHUS pOMa-
Ha O. M. Aocroesckoro “Tlpecrynacuue n HakazaHue » (Hay4HBIH PyKOBO-
auteab — ipod. 5. C. Buaunkuc).

C 1986 110 1998 1. b. H. TuUXOMUPOB TPYAHUACS ACCHCTEHTOM, 3aTE€M AOLICH-
TOM KadeAPbl PYCCKOM AHTEpPaTypbl ACHHHIPAACKOTO TOCYAAPCTBEHHOIO IIe-
AArOTHYECKOTO MHCTUTYTa (C 1990 ropa — Poccuiickoro rocyaapcTBeHHOTO
neaarorndeckoro yHusepcutera uM. A. V. Tepyena). Yuraa Kypc KHH>KHOH
KkyAabTypbl ApeBHeit Pycu, crienjkypce o tBopuectsy @. M. AocroeBckoro, Bea
CEMHHAPCKHUE 3aHATHUS [10 BBEACHHIO B AUTCPATYPOBEACHUE, IOITUKE, CTUXO-
BEACHHIO.

b. H. TI/IXOMI/IPOB 6b1A OAAPEH LENKOH NaMAThIO U MIUMPOKOH 3PYAULIUEH,
ObIA YBEPEH, ACAOBUT, AIOOO3HATECACH, TPYAOAIOOUB, sHeprudeH. Co3paBaroCh
BIICYATACHME, YTO OH 3HACT O AOCTOEBCKOM AaXe OOABIIE, Y4EM CaM ITHUCATEAD
o cebe. I'lpu 3TOM y4EHOTO BCETAQ OTAMYAAO PAAYIIHE, OT3BIBYUBOCTD U APY-
XKeAI0OHE, B TOM YHUCAE K CBOMM OIIIOHECHTAM B HayKe.

C 1993 ropa bopuc HukosaeBuy sABASIACA 3aMECTHTEAEM AMPEKTOPA IO
HayuHOH pabore AuteparypHo-MemopuassHoro mysest . M. Aocroescko-
ro B Cankr-Ilerepbypre, kotopomy on 0Ob1a rayboko mpepan. Kax ucrus-
HBII MY3€HIIMK, OH LICHHA MEMOPHUAABHBIC IPEAMETHI U IIPEBOCXOAHO 3HAA
ponanl mysest. b. H. TuxoMupos 6biA OAHMM U3 KypaTOPOB CO3AAHHOM K
200-aetui0 O. M. AOCTOEBCKOTO AHTEPaTypHOH IKCIOBUIIMH «/AOCTOEB-
cknit. )KusHp 1 TBOpuccTBO: pro et contra» (2021), a TAKXXe psiAa BBICTABOK,
KOTOPBIE ¢ OABLIMM YCIIEXOM IIPOXOAMAH B My3ee nucareast. [TocaeaHsis BbI-
CTaBKa, HaA KOTOPOI OH pabOTaA ¢ HECKPBIBACMBIM YBACYCHHUEM, 3TO «“CHK-
crunckast Maponna” u Aocroeckuit» (202s). Ha Heit 6p1au npeacTaBAcHBI
MaTepPHaABI, KOTOPBIE AAIOT OCHOBAHHE HAACATHCS, YTO B POHAAX DPMHUTAKA
HamAack poTorpadus BeAUKOH KapTUHBI Padasas, BuceBmas B pa60qu Ka-
6unere nucareas B [ lerepOypre.

C 1993 roaa bopuc HukoaaeBud nocrosHHO yuacTBoBaA B paboTe aBTO-
puTeTHEHEH KOHPepeHIIMH «AOCTOEBCKUH M MHPOBasi KYAbTypa». B Ho-
si6pe 2025 ropa el MCIOAHMAOCH SO AeT. Marepuaasl koHepeHLUH, Iy-
OAMKOBABIIHECS B OAHOMMCHHOM HAyYHOM aAbMaHaXe, OBIAM TIJATCABHO
orpepakTHpOBaHbl UM. OTBETCTBEHHBIH PEAAKTOP CTPEMHACS K TOYHOCTH
KaXXAOTO $paKTa B UBAAHHH, AHYHO IIPOBEPSIA 1O IIEPBOMCTOYHHUKAM IIUTATHI B
CTaThsIX ABTOPOB.

b. H. TuxoMupoB sBASIACS y4aCTHUKOM YHHUKAABHBIX H3AATEABCKHUX IIPO-
eKTOB meTepOyprckoro mysest nucareast — aabbomos Obpas Aocmoesckozo 6
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pomozpapuax, epaguxe, susonucu, cKyLonmype (2009), 05])43@1 Aocmoescko-
20 8 KHUNCHOLL UALIOCTRpAY UYL 1 cnanK060l 2paguxe (2011), Teamp Aocmoescko-
20 6 pabomax xydowcnuxos cyenvr. C.-Ilemepbypz — Mocksa: XX sex (2015).

Y4eHBliT — aBTOP M COCTABUTEAD MHOTHUX KHHT, KAK AHYHBIX, TAK U KOAACK-
TuBHBIX. [AaBHBIM TpyaoM bopuca HukoaaeBuya, Bripep)kaBIINM TpHU Iepe-
M3AQHUSL, IBASICTCS KHUTa-KOMMEHTapuil «dasaps! epsdu son>. Poman D. M.
Aocmoescxozo «Ilpecmynaenue u Haxasanue» 6 COBPEMEHHOM NPOLMEHUL
(2005, 2016, 2024). Eec aBTOp yKa3as MCCACAOBATEASIM, YYUTEASM, IKOABHH-
KaM U CTYACHTaM Ha BCE 3HAYHMBbIE SIAEMEHTHI 9TOTO MPOU3BEACHH AOCTOEB-
CKOTO, IIO3HAKOMHUA C CYIECTBYIOIMMH HAYYHBIMH IIOAXOAAMH K PEIICHUIO
TEX MAU UHBIX NPOOAEM TEKCTA, AAA BO3MOXXHOCTh YUTATCASIM CAMUM BBI-
CTPOUTH COOCTBEHHOE IIOHUMAHUE BEAUKOTO POMaHa.

C surysnasmom bopuc HukosaeBuu ydyacTBoBas B TakuX (yHAAMEH-
TAABHBIX TPYAAX, Kak Aemonuce wusuu u meopuecmea O. M. Aocmoescrozo
(1993-1995), bubanomexa ©. M. Aocmoesckozo: Onvim pexoncmpyxyun: Ha-
yunoe onucanue (200s), Jocmoescxuti u XX sex (2007), FHIUKAOTIEANYECKUIL
CAOBapb-CIIPaBOMHUK Aocmoesckuii: covunenus, nucoma, doxymermat (2008),
ABYXTOMHOE U TpexToMHoe Esanzeiune Jocmoescxozo (20105 2017), Xponu-
xa poda Aocmoesckux (2012), KOMMCHTHPOBaHHasi AaHTOAOTHSI CTHUXOB Ao-
CTOEBCKOTO U €T0 COBPEMCHHUKOB « K1 #a céeme mapaxat...» (2016), KO-
AEKTHUBHAsI MOHOTpadust HosvLe apxusrvLe u newammnvle ucmosnuxu Hay4Hnou
buozpaguu D. M. Jocmoescrozo (coBmectro ¢ E. A. Mackesua u H. A. Tu-
xomupoBoii) (2021). OH yyacTBoBaA B M3AaHMH nuceM cecTep AHHB Paabl-
Deitn u Exarepunsr AocroeBckoit (1999), MOAHOTO TEKCTa BOCIIOMMHAHHIA
xenpl mucareas A. I. Aoctoesckoit (2011, 2015, 2024) 1 ero pouepu A. D. Ao-
croeBckoii (2018).

IToanoe uspanue Bocnomunauuii A. I. Aocroesckoil, uspaHHOE B 2015 T.
b. H. Tuxomupossim u M. C. AHApHaHOBOI1, OBIAO IIEPEBEACHO HA HCIIAH-
cknit a3bIk Aaexanapo Apmasem Toncasecom (2023). B menmpocroit pabore
apreHTHHCKOro nepesopdnka bopuc HukoaaeBud oxassiBaa KOHCYABTATHB-
HYIO [IOMOLb, OOBSCHSIS 3HAYCHUS YCTAPEBLIUX CAOB, HCIIOAB30BAHHBIX Ke-
HOY MUCATEAS.

Ocoby0 BocTpeOOBAHHOCTh HE TOABKO y HCCACAOBATCACH, HO, B IEPBYIO
OYepEAb, Y MY3CHHBIX pabOTHUKOB, KPaeBEAOB U 9KCKYpcoBopoB [Tetepbypra
umeror kuuru b. H. Tuxomuposa Jocmoesckuii na Kysuweunom. Aamor. Cobvi-
mus. Awdu (2012, 2022; HOBOE, IepepabOTAaHHOE ABTOPOM H3AAHHE TOTOBHT-
Cs1 K BBIXOAY B OAVDKaliIIee BPeMsi), HAAKCTPHPOBAHHBIH YTEBOAUTEAD <«
wcu8y 8 dome [lunsg...»: adpeca D. M. Aocmoescxozo 6 [lemepbypze, ussecmuvie
u nenseecmuvie. 18371881 (2016) u Jocmoescxuti: aumepamyproie npozyixu no
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Hescxomy npocnexmy: om Sumuezo dsopya do Snamencxoti niomadu (2022).
OTU KHUTY HAIMMCAaHBI C TAKUM 3HAHHUEM HeTep6ypra XIX B., Kak 6YATO ux
IHCAA COBPEMEHHHUK CaMOro AOCTOEBCKOTO.

VdeHBII Bcerpa YBACKAACS apXMBHBIM ITOUCKOM H TeKcTosorueit. OH pa-
300A2492A TOAACABHBIC aBTOrPadbl, SIKOOBI TPUHAAACXKaBIIHE AOCTOCBCKOMY,
3aHUMAACS IOUCKOM yTPAYCHHBIX PYKOIUCEH IHCaTeAs], ObIA 3aHHTEPECOBAH
B CHCTEMATHU3AL[UU U OIHCAHUM COXPAHUBIIUXCS U3 HUX. TaK, OH IIpOBeA Ije-
AO€ PacCACAOBAHME, YTOOBI BHIABUHYTb MOTHBUPOBAHHBIC THIIOTE3BI, O0BsIC-
HSIOLIME MCYC3HOBEHHE pyKomuceit pomana bpames Kapamaszoswr, n Hame-
TUTb HAIIPABACHMU I IIOMCKA 3TUX LICHHBIX AOKYMECHTOB.

Ilpu menocpeactBenHoMm ywactuu b. H. Tuxomuposa, K 200-aeTHeMY
I00MACI0 BEAUKOTO PYCCKOTO ITUCATEAS], BBIIICA U3 I€4aTH OOHOBACHHBIH Ka-
Tasor Pyxonucnoe nacaedue @. M. Aocmoescxozo (2021), AASL KOTOPOTO OH
HOATOTOBHA Tpu paspesa “OduimasbHble AOKYMEHTBI U ACAOBbIC Oymaru’,
“3amucy 1 IOMETHI Ha KHUTAX U IMHCbMaX , ‘AapCTBEHHBIC HAAIMCH Ha KHH-
rax u ¢pororpadusx .

SBAsisACH aBTOPOM KOMMEHTApHEB KO MHOTHM M3AAHMSAM IIPOU3BEAC-
HUH KAACCHKA, OH aKKYPaTHO CACAOBAA YCAOBHSAM 3TOTO HAYYHOTO >KaH-
pa: TOYHOCTb, BHIBEPEHHOCTb, OCMBICACHHOCTD, aPI'YMECHTHPOBAHHOCTD, HE-
MHOTOCAOBHOCTb. 3a00Ta O YUTATCASX OTAMYAIOT KOMMCHTAPHHU, CACAAHHDIC
b. H. TuxomupossiM. Ocob6blil HHTEpeC IPEACTABASIOT KOMMEHTAPUH YICHO-
ro B Tomax [loanozo cobpanus couunenuii Jocmoesckozo (kanonuseckue mex-
¢mut), BeITycKaeMoro I 1eTposaBOACKMM TOCYAPCTBEHHBIM YHUBEPCUTETOM.

3acech ke B 2006 1. b. H. TuxoMupoB 3amuTa AOKTOPCKYIO AHCCEPTALIHUIO
Ha TeMy «Peaurnosusie aciexrs! TBopuectsa O. M. Aocroesckoro: ITpobae-
MBI MHTEPIIPETALIMH, KOMMEHTHPOBAHHS, TEKCTOAOTUN>». B pabore pacemo-
TPEH BOIPOC, KEM, KOTAA H 10 KAKOH MPUYHHE PEAAKTHPOBAACS TEKCT pas-
BCPHYTHIX OMOACHCKMX LIMTAT IIPU M3AAHUU NPOM3BEACHUII mucareas. Ee
00bEM CYLIECTBEHHO BBIXOAMA 32 PCKOMCHAYEMbIC IaPAMETPhl AASL TAKOTO
POA HAYYHBIX COYMHEHH: OH COCTABHA §67 CTPAHHULI.

[Tepy y4eHOro mpuHaAA€KaT CBBILIE 300 CTATCH, ONYOAMKOBAHHBIX B aB-
TOPUTETHBIX HAyYHBIX M3AAHHMSIX MHUPA U IICPEBEACHHBIX HAa aHTAHICKHIL,
SINOHCKUH, UTAABSIHCKUH, UCIIAHCKUH, HeMeLIKUU s3bIkHu. Kak aBTOp, OH CO-
TPYAHMYAA CO MHOTUMM NEPHUOAMYECKUMH UBAAHUAMU: Pycckas aumepanry-
pa, docmoesckuii u cospemennocms, Jocmoesckuil u muposas xysvmypa. Pu-
aonozuseckutl scyprar, Dostoevsky Studies, “Dostoevsky Monographs” u ap.
B mocaepHee AeCSATHACTHE HCCACAOBATEAb 0COOOE BHHUMAHUE YACASIA XKYP-
Hasy Heuszsecmuuoiii Jocmoesckuii, cO3AAHHOMY 12 MIOAS 2013 I. IO HHH-
LUaTUBE YACHOB IpaBacHUs MexayHapoanoro ObmectBa AocroeBckoro
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(International Dostoevsky Society). On pabotas B eAMHOI KOMaHAE C peAak-
LIHEH XKyPHAAA — KAK [TOCTOSIHHBII aBTOP, OIBITHBIH PELICH3CHT, YACH KOAAC-
UM KypHaAa. B skypHaae 6b1aH OIyOAMKOBaHbI 40 €rO CTaTe, BBOASIIUX B
Hay4HBII 000POT YHHKAABHbIC APXMBHBIC MATCPUAADL; €IO 3a00TAMH IOSBAS-
AMCDH HOBbIE aBTOPBI, 2 AOCTOCBCKUII IIPOAOAXKAA OBITH YBACKAIOLIUM, HEUS-
BECTHBIM M HEU3BEAAHHEIM.

Boabmast mopBrxHudeckass pabora b. H. Tuxomuposa no ysexoseuu-
BAHUIO TBOPYECKOTO HacACAUsI AOCTOEBCKOIO HE OIPAHHYHBACTCS €rO YHH-
KaABHBIMHM HayYHBIMHU TPYAAMH M OPraHM3AI[UEH SKCIO3UIIUH U BBICTABOK
nerepOyprckoro mysest nucateas. OH BeA aKTUBHYIO paboTy IO MOIYASpU-
3allM{ TBOPYECTBA AOCTOEBCKOrO: YUTAA OTKPBITHIC ACKIIUH AAS IIOCETHUTE-
Aei My3esl, KOHCYABTHPOBAA CLICHAPHCTOB U PEXKHCCEPOB, CHUMABIINX PHAB-
MbI 0 AOCTOEBCKOM H €TI0 CEMbE, BBICTYIIAA C AOKAAAAMH HAa BCEPOCCUHCKHUX
KOHPEPEHLIMSIX U MEXXAYHAPOAHBIX CUMIIO3UYMAX, C 1998 I. SIBASIACSI YACHOM
MexayHapopHOTO 061ecTBa AOCTOEBCKOTO.

Bopuc HukoaaeBuy 6b1A XpaHuTeACM TAMATH 00 YIICALIMX HCCACAOBATE-
AsIX AOCTOEBCKOTO, PasobAaYUTEACM 3aBHPAABHBIX PaboT, MOAACABHBIX Py-
KOIHCEH U MUPOB O IUCATEAC, HEYTOMUMBIM PACCKa3dIMKOM 00 OKPYXKCHHH
IHCATEAS], HCCACAOBATEACM, OOAAAAIOIUM YHUKAABHBIMH YMEHUAMHU (OAHO
U3 IOCAEAHHX — OCBOCHHE HEHPOCETH IO BBISIBACHHMIO aPXHBHBIX AOKYMEH-
TOB 0 ceMbe AOCTOEBCKHX).

32 CBOM 3aCAYIHU BBIAQIOIIUIICS YICHBIH ObIA HATPAXKACH MEKAYHAPOAHBIM
opacHOM «3Be3pa AOCTOECBCKOro» M IaMSTHOH MeAaAbl0 MuHucrepcTBa
KyAabTypbl Poccuiickoit @epepannn «Beanxuii pyccknit mucarear G. M. Ao-
cTOoeBCcKHi 1821-2021». KHHUIH €ro aBTOpCcTBAa U BBIXOAUBIIHE B COABTOPCTBE
TAK)Ke IIOAYYaAH BBICOKHE Harpapbl. B 2011 1. AByxTomHoe Esanzesne Jocmo-
escx020, moproropacHHoe bopucom Hukoaaesuuem cosmectno ¢ B. H. 3a-
xapobiM U B. ®. MoavanoBsim, 66180 yaocToeHo Beepoccuiickoit ncropu-
KO-AMTeparypHoil mpemun «Aaekcanap HeBckuit» 1-it cremenn, a B 2022 T.
ero xuura Jocmoescxuii. Aumepamypuoie npozyixu no Hescxomy npocnexmy.
Om 3ummezo 060pya 0o Snamenckoii niouwgadu crasa NOOGEAUTEACM B CIICLU-
aABHOM HOMUHAIMU «POCCHs: KyABTYPHBIH KOA» HAIJHOHAABHOIO KOHKYP-
ca «Kuuraropa».

Y HEyTOMHMMOIO HMCCACAOBATEAsI OBIAO MHOIO IIAQHOB, BOIIAOLICHHUE KO-
TOPBIX BHIBEAO ObI Ha HOBBIN YPOBECHb COBPEMCHHYIO HayKy O AOCTOEBCKOM:
HOATOTOBACHBI HCIIPABACHUSI U AOIIOAHCHUS K I-MYy TOMY Aemonucu wusunu u
meopuecmsa D. M. Aocmoesckozo, 0OHOBACHHBIE KOMMEHTAPUU K U3AAHHSIM
IPOU3BEACHUH ITHUCATEA S, HA OCHOBE YHHUKAABHBIX APXUBHBIX MATCPUAAOB Ha-
IMCAHbl HOBBbIE CTATbH 00 OKPY>KEHHHU IUCATEA S, 00CYKA2AUCh IPOEKT «Mo-
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ckBa AOCTOEBCKOTO>», HOBOE H3AAHHE IIEPEITHCKU MTUCATEAS C XKCHOH M KHH-
ra 00 3TOMH BbIAQIOLICHCS KCHIMHE... [eleph 3TH TAAHbI AOAXKHBI BOIIAOTUTD
B KM3Hb ApyIHe uccaepoBareau B mamsth o b. H. Tuxomupose. B Oyaymem
IpeACTOUT G0AbLIas paboTa, KOTOPYIO HY)KHO HAYMHATD CeiYac.

Y BBIAQIOLIETOCS YYECHOTO OCTAAOCH HOraToe HACACAHUE: €I0 KHUTH, CTATBH,
BBICTABKH, AOKAQABI, 3aMBICABI, HAOpockH 1 3aroToBkH. OHO OOUIMPHO — €ro
HY>KHO U COXPAHHTb, U IPUYMHOXHUTb. A AL 3TOTO B IEPBYIO O4EPEAb HEOOXO-
AUMO COCTaBUTH OUOAMOrpadHIo TPYAOB HCCACAOBATEAS, @ HA €€ OCHOBE CO-
3AATb ACKTPOHHYIO OHOAMOTEKY €ro MEYaTHBIX U JACKTPOHHBIX KHHUT U CTa-
TEH.

b. H. TuxoMupoB nmeA CBOXO METOAOAOTHUIO HccAea0BaHUs. Ero pabouunii
KaOUHET ObIA 3aIIOAHCH KHUTAMH, CIPABOYHO-IHLIUKAONCAUYCCKUMH H3AQ-
Husivu. Kaura B ero 6ubanoreke Obiaa He IPOCTO MCTOYHUKOM 3HAHMH —
oHa OblAa MHCTPYMEHTOM Io3HaHus. Ha ctpanunjax MHOruX KHUT U3 6ubAn-
orexu Tuxomuposa crosT ero ormerxku u npuMedanus. OH ObA yuTaTEACM
U HCCAEAOBATEAECM OAHOBpeMeHHO. OCTaBUB CBOM MapTUHAAUU B IPOYUTAH-
HBIX KHUIAX, OH 000raTHA 3TH U3AaHUs. Maprunaauu — ocobblil XaHp B Ha-
yurom tBopuectBe b. H. Tuxomuposa. Ham A0Ar — nx coxpanuts u onybau-
koBaTb. CA€AQTh 3TO HOAUTPAPUIECKU TPYAHO U CAOXKHO, HO B 9ACKTPOHHOM
$opmare BO3MOXKHO.

Heyromumeiit uccacposareas b. H. Tuxomupos cMor 6bl TpoKOMMEHTH-
poBatb Bcero AocToeBckoro. Ao peaAnusaljuy 3TOro 3aMbICAA OCTABAAOCH He-
mHuoro. Ho ne cayunaocs... HyxHo nepenspars onybAnKOBaHHbBIC B PasHbIX
U3AAQHUSAX KOMMEHTapUH [HXOMHpPOBa K INPOU3BEACHHSAM /OCTOEBCKOrO.
O6pasen ecTb: TpeTbe U3AAHUE KHUTH-KOMMEHTapus <«dasapy! 2psdu om>.
Poman ©. M. Aocmoescxozo «Ilpecmynaenne u naxasanue» 8 co8pemenHom
npoumenun (2024). KoHeYHO Xe, HY’)KHO OTACABHO OMYOAHKOBaTh KOMMCHTA-
puu k Esanzeauro Jocmoescxozo, B3 32 OCHOBY BTOPOE UspaHHe (2017).

Coxpanum mamsats o bopuce Huxoaaesuye Tuxomupose, nmpopossxum
€ro Acao!
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lpuno>xeHne — bopuc TuxomupoB n Toégpyca KuHocura

Haa. 1-2

Han 3

Haa. 4

Haa. s

Han. 6

Haa. 7

Han 8

Han. g

Haa. 10

Cnucox naAOCcTpanui

Bopuc Tuxumupos n Toédyca Kunocura, I'panasa (Mcnanus),
XVI Cumnosuym MOA, utons 2016 — ¢poto I'pada Asoiickoro.

bopuc Tuxomupos, Credpano Aroa, Baacaruna bopucosa, My-
seit-KBaprupa @. M. Aocroesckoro B Canxr-Ilerepbypre, Kon-
depeHnns «AOCTOCBCKUI U MHUPOBasi KyABTYpa>, HOSIOpb 2000
— ¢oro Mpunst AXyHA0BOI.

b. H. Tuxomupos, bocron (CILA), XVII Cumnosuym MOA,
uioAb 2019 — poro I'pada A sorickoro.

Cepreii Illayaos, AeGopa Mapruncen, bopuc Tuxomupos, bo-
cron (CIIA), XVII Cummnosuym MOA, uroas 2019 — poto Ilas-

ra QoxuHa.

b. H. Tuxomupos, I'panasa (Mcmanus), XVI Cummnosuym
MOA, utons 2016 — ¢poro I'pada Asoiickoro.

B. H. 3axapos, 1. C. Auapuanosa, H. A. Tapacosa, b. H. Tuxo-
mupos, C. A. Kubaasuuk, bocron (CIIIA), XVII Cummnosnym
MOA, utoas 2019 — porto us apxusa Mpunsr AuApuanoBoii.

CaeBa Ha npaso, cros: E. A. ®epoposa, M. C. Anppuanosa, C.
C. Iayaos; cupst: O. B. Cepeapnuxosa, b. H. Tuxomupos, B.
B. bopucosa, bocron (CIIA), XVII Cummnosuym MOA, uroas
2019 — porto us apxusa Mpunsr AHAPHAHOBOIL.

Toépyca Kunocura, I'panapa (Mcmanus), XVI Cummnosuym
MOA, urons 2016 — ¢poro I'pada A soiickoro.

Toé¢pyca Kunocura Ha otxpsitue BoicraBku B Aome ITackosa,
Mocksa (P®), utonn 2013 — poto I'pada A soiickoro.
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Haa. 11 Toépyca Kunocura u Taxaécu Cumupsy xHa mapome x Kampu
(Mraaus), XIV Cumnosuym MOA, utons 2010 — poro I'pada
A rotickoro.

Haan. 12 Kunocura-can unraer pookaaa, I'panapa (Mcnanus), XVI Cum-

nosuyMm MOA, uions 2016 — poro I'pada A soiickoro.
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Haoxuro Cancy
Haroiickuil yHUBepCcHTET HHOCTPAHHBIX HCCACAOBAHUI

Toégpyca KuHocura (1936-2025): ANOHCKUIA YYEeHbIN,
BCHO XXU3Hb 3aHUMaBLUNWACH pa3BUTUEM
MWPOBOro N AMNOHCKOro 4OCTOeBCKOBEeAEHUA

26 $peBpaAs 2025 TOAQ B O 4ACOB IS5 MUHYT CKOHYAACS AMOHCKHI HCCACAOBATEAD
pycckoii auteparypst Toépyca Kunocura. Emy 65180 88 act.

Kunocura poauacst B 1936 roAy, a st — B 1986-M, TaK YTO MEKAY HAMU POBHO
IOABEKA PasHULBI B BospacTe. Ecan BHOBb OCO3HATH 3Ty pasHUILY, 51 CaM YAMB-
ASIIOCH TOMY, HACKOABKO MHOIUM 06s13aH Kunocure. B 1o e Bpems xpyr nccae-
AOBAaTEACH, C KOTOPHIMH OH HA MPOTSDKCHUH AOATHX ACT IIOAACP)KHBAA TECHYIO
CBsI3b, OBIA BECbMa LIMPOK, U IIOTOMY 51 HE BIIOAHE YBEPCH, YTO MOSI KaHAUAATY-
pa HanboAee MOAXOASIILAS AASL HAITMCAHUS TOAODOHOTO Hekpoaora. OpHako, mo-
Aarast, 9T0 caM $aKT HAIMCAHUS ITOrO TEKCTA IIPEACTABUTEAEM HOACE MOAOAOTO
IIOKOACHHSI — BKAIOYAsI HCCACAOBATEACH MAAAIIE MEHS — MOYKET CAY)KUTh KOCBEH-
HBIM CBUACTCABCTBOM TOTO, HACKOABKO mnpoko Kunocura obuaacs ¢ yueHsiMu
U YUTATEASIMU Pa3HBIX IOKOACHHI, 51 PELIMA, YTO HUMEIO IIPABO HA JTOT IIAT.

Toédyca Kunocura poanacs 10 aexabpst 1936 ropa 8 Haracaku. On oxoH-
9uA Gpuaosorndeckui pakyabTeT YHUBEpcHTeTa Bacapa, sarem mpomea o6yqe—
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HHE B aCIIUPAHTYPE TOTO XK€ YHUBEPCUTETA IO CIIELIUHAABHOCTH « PYyCCKast AHTE-
parypas, IOCAE Yero mpernoaasas B Yausepcurere Inba BIAOTH AO BBIXOAQ HA
IIEHCHIO B 2002 ToAy. M mocae aToro on npoaoasxkaa HayuHyo paboTy Ao camo-
IO KOHIIA CBOCH XKU3HH.

Ecau paccmorpers HayuHOe Hacaeare KHHOCHTBI, CTAHOBHTCS OYEBHAHO,
YTO MOAABASIOLIEE DOABLIMHCTBO €ro paboT cBs3aHO ¢ AOCTOCBCKUM H YTO OH
IOCBSTHA M3Y4EHHIO TBOPYECKOTO HACACAHSI IIHCATEAS BCIO CBOKO >ku3Hb. Ku-
HOCHTAa OCTABUA TPHU HAy4HbICc MOHOTpaduH Ha AMOHCKOM S3BIKE M ABE — Ha
PYCCKOM, a Takoke MHOTOYHCACHHBIE CTAThH O AOCTOECBCKOM KaK Ha SITOHCKOM,
TaK U Ha PYCCKOM si3bIKaX. AO BBIXOAQ B 2025 TOAY PYCCKOSI3BBIYHON KHHUTU 13-
11yo MOTHA3YKH, B KOTOPOH OBIAM IOABEACHBI UTOTH €IO UCCACAOBAaHUH Ao-
croesckoro (Touyo Morupsyku, Muxpoxocme: Jocmoescxozo [Bearpaa: Ipa-
HUYap, 2025]), HACKOABKO MHe u3BecTHO, KuHOcHTa 6bIA €AMHCTBEHHBIM
SIOHCKUM HCCACAOBATEACM, OIyOAMKOBABIIMM aBTOPCKHE MOHOrpaduu o Ao-
CTOCBCKOM Ha PYCCKOM S3BIKE (IIPH 9TOM CACAYET OTMETHTD, YTO ABE KHHIH
Ksnnocks Hakamyper Ob1an miepeBeaCHBI Ha PYCCKUIL SI3bIK: Dy8cme0 scusnu u
emepmu y Aocmoesckozo [Canxr-Iletepbypr: Amurpuit Byaanun, 1997]; Cao-
sapv nepconaxceti D. M. Aocmoesckozo [ Canxr-Iletepbypr: [unepuos, 2011]).

B cBoux nepBbix paboTax, HANUCAHHBIX Ha SIOHCKOM si3bike, KuHocuTa, BbI-
CTymasi KaK MCCACAOBATEAb, 3aHMMABIIMICS BOIPOCAMH CPaBHHTEABHOIO AM-
TEPATYPOBEACHMUS, ITyOAMKOBAA CTaTb O AOCTOCBCKOM B COIIOCTABACHHHU C
SIMOHCKUMU ITHCATEASIMH, B TOM 4yrcAe ¢ XaruBapoi Cakyrapo. OH Takke 1mo-
CACAOBATECABHO OOpAIAACS K KAIOYCBBIM TEMaM, KOTOPbIC PaccMAaTPUBAAUCH
KAaK 3HAYHMbIC B POCCUIICKOM U MHPOBOM AOCTOEBCKOBEACHHH, BKAIOYAs HH-
TEPIPETALUIO HOHSTUS PEAAUCT B BBICIIEM CMbICAC. B mocaepHHE roabl OH
IHCAA CTAaThH, IOCBAICHHBIE CBA3U TBOPYECTBA AOCTOEBCKOTO C PyCCKHUM Mpa-
BOCAABHEM M UCHXa3MOM. MHOrHe U3 CBOMX OCHOBHBIX paboT, IepBOHAYAABHO
HAIIMCAHHBIX O-AN0HCKH, KnHOCHTa 1y0AMKOBaA TakoKe Ha PYCCKOM SI3BIKE, U
UX LUTHPYIOT HCCACAOBATEAH IO BceMy MHPY. B HacTosimee Bpemst Aas smoH-
CKUX MCCACAOBATEACH PYCCKOHM AMTEPATYPbl CTAAO OOBIYHBIM ACAOM ITyOAMKO-
BAaTbCsl HA PYCCKOM M QHTAHMICKOM $3BIKaX, OAHAKO Ta HACTOMYHUBOCTH U IO-
CAEAOBATEABHOCTSD, € KOTOpoi KHHOCHTa IIPEACTABASIA CBOM HCCACAOBAHHS HA
PYCCKOM sI3bIKe, ObIAA ITO-HACTOAIEMY HOBaTOPCKOM. Ero crarsu HeopHOKpart-
HO NyOAUKOBaAUCh B cepuu Jocmoesckuti. Mamepuanst u ucciedosanus uspa-
TeAbCTBA « Hayka», 1 TeM, KTO 3aMHTepECYETCst €ro HayYHBIM HACACAHEM, IIPe-
JKAE BCETO CTOUT OOPATUTHCS. UMCHHO K 9TOMY U3AAHHIO.

Cpean nepeBopoB Kunocursr Ha simonckuit s3sik — Tpyp A. H. Toacroro
O wusnu, paeBHUKU AHHBI AOCTOECBCKOH, a TAKXKE pa60Ta 4. . Toaocoskepa
o Aocroesckom u Kanre. Hike mpuBoanTCs iepedeHb €ro OCHOBHBIX TPYAOB.
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Mounorpa¢puu

o [EMHAI L F A =T A% — HBEHF? FT <] KX
#1\ 19935 [Cospemennas anonckas aumepamypa u Aocmoescxuii. Apa-
ma cna u camocosranus] (Toxno: Caitbyncs, 1993).

o [FADM=T7 2% —  Z OXFHIIHA] B 20024F. [docmo-
escxuii: €20 duanozuyeckuti mup| (Toxuo: CaiibyHes, 2002).

o Aumponosoeus u nosmuxa meopuecmsa ©. M. Aocmoescxozo (Canxr-ITe-
Tepbypr: Cepebpsinblii Bek, 2005).

o Tsopuecmso D. M. Aocmoesckozo. Ilpobuema asmopckoi  nosuyuu
(Canxr-Iletepbypr: Cepebpsinblii Bek, 2017).

o [F2F =7 2% —0fEFB]) Bttt 20164F, [O6pas nucamenrs y
Aocmoescxozo] (Cysa: Téaitcs, 2016).

o [UNF 2T DM FNOELEL 5 HTE L LK~ 20tttle ¥ 7 0
REWFEIN a5 ] BG4 20255 [Bocnomunanus A. C. Au-
XAYeBA: OM PACYBETNA 3HANUS K YUCTIKAM U 20400) — CBUOCNEAbCINEO 00HO-
20 u3 xpynneimux unmennexmyaros Poccun XX sexa] (Kanarasa: I'ynasocs,
2025).

IlepeBoanr

o P AL TANEMmMI CTANELE] T KAHF
=N 196845'30 [A. H. Toactoit, O wusuu, B xu.: Beauxue xunueu wcusuu, T.
12] (Bynké: AaitBa cé6o, 1968).

e TUYFeFAPET—T7 AAX [FAFZ—7 2% fF N7 ¥ F
D HEC] WM FEHAL. 19798, [A. T. Aocroesekast, Anesnux Anno
Aocmoescroii] (Toxuo: KaBaps cé6o cuncs, 1979))

e UD. TV YT HN [FAPEZ T A% —eHh Y b—— [[#7F=
— V7 0WE] EHit] T FEG. 19885F. [ O. Toaocoskep,
Aocmoesckuii u Kawm: x umenuro “Bpamoes Kapamasosvix” | (Toxuo: Mu-
CcyAsy c€60, 1988).

Kunocura Taroke ¢ 60AbIION SHEPIUECH 3aHUMAACS ACSITCABHOCTBIO 110 pas-
BUTHIO OOIICHUS MEXAY HMCCACAOBATEASIMU AOCTOECBCKOTO U €T0 YUTATCASIMH,
IpHAArasi yCHAMs K HAAQKHBAHHIO OOLIMPHBIX CBSA3CH MEXKAY 3apyOe>KHBIMU U
SITOHCKHMU Y4EHBIMH, a TAKKE MEKAY CIHECIIHAAUCTAMU U YUTATCABCKOH ayAH-
TOPHUEH.

B kauectBe 6piBuIero Buie-nmpesupcHTa Mexxaynapoanoro Obmecrsa Ao-
croesckoro (IDS), a Takke AO BCTYIACHHUS B 3TY AOAXKHOCTD U IIOCAE €€ OKOH-
ganus, KMHOCHTA AO MOCACAHUX ACT SKH3HHU MOAACP>KHBAA IOCTOSHHBIE KOH-
TAKTBI C HCCAEAOBATEASIMU A OCTOEBCKOTO IO BCEMY MUY, IPOAOAXKAS HAYYHYIO
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pabory B anasore ¢ HUMU. OH PEryAspHO Y4acTBOBaA B MEKAYHAPOAHBIX KOH-
$epeHIMAX, MOCBAIEHHBIX AOCTOEBCKOMY, H CPEAU BEAYIIHX POCCHUICKUX H
MUPOBBIX HCCACAOBATCACH HEMAAO TEX, KTO OBIA ¢ HUM TECHO CBsi3aH. Aaxe Io-
CA€ TOTO, KaK II0 COCTOSHUIO 3A0POBbsl OH HE MOT 0OACE NIPUHUMATh AUYHOE
y4acTHE B MEXKXAYHAPOAHBIX KOHPEPEHIIUAX, OH TPOAOAXKAA BBICTYIIATh 3204YHO,
BIIAOTH A0 cuMmosuyMa MexayHapopsoro ObmectBa AOCTOEBCKOTO, COCTOSIB-
merocs B Haroe B 2023 roay.

Ocob0ro ynoMuHaHUS 3aCAYXKUBACT MEKAYHAPOAHDBIH CHMIIO3UYM, IIPO-
BEACHHBIN 10 nHunuaruse Kunocurs B 2000 roay B Yuusepcutere Yuba —
nepsbiit B Snonnn cummosunym MexayHapoaHoro Ob6mectBa AocToeBcko-
ro, OPraHH3OBAHHBII OTAECABHO OT PEIYASIPHBIX TPEXACTHHX KOHrpeccoB. B
HEM IIPHHSIAH y9aCTHE MHOTOYUCACHHBIC 3aPyOEXKHBIC MCCACAOBATCAM, & TaK-
K€ MHOTHE TOTAQLIIHUE MOAOABIE SIOHCKHE YUEHBIE, BKAIOYAS TEX, KTO CETOAHS
AKTHUBHO 3aHMMaeTcst Haykoil. KunocuTa taioke moaAep)KUBaA TECHBIE OTHOLIIE-
HuA ¢ AMuTpueM AOCTOEBCKUM, IIOTOMKOM ITHCATEAS, CKOHYABIIMMCS B 2024
FOAY; OH IIPUTAAIIAA €rO B SIMOHMIO AASI ACYCHUS U CIIOCOOCTBOBAA IIPOBEAC-
HUIO €0 ACKI[MH.

Heaasuue cratsu Kunocutst 65141 BpoxHOBACHB! pabotamu O. A. Borpa-
HoBoii us MHucruryra Muposoii aureparypot (MMAMW), sanumaromeiicst uc-
CACAOBAHHEM yCaAeOHOI KYABTYphI B PyCCKOM AnuTeparype. B mocaeanue roant
Kunocnra Takke akTHBHO 3aHUMAACS BBEACHUEM B HayYHBIH 000POT HCCACAO-
Banuii B. A. Komaposuya u A. C. AuxadeBa o AocToeBckoM, 4eMy B HEMAAOH
creneHu crocobcrBoBaan ero koHTakTsl ¢ O. A. boraanoBoii u ee pabora mno
ny6ankanun tpyaos B. A. Komaposuua (B. A. Komaposuy, «Beco yempemae-
Hue>»: cmamwu u uccredosanus o D. M. Aocmoesckom [Mocksa: UMAM PAH,
2018]). Kuura, Hap xoropoit Kunocura paGoras A0 caMoro KoHIja 1 KOTOpast
HAaXOAMAACh Ha CTAAMH KOPPEKTYPHI B MOMEHT €r0 CMEPTH B $pEBpaAE 2025 TO-
Aa, 6p1aa mocBsieHa BocriomuHanusM A. C. Auxauesa; oHa O6b1aa orybanKoBa-
Ha B AcKabpe 2025 roAd YCHAMSAMU HECKOABKUX €ro Koaaer. Paborsr Auxauesa o
AOCTOEBCKOM HEMHOTOYHCACHHBI, HO HCKAIOUUTEABHO 3HAYUMBI, U BCE OHH ObI-
A niepeBeAcHbI KMHOCHTO Ha SITOHCKUIT SA3BIK.

MexAyHapoaHBIE HayYHbIE KOHTAaKThI, KoTopble KnmHOCHTa mopaepxuBas
CTOADb aKTHBHO, OBIAH B TOABI €I0 MOAOAOCTH U 3PEAOCTH KyAa 60ACE TPYAHOAO-
CTHDKUMBI, Y€M CETOAHSI, OCOOCHHO B OTHOIICHUAX ¢ POCCUICKMMH UCCACAOBA-
teasimu Ao pacrapa Coserckoro Corosa. K momenty pacmapa CCCP Kunocu-
T OBIAO YIKE OKOAO ILSITHACCSITH ACT.

Ha atom ¢oHe cTaHOBUTCSE 0COOEHHO SICHO, HACKOABKO OepeskHo Kunocura
OTHOCHACS K K2)KAOMY YCTAHOBACHHOMY HayYHOMY KOHTaKTy M HACKOABKO IIO-
CAEAOBATEABHO OH Pa3BUBAA AHAAOT C BEAYIUMHU HccAcpoBaTeasmu Poccuu u
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Apyrux crpas. COBpeMeHHasI OTKPBITOCTb MEKAYHAPOAHOTO HAYYHOrO 001me-
HUsI BO MHOI'OM CTaA2 BO3MOXKHON OAAQropapsi yCHAHSIM TaKHUX [IPCAIICCTBCHHU-
k0B, Kax Kunocura.

Tak, HanpuMep, 51 CMOT OTIIPABUTBCS HA CTAKUPOBKY 3a TPAHULY CPasy Io-
CA€ IIOCTYIIACHUS B aCIIUPAHTYPY B SMoHUH, BOUTU B POCCUIICKOE HAYYHOE CO-
0011eCTBO U 3aTeM 00YYaThCs B ACIUPAHTYPE B POCCUICKOM YHUBEPCUTETE.

Xopo1o OpHEeHTUPYSICh B MUPOBBIX TCHACHIIMSX AOCTOEBCKOBeAcHHsT, Ku-
HOCHUTA He U30eraA U KPUTHKH SIIOHCKUX UCCACAOBAHUI O AOCTOCBCKOM B TeX
CAY4YasiX, KOTAQ CYHTAA, YTO OHU PACXOASTCS C “MHPOBBIM HAH “POCCHHUCKUM
YPOBHEM HAy4YHOMH AMCKYCCHH.

KuHocuTa HayaA y4acTBOBATh B MEKAYHAPOAHBIX KOH(PEPECHIMAX €Ie AO
pacmapa Coserckoro Coro3a, TeM He MECHEE ITOUCTHHE MTOPAXKACT TOT PAKT, YTO
OH IIPOAOAXKAA AKTHBHOE MEKAYHAPOAHOC COTPYAHMYECTBO Ha IIPOTSDKCHUU
CTOAb MHOTHX AECATHAETHH U AaXKeE ITIOCAE TOTO KaK OH BBILIEA HA IIEHCHIO. DTO-
My CIIOCOOCTBOBAAM HE TOABKO €rO AOATOACTHE, HO M IIPHCYILAsi €My OTKPBI-
TOCTb K HOBOMY M )KHBasI HHTCAACKTYaAbHasl AF0OO3HATEABHOCTh. AaXe B BO3-
pacTe 3a BOCEMBACCSAT, BIIAOTh AO ITOCACAHUX AHCH XKH3HH, OH 0e3 KoAcOaHuit
OCBaMBaA HOBbIC TEXHOAOTUH, YTO IIO3BOASIAO €MY IIOAB3OBAThCsI HOraTeiinumu
PYCCKOSI3BIYHBIMU MATCPUAAAMH U CTaTbsIMU B MHTCPHETEC M IMPOAOAXKATb UC-
CAEAOBaHUS.

Kunocura ckoH4aAcst B peBpase 2025 roaa, HO AO CaMOTO KOHIIA OH OCTa-
BAACs LICHTPaAbHOH $urypoil B aesiteapHoctu Snonckoro Obwecrsa Aocro-
€BCKOTO, 3aHUMAsICh, B TOM YHCAE, PEAAKTHPOBAHUEM OYEPEAHOTO HOMEPA €TO
)KYPHaAQ, BBILICAIIETO B AIIPEAE TOTO e roaa. Snonckoe ObmwectBo Aocroes-
ckoro 66140 ocHoBaHO KnHOCHTOI! B 1969 roAy Kak 00beAMHEHHE HCCACAOBATE-
A€H, TUCATEACH, KPUTUKOB M IIMPOKOH YMTATEAbCKOM ny6A1/11<14, U Ha IPOTSIKE-
HUU OOACE YEM IISITHACCSTH IIATH ACT OHO BEACT AKTUBHYIO ACSTCABHOCTD."

910 ObiwectBo crapue He ToABKO MexayHapoanoro Obmecrsa Aocroes-
CKOT0, HO, II0 UMEIOLIUMCS CBEACHHSIM, SIBASICTCSI CAMBIM CTapPbIM AOCTOEBCKO-
BeadeckuM o0OmectBoM B Mupe. 3acepannst Ob1ecTBa IPOXOAST Pa3 B ABa Me-
Csila M AASITCSL OKOAO TPEX 9ACOB: OAUH AOKAQAYHK BBICTYIIACT B TCYCHUE ABYX
YaCcoB, IIOCAC YETO CACAYET Yac obweit Auckyccun. Kpome toro, pas B rop us-
AACTCSI XKYPHAA, ITyOAUKYIOIIUI CTaThy, perjeH3nn U acce. Knunocura Ao camo-
IO KOHII2 OCTaBAACS TAABHBIM KOOPAHHATOPOM M PEAAKTOPOM 3TOH ACSTEABHO-
cru. XOTsl OH NPHUHLUIIHAABHO M30CraA IOAOXKCHHS “LICHTPAABHOI PUIYPHI,

1 O6 ocuosaruu JOA cm. BocnomuHanus camoro KHHOCHTDI B 24-M BbIIIyCKe HAILEro Xyp-
Hana: Toédyca KuHOoCUTA, Hemopus Anonckozo obugecmea Jocmoesckozo u compydnuue-
cmso ¢ Mexcdynapodusim obuecmeom Aocmoescxozo 6 meuenue 45 aem, Dostoevsky Studies,
vol. 24, 2021, ¢. 229-237, doi: https://doi.org/10.13136/1013-2309/1132.
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Ha NPOTSDKCHUHM AOATHX ACT MMCHHO OH 0e3 IlepepblBa BBIIIOAHSA OOABIIYIO
YacTb TOM HE3aMECHUMOM paboThl, 6e3 KoTopoit cymecrBoBanne ObwecTsa ObI-
A0 651 HeBO3MOKHO. M3BecTHO, uTo AocToeBckmil moapsyercs B Slnonun oco-
6011 MONYASIPHOCTBIO — 3TOT $aKT XOPOILO U3BECTECH HE TOABKO B SIoHnu, HO
u cpean yutareacii Aocroesckoro Bo BceM Mupe. Mimenno nmoaromy Braaa Ku-
HOCHTBI, KOTOPBIH HA MPOTSKCHHU ACCATUACTHH CO3AABAA MPOCTPAHCTBO AAS
AMAAOTa MEXAY HCCACAOBATEASIMH, KPHUTHKAMHM, [THCATCASIMH H YHUTATCASMH,
HAMEET UCKAIOUYUTEABHOE 3HAYCHHUE.

Kunocura Taioke akTHBHO IIOAAEP’KHBAA MOAOABIX MCCACAOBATEACH, U HE
TOABKO CBOUX CTYACHTOB B yHHBepcutere Juba, Aaxe mmocae BbIXOAA Ha IICH-
CHIO, BIIAOTh AO HBIHCLIHUX aCIIMPaHTOB. B kadecTBe nmpumepa npuseay cob-
crBeHHbIN onbIT. Hesapoaro Ao mMoero orbespa Ha craskupoBky B Poccuio B
2013 ropy Kunocura nmpeactaBuA MeHsT pOCCHIICKHM HCCACAOBATEASIM, UTO I10-
3BOAMAO MHE CpPasy IIOCAE IIpHe3Aa 0e3 Tpyaa BOITH B HAyYHOE cOOOIECTBO.
Koraa criiyctst HeckoABKO AHEH [TOCAE IPUOBITHS 51 Y9ACTBOBAA B MEKAYHAPOA-
HOU KoH{epeHuH, npoxoausiueil B Mysee Aocroesckoro B Cankr-Ilerep-
Oypre, st elje €ABa BAAACA PA3TOBOPHBIM PYCCKHM SI3BIKOM, OAHAKO OAaropapst
tomy, uto KuHocura sapanee npeacraBua meHst corpyanukam myses — H. T.
Amnmo6aesoit u b. H. Tuxomuposy, — obLjeHre IPOLMIAO COBEPLICHHO €cTe-
cTBeHHO. Toraa st ObIA MOPaXKEH TeM, HaCKOABKO xopouo Kunocura Ob1a u3Be-
CTCH M YBa)KAE€M BCEMH POCCHHICKMMH HCCACAOBATEAsIMU. B To BpeMms s emie He
OCO3HaBaA, B KAKOU CTCIICHU SIIIOHCKUE YYCHbIC OBIAM BOBACYCHBI B MEKAYHA-
POAHOE aKAACMUIECKOE COOOIIECTBO, M IOTOMY 3TO IIPOU3BEAO Ha MEHS OCO-
60 cuabHOE BrieyaTacHUE. [To3pHEe, TAC OBI SI HH HAXOAMACS, B CPEAE HCCACAO-
BareAeH AOCTOEBCKOrO, Y3HaB, YTO 5 AMOHEL, MCHS HEU3MEHHO CIIPAIIUBAAH:
«3naems au 1ol Kunocury? Kax on moxusaer»? ITocae Havasa crasxupos-
KU, BCIKHI pas, Koraa s ornpasasia KuHocute cBou crarbu ¢ mpocsboii o co-
BETE, 51 IOAYYaA COACP)KATEABHBIE KOMMEHTAPUH B TCUEHHE ABYX-TPEX AHEH.
OH ObIA €AMHCTBCHHBIM SITOHCKMM HCCACAOBATCACM, KOTOPBIH IIPOYEA MO
AOBOABHO OOBEMHYIO AMCCEPTALIMIO, HAIIUCAHHYIO [IO-PYCCKH, LICAMKOM H A2A
noApOOHBIC 3aMedaHUs. AHAAOTHYHYIO IIOAACPXKKY OH OKasblBaA U APYTHM
MOAOABIM ydeHBIM. OOIasich ¢ HUM MOXHO OBIAO IOAYYHMTH KAaK COBETHI, TAK
U BO3MOXKHOCTb BECTH PABHOIPABHO HAYYHYIO AHCKyccuio. Ero otHomenune
HaM SICHO [TOKa3bIBAAO, YTO Pa3HUIL|A IIOKOACHHI HE AOAXKHA CACP)KHBATh HAY-
HBIII AHAAOT, U IIOTOMY Sl MOT CBODOAHO BBICKa3bIBaTh CBOC MHCHHUE; HEPCAKO
MOH IPEAAOXKEHHUST IPUHUMAAUCH. Ero mocaepAHue nccA€AOBaHUS, MOCBSIICH-
HbIC MCHUXa3MYy, a TAKXKE pabOTHI [10 BBEACHUIO B Hay4HbIH 000poT TpyAoB B. A.
Komaposuya, 65141 BAOxHOBAEHBI cTatbsamu O. A. Boraanosoii, KOTOpBIE 5
OTIIPABASIA €MY AASI O3HAKOMACHHSL.
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MccaepoBanus u kpuruka AocToeBcKoro B SOHMM OTAMYAIOTCA IIHUPOTOH
¥ TAYOMHOI, OAHAKO U3 CKA3aHHOTO BBIILE SICHO, HACKOABKO BEAHKA ObIAQ POAD
KunocuTs! B pasBUTHHM AOCTOEBCKOBEACHH Kak B SIMOHMM, TaK U B MHPOBOM
KoHTekcTe. Berepansr Hayku B Smonun, Poccun u Apyrux crpanax, KoTopeie
Ha NPOTSDKCHUH KyAa HoAce AOATOTO BpEeMEHH, YeM 51, Obiau cBsasansl ¢ Kuno-
CHTOM, HCCOMHCHHO, XPAaHST MHOXECTBO COOCTBCHHBIX BOCIIOMUHAHHH O HEM.

3a mocaepHue Aecsth AeT, BKawo4dast b. H. Tuxomuposa, ckoHyaBmierocs B
3TOM )K€ TOAY, MUP IOTEPSIA MHOTHX BBIAAIOIIUXCS HCCACAOBaTeACH AOCTOEB-
ckoro. Bo3HHKaIOT OIMACEHH S, YTO YUCAO HCCACAOBATEACH PYCCKOH AUTEPATYPHI
B MHpPE COKPAIACTCsI, U IIOTOMY OCOOCHHO OCTPO OLIYIAETCs HEOOXOAUMOCTD
TOTO, YTOOBI [IOCACAYIOLIHE IOKOACHUS IIPUHSIAY U PA3BUAU HACACAMC STUX BbI-
AQIOIIMXCS] YICHBIX.






Karaaun Kroo
IATE, byaapewr

Kovécs Arpad
1944 (Munkacs/MykayeBo) — 2025 (Budapest/bynaneLur)
B CBeTe ero Hay4YHoro Hacnegus

10 OKTAOPs 2025 oA Ha 81-M TOAY SKUSHH, CKOHYAACS BBIAQIOLIUIICS BEHIEP-
CKHUH y4eHBIH, AuTeparypoBes Apnap Kosau. fI mory ckasars or mMenu MHO-
THX KOAAET, YTO OH OBIA HAIIMM HACTABHUKOM (HEAAPOM MHOTHC 3BaAH €ro
“MacTepoM-yuuTeseM”) U B PasHbIC IEPUOADI HAIICH )XU3HHU OCTaBaACS OAH3-
KHMM KOAAETO#i 1 ApyroM. Boaee Tpuaniatu aet (1974-2006) oH npenopasaa Ha
KadeApe PYCCKOro SI3bIKA M AUTEPATYPbl OYAANICIITCKOrO YHUBEPCUTETA HMe-
Hu AopaHpa DTBeEIIA, OKOAO ABAALIATH ACT — B AOAXKHOCTH mpodeccopa. B
6oAce MHUPOKOM NTPOPECCHOHAABHOM COOOLIECCTBE OH OBIA H3BECTCH KAaK AOK-
TOp Hayk Benrepckoit akapemun Hayk. OH ObIA SHTY3HACTOM IIPEIIOAABAHMS,
OYapPOBATECABHBIM M CTPACTHBIM ACKTOPOM, ¥ BMECTE C TEM — TUXUM, BHUMa-
TEABHBIM, IIOAACP>KUBAIOIIMM COOECEAHUKOM BO BPEMSI CTYACHYCCKHUX H AOK-
TOPCKUX KOHCYAbTanMi. ETo Kypchl U HayuHas ACSTEABHOCTb OCTABHAU He-
USTAQAMMBII CACA B MBILIACHUM MHOTOYMCACHHBIX MOKOACHHMH CTYACHTOB
BBICIIUX y4eOHBIX 3aBeACHUH Benrpuu.
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B 1989-1998 ropax, momumo IATE, on mpenopaBaa cHavasa Ha Kade-
Ape cAaBsHCKOM ¢purosorun YHusepcutera Snyca [TanHoHMYyca 1 ¢ 1994 1O
2001 TOA paboTaA TakKe Ha KadeApe COBPEMEHHOI BEHICPCKON AUTEPaTyp-
HOW TEOPUHU U UCTOPHH AUTEpaTyphl YHuBepcurera Ileva. B 2001 roay on
OCHOBaA KadeApPy BEHIEPCKOTrO AUTEpaTypoBeAcHUsT YHuBepcurera [ lanHO-
HUS B ropoace Becnipem u ¢ 2001 110 2009 rog, 6s1a ce 3aBeayomum. C 2006
roA2 AO BBIXOAQ Ha IICHCHIO OH paboTaa npodeccopoM KapeApsl CpaBHUTEAb-
Horo auteparyposeaenus: Yuusepcurera IATE, a Taxke npenopasaa B Pe-
¢opmarckom yHusepcutere uMeHu lammapa Kapoan. Heorpemaemoii va-
CTBIO €ro OOLIMPHOI ACATEABHOCTH B cdepe BbICLIEro obpasoBaHHs OBIAO
AKTHBHOE y4acTHE B pabOTe AOKTOPAHTYpPbl U PYKOBOACTBO AUCCEPTALMSIMH.
baaropaps ero pepAkoMy Aapy BOCIIUTAHHS TAAAHTOB IIOA €IO PYKOBOACTBOM
OBIAO HAIIHMCAHO MHOXKECTBO AOKTOPCKUX AUCCEPTALHil, 4 HECKOABKO IIOKO-
ACHHUH €r0 YYCHUKOB, CBI3AHHBIX C €O HHTEAACKTYaABHOM MaCTEPCKOH, CTa-
AM 3PEABIMH YYCHBIMH M YHHMBEPCHUTETCKHMH IPEMOAABATEAIMU. B 2014
roay oH ObIA yaocToeH npemun uMeHH Aabbepra CeHT-ABEpAH 32 BbIAAIO-
L MECS 3aCAYTH B 00AACTH BBICLIETO 0Opa3oBaHMs, HAYYHOM U IEAArOTHYe-
CKOH ACSITEABHOCTH.

B poxropckoit mkose DATE mo anteparypoBeACHHIO OH OCHOBAA IIPO-
rpaMmy «Pycckas anmrteparypa u auTeparyposeacHHe». B 1994-2007 ro-
A2X IIOA €TO PYKOBOACTBOM B Hee OBIAO IIPUHSTO ABAALIATH ABA ACIIHPAHTA.
ITOT mepuop HPOrpaMMBbl XapPaKTEPU30BAACS AKTHBHBIMH MEXAYHAPOA-
HBIMU CBA35IMH, KOTOpble ObIAM OpraHusoBaHbl coBmecTHO co CaaBu-
cruyeckuM cemuHapoMm B Koaasermyme umenu Homeq)a Orsema (Eotvos
Collegium): Tam B To Bpemst npenoaasaau ero 6pBIunii npodeccop Apmoaa
Kupaii — opun us cambix panaux 1acHoB MOA - a Takxe Mmrsan Haap).
C 1989 ropa Apnap Kosau 6514 B Koasernyme Beaymum npemnopasareaeM u
OpPraHHU3aTOPOM CEMHU MEXKAYHAPOAHBIX AHTEPATYPOBEAYECKUX KOHQEPEH-
1M, B KOTOPBIX C YAOBOABCTBHEM yYaCTBOBAAH H3BECTHBIC COBPECMCHHBIE
UTAABSHCKHE, HEMELIKUE, [TOABCKHE, pycckue, ¢ppaHnydckue caaBuctsl. C
aTOH paboTOl ObIAM CBSI3aHBI YCTHIPE HAYYHBIX COOPHHKA KOHPEPEHIIUII,
ony6aukoBaunbix B cepun Studia Russica Budapestinensia (copepaxrop —
Wmrean Haap), a Taxke 3apy6esxHble MacTep-KAACChl, KOTOpbIC OH HPO-
BOAMA IO npuraamenuio Iambyprckoro, Oabaenbyprckoro, Aoa3uHCKOro
yHuBepcutetoB, YHusepcutera Tpuecta u Canxr-Ilerepbyprekoro yau-
Bepcutera uMmenu A. M. Teprena. B 1990-1996 rosax oH coBMecTHO ¢ mpo-
¢peccopom Boardpom IImupom, pupexropom MucTutyTa caasucruxu Iam-
byprckoro yHusepcurera uMeHH Kaccupepa pykoBoAHA MEKBY30BCKOH
HCCAEAOBATEABCKOM mporpaMmoii «CAaBsIHCKAsl IPO3a U HAPPATOAOTHUSI>.
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B 1995-2001 roaax oH OPraHH30BaA AASL CBOMX ACIIMPAHTOB YCTHIPE MEKAY-
HapoAHble KoHpepeHnMu 1o AokTopckoit nporpamme (Cankr-Iletep6ypr,
Byaanemrt, Mouxen, Tpuecr).

B aenb cBoero 7o-aetus Apnap Kosau aaa unrepssio. B HéM ocobenHO 3a-
HOMHHAACh €r0O MBICAB O TOM, KAKHM CYACTHEM OH CYHUTAA BO3MOXKHOCTH AO-
HECTH AO CTYACHTOB BBICOYAHINNE AOCTHIKCHHS PYCCKOH IO3THKH M II03-
Tosornu. OH 3HAKOMHUA UX € TCM NIOHMMaHHEM AMTEPATYphl U TEM 0COOBIM
IIOAXOAOM K HEll, KOTOPBIC BOIAOLICHBI B 3TOM YHUKAABHOM SBACHUHM AMTE-
parypoBepcHus mupoBoro macmraba. K ¢nuasmy ¢ ymoMsHyTsIM HHTEPBBIO
(pexnccép — Snom Hleapmeny), 4TOGB BKAIOYHUTD €r0 B KOHTEKCT HACTOS-
LIETO HEKPOAOTa, OBIAN NOATOTOBACHBI aHTAMiCKHe cybruTppl. B HéM Ap-
nap Kosaa pacckassiBaet o cBoeii )kM3HH 1 NPOPECCHOHAABHBIX IPUHIIUIIAX,
O HayYHOM MYTH AUTepaTypoBeAa. Hapsiay ¢ aTuM B uabMe BBICTYIAIOT U3-
BECTHBIC BEHICPCKHE YICHDBIC — B TOM YUCAC €O OBIBIIME YYCHUKH, — KOTOPBIE
TOBOPST O 3HAYCHHHM €TO TPyAA U O PasHBIX IPaHsX ero AmdHocTH. Puapm
cBo6opHo poctynen B Murtepuere (hteps:/youtu.be/3SpoY W48L 4w).

Yxke ceifuac scHO, 4TO obmupHOe HaydHOe TBOpuecTBO Aprasa Kosaua,
M3 KOTOPOTO BCETAQ POXKAAAOCH M €TO MEAATOTHYECKOE BAOXHOBCHHE, CTAHO-
BUTCSI HCOTBHEMACMOI 9aCThI0 HAIICH AMCIUIAMHBI U BO MHOTOM — €€ OpH-
eurupoM u MepusoM. OHO 3HAYMMO HE TOABKO AASL BCHICPCKOH M MEX-
AYHAPOAHOH PYCHCTHKH (PYCCKOH M CAQBSIHCKOH (UAOAOTHH), HO M AAS
HCCACAOBATEACH, TPOSBAAIONIME HHTEPEC K 06AACTH O6IIETO AUTEpaTypOBe-
ACHUS, TECOPUH AUTCPATYpPBbl, B YACTHOCTH TCOPUH POMAHA U XKAHPA U AMHI-
BUCTHYECKH OOOCHOBAHHOMY aHAAM3y AMTEPAaTyPHOTO AMCKypca. B atom


https://youtu.be/3Sp9YW48L4w
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HACACAMH €CTh U PUAOCOPCKOE UBMEPEHHE — BKAAA B MHPOBYIO I'yMaHHTap-
HYIO KYABTYPY, CO3AAHHBIM CHCTEMAaTHYECKUM HCTOAKOBAHHEM AMTECPATY-
pbl B pamkax paspaboranusix Apnapom KoBaueM Teoperryeckux u MeTOAO-
AOTHYECKHX OCHOBAHHUH, ONMPEACASIOIIUX €TO «AUCKYPCHBHYIO MO3THUKY>
(em.: Diszkurziv poétika [Aucxypcusnas nosmuxal, Res poetica 3, Veszprém:
Veszprémi Egyetemi Kiadd, 2014; a Tak)ke MHOrOYMCAEHHBIE TOMA KHUKHOMH
cepuu Jucxypceuso [Diszkurzivik)).

Apnap KoBau chirpas HOBaTOPCKYIO POAb B IIPEACTABACHUH U HHTEPIIpE-
TaIlMH PyccKoi Teopuu B Benrpuu — ot ucropuyeckoit nostuxu A. H. Bece-
soBckoro Ao FO. M. AormaHa u coBpeMeHHBIX TeOpeTHKOB. OH ITOCTABHA 3TO
HAYYHOE HACACAME B BCHIEPCKYIO M MUPOBYIO AHTCPATYPHYIO U AMTECPATY-
POBEAYECKYIO IIEPCICKTHBY, COYETASI MOITOAOTHYECCKHE U FEPMEHEBTHYCCKHE
nopxoAbl. He opMH BeHrepckuil CEIHaAUCT [0 HCTOPUU AUTEPATYPBI OTME-
4aa, 9to paborsr Apnasa Kosada momoran eMy sicHee yBUACTb PYCCKYIO KAAC-
CHKY U CTAAH TOAYKOM K OCBOCHHIO HOBBIX CIIOCOOOB YTCHMSI — KAK CAMHX Xy-
AOXXECTBEHHBIX TEKCTOB, TAK U HX HHTEPIPETALIUIL.

E>xeropHble KOAAOKBUYMBI M AHTEPATypHbIE KOHPEPEHIUH, MHOTHE TO-
ABI IpoBoAMBILIHECs B Becnipeme — kak u mocaeayomye nybAuKanuy ux Ma-
TepHaAd, — CBUACTCABCTBYIOT O )KHBOM HAayYHOM AHMAAOTE, BOSHHUKIIEM U B
CBSI3U C BEHTE€PCKOM U MUPOBOH AUTEpaTypoi. B poocToeBckoBeaeHnn Apmap
KoBaa paspaboTas HappaTOAOTHYECKYIO MOACAD pomana-nposperus (cm. 1103-
muxa pomana Jocmoescxozo [bypanemr: Tankonyvkiadé, 1985)) u cBsizaa npo-
OACMY 7epCOHANBHO20 108ECTNBOBAHUS C UCTIOBEAAABHBIMU JKAHPOM U pop-
MOH M AMCKYPCHBHBIM PCUYCBBIM aKTOM (T.€. XYAOXKCCTBCHHBIMH SI3bIKOBBIMU
ucTokamu). Baaropaps 3TomMy oH MOT yAOBHTH NEPCOHAABHOE MPUCYTCTBUE
cyObeKTa B TEKCTE B CBOMX SI3BIKOBBIX IIPOSIBACHUSIX, IIPEBBIIIAIONMIMX KAAC-
cudeckue Happartosorndeckue ¢opmbl Ich-Erzihlung’a (em. Ilepconanvroe
nosecmeosanue. Ilymxun, Tozons, Jocmoscxuii [Slavische Literaturen. Texte
un Abhandunglen, hrsg. v. Wolf Schmid, Band 7, Frankfurt am Main, Berlin,
Bern, New York, Paris: Peter Lang, 1994]).

He cayvaiino HasBaHue kHHUTH, MOCBsLeHHOH 8o-aetuio Apmapa Ko-
Baua M COACpXKAIeH paboTHl aBTOPOB, XKUBYIWMX B ABCTpasuu, Bew-
rpun, Mraaun, IToasme, Poccun, CaoBakuu u IDcTOHHH, 3BYYHT TaK:
«S3bLK, KOMOPLLTL 5 UCTOAb3084L 1 deddas>». PepaKIHs IOAYEPKUBACT CBS3b
MbICAH ¢ AaHTe; a BEHTEpPCKHUH MOA3aTOAOBOK TOMa B PYCCKOM IEpPEBO-
ae: Asvixosoe npucymemeune. Cooprux nayunvix mpyodos 8 wecmy So-remus
Apnada Kosaua, noa. pea. Maprona Xosanu u Auxeauxku Moanap (Byaa-

newt: ELTE E6tvos Jozsef Collegium, 2024), https://eotvos.elte.hu/dstore/

document/11200/Kov%C3%A1cs_80.pdf (Ha aTy KHMIy MOXHO IpPOYHTATh



https://eotvos.elte.hu/dstore/document/11200/Kov%C3%A1cs_80.pdf
https://eotvos.elte.hu/dstore/document/11200/Kov%C3%A1cs_80.pdf
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peuensuio JKodun Makaau u Amurpus A. MasaseBckoro B paspese Pe-
YyeH3u1 HACTOSIIIETO HOMEPA).

MBI, HECOMHEHHO, MOXEM COTAACHTBCS C OLICHKOM )KM3HH M HAYyIHOH Ae-
areabHocTH Aprnapa Koaya, AaHHOM BEHrepcKUM y4YEHBIM, Ipodeccopom
HMwmrsanom Opupom Bo BBeAcHHH K 3TOMY I00uAciiHOMY ToMy. OH mucaa,
YTO €cAM OYACT CO3AQH HAyYHBIH HUCTOPHYECKUH 0030p pycckoil puaoso-
ruu B Benrpun, «Apmas KoBau sacayxuBaeT BaskHOII AaBBl B 9TOM 4pe3-
BBIYAHHO 3HAYHTCABHOM HAyYHOM IPEAIPUITHH, KOTOPOE, MBI HAACEMCH,
KOTA2-HHOYAB 6yaeT peaansoBano» (ibid., c. 13). TaiiHy ero «s3pikoBoro npu-
CYTCTBHSI» U TAYOOKOI CBSI3H C MUPOM — IPOAMKTOBAHHOH CTPEMACHUEM HE
AOIIYCTUTb K HEMY 0€3pasAnduUsl — PACKPHIBAIOT €ro COOCTBEHHbIC HAYYHBIC
Tpyabl. Taxum 06pasom, XOTsI HAM IPEACTOUT € TAYOOKOH IPYycThi0 U HOABIO
IPOCTHUTbHCS C €0 KUBBIM IIPUCYTCTBUEM, IIEPEA HAYKOI OCTAETCS 3aAa4a CO-
XPaHHUTh U NEPEAATh OYAYIUM IIOKOACHUSIM SIPKUE CBUACTEABCTBA HAyIHBIX
AoctmkeHn# Aprapa KoBaya. A B Hammux cepAljaX — COXPaHUTH €TO CBETAYIO
[IaMsTh.
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